ROPE

The setting of the story is
in an apartument high up in
the Hest Fifties,

The action of the siory is

“-eontinuous; thasre sre no

time lapses of any kind.



. CHARACTZRS -

“{as they appear)

BRAKDON is in his early twenties,'tall and of a striking

appearance, 1Inis is more than mere good lodks, more
than his 1ithe, athletic frame, more than his expensive-
1y perfect clothes. He hes the cool, calm sureness
of someone who has always had money, position and

the self-certainty that whatever he does is the right
thirg to d0. His charm, his good manners, his £p=-
perance, his socially facile tongue would make him
eminently likeable if it were not for the evidence

of extreme egoism.ané the obvious touch of arrogance.
Tore, thers is a feeling of carefully controlled
intensity, brutality almost; & feeling that Brandon
is somesone to fear. And sctually, he 1s - because

Bro rdon is psychopathice

PHILLIP is nsurotic snd the weaker of the two. He is

tall, too, but younger thern Brandon snd better
looking. Eis face, his body, his whole physical
being spells sensitivity. Despite his weaknsss, he
is very likesble Dbecauss of & naturil, boyish charm. -
. Inherently, however, FPhillip wents to be and nseds
to be dominatzd. He tries to resist this, tries to
resist his guick and rather extreme changes of mood.
Pt 1t is @ifficult for him to be facile gnd glib,
mors aifficult to coptrol end concesl his feelings.
#is defense is to withdraw into himself, to drink or
to play the pimno., He has a goot musical telent but
he ig so unsure of himself, besically, so frightensd
that his eventuasl defeat is inevitable. :

imE, WILSON'S ane is anyone's guess but she is certainly

‘past fifty, long past. Her grms and legs are _
 cigarette~thin, her hair is frizzy and hennaed and her
' jcheeks.are’spotted}with_the wrong shade of rounes cShe
41a myopis ard, unfortunetely, mist wear very thick
Flasses.,  She speaks very quietly and softly to sult
fhe role ahe has choson for herself; hostess of any
house in whioh she is employed, Any perty is her
perty, anyone'!s business t1a ' her business. She is also
6 mistress of the non-sequitur and given to rather
coy smirkings For all thic, ahe has a genuine
gonéness'for her employers anc feels 1like a mother
o them, ' N - : o _




KENNEZTH 1s.a healthily attractive Princeton under-
gracuate. He ls not overly bright but 1s extremely
sweet and immediately likeable. Ordinarlly, he 1s
high apirited and cheerfully at ease; Brandon,
however, makes him feel uncomfortable. His back~
ground of tutors, prep school and Princeton have glven
him manners and self-possession. He is nelther garuche
nor shy, and though he does not possess wit himself,
he is appreciative of 1t in others. He 1s sensitive
to other people's feelings and very respondent to
theme. . - - -

__JANET 1s two or three years older than the boys and very
. attractive. She 1s slightly ovar-chlc in the manner
of girls who work for magazines like Vogue - which
she does, Her speech has the mannerlisms end orna-
mentetions of cafe soclety and s0 does her mannere -
" Her femily was almost 400 and had money until Just
_about the time she entered her tleens. Consequently,
she now belongs neither to the class she is actually
in nor the class she wants to be in. This hes left
her with a feeling that she must be gay and amusing
to pay her way into society and she works herd at it
" She would like very much to relax and be what she
really is: a rether nlce, simple girl whose ptandarda
are. a bit off but who is fundamentelly good.

MR, KENTLEY is a wealthy, middle-aged gentlemsn with gqulet
' charm and humor. Ee has great pride 1n his son and
is intelligent and alart, His age and a neurotic wife
~{who decided to b practically bedridden a few yeara .
back) have combined to force him into collecting first
 eaitions, This preoccupation, plus his deslire to llve
within himself and his general trust in people of his
clags mar his perceptivity. Thus, he 1s blind to
Brandon's real nature and to the implicatlons of his
son's dlsappcarance. S :

- MRS, ATWATER, his sister-in-law, ls an imposing 1f fatuwous
woman. She is elegantly over-dressed and has a curlous
speech which she evidently belleves 1s high soclety:
en elmost petulant, childlike drawl with affected :
English overtones. Mrs. Atwater coxes from another
¢ity and 1s on one of her enmual visits to New Yorke
She adores perties and, this year, astrology. She 1s

~about as observant as the dead and i1s irntensely inter-
ested in horself, It is cleer, however, that she la
very warm-hearted and thus, she is very likeabls.




RUPERT CADELL.would be the most outstanding person in
almost any room. He ls in his middle-thirtlies,
tall, grey at the temples and, as rcsult of the _
last war, welks with e slight 1imp, He is distingulish-
‘ed inm appearance, mamner and thought. His clothes .
are not new but are impeccable and somehow seem better
then snyone else's., He manages to convey the romantic
fesling of another era and if you met him, you would
immediately want him to like you. At the same time,
however, you would sense the sxistence of & wall of re-
 eerve which you would know you would not be lucky _
enough to break through. He is completely self-possess-
ed end elegantly detached. His manners are beautiful,
his speech is elogquent end Lis tongue cen be sherpe
Yot he has such charm and humor (and & smile) that
you cannot really be surs vhether he means the extireme
Ydeas he propounds or whether he 1s joking., Just as
you cannot really be sure whether Rupert is essen-
t1ally good or essentlally evile -
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SPSCIAL LIGHTING HOTE

When the action ‘of the story commences, we

see through the large studioc window the roofs of

cross~town Manhattan. Ve are facing a "esterly

direction, When this panorama is revealsd for o
the first time the sun is just beginning to lower,
~The light 1s bright yeollow, thew as the action '

continues we see the sun beginning to set and the
clouds in the sky take on desper colors, This
light change continues as ths clouds move across
the sky and finally, when the sun has gone done,
we get the strong afterglows. About this time,
verious neon signs have bsgun to appear, starf«’
ing in the fer distunce and, as the action of
the play goss on, the ones necrer to us begin
to light up end climecilcelly a2 large neon sign
begins to 1ight up iho whole room. This sign
Is not sesn thro nh the big window at the back,
but comes from two side windows which face a
narrow slde streect. L




ROPE

THE SCRUZN 1s filled with ropey a huge close-up
of two crossed strands of ordinary window sash cord.
Slowly, the C.RERA begins to move away. The rope is
biting into flesh, 1s being pulled tighter around s
young, male throat, The head, twisting back in tha
almost darkness, 1s difficult to see. The hands holdw
ing the ends of the rope are clearer: two strong,
- gloves, male hands, . ' S : o

Now there 1s a .chokod, gargling gasp and, as the

- CAMERA continuss to retreat, we can see three sil-
‘houettes against the broad, high window which 1s cur-
tained to shut out the daylight. There are three
young men; one, the killor; another, the vigtimp;

the third, the accessory who is holding the victim's
arms{ There is & lsst slight twist - and the victim's
head snaps to one slde, his body slumps. A pause;.
nothing, no movement, Vaguely, from the street outside,:
comes 8 child's volce calling: "Hey, liick-ey, come oni"
Inside the room, there is suspended bresth, thena
long exhala end the accessory speaks -~ softly:

S ERANDONK: -
Open iteees o

. He takes hold of tha body as the other, Phillip,

 lets go of the rope. A rmoment, then Phillip leans

forward and opens tha 1id of & large cheat, There is
& slirht sound {not s ercak) as the 1id is raised up.
Phillip ateps back and taltes the body by tha feet,
Together they lift and lower it into tha chest. '
Immcediately, Phillip slams the 1314 down and sits on.
the chest, hunched forward, breasthing quickly. :

| THZ CANTRA EQOVES IN until the screen is fillad
with the top of tho chest, Phillip sitting on it

and Brandon stending by him. Zrandon slowly straighte
ens up., He takes two long, decp, triumphant braaths,
almost growing in heighte Than he lesns out of scena

to 8 lamp and switchea it on.

. PHILLIPY
Donttl T '

~ 'Brandon switches off the lsmp, stands quiat a
~8sconds Thens - . :




. -~ EBRANDON:
:  {softly) | o
We've got to sce if there's erythinge«~

- PHILLIP:
I know, But - not just yet,.Letls
stay this wey for a minute,

‘Brandon hesitates, then takes out a gold clgar-
ette cese, clicks it open, takes out a cigaretie and

‘1ights it with a gold lighter, 1In the brief flare of

the flame, we sce that he wears soft sucde gloves.
He goes to Phillip and hands him the clgarette. Phil-
1ip, too, wears gloves. Then Erandon takes out an-

' othor cigesrette and lights it for himself.

A o BRANDON: :
Fhillip,.we don't have too much time
) {(no answor) _ _
Tt's the darknoss that's got "you down.

| He crosses to the iarge window, Phillip romains

. _ BRANDON: ' T
‘Nobody sver fesls roally safe in the dark.
| {chuckling) - S '

. Nobody who was over a child, that is...

'I'1l open these, all rignt?. '

- " {no answer, but he opens the
] eurtains anyway) :

There, That's much better.

Tate afternoon sun floods the whole room and WO
can seo that it is large and is expensively furnished
in unorthodox but extremely good taste, There are
throe essentiel pieces in the room; the chest, a

grand piano and a liguor tsble. A blg window takes
‘most of one wall; beyond it, a panorama of midtown
Menhattan. In tho right wall are two smeller windows.

Prom the strost below como occasionel sounds of

‘traffic, of children, ctc.

As Brandon turnélfrom.thc window and smiles
seross to Phillip, woe can, for the first time, sce

both of them clearly., Thsy are in their early twen-
‘ties, good looking, woll drosaed,. Their coloring is

difforent but their contrast is in mannor and charsac-
ter, as much as in physical sppearanco, Brandon hes
an easy, careless charm which serves, usually to
cover his cold suporiority and arrogaenccs He 18 a
rather glib, qultuned:egomaniacrand.is.psychopathic.
Phillip is neurotic and thus, woalers He is naturally
more boyish end is given to gquick end extremo changes
of mood = up.and-down,_volatils'and.withdrawn;“sensi~
tive and sarcastic. Ho is nsithor as glib, as bril--

1lisnt, nor as poisod as Brandon. He drinks heavilys
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. At this moment, he is sitting motionless on the
chest, not smoking the cigarette In his gloved hand.
Brandon opens a section of the window and starts to '
take off his gloves with a smile., -~ '

o - BRAWDON:
What a lovely eveningi
: {coming to Fhillip)
A pity we couldn't have '
done it with the curtains Openaye
in the bright suniight.s T
- " A look at the chest, then he takes Phillip's
gloves off for him, S

N o BRANDON:
Well.,.you can't have everythingeee -
~and we did do it in daybimeeeee
A11 right now, Phillip? =

N PHILLIP: -

o | " BRANDON:
Good...You'd hetter put thess away,

. He hands both pairs of gloves to Phillip. With
an almost mechanical obediencs, Phillip takes the

- gloves, gets up and then looks gbout for & hiding

' place;__Brandon-picks up the look, then sees the desk
between the two windows. . o _

THE CAMERA PULLS BACK and opéns up the scenme,

. ERANDON: :
_ Put them in my checkbook drawer,
Behind that metsl boxe =

" As Phillip does so, Brandon humming a pright
- 1ittle tuns, goes to the side windows and opens cure
teins then to a small table by an srmchair, which .
someone. has obviously been sitting in. He bumps up -
" the cushions snd picks up & highball glass, '
' -  BRANDON: | |
You know, this is a museum pilece now,
. We resally should preserve it for poSs
. 'terity‘..except“it!saauch;good.crystal
_and I'd hate to break up the set, -
_  (holding up the glass)
_ Out of this, David Kentley had his :
. last drink, It should've been ginger
ale. Or even beer. T've always felt

: _f """ _ ity WA B-OUE-OF - CharpOLEr.. for Devid to.
N - drink anything as corrupt as whiakay,;'
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PHILLZP'
(tensely)

Out of ch&racter for him to be

murdered, t00.

BRANDON¢

(laughs) . ' .
Yes, wasn't 1t? Good Americans
usually die young on the battle=
field, don't they?

{he is beginning %o

enjoy himself now and

rattles on, stutbering

slightly in . his happy

excitement

_ Well, the Davids of this world

He moves a5

merely occupy space. Which is why
he was the perfect victim for the
perfect mubder...0f course, he wasg
8 Harvard undergraduate. That
mlght make it justifiable homicide.
. {he laughs at his joka,
' then looks up)

B PHILLIP: :
He's dead and we'lve killed him.:
But he's s5till hereld

BRANDON:

"In less than eight hours, h hetll be

resting gently but firmly at the.
bottom of & lakes

~ PHILLIP: -
Meanwhile he’s heres

thnugh to bend down to thﬁ chast.
BRANDON: "

What are you doing?

PHILLIP:

It s ‘not lockeds

- too old. It wontt work.

 BRANDON: -
All the betterl Itts much more
dangeprous.,.Anyway, the 1ock's

L]

PHILLIP.

-I wish it would., I wish we had hlm out
~of here. I wlsa he were somebody elses.

ERAHDON"

Itts & trifle late for that, dontt .
“you think? Whom would you have pre<

rarrad? Kannethﬂ

o o aes haiaiain
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_ PHILLIP: :

I don't know, 1 suppose anyone was
8s good = or as bad as any other,

{suddenly locking st Brandon)
You perhaps.

{a pause, They look dire

sctly at each other)
You scare me., You always have. From,
‘that very first day in prep school,
Part of your cherm, I suppose.

{suddenly smiling ' _
I'm only kidding, Brandon. I obviously
can't take it as well as you eo...1l'm.
turning on you a little., ..

BRANDON:
: {quietly)
That's rather foolish, 18n‘t 1t?

. ¢‘
-8

: PHILLIP*
Yes, Very.
' {he starts for the drink
table, stops, snd turns
: to Brandon :
May I...have & drink now?

| BRANDOW:
By 211 means! This is an occasion.
It calls for chﬂmpagne ' :

A PHILLIP._'

Champagne {
- BRA&;DOII -

I!ve put some in the icebox,

_ The CAMERA MOVES IN until they are both in Medium
8hots It follows them scross the room, across the -
hallwsy, and allows them to get ahead as they move
through the dinlng room toward the Titchen.

PHILLIP"
) When did you pubt it there, Brandon?

o BRANDOW: -
‘Ohs oe Just before David arrived'

' PHILLIP: -
- You were. certain it would come off,
_ weren't you? :

. BRANDOﬂ' (gaily)
e~ Of course! You know I'd never do au,-
thing unless I did it perfectly. I've
always wished for more artistic talent .
«sbut murder cgn be an art, too, The
- power to kill can be as satisfying 88
the power to- create. -

TR e e e B e :




Eo
: He pushes opon. and Jams the ewinging door of the o
~kitchen and goes to the icebox. He takes out o bottle |
of champagne and turns to Phillip who has followod, '
- During following, he also tests the temperaturu of the
champagne. _

' 'BRANDON:
Phillip, do you rcalize we've actually
dono 1t? " Exactly as we plannedl. Not
a eingle infinitesimal thing has gone
wrong. It was perfect}

o PHILLIP:
' Y_.'OSO :

Eﬂiﬁ%ﬂlozzz
 An immeculato murder, Velve killcd
for tho eake of denger and for tho
- sake of killing. And we'ro alive,
Truly and wonderfully alivel
" {going into the dining
‘room now, Phillip '
_ following)
- Phillip, even champagne isn't cqual
to us or the occaslont :

PHILLIP:
~It1l take it, though.,

| THZ CANTRA PULLS BACK to revoal the dining tablc
i1s laid out for a buffet party. Brandon takes tmo
glasses from thoso on tho tabloe. .

BRANDON:
. You're not frightoned enymore,
. ars you?
' (opening the bottlo)
You cant't really hove fear, Neither
. of us can, That's the difference k
“betweon us end the ordinary men,
Phillip. They talk about committing
~ the perfact erime. But nobody doos
ite Nobody comrits a murder...

He is having troublo with the cork. FPhillip
takes the bottls. S .

= Pﬁznnzrs'
' Horo.

BR&NBON:
|  (going right on)
- juet for the experiment of ¢ommitting
it. Xobody excopt us,
| -~ {tho bottle is oponcd) | =
. _Ybu're not frightenad anymoro, aro you,
3_Phillip? B _




. PHILLIP:
{(pouring out tho wine)

No.
' BEARDOI& H
(a smile) .
Not even of moe?
| PEILLIP:
Noo.
o BRANDON:
That'ls FO0Ce .
' PEILLIP: .
Yba just...astounﬁ mee As always. -
ERANDON:

That's even better._

. He takes the glass of champagne Pnillip holds
out to him. Togethor, thuy raisc tnuir glass*s.

BR&JDOR*
{nodding in tho dlx»ction
' of the living room)
. To David, of COUrscs

He smlles end drinks.' Phillip says nothing
takas a much 10nf=r swallov,

PHILLIP: .
_Braudon...how did you feool?
BR&NDON'.'
VWhen? _ _
: PHILLIP:
| During 1t, L
- A slight pauae. = _
| |  BRANDON:

I don't know reallyessl don't

remermber foeling very muech of _
“anything until his body went limp
.and I know 1t was oOvOor.

- . erLLIr:_"
A:ﬂ'_thon?"- -
" BRANDON:
Then...z felt. trunundously
- éxhiloratod.

: - (stuttoring again)
_...How did you foal?




8.

The CAMERA PULLS BACK ATD "LOWERS "to Spen up the
scene &8 Brandon moves away to maké a minor ‘ad just-
fient to the table. Fhillip looks at him, takes =
ancthey &rink. Durirg the following, Brandon
moves a spoon here, a plate there, fixes a flower,
atc. i . . .

. = PHILLIP: |
- O, . -B‘randdn‘: » sXou -dGn,t think
the party's a mistake, do you?

- .

_ © BRAYDON:
Nol Phillip, the party is the
. inspired finishing touch to our
work. It!s more. It's the sig- .
nsture of the artist. Why not
having 1t would be likess.Ohsss

- PHILLIP: |
Pginting the picture and not
“hanging 1t

- ERATDON:
(1aughing) = ¢

I donft thirk that'!s a very good

cholice of words., _ S

- - ' PHILLIPY
- It may turn out”to be a littlie
too choiqe...thanks_to_the-party.

- BRANDON:
Rot. This party will be the most
exciting ever givens . . :

. | | PHILLIP:
Wiﬁh-theq?jpeople2_ '

o BRAMNDON:
Oh, they'!re a dull crew, all .
‘right. The Kentleys couldn't be
duller if they tried. But we did
Bave To have them. “Afte? gll,” they
are David's mother and father.

- 7 <PyILLIPYT . ©
That dossn!t make them any easier to
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) - BRANDON:
Don't worry. Janet 11l be o
puttering them uUp, poor_girlf‘..

Brandon has found that one of the cundles is not se-
cure in its candlestick. “He - teakes it out and with
his lighter, begins to melt the bottom to make it more
secure in the holdere . . , ' S

' BRAWDON: |
She's banked everything on
hooking David. But somehoWesne. .
1 don't think she's going t
succeed, .Do you? o
' PHILLIP:
No,‘somehow'I'don't.

£ BRANDON:
- {laughs)
‘Well...8he can switeh back to .
Kenneth tonight. You must admit
1+ was most considerate of me - -
in view of - ah = recent events =
to provide her with & = Phillip!

 PEILLIP:
Rrandon picks up the candlestick nearest him and
points to the other. .. _ o :
| : BRANDON:
 Teke the other ones. ..

S PHILLIP:
What for? :

RTINS (R £ T S ST - “FFWWW ' :




1‘0'. .

' : BRANDOR. _ _ .
Rever mind, cone with me. - o |

 Hs picks up the other candlestick and starts quickly
for the 1iving Ioom,. _ _ ' .

- PHILLIP.
’ufhat’s this all about?

' BRANDON: S o |
You,ll Seeo|§ It's b“illiantt .' . . ' i

The CAMERA LEADS them to the chest in the living hogelo} I8
Fow Brgndoni puts one candlestick down at one end of
the chest and the other at the other end.

- - PHILLIP:
What the devlil are you doing?

BRAﬁDOJ. T :
HMeking our work of art a master—_
piece. '

" PHILLIP:
{reaching for
ofie of the -
- " candlesticks) -~
Brandon, you’re going too fart

PBRANDON:
_ {stopping him)
Why, what do you mean? I just
- thought it would be nics to have
eupper in here. On this,

- L

 Isn't it a good idea?

. PHILLIP‘ -
Vell...At least this way, no ons
will try to open ite -

"&Jpauae.'

BRAHDON‘
S (smiling) : - :
I dontt think you appreciate me,
Phillip. ' .

PIIILL1 P :
;__”I?m beginning to, Brandon... .
- Well, come One -
goin§ to dining .
room :
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- | PHILLIP: (Cont.)
- We don't have very much time.
Mrs. Wilson will be back s00N.

ohe CAMERA GOES WITH THEM to the dining room wheve .
they gather up plates and silverware during the '
dialogue, = ' . _

BRANDON:
S (turns swiftly) :
Did you forget to borrow her key?i4
. essI might have known better than to =

_ . PHILLIP: o
I 41dn't forget, I have her key
and I told her I lost mine.

 BRANDOW:
Goody ’
PHILLIP: -
. How .are you golng to explaln this
to her? o S
| BRANDON?
It m not. _
| PHILLIP:

Wetve got to have some 6XCuUSE.

- . BRANDON:
We don't want to leave our guest
of honor glone_&uring supper.

He goes back to the living room with an armful of
plates. Phillip, also oarrying & loal. . ' e

L : - PRILLIP: -
~ Brandon, we've got to have &n
excuse - for the othersl '

- BRANDON: _ a
ALl rightees let me think, then,

~ He puts the plates down on the chest and looks around.
Blowly, he smiles. _ ' : : .
BRANDON: - - '
© . Really, you get much too upset much
too easily, Phillip. = o
- - {ateps to one ond
: ~of the .chest) o
© eseVe have a very simple excuses
 Right heres = '

I e : — . ) ’ ) i
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. YT RATE L 4 d g e T n g — W
B . o0 . i L v L L1 * ey N
P . . . . . . IR e P T il




| 1/13/48 S
-; 12. . . -l
— B ‘Next to the chest are several piles of old books, oo
: Rrandon reaches down end picks up & few of thems - '
Pnillip looks st him puzzled. R | '_
o o  BRANDON:
L After 8ll, old Mr, Kentley is
3 coming mainly to look at theso
B ‘books, Uhat could be better
E than to have them laid out ncatly
E: on the dining room table...where
K the poor old man can easily get at
¥ " {he smiles).
B Considerate, aren't we? Most
E  CONmmw ¢ o _
E The Goorbell buzz stops him. He and Phillip turn
i thelr heads to the foyer and stand guitc still,
_ 5 A pause, then Brandon goes slowly into the hall,
: ; S o Phillip remains whore he is and it is from HIS -
? B _ S _ ANGLE that we see Brandon pick up the hall telew e
ii - phome. . L
A _ B o . S BRANDOM: :
? <:>§" ' ' ' Hello%..es Oh, of eoursec.

. - Be hangs up and presscs the buzzor, then comes to “  _ _ §
' ~the doorway. . _ : _ : . R

»

- ' BRANDON: - _
You start on the books. LTl e

S PHILLIP:
Who is 18?7 - -
" BRANDOW:.
{easually) - :

Oh, Mrs, Wilson.

He smilos end turns and gocs out of scene toward the
dining room. Fhillip glares after him, thon walkas
to the pile of books. _ - _

The CAMERA PANS DOWN. Philllp bends into the scane
to pick up & few of them, then ho secs something
-dangling out of the chest and freszes. It is the
plece of rope. He straightens up and atarcs at iie
 Then, 4in & thin whisper: . .~ . ' _

A T R D
e £ R AT Y 2 TRE
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- PHILLIP: S |
B‘.r'andon Py . " i . .
{no answer, a pause;
then almost a_shout) '

 ERANDON 1

Hestraighteis up., The CAMERA NOVES XROUND him as he
stiros down at the rops. In the distance we sese
Brandon crossing the hallwaYe

3 | BRANDON:
‘VWhat tThe devil ~- Don!t you ;
have any more sense than to-= S i

Hg is In the doorwaj now, cafrying more plates. He
stops as hs seos Fhilllp, etaring at the chest,

~ EDAYDON: o
- {slightly hushed)
What is 1t? R
Phillip triés to talk but cannot. He cannotzmova,~.
" glther. Z2randon comes over, worrlsd, then eses ths .
TOPB : ' ' : .

ST BRARDON:
Well, yank"lt out,

-~ 7 (pauss)

Go onl oo

PIILLIP:
k = {low) SR
Icanftl

- BRAMDON: @ U
{(putting glates down
- - on chest L
If Mrs. Wilson were herc, sheld
yank it out for youl - R
' {ho doss s0; -
" then picks up the :
bocks and thrusts them
|  4nto Phillipt's drms) .
A stupid displey like that In™
front ol someons elss wlll b6 as
good 8% a confession. Now take
these and get hold of yougsalrt _ _
The CAMERA MOVES AVAY as Brandon gathers up mors books
and follows Phillip to the dining room..

o BRANDON: . _
- If you had let mé keep the light
. ofi before as I wanted, I would

have soson thowe== h L




i ! | | - -
o~ B | | PHILLIP: | | - |
- E ' o All right! You're perfect! o
<:>'?  o I . BRANDONs - = ' ‘ '
. ' P (reasaurin§;§) _
5N : - -+ We have to be, Phillip! We agreed

"there was only one crime sither of
us could commit: - the crime of
8 o - making 8 mletake! Belng weak ls a
. o - mistakel - : _
| o The doarheli rings.
: - ' - _ PHILLIP: .
1. o o _ - {#lamming hle books
_ : S down on the tebls)
Baceuse it's being human?i

: : BRANDON: .
Because it's being ordinary.. I
won't let slther of ue stoop to ---

R R

The doorbéll-rin%s again irpatiently, cutting him off.
He looks at Phillip, puts his books down end CAMERA
FOLLOWING goes into the hall and opens the door for
Mrs, Wilson, She 1s middle~aged with cigarette-thin
arms and legs, frizzly hennsed helr &nd thick glassas,

 8he 1s carrying several paper packages. 8he speaks

 very guletly in sort of a simper. T

(:)-'- T B MRS, WILSON:
' . _ You owe me two dollars and forty
cents for taxis, including tip..
| {ge she comes in) S
If it weren't for the traffic, I'd
have besn here half an hour ago.

BRANDON: _
-+ (closing the door) ‘
Oh, 1tts just as well, I dlan't
really expect you back until now.

..+ ‘MRS, WILSON: - '
I went to five stores for that —
speclal patd we like - but the pricesi

- Good grisf., I dldn't see any reason
for throwing away our good mONSYese

ek fobnat ki

Y

 Brandon has'haﬁ-the'rope"coiled up in his hends Now,
however, it has uncolled so thaet & short plece is
 dangling down,  Nelther he nor Mrs, Wilson notices..

T w80 T went downtown to that 1ittls
foo T T - ‘d61icatesssn whers Mr, Cadell goss.

: @,- : T - . But I tell you, the next time we give
o ' : - -7 atparty, we'rs.only golng t0 s8PVSer=
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She %ie iIn the doorway to the d4ining room and whst sha -
sees makes her stop with her mouth open.. It remains -
that way es Phillip comes out. cerrying silverware and

- the tablecloth» _

_ 'PHILLIP:-
Goad'eveﬁimg, Mrse. Wilaon.

She watches him oross 1nto the 1iv1ng roam, then turns
to Brandon.

_ MRS. WILSON.
: What, mey I esk, is happening
to my table?

BRANDON:
. We're Just moving the things
~in here, -

 He bows her into .the 1living robm. She shoots him e look,

then walks In, CAMERA FOLLOWIRG., Phillip is clearing the
things off the top of the chest and putting them on the

floor temporarily so thet the cloth can be laid on the
chest. Brendon goes to help.

MRS. WILSON:
{hurt)
- I peraonelly thought my teble
~ wes quite lovelye.

BRANDONM :
It was quite “lovelye. -But you see,

- Mr, Kentley iz coming to look &%
those old books I had In the chest
end I'm sure you wouldn't want the

~ poor old men to get down on his '
knees to see them.

During this, he has picked up - en. end’ af the tablecloth.
Phillip has the other end, together, they ley it on the'
cheat . 11ke a cloth being lald over a bier. 

' - KRS. WILSON:

B (se the cloth 1s laid)
well, I think 1t 1oaks downright
peculier. .

o .__Bmpox':;’ SR
'Peculisr? '

:Phillip now seea tha strsnd of rape cailed araund
~ Brandonts hend. He tried to eignal Brsndon but the

~ latter merely picks up a candleetick and puts it on
‘the chest; o N o o . o



L A . MRS, WILSON: -
: - Very peculiar, Particularly
those candlesticka, They don't
belong there at all, - '

BRANDON: _
On the contraryl I think they sug-
gest 8 .40 ceremonial altar, o
(smiling)
Which you cen heap with the foods
for our azcrificizl feaet, .

MRS, WILSOF '
'Eeap is right. There sertainly isn’ t
enough room for me to est things out
properly, is there, ¥r, Phillip?

PHEILLIP;
| (e£111 trying to signal)
You can make it do. .

' . MRS, WILSON: i
Oh, you two will be the death of

@"\
.
LR T T

A ety

i _.' L | | " BRANDON: -
§ : ‘ . We'll lay them out on the dining
room table, _ _

MRS, WILSONs
Its & crazy idea if you aek me,

-<:> _i o ~ Brandon now. cetches Phillip’a signﬂ.but dosen‘t

undarstand it. N

MRS, WIISON‘

Wsll I have too much to 4o =
(en route to the door)
~to discues this thoroughly, dsar,._
_ (turning back)
However, I gtill think it's paculiar.

The moment she ie out, Brandon turns to Phillip,

- BR&NDON' :
Wbﬁt on earthis the matter,

o PHILLIPs
‘I was sure she'd notica,

' ) BR&EDON::
Nptiaa what? A

: PhILﬁIP;
R | {indloating)
_ : : : . The rope, of opursej Brandon‘ we'va.
(. 1 . et h!d ST

& itl

me} Whatis to be done with the booke?




N R b T 1-13w48

(toying with it)

It's only a piecs of rops, Phillip,
An ordinary household article,
 Why hide 1t? It belongs in s
kitchen drawsr,. -

| |} . | -2
D L o BRANDON g :
C A o |
B B L PHTLLIP: ; |
- | | R BRANDON:
l Yes, why?
|
|

"He gives the rope a final flip and goes to the kitchen,
CAMERA WITH HIM, The swinging door opens and Mrs,Wilsm
comes out, putting her apron on. Brandon goes in snd -
through the door, which keeps swinging to and fro,ws 868
him open & drawer, toss in the rops, and shut the drawer
again, Mrs, Wilson is at the sideboard, getting out
carving knives, asrving spoons, etc: From the kitchen:

 BRANDON:
- - {as he walks)
Mrs, Wilson ...

'MRS. WILSON:

Yes? _
| BRANDONS
{coming out)
There's champagne in ths lcsbox.

o . MRS. WILSON:
We're not giving them champagne?}l

BRAWDON:

We sare,

o MRS, WILSON: k :
Oh, Well, if it's going to be that

kind of & perty, I'd better aoIl up.

THE CA¥ERA IS FURTEER BACK NOW, . Phillip hes coms into
the room with an srmful of books which he puts by the
others on the table, He then picks up the opensd
champagns bottls and pours himsslf another glass,
- Brandon, who is spreading out the books, watches this.
 Mra. Wiispn, at the sideboard, chattere on.,. ’

: . - MRS, WILSONsg
We only served ohampagns at kr,
: | I x - . ... Cadsllls. on -very high occasions.
; ( B R - Matt{er\_ of fa_g;:i,' he and I oncs had
B B LT T & glass pogelihel, - :
% - T _g. ?agemirkﬂ
R T - %, On my birthday..

-

e R T A ey i Hnat (R i N p
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o BRANDON s ' -
Tonight, ilrs, Wilson, you'll : '
hove an opportunity te renow .
that romance.
Prillip hos set down his glass to help srrange the
books, During tho lest, Brandon casually pilcks it up, -

BRANDON

. Mey 17 _ _
Hc.makeé a protonse of teking a $ip buf puts the T
glsss down outl of Phillip's roach snd continucs to IS o o
Wilaon = o o . | |

; BRANDON: -
Lir. Cadell's coming.
_ .7 M8, WILSON:
- - {another smirk) ' :
Ohae s Wbz Cadellts terribly nice,

_ PHILLIPt .
. {startled) '
Rupert's coming?
" BRANDON:
- Yes, 1 thought I told youe
PHILLIP:

- {cold anger)
Kos _You_ didn_'£,~ | '

Hc turns.and walks out of'thu'room..Branﬁon~1odks"

st him, puts down a book and, picking up the last of
" the stuff to go on tho chost, loavess.

oh irs, Wilson, ob-
1ivious, keops on chsttering,. : -
. uRS., WILSONi
T must say I did enjoy working for
#r. Cadell, Such a gentloman] of
. course, somc pcoplo ssy he's & littlo
~ poculiar, but I personally think.,,.
She 1o0ks up.. Brandon has wa lkod out. T3E'CAHERA'

GOZS with him,

RS, WILSON:
© 0 A{burk) e
Welll T

She stalks out of scenc foward tho kitchon,

"DHE GANTRA ARRIVES st the ohost whero Phillip is

| fixing. tho platos, otee-




 BRANDON:
I thought you llked Rupcrt.
PHILLIP. |

(coldly)

Baaﬁboné
Wall then? '

PHILLIP.

 Brandon, of all the pcople on this

sarth, Ruport Cadell is thc one man
who'!s mest 11kely to auspect. .

: BR&IIDON:
And he's the onc man vho might soe

‘this from our angle: the artistic
on2! That's what's excltingl

PHILLIP:

L I'm paad 1t cxcites gou, It frightens

mel I Know_uuvert -

Bthﬁ-
I su&gest you keep your volce downil
(& second!s pausus then’;

in a warmer tone

"It would have been too easy wlth just.*
the others, Phllllp.  4&nd %oo dull, 4s

for Ruperts...I once thought of inviting
him to joln us.

' PEILLIP:

' Why didn‘t you? The morQ the merrieri

'  BRANDON: :
Bccause Rupert hasn't the nervc& co

- Oh, intellectuslly, he could have come
©. 7 " along. He's brilllsnt - but hefs a
- 11ttle too fastidious. He could have .
. invented and he could have slmired s
- but he could nevor have scteds That's

whers we'rs suporior, Philllp. We hava'
courage. Hupert docan't,

: buring this last, THE CALERA HAS HCOVED AWAY TO show

iirs, Wilson entaring wzth a tray on which there are
@ishes of ollves, atuffud celory, etcs During the fol<

lowing, she brings 1t ovor to tho choast and, with tho -

hBIP of the boys, sota it out and arranges the Tgable,®

. RS, HILSON 3
ir, Cadcll got & bad leg in tho :
war for his courago._ '




'_ﬁhdar the.next;

" Mrs. Wilson has $ﬁérte
‘she walks back. Brandoen re~enters.,

- 1-13-48
20.

tbe door basll buzzes. Brandon goes
out to tbe ball to press the buzzer. S
.. ¥RS. WILSON: |
And you've got your eleave in the
celery. ‘ ' .
- (the doorbell rings)
Ob they're herel Are we ready?
o PHILLIPT
As resdy &8s we'll ever bs,
d hurrying to thé'door, but now

o+

. MRS, WILSON:
o  {to. Phillip) o
Now mind you. Don't bs so busy
st that plano’ that you dontt eat -
anything. - You're getting too thin,
{to Brandon) =
And don't you let them gobble up
811 tbat patéd before you havs S
. &8nye Well...let's hope it's a :

euccess., Ohl My tray: S
stricken dive for it and looks aroun

She makes & panic
for some place to rTut 1t out of sight,

BRANDON:
o (smiling) R
 Pake it in the kitchen. I'11 open
the door. . 3 - S

~ MRS. WILSON:
'  (as- shs hurries out)
There wouldn't have been this last .
minute hustle~bustle if you'd kept . .
* my teble and put those 0ld boOKS ves

'Over3tﬁis;18réndbh-has been wélking'to'the foyer,-3Ha -

pauses 1n’ tbe doorway and turns ba

L BRANDONS
_-Now_t@e fun begins -

ck to Phillip.

He goes out. Off screen, we hesr the door being
‘ppened., Then, Brandon: Hello, come in!"  Kennseth:
.. How are you, Brandon?® "Fine. Just drop your hat
there." "Thanks." YBeen quite awhile, hasn't 1tV
fyes. That's wby I sounded 80 = stupld when you
phoned. Surprise, I guess.® -
During this), Phillip 1is bending over the chsst,
he stoope to tbe Tock apd triss to 8Snap it into pos

Suddenly

o mm e e e e

e e W g TR W e o
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graduate.

But the lock is too old; it will not hold. .~
Pnillip tries feverishly, then hears the others
coming. He has just menaged to be up {(CAYERA
RISING WITH HIM) when Bran
Kgnneth,

Kenneth is a healthily attractive Princeton under-
He 18 not overly bright, but is pleasant,
hee 8 cheerful sort of charm and is ordinarily
alweys comfortable. T'ith these two, however, he
fesls awkward and uneasy. - :

4 PRILLIP:

Hello, Kemnneth. Good to cee

Jou, :
{goes to him)

' - XKENYETH:
_ {ehaking hands)
You, too..,.Been up to much
lately? _
PHILLIP:
_ . (0’3‘) 3 _ A
Nothing to speak of. You?

KENNETH ¢

Just_tryiﬁg_to get ready for

exams S
; {a emile) _ :
I 2dwaye have to start cram=-

' ming before anybody elee... -

- Say, am I the first?

- BRANDON:
You are, : o

- KENNETH:

Wy is it I'm plwaye too early -
.at parties? S

BRANDON:

Probably because you'lre alwaye

on time, _
(cg13ing)

‘Mre, Wilson - champagnel |

1-13-48

don returne with .




| 22, | i1

KENNETH: | 1

' (e worricd look) : ' £,
It 1sn't somcone's birthday, 1s 1t% 5

BRATDON:
_ {laughing) :
~Don't look S0 worriocd, Xonncth. It's
‘ronlly almost tho oppositc.

T LA
B st s

| KENNZTH: :
Tho oppositetd ' i
S ' g
- BRARDCH: ' . 14
Phillip's bidding tho world a toim- il
porary farcwell tonight. I'm driving - !
him up to Connccticut right after the 3t
' party. : : 3
o KENNETH:
Oh, wherc're you going?. - E
I - 457 ¢ CHN '
Just to Brandon's mother'!s place for N L
a fGW'ﬂQORS. I'm to be locked up. S :g
:  KENNETH: "
Wnattd S :
| 'BRANDON:
To mako cortain he practiscs six i

“hours a daye ' _ -
o “(tho doorbell buzzes under:) .
Itve finally wangled & debut for him.

S PHILLIP:
Tn Town Hall, at that.

. . KENNZTH: o -
That!s wonderfull I hope you knock
 tonm deod.e - _ S

- - PHILLIPS
~ Thanx you.

Mrs, Wilson cnters wlth the bottle of champagne

4n an ice buckete She gives it to Brandon who looks
~guizzically at the flowers which have suddenly sp=-

- pear.d in her hair. L o

-  BRANDOW:
f'Host;deeorativag
RS, WILSON:
' ~ {coyly) S




e
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23, B
S " She gocs out. Brandon pours Kennoth s glass of b
o " ghampngne and hends it to him durdng the following: - ‘.
_CW ? _ Kenncth has boon wandering abeut and now looks at i
| ' ' the chost, o . X
o KENNETH: gi'?
o PHILLIP: v
What 4s 487 = i
| KENWETH:
1 focl protty honored. %E
- o BRANDON: - - . {i
Ohg Why? | | | t
o - o o _ o 3
| KENNETH: - - it
Looks like this is a pretty small S 3
farowcll party. - o | _ = -
. BRANDON: 5 -
Oh, we'rc really killing two birds - _ g 1a¢
with onc stonce The party's also . - 16
_ for Hr. Kentloye . h '
L - | . KSNNETH: X
(t)ﬁ o o David's fathor? - | . 5
" o - ' . : o C ¢
PEILLIP: - , i
Yos,. L , ’ : a}'
KENNETH: ]
n {nervously) ' Ph
Ohi.ee¥Will ~ David bo hﬁl’cg '
. |  BRaNDON3 1]
- Of courscl ' 3
o KENNETH i
»veWWno elsc is coming? - é}
| . BRANDON: o 1
No onc you don't know...if that's £
what's bothering you. The Kentloys, g
Janct Walkor -= : : f}
| | KENNETH: £
‘ Janct? - ' ég
] B . ! . 1
E o - | BRANDON: E 4
F_(% : - _ - Yos. % tl.ought youtd be glad te ¥
E e ‘ g {no answcr)
| ~ Won't you bot -
| _ : o




- 1/13/48 -
o KENNETH: : ' , y
Brandon,...Janet and 1 are all I t
 washed up.. Didn't you know? ' . _
| ' BRANDON:
Itm sorry, Kenneth, i didnt't.
" KENNETH:
you knew, Philllp. - o
- ~ PHILLIP: N Ty
T heard vagua rumors... put I mever R
pay attention to that sort of thing, _ _ o
{the doorbell rings) | _ Sl
" KENNETE: %
1 wish you had,. o 3

o " PHILLIP:
wWhy? - -
. EENNETH:

Well;;.ycu sce, Janet and David'afs,,,‘
{he holds out his.glass) ‘

NP

May 1%
o  PHILLIP: = 7
~ Help yourselfa ' : o ;
" BRANDON: :
And cheer upe 1 hava the cddest .
fesling, anyway, that your chances "R

with tha lady are much bettar than

: KENNETH:
 Wnat do you mean? . _

" Under tha last linas, the sound of the door openlng
off, end, faintly, the voices of Mrs. Wilson greeting
‘yemet, T"Hello, Mrs. Wilson," "My, you lock swest, defl, .
Let me take your coat." tThank you." WIt's very pretty.m.
Wapan't you sweetl® - Now, before Kenneth's quesation.
can be anawered, we hcar ' I

e a el et L F g MEEENELY T AT

o JANET:
 Hello, ducks] | He

. Xenneth looks up, then turns away to pour hils
| champagne. THE CAMERA MOVES to_ahow Jenet Walker .
coming into the room. Sha is slightly older than the
‘boys, attractive and done up in the alightly over-chle
mennar of girls who work for magazines llke Vogua «
- which she doesy Jenet faels she must ba gBY gnd

x . -




25,

! : “amusing to pay her way into soclety and so she

_ : J . works at it. Her standards arc of f but actually,
| :  shedidsa rather nicec, simplc girl at bottom who - |
fiﬁj . would liko to relax., Brandon goes to greet her.

_ : BRAVDON:
Janot}. R

JANET S : _
~ {throws hcr arms around
' him snd offurs hor
. ~ ¢heck fora ¥iss) .
Angcli.esseBe cereful of my hair.
Tt took Aours...Oh, you smell '
droemy} What 1s 12 '

© BRANDON:
That swill you gave mo last
Christmos. _ o
7 gaNETs -
T always know I had good baste. .
| | BRAXDON: .
You do. You look lovely. )
B JANET: |
. . _ I won't by the time it's all
A 1 g o - pald for. :
(:} | EE o (ho laughs) ;
_ : - o -~ Vas that funny? T nover know

T'm boing funnys. Whonover 1 try
to be - - T
' {moving to Phlilllp
o now) + . .
© T lay the vorb of all time.
Phillip, sweotleld -~
' (again.tho embrace -
" and the choeok to
vo kiased) '

. B - PHILLIP:
HQIIO;-- ' o ' '
' - . JANET:

. What's this rumor I heard about
- you and Town Hall? Itll bot
soufro goling to play a foul trick
on all of wa =~ . _
- {she ia turning now - .
and as ahe sees Kenneth
shor voice and galcty run

: down)
o " w and becomessshorribly famous.
8 T {a pause) = . -




L _What are you doing?

28,
1/13/48

BRANDOK'E VOICE:
I.beliave youtve met,

' JANET-
: " (quietly)
Hello, Ken...
’ i
- KENNETH 3
H&llﬁ, J&n. W'Y
. (panee)

_ _ . JANET:
Well, that was fascineting, wasn‘t it? .
_ - (to the others)
I seem to have run down,

. L BRANDON ¢ '
What would you say to some ahampagne’

z o - JANET:
Hello, ch&mpagne. :

: - (no one laughs) e
You gee whet I mean about trying to
be funny....How've you been, Ken?

: . KENNETH ; '
. Fine, thaﬁks...ﬁow's the new job? -

&

'PHILLIP:

J&ﬁET:'
Writing that eame dreary column on
"How to Keep the Body Beautifnl.

PHILLIP:
- ?or whom thie time?

) S JANET" . L
Oh. "An untidy 1ittle fashion megazine..
' {Brandon comes up with
.her drink)
Thenks, chum, Ien't that painting new? .
{she goee to ons) .

TEE CAMERA FGLLOWS.

T o BRANDON"'
Yee. Do you like ity
(he comes. over)

JANET:
Well - what 13 1t? '




27’_.__
1/1%/48
mmmmn- . -ﬂ'/
A TIBW Ybunp Amerlican Primative.

JANET
T have a new young Amerfcen sister,
ghe's only three and her stuff is
really primitive. -
{sotto voce)
c o= you dirty dog.

: BRANDON' -
L {sotto)
why? - _

- JANET:
(aloud)
Dldn't I notice another new one
“in the foyer when I came in? '
' (she walke out to foyer)

o o Ny BRANDON: -
N B . (following) o
' h 1 don't think eo, Which?

o JAPET’S VOIGE' ' _ '
. THE GAMERA AUD Brandon turn into the foyer to
£ind her pointing to a perfectly blank apaca. o :

- JARET:
(turnzng to him: low)
I could really atranpla you, Brandon,

- BRAHDON?
.What have I done nowy

JANET: _
- At times your eense of humor ia a
1itt1e too maliclous, chum.

' : 'BRANDON ¢
What are you chattering about?

o : JANET: ‘ o
: Why did you invite Kenneth? - - _ @
R CBRANDON: |
_Why-aot? S }
- JANET: |

_”You ‘know perfectlv well why notl
‘ealled it quits apes ago and I'm
'practically angaoed to his best friend.

BRAPDOH!
(raieed eyebrows)

[y N ST R

LR Da\dd?




28, : : ‘ :
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_ - - JANETs o : o ' BRI
Yes, David. . Which makes everything S
-Just-ginger-peachy:_ ' _ A
. BRANDON ¢
T'm terribly sorry, but Its a little
difficult to keep up with your ro- . _ o
‘mences. After me came Kenneth, Now. -~ o b
1t's David...... Why the switch fro I
Kenneth to David anyway? _ _ - _ B
o - JAWET: o
obvicusly, I think he's nlcer, ' .
BRANDON -

Well, he'e certeinly richer.

-~ JAVET: _
- {a pause, then:) _
That's a new low even for jyou, chum,
(she turns and goes back
to the living room, '

: CAMERA POLLOVING) .
How many yesrs has it been since I.
saids "oOoh, it tickleal™ '

{turning to Brandon

: who 1s behind her)

" And don't you tell me.

KENNETH:
{to Brandon)
I hear Rupert's -coming.

: : _ BRARDON: '
He was invited = but you never know
with Rupert. ' : .

- KENWETH: - S
T hope he does come. How Is he? - - S
. ' : . . " . . :"i' ;
| JAVET: S R
Who ia he? B _ . ' ik
' {the doorbell buzzes B ' _ ' R
~under ip u S Tk
3 _ o . PHILLI?P | | - - 55
: Rupert Cadell, He was our housemaster. - L3
- . .. ...JANET: X
o _ ~ Housemaster for you three little B3
5 o dears? o | il
%. - : . )2 * f' ?E
i . b
4
!




The doorbcll rings undcr.

- Yoss,

" BRANDON
Four littlo deorse He tried valiantly
to tuach David, to0e-

KENNETH .t
{hestily)
Rupcrt‘s o nublishcr now, isn't he?
JATTT

| Sucéossful? Neybc ho een givz me a job.

PHILLIP
Ruport only publishos bocks hv likcse
Usual v philosophye _

L JARLT
Oh. . Smﬁll print, big words, no seles,
' PHILLIP_
Righto I
BRANDON '

. Vell, Rupert’s extroemoly radical. Do you

know ho sclcets his books on the assumption
thet poople not only enn reed, but cetually

" eon think?d Curious rcllow vs. but I 1liko him, 5

. SINETH
You always did. Golly, thczsc ’oull sessions _

' you end Ruport uscd to have ot school,

{to Jenot)

Brondontd sit up ti1 211 hours at tho

mustur’s fuut....-
JAFLT

'Brzndon et somconc'ts foct? Who is
‘this Rupcrt?d- :

K:FKﬁTh
{to Ercndon)

5?0 uscd to toll you the wuirdcst things,

- didn’t hu?
| JANET
(enga.rl y
Rool 137 Whﬂt sort of things?
" ' BRANDON

Oh, I. suppose Kenneth mezns Ruport!s
impeticnce with soeiznl convcntions.

_For cxemploe -

(looking ot Phillip)

"~ w he thinks murdar ia & erimo for most

men, but.....'

PHILLIP
: (dufiﬂﬂtl?) _
= o priviloge Tor the few. :

: BRA}IDON
(smilca) )




 §  Bcgoecs to the foyer, CAMERA WITH EIN. Ovor this:

JANET'S VOICE -
A privilcege for whet fow?

: KENNCTH'S VOICE
Tne supsrmen. Or something.,

:  JANET'S VOICE
Schoolboy tolk. If all you moppets ronlly
did cverything you tollked about in prop
achool, this world would bc bodlam,

PHILLIP'S VOICE

o

Isn't 1t7

_ During this, Brondon and thc CLIENRA h&VGIPOQChcd.thO
foyer, end Mrs. Wilaon h qapcarcd there from the dining
hagelnke _ . ) ' .

MRS. WILSON -
(murmuring to horsclf)
WcLl, Itve scorehed high and low, &
I don't know whore it is,

Brendon looks ot her cnd shrugs.  Mrs. Wilson opons:
the door. Nr. Xentloy and o large, irposing woman stand’
thare. Brazdon stuns forwhrd.___ S L

_ BRANDON _ L
 Mr, Kentloyl I'm so glad you
: could”cpmc, : .

LN
O

' - _ KEHTLSY
. Thank you, Brcondons Mrs. Kentloy
isn't wcll so I took the liberiy of
- bringing my sister-in-law, Mrs, - .
- Atwater., Sho's becn steying with use

: BRANDON
Delighted to have you, Hrsw Atwator..

_ During the following, thsy come iﬂto the foycr,
- Brandor holps Nri.Kuntloy with his things, Mrs, Wilson =
‘helps iws. Atwetor. Kenncth's hat is 1lying on 2 chairs
~Mrs. Wilson picks itup ond puts it in thc closct elong
with Mr, Kontley's. . The conversations froequently ovcrlqp;
~ Mrs, Atwotcr, who is o little over-clegantly drcssod,
- spaaks 1n en almost petulant, ehildlike drawl,

MRS.. ATWATER '
Dclightud to comc, dcar boYe. E've been
in Ncw York two wocks, . Alice has boon
- 3111 almost the wholo timc md Henryls
forever cataloging his library. '

KENTLEY |
= R _ - (a slight smile) : '
PEE B . N - Oh. no, Anita. Occasionally. I even
I B : . read somo of my book8.~ _ _




: -'313‘..' -

NR& ATNATER
_But I'm on a visit, Hoenry, and this
is just my scecond porty. O courss,
I supwasc it is only fair....

o k MRS. WILSOW
‘Let me tdke your things, doeers

- - "MRS. ATVATER
Trenk yous :

BRANDON . o
{simultancously witn Wilson) ..
Itm sorry to heaor Mrs. Kentlcy is 111.

: KENTLEY
: It’s Just o cold.

Mrs. lilson is wrcstling with Mrs. Atw tur'sfcbat.

MRS, WILSON
_ (to Kcntlcy)
Colds emn be very dengorous this time
. of the yeor. I hopo Frs, Lertloy is . - o
'staying in bcd with lots of frmait juico. e

+ .

KENTLEY - - -
_ . {shooting her #n amused 1ook) ‘
She is, thanP Y Ous ' _ S

- ' MRS. VWILSON
-Thht’ll do the trick.

KENTLEY
(to Brandon) ' -
It wos most kind of you to invite me
" to see your boo&s, Brandon. _

_ : ' BRANDON.
 Not renlly. I'm efraid T merely
-~ wentod to show off to somconc who
H'rbally knows first cditions." '

' MNRS. AThATER
(to wilson ~ simultancously) e
. with Kontley's line to Bran&on)
Colds dangcrous in this haat° 1 dontt
'_undarstand thrt ot all.. ST _ .

' MRS. WlLSON _
'Myactly two yocars cgo this summer, I
“hed one mysclf, T was down for three
weeks, The éoctors woro rcady to givo
_ up whan = T '
- o BRAhDON T
. This way, Mra. &twntor._.- - e




.. . _s; . N . ’ . 32 .
: F.%. . MRS, ATWATER ;
Excuso mo. _

She goes into the 1iving rocm, Yrﬁ . th and Brendon
following, - THE CAMERA QUICKLY AHEAD of thom so thot we :
get & Modium Shot of Mps, Atwnter rlonc. She is obviously
ncarsightcd becausc shc SCrows up hcr cyus and pecers into

. the rooms

MRS- ATVIATES
Davidl

' At this split s@cond, Brondon is slichtly bohing hor.f'

He is stopped for & moment, Thon THZ.CALLRA SAINGS QUIC?~'
1Y into the room, showing thet she has eddrissoed her :
grocting to Kenncth. Mrs. Atwater deshes into the pieturo
with outstrctched hand toward him, Brandon follows her -
quickly ond is soon nlongside of hor IR _

. BRLYDON : :
No. This is Mr. Turnyr, Mrs. Atwatcr.

THE CAMERA HAS BEEN MOVED FORWARD end gocs right past
the group ond up to Phillip in timo to show a closcup of
the chempogne glass in his hand., His reaction to Nrs,
Atwatcrts crror hos been so intensc theot ho hos snapped
the stom of £ glass. Blood mppotrs on his hand. _ _

: . Tho CAMERA TILTS UP to scc him putting the brokon
gie ss on a teblu., He wraps ¢ hondkerchief around the cut
and steps forward to bo introduccd. Over this we hcar.

L MRS._A“WATHR VOICE
© Oh, £ orgivc mCe

- ' KENTLEY!'S VOICE : '
S Itts eld right, Anite. ZXonncth has beon
mistaken for David many times ... cvem by
. peoplu who arcn't ncer-sighted,
' {te Kenncth) -
We hoven't hed much opportunity to ob-
sorvg the rcscmblancc letoly, oy bcy.-
-~ {(Aumorously) '
H“vcn't bacn stuuyin s have you?

: ' KENNETH .
I‘vc bcen trying tos

' KERTLEY o k
S (a mock aigh) -
The rcsemblancc is only physical.

| . BRAFDON = -
I'm surc Fou both know Miss Wnlkcr.

Jenct, my dear, I finishcd working ﬁut
your horoscopu just bcforc we loft. s

- S nawEr e
~ oh, tclzl.. - T

F




How do you do°

MRS, ATWATER .
The sters are very kind to you. -

' Theoy indicotc a marrisge very soon.

To & tzll, blonde young man «
{a look at Kontley)
- with a very lovely fether,

| KENTLEY | a
Now, Anita, I told you ell that a

- week E£g0e

S S, ATWATER :
Well, T suppose you &1 d +o. bDut the.
stcrs confirw it. :

JAVE T

Wonddrfu}}

BRANDON

Nrs, Atweter ... may I proescnt

Mr. Phillip Morgan¢ _
a PEILLIP

MRS, ATUATER

. Oh; }'O'I.u’ pOOI‘ h &ndj [ FEREE

_ . PEILLI?
Itts nothing. Just & littlv cute-

- o BI.ANDOI" _'
vhot hnppancd?

PHILLIF

;.Nothing. The glrss wos eracked and _
-1t broke, ‘thetts all. Moy I get you

some champﬂgn,, kKrs. Atwatur?

hﬂ{ua mtT?l A-TER

".I’d pdory some. Doddy used to have

£ gless every morning at ulcv~n.
oL course, hunry.....

BRANDON L

Yqy I gct'you BOMC, Mr. antley?

LZUTLEY ' o
Itd prcfur & 1ittle scobeh with e

_1ot of water, Brandon..,..

(sits)
Isn’t David harc®.

* andon hos storbed for tho drink, but hc stOps. |

BR&WDON -”j'
I cxpcctcd him to como with you. T




KERTLEY

: He calloo and said ha gould mect us
g herc. .
Jrs NL&T

Whoro‘d he cill from%?

Brandon gocs., TH= CiMoRa uavﬁv IN on Kentley and
Janet, seoted on window seot. She is morc subdued with
him, very much on her good behavior and trylng to please.

o KSNTLEY | R
(shrugs) | o |
Our maid spoke to him. Ho was probably
ot. the club ... studying for Hms gxam=- -
inotions in tennis,

Treuble with David is ho docsn't h¢vc
to study. Hot's too bright.

| . KBRTLE

Well ... he doos 2ll richt.
| - (toking her hﬁna)

VGry much s0s

: JAH“T
_ Thank you... How's Mrs. Kcrtley?

KoiTLEY
As usual, Ttts ¢ epld this timo...
- I hone David arrives here soon. bho
: wants him to call hoere . : '

' JnNaT S —
He’s her cnly chlld, Mr. Kcntloy.-

- O pmmEy
_ Ho's my only chilé, too, but Im
'willlng to let him g“ow un._.

| JANET o
Why dontt T nnll and tcll her he‘s '
been detaincd? _

KONTL.EY

' Don't pamner hor, Junet.' .
- COJENET 4
David might cvcn 1avo stopned off tc

sec her.
{to Brandon, who has come up
with the drink for Kcntley)

Lay Z uso tho p&one?

: BR‘HDON
Of'courso, It's in my bodrnom, '




y JANET o - o )
How co8Ye. _ o o o E

_ _ BRANDON S o
Arcn't you rcady for another? ' :

£ | - JANET I o
| S - I will bce ' _
‘ _ - {drinks tho remaining drop)
I am.
{g4ves him hor glass)
Thunk you. .

Brendon turns ﬂnd CRILRA MOVES &ZTH HIH,. gocs to tho
drin? t“bla. - He overheors:

"KERTLEY'S VOICE:
A v;ry-charn¢ng young man. I wish
-Duvia s5aw mcrc of him. A

_ L CJAENLTS VOICE _
Yis,. ' .
(Br“ndan smiles to himsolf)
'11 go ond ecalle :

£ Brondon has renchod the drink trble. Konneth stands:
¢ thcrc, nursing his drink._ '

' BRANDOH _
Kanncuh, thcra's too much gir in
_ your glrss.

- CEYNETH
¥o, I'n fince
co BRANDOK
: (r*-*illirg Janctts glass) L
_Woald you mind taling this tc Jtnct? e

SR  KENNETH .
; _ o _'Sure,.,-fWhy?  _
_-i : o ": DOORBELL BUZZES. o
S * BRANDOX - !
2 BB ' B NO P“rticular reoson. 1t's hers end

-1 thought you might like to take 1t to
hur, Shu'S'in the bcdrcom. - Tolephoning.,

: HKETH .
And tbcn you'd likc Drvid to walP 1n...'

BRAﬂDON - '
NO& “Thet would be too much of 3 shock.

. Kenneth looks at him shprply, then tekes the gless
end gocs, CAIRA ROVIIG WITE him. Enroutc the CAMERA STOPS
by Mrs. Atwatur scated on & beneh busids tho plano,. talking
“to Phillip, who is loming on the piano bonding over her,
:nllowing hennoth to gc on out of picturu.
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He' is about thirty-six, and walks with & slight limp.
His clothes have cost less than any in the room but look
- better. He has a faintly mocking, ecynical air but his i
charm softens the effect of his rather sharp tongua. o
Very often, you don't know, consequently, whather he mean ?
the extreme ideas ha axpounds or 1s joking. He listene. £

to tha music a moment thans _ :

;lc: o ' Rupert is distinguishad in appearance, manner and thought-

O

RUPEPT. _
Your tauch has iamproved, Phillip,

Phillip etopsbplaying with a discordant note,

- BRANDON: _ : o ﬁ'
{swings around from his L :
position at the window «
: delighted}

Rupart!

{going to him) .

I was bYeginning to think you
weren't going to show,

. - RUPEKT:
"¥ou know me battar than that.

BRANDON: _
Mre. Atwatar,'may I presant. Mr.
Cadell? _

MRS, ATWATER:
Delighted! _

O . - o | ‘ BRANDON: S . |
' ; Mr. Kentley. - o ' N ‘
: FUPERT : ' t'
(2 elight smila at her)
Thank you. EHow do you do, Mr.
Kantley. : -
 KENTLEY: S ¥ 5
Rupart Cadell the housamaster ;
at Somervilla? '

' KUPERTy ;
I used tO;ba. : 3
i . - KENTLEY 3 g :
o - o Than you must have taught my eon, ]
5 ' David. |
RUPERTs :
You flatter ma . _ o |
- {turns to Janat) . = |
How do you do. _ B o ' 1
e ~ JANET: |
‘Helle, chum.

g,
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1/13/48
RUPERT-' :
Oh - Miss Walker.
S JAHET:
How'd you_know°
RUPERT ¢

_Brandon's spoken of you. .

JANET:
Did he do me justice°

+

-  RUPERT s - |
Do you deserve justica.... Uhy 1ittle
Kenneth Turnerl How youtve grownl

KEFNETH-.
‘.Hello - or =
: “{he is too bashful to
~uge the familiar nama)

_ ] RUPERT ¢
- Go on, Kenneth, Schocl‘s out,
You can say it.

KENNETE.

| _(1sughing)
Rupart. You're the same as ever,
‘Itts swlully good to see you avainl

Why? '; .
KENNETH :
: {taken aback)
...Well..,.
RUFPERT ¢

(smiling; nicely)
Don‘t mind me. I'm very pleased to
see you agein, And thet,

{pcints to th® champegne

in Xenneth's hand)}
It besrs & curious resemblance to

champagne._i

TEE CAMERA CLOSES IN on Brandon and Rupert, as Ewandon

1eads him to the drink table.

- _" “ ERANDOH-
- -‘:f1“>33#u1‘

.r e T RUPBRT! .
T (looks at the label)
and euch good champagnei what’a the
occasion? . _

-

T
v

i.
]




BRANDON:
(stuttering) .
I told you over the phone. It began
.as a little party for Nr. Kentley.
So he could see those first editlions.
Then it turned out Phillip and I were
gcing up to the country tonight - -

RUFZRT: '
You told me that, too, Brandon.

BRANDON: | o
(stuttaring) . o : :
Did - 19 - | R |
'RUPERT: o R R ¢
Yes?’ ' : : . L .

BHANDON‘
Well...I thought 1'd make it sort
of a farewell for Philllip,
| RUPERTs
Therefore: champagne. ’

. BRANDON: -

Yos. _
|  RUPERT:

s dvemr R A

II S86s -

%j\ o : . . BRANDOH:-
J . ' o It's true. '
RUPERT s

You always did stutter whén-you
were excited. = -

: BRANDO&: ;
dtm always excited when 1 give a
party.

- RUPERT:
- {with a 1ook)
'-Really? : .
g S e "~ MRS. WxLSONts vo:cz:
| : D Mr, Cadell! .
' '  The CAMERA MOVES to show her advancing toward the chest =
- with a tray of food. FRupert goes to her. .

- RUPERT:
Mrs. ﬂilsoni '

THE CANERA CLOSES IN on Rupert and Mrs. Wilson._

MRS, WILSON:
' S : (inva;whispsr,.as she
: o . . Got that pate you liks,




RUPERT:;
(whispering back)
1 don't like 1t any more.

' MRS. WILSON:
: {loudly disappointed)
Oh_no!

RUPERT{
' {(smiling)
No. Just teasing.

. MRS. WILSON:
Oh, you're awful.

' RUPERT:
. Thank you..

CA&;RA PULLS BACK T0 incliude Brandon.

MRS. WILSON'
. (%o Brandon) '
vou'd better get along with the -
cerving. The rest'll be here in |
two shakes. Oh Mr. Brandon...
I found it, E
(megws)

BRANDOH:
_ (starting to carvs)
" You know, 1 maven't ths least notion

what it was she loste

' RUPERT:
Wonderful Mrs. Wilson! 1 may
marry her.

CAMERA PULLS FARTESR BACK beyond the chest a3 Janet
- COmMES Wp. .

JANET:
" oh it looks heavenly! I hops
David gets here soon! :

_ RUPERT'
Yes._ Wnere is he %

The chest is in the immediata foregrounﬁ now.

' JANETS
1 haven't the faintest idea. Eut
he's so late, Mr. Kentley 8 gett&ng
annoyed. o
- “RUPERTS_'
~And you?t :

_ JANET
*(slightly_flustered by hia 1oak)

Me, I'm hungry.



it? ’

-into a 1ibrary.

_Trust you to find & new use for a chest.

favorite tale, wasn't it?

. What was that one about?

- That's right»

- Unfortunately there was a spring lock, .
-_'Fifty years later, they found her 3keletcn.”

- I doa't think I'11 get that playful.

RUPERT:
(indicating the buffet)
Exactly what 1s thls, Brandon?

'BRANDON:
A Caszsone I got In Italy.

RUPERTs | _
No. I moan why are we eating off

. BRANDON:
Oh, I've turned the dining room

RUPERT*

{to Janet]
One would always turn up in the bedtime
stories he told at prep schoolo
{to Brandon) .
"The Mistletos Bough" was really your .

-JANET

' RUPERT:
Oh, I don't remember exactly how it
started..but it was about a lovely
young girl -

KENTLWY*
(coming up )
She was a brida-to-bs and on her
wedding day, ehe playfully hid
herself in a cnest.

- RUPERTs

- KEWTLEY

: JANET:
" (looking down at the cheet)

~ BRANDON: '
Would you all please help yourselvae?

H:s; Wilson appears with her tray and the ‘wine.

_MRS. ATWATER:
".alking ef ekeletone, have you @een
that new thing at ths SSrand? :




| . - 1/13/48 ,_
* : | ~ JANET: | o Lo
3 _ | e S ¥Yos. I adored itl _ - o Xy
¢k L | MRS, ATWATER: R
B A - Pid you? ‘Good ! I -didn't care for :
her much. <That new girl. Definitely |
Scorpio. . j
JANET: *
No, I didn't like her either, but
hﬂr clothes were tabalous. :
. MRS. ATWATER: -
'Simply:divinai _ : i
_ . - JﬁRET:ﬁ
. - &4ksolutely heaven!
o ' o : RUPERT;f . R B §:
. 3 I must aee'it.- R - . St
,3 | " JANET: | - -
: or course, the man I have & passion ' ' o
} for is James Mason. e
K | RUPERT:
F Is he good? R _ T
g (i} 1 : ' . Absolubely terrific. g . . S
S - o MRS. ATWATER: o '- 3
o - - So attractively sinister. Taurus The - i
3 Bull, you know. Very dbstinate. ' ;
i | RUPERT:
Really? . '%
c . ¥mS. ATWATER:
T have & confession, though. -
think I 1ike gason as munh as Errol
‘Fiynn : o
B JANET: S
o . o Illl take Cary Grant myselr.
B | SRR o MRS. ATWATER: |
L : ; . : Oh 80 will I3l Capricorn The Goat. He _
- : o SO ' leaps! Divinez So mncﬂ....mmm.‘c S
F e o RUPEAT: | - | j
;>&w) | e e el Oh absclutelyl | . | )
] h . .- ..', - .‘.._.-.._JI-:.,"..‘I: S s, R . . R o N | 'i L . . . . . {
1 - . 1'
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MRS, ATWATER"

Bergman, What was it celled now? The.
‘Something and The Something. No, that
was the other one. This was just

plain Something., You know, It was...
oh, sort of,..you know- :

RUPERTs -

| It’s right on the tip of my tongue.

JANET

Oh mine, toot It was just plain

Scomething, I'm sure.,. I adored it.
And Bergmanl o

MRS. ATWATER: | o
Well... OShets the Virgo type: Like
all these, yau know, '

. JANET* '

Oh; 1 think she's lovely.

RUPERT:
{announcing)

,I once went to the movies..

{pause)

I saw Mary Pickford..

| - ' MRS, ATWATER: el
Oh, I was so mad about her, Didn't
you 1ove hsr? _ .

' RUPERT' : .
oh, I don*t ¥now, Virgo type rather. :
Like all theae, you know, '

MRS, AT%&TER"
Yes but...what did you see h&r in?

| RUPERT: - -
I can't quite recall.: The Somsthing

 Bomething. Or just plain Something.

I think, Or something like that, .
{pause)

'Something very 1ike 1it, anyway.'

- JANET:

' '}1 don‘t believe you ever went. :

1/13/48
He was thrilling in that thing with "

e - 4

e i
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MRS. WILSON:
(sotto to Janet) -

If I were you, I'd go. easy'on '
the pate, dear. Calories*

She nudges Rupert. Brandon has moved away from the -
chest to round up the others.

BRANDON
Come on, Kenneth. Don't be
polite...Phillip, would you.
mind helping Mrs. Atwater?

PHILLIP.
Ita be glad to.

MES. A’I"JJATER :
Thank you, daar boy. -

The guests have bagun to help themselves. Mrs. Wilson
passes champagne around. They settlc about the room
- and begin eating. '

. KENTLEY:
{to Brandon} '
I must apologize for D&Vida '
I can't think what's keeping
him,

: . BRALDON: :
" He's only in town for the week~
-end, Mr, Kéntley, and David is
8 very popular young”man. :

JANET- .
{2t the same time
- to Phillip) o
Here = let ma help you.

She is serving the chickan. He is holding'a plate.
| . JaNET: | |
Whita or-dark?

- PHILLIP: :
A 2ittle of both on this -
~ {indicating one
plate)




| - JAVET ¥
(serving) :
(f' What about you? g
() . PHILLIP _
C T doni't eat 1t, b
. gaMET :

How quecr' I ncover heard of -

~anyone who didn't eat chiokon,

did you, Mr, Cadcll? Oh, jou

o thing. Even mee

probably did, Vhy don't yon eat
it, Phillip? .

L]

PHILL1P
{getting uncomfortable)

1 just don’t.

JARET -
There must be a reason, Froud
says thore's a reason for every-:

PHILLl? _
There's no recason; Junet.

CAMERA GOES into the reom as he moves away.

brlngs a plate of food to lrs, Atwater._-

-

- RUPERT
As I “enCMber, Phillip, you have’

;Cono on, Erandons Plcasez

BRANDON

Jell..it hepponed sbout threo _
-~ years ago in Connecticut, Yother

has & farm on hor plaoe thora,
you know. o

He.

P

. ] C o e b 4
D B e g R Y e TRnhii 4 1l M

- & very funny rcason, Doesn’t he,-- F
Brandon? | {3
- i

o - BRANDOMN 2 i3
: Q a'e tyelgt . . E
o - JaNET It

© 1 knew there had to bo anz Kow 13
what 1s 1t? Toll: | S 1s
o ~ BRANDON: 1
: Oh...it's no*hing too nuch. e
. . i:
RUPERT ]

I thinx it!s qai te fasoinating. _
JINET | 1

LI TS

- Phillip puts dovm his plato and, orosaing to the
drink table, pours biasolf &nothor glhss of ohampagne. .

e e T TR
S




O

?hillip, aloﬁc. Suddoenly he bursts outs

'Phillip ond Brandon intently,

. BR&NDON

We werc going to have chicken so : , :
woe walked over to the farm, It S _ ' |
wes & lovely Sundey morning in late -
Spring. Across the velley, the

chureh bells were ranging...and . oo
in tho yard, Phillip was doing S o |
likewise to the neeks of two or o S
three ohickens. . _ o X ]

.. MRB. ATVUATER -
(has & Ibrkfal of chicken ready)

Oh-dcar...
_ {gulps ~ the fork returns te

her plate)

BRANDCH .
_ It wes & task he usually porformed
Lovery ocmpetently. -But on thls patics
ular morning, his touch was, porheps,
& triflc toc delicote. .. boeausce one
of the subjocts for our dinncr table
suddenly rebelled.  Like Lazarus, he
TOSC from the =

" During this, THEE C/IERA HAS NOVED SLOVLY over tof

ey

. PHILLIP
: (turnlnﬂ to Brandon)
 That's a lie! -

- THE CAMERA WHIPS BACK at Phillip's outburste -

Philliplaees

- PHIL&IP '

There isn't a word of truth in the
. whole story. I .nover strangled a.

ehicken in my 1lifel .

During the following, “HE CLFER: K;S KOVED UP to
a Closcup ef Rupert at the piano. - . = '

BRLKDON _
~ {o.s, - gebiing angry)
‘Now look hcrc, Phillip. -Just
bocauso - '

_ PFILLIF ;
(005 )

"I never stranglod a chickon anﬂ

you know itl _

At this, Janct lnughs out 10&6. Rupert7watches 7

-~ JAURT (o,8.):
Forgivo me,  Dut it just soamod
very funny; you two bein;
intensc el out an old daa chicken.
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BRANDON
(in control again) \
Sorry. Ve wore ridiculous and very -
rude, I apolopgize for both of us =
~snd the storv.

RUPERT: =
~ {mock disappointment)
Is it all over?
' {moves to drink table)

BR“ﬁDON
: (smiling) _
I'm afra*d 80, Rupcrt,

RUPERT .
that a pitg. In another moment, you _
might heve been strangling each othcr...-
instcad of & chlc%on.

© mm.zmmﬂm
lir, Cadoll, roallyl

RUPERT
{smiling) :
Well, 2 man's honor was at stake, £&ind
personally, I think a chicken is as °
good & rcason for nurder as a blonde,
a mattress full of dollar bills or any’
- of the customary unimaginativc reasons,

' JiNET - ’
"Now you don't roally approvo of murder,
Runcrt - ir'x may.-‘_ _

E : - RUPHERT '
.You mav - and I do, Think of the prob-
lems it can solve: uncmployment, pove
- - erby, standing in lin¢ for theatre
. ) tic}hcotSQ .8 +

I'\IRS rLTx!J.\TER
I must say Itvo haod a perfectly droadful :
time getting tickets for that now musioml -
what is it? - oh, Tou know... _

_  RUPERT
- Tho = er Somcthing with What's Her
Name, Violl, my dcar lrs, Atwater, carc-

- ful application of the trigpgor finper end
a pair of seats in the first row is yours
for the shooting, /And have you had any

difficulty gotting in our volvot-ropo
restau*anta? o

MRS, 4TS mm

' ?rishtm!
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' ' RUPERT '
A simplc problem, A fiick of ﬁha knifc,
medame, and if you'll step this way «

no, step cover ‘the heedweiter's boly -
thank veu, and hurc's your table,

_ _ HNET
- {1laughing)
Ruport, you*rc.th¢ endl

KEaNDTH
Thero's a hotel clerk I eould cheerw
fully flick a knile at.

RUPERT
Sorry. Xnlves may not bc used on hotel
employots, They arc in the Death By Slow
Torture category along with bird lovers,
Csmall ehildron and tap dancors, Landlords,
of course, aro qulte snother matter, Seccking
an apartrcnt* Call on our liiss Seshweight
- in the Rlunt Inaﬁ umcnt Doparimont, _

: I\‘mu [ -lTJATER .
.Jhet g divinc idcal If it suits your
purpesc, nercly -
{ suddenly horrificd)
But then we should all be murdering cach
othcrl

: RUPERT -

Oh“noz “ftcr 8ll, murder 15, or should - _
be, on art, Mot onc of the Seven Lively,
porhops, but an art ncvertheless, [fnd as
such, the priviloge of committing 1t

should be rceerved for the few who are
really supcrior dindividuals,

BRANDOH _
And tho victims - Inferior bciwrs whosc.
~lives are unlmportaﬂt anyway .

: RU?ERT
Obviousﬁy, Mind vou, I dcn't hold with -
extremists who becliuve there should bo
opon scasen for murder all yecar round,
¥e, I porsonally prefer having...oh,
- Cutw.~Throat Viock or Strangulation Day
B = 2 4 i

h: EETLEY -
{rotting up with & smile): :
- It's probably a symptom of approaehing-
- sonility, but I must confess I rcally
. don't appraciate this morbid humor..

S BHPERT
- The humor wns unintention 1.
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KENTLEY
But you're not scrious about those
zeories.

' BRANDON
0f course he is,

. KCHTLEY
_You‘re both pulling my lcge .

BRANDOU -
No, Vhy do you think thap?

- KEWNTLEY

,Well Bran&on, tho notion that nurdcr

is an art which e few supcrior baings
should be allowed to practice..,

_ _ RU?ERT
In scason,
XENTLEY
{smiling) :

¥ow I know you'ro not serious,

RUPERT
But T am} I'm & Ver scrious: fcllow. _

{pauso)

- KENTLEY
- {lotks st him, then:) _
Then may I ask which of us is to decide
another human boing is inforior? And is
therefore a snitable victim for murdor?

RUPERT
(hosmtantly)
;iellg' .

. BRLRDON
The fow who are privilogcd to commit
murder.

KEN?LEY '

 and just who might they be?

‘BR.NDON'
{2 slight smilo)

on mysolf Phillip, ?ossiblx Ruport -

‘ ' RUPERT :
Sorry, Kcnneth. You're out,
| KIXTLEY

I’m serious, g-ntlam;nl' o

e




' © BRANDON
_.So are we, Mr, Xontlery,
(Rupcert moves to interrupt
(; N & ' ' but Brandon gocs right on)
(t) : _ The foew arc those men of such ine
o k ' - telloctual and culturasl superiority
that they are above the traditional
moral concepts, Good and ovil, _
right and wrong werc Invented for
the ordinary esverage men, the ine
forior man = bcqause he needs thom,

- KENTLEY
I gathur you agree with Noitzche
and his thcory of the Superman,

, L BRLRDON
I dO. ' ’
- XENTLEY
- 8o dia Hitlerl :
- BRANDON

Hitler was a paranoic savage, His
supcrmen - 211 Fascist supcrimon -
were breoinless murdorcers, I'd hang
any wao are loft, But then you sce, -
_ 1 . I'd hang thom first for c*ng stupld;
y . _ . _ I'd hang all incompcetents and fools
; i B o - anyway, There are far too meny in :
(:) | ' S - the world.

_ - KENTLEY

Pcrhaps vou should hang me, Brendon;
" beeause I am so stupld I cannot tell
whethcer rou are all scrious or not.

in any casoc, I would rather not
~heer any morc of your - forgive me -

contompt for humenity and for tho

stondards of & world x beliove 1s

'_civili"od
| BRANDON
Civilizodi
N . XKEnrLsy
Ics.
BR.XDON

Portaps what is callod civilization h
. is ‘hypocrisyl - :
B | - o mez:Y a




M

A rather

’ 50,
BRANDON: ‘ s

'I’m sure, Rupert, fortunstely - -

RUFPERT:

Gentlemen, really, I =~

BRANDON: '
(rushing on thru this)

- hes the intelllgence and the

1magination to =

o KENTLEY: '
Please Brandon - I think we’ve had
Just about enough.

1ong, awkward pauee.,

' - RUPERT: _
Where are those books you set out
for ¥r, Kentley, Phillip? 1It!d 1ike

%o eee them myself if I mey.

There is

PHILLIP. '
Of course, they're ia the dining
room. MNr. Kentley, wouldn’t you 1ike
to aes the books now?

BRANDON:'
_ {to Kentlay)
I apologize, sir,
(with a emile) -
dgain, I'm afraid I let myself
get carried RWEY .

' KENTLEY: )
Thatfe quite all right, my boy.

another slight, awkward pauae. Kenneth

lights Janet 5 olgarette,

o f'Of coursa.”

*'It’s this way. e e

PEILLIP:
(to Kentley)
I think 1t's o good collectiona
0f firet editiona, I meanq...

KENTILEY:

I'd 1ike to ‘868 them.se

(a3 he and Phillip stert
~ toward dining room)
Hay I use the telsphone first?
- (Phillip looks at him)
Itd like to c2ll my wife., She
may have had some word from David,

' PBILLIP!S VOICE. .
{as fhey go out) |

dw

o o 1_...__“ ieffmffffmf;;;;/éa I
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FE _ Ru ert has movad to follow them out. During the last.
£ of the above, he hae passed Branden, giving him a
. )

e quick look.s- _
g:w | - - | RUPERT:
bt Brandon. . o

| = - : ERARDON: -
T Yos? o
- | RUPERT:

'Ybu were really pushing your point
very bard., Not planning to do away
with & few inferiors, by any ohance?

_ ?AUSE._ Brandon then gives a slight laugh and says.

BREXDON:
Ima oraaturo of whim, Who knowa?

“As Rupert continuas out, Brandonnburns to Mrs. ﬁtwater.

: BRANDON:
Wouldn't you like to see the books,
Mrs. Atwater? =

MRS, ATWATER'
 {coming over) _
Oh indeed yesl  You know, when I
wes & girl, I used to reed quita

a8 bitt
: - {exits)

- BRANDON: '
(etepping eside to allow her
|  to pazss into the foyer)
Oh, we all do atranga things in our

PR . < I i ChEATLTIE R OT L E, s AT .
: so byt e PR T E Tl s g T T ey e D

Wb RV A e

childhoode s
- {he follows her, then
| o turne back) o
g Why don't you put on some recorda,«_
- KBIIDB th? -
= | Kznnnwﬁz.
3 ' Bab? |
¥ [ BRANDON:
G 4 little atmoepheric music goes

3 & long way,
o | - (he emiles and goea)
: - THE i GLOSES IN on Janet and Kenneth.-

JANET:
SRR (angrily)
T He's such & sly 1ittle devil,
R S ien‘t he? Bringing ue Baok
Togetha? Agaln.ee 7 )
snaps on phonogra
_-%ith saxophonessss - & ph

4 e T

Foal]

L IR LR O 1 il

%
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| | KLENETH . |
Dontt let it pet you., He's alwnys
doing sonicthing 1ike this,

. (tho rrusic starts)

J.NET
I'm goinﬂ in the othcr room.

KE“I'ETd
To 800 the books?

o J“NET
Ko, To lct Brandon sce me,

' - KENIETH
Do you carc whiot ho thinks?

] J‘;IIET . .

. . I know what hc thinks] He thinks
L I threw you over because David has
a bzgrer bank account,”’ :

_ _ . CKERUETH
‘Then why go?.

JANET
Beoaust, o '
{stops 2 scoond, Her angor
: channes to defiance)
Bocewsc I'm orbarrasscd at boing
Choro with you,

RENNETH
(sriling)
Oh, Janct}

- | JANET |
_ Never thought I couid bc, did you?

~© ° KENNETH
an&stly, Nno, -

- JARET ' e
Wcll, I am and I don't 1like it ono bit.
{sterts to coor, then turns)
- I should think you'd have the deconecy:
to bc arbarrmsscd oursclf.

L KBHPﬁTH _ -
© Whyr o . o~
: SLNET
You throw me ovor, chum, ramember°
Ny, woulén't friend Brandon love
"to know thatl

' (Xcrmoth Tooks at hcr)
Vhetts thc nattor? .
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. Nothing. I was just thinking.
: JLNET: -
. About what?
KENNETH: = °

Fomale vanity.

JANET 3 _
Foll,..1tm also embarrassed
because. .

She starts to collect the platea ‘and then moves
across to put them on the chest, THE CAMERA GOING

'wit:n har.

L KENNETH:

- G@ On, _ '
B - © JANET:

Wall..,you and David used to be auch

good friends and you're not now and
it's my fault, I'm such an Idict Girl,

_ ’ KENNETH:
No, you're not, '

Hs helps her with the pl&tea.:

JANET
" Then Itm giving a good 1mitat1on or
one . . _
- (in exaaperaticn)
"‘Why must I try and be so amart with
averyons but David? -

: KENNETH:
{surprised)
Don't you kid with David?

_ JANET:
o (hesitates, then quietly.) o
R o relax with David...thanks to you.

. , KEﬁHEEH. o
To me?l

. : JANET: '
Yos, That grim Sunday at Earvard
when..,you called it quita...navid
- took me for & walk. My chin was about
an irch from t he ground but I cowldn't
be the Gay Girl, I just relexed and
let everything pour out, ‘The Real Real .
¥e stuff, . :
. - {moves impatientxy)
._Did you hear that 1little plLrage? I .
‘hear myself saying things like that and
1 could.,.oh, wherels David?

e

P




A_alight.pauss. Kenneth looks at her.

. . KENNETH T
_ Yau know, I'm anything but perceptive.

s JAHET
| KENNETH
Just take ny word for it.
{laughs)

Brendon and his stmospheric musie.

. Another pause. They are looking directly at esch
other. - o . '

KENNETH
Ybu re in love with David, aren't you?
. JANET '
Yes.
KENNETH
I don’t got it.
Get_whet?
KENNETH

Brendon made & crack vhen I got here...'

well, he sort of implied that I'd have
8 bettqr chance with you agsain because

" David would be out of the running. Bs .-

: JaHET '
Weitl Do you mean before I got here,
Brandon knew we hed broken «

- KENNETH : '
He even knew ebout you and David.

o ' JANET : -

:hat?l! Kenneth, he pretended to be-
completely ignorent sbout it when I -
told him. '

. KENNETH
Whet's going on here anyway?

JANET ' N
{striding to the door} -
'I don't know but I'm going to find _
out once and for alll.

. THE CAMERA SHOOTS OVER Kenneth's shouider 85 ahe
crogses the room.,, She opens'ths door to the foyer.
Janet calls out., ' :

JAHET
Brandong.-‘

B R

i

TR dR .

T
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; B T BRANDON'S VOICE: '

: a . Yes?

| c 1 T - JANET:

?.f;\ : ' R May 1 see you for a moment?

SRR I . | BRANDON'S VOICE: |
= A : Gertainl?g_ .

| = B L JANET:

D - | R {to Kenneth)

Why cant't he keep his hands off people?
' (to Brandon, who appears

- - in the door, :
P Exactly wvhat are you up td, chum?
- BRANDON: |

Well, I'm up to getting you & coffse
ir you like.

o - JANET:
- Let's dispense w1th the chanm.

As thsy talk the CAMER. PICKS UP Rupert who
’ stands unobsarved in the shadows in the fayar._-

' JANET: . '

I'd 1iks to know why you had the gall
S - N ~to tell Eenneth he wouldn't have to .
SN _ o WOrITy very mnch longer about David and

ot =
. N = - o ‘BR.NDON: -

I don't think that's precisely what T
said, Kenneth, _

JANET:

It's what you implied.and I want to
know whyl _
BRANDON'

 Some women are quite charming whan
. they're angry, Janet._ Unfortunately,
~ youire not, - -

KENNETH:

| (angrily)
Cut that out, Brendon, or I’ll -
L _BRANDON:
Welll Chivalry rears its ugiy haadl
: B U aawET:
S | R R | I don*t believe David's coming!
7€;¥ R o  BRANDON:
AR ST o {shrugs)

' _Wait tnd 806

mw';*ﬂ‘?‘%';"q!r' AL g gt e .-.'~--' R ICTI R T
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JARET: - -
I don‘t have to, He'!s never this 1ate‘
_ He'as never lste at all., And 1f some-
s . o o thing came up, he'd have phoned, I
| - I think you deliberately arranged it ao
L ' Yo he wouldn‘t comel _

BRANDON:
"How clever of me,

JARET:

_ {raging on)
I should!ve known you couldn't Just
give & party for Mr., Kentley. No,
yould heve to add something that ap-
pealed to your warped sense of humor.
Well, I hope you've enjoyed youraelf, _
Brandon.- I haven'ts - :

(very near tesrs, she runs out

- of the room, Kenneth, with & look
et Brandon, goea after her)

S Rupert, who 1s holding a dish of dessert in each
' hand, watches her run by and staps into the rooms

L . - Something gone wrong, Brandon?

: \:> S " BRANDON:
- ' : : No...Janet just has a talent for being
bothersome &t times.  However.... -
{going to ‘door)
I suppose I'd better try to pacif herys
{almost out, he turns beack
What'd you meant something gone wrong?

. - RUPMRT'
”.Ycu plan your parties ac well that 1t’s
. odd for anything to go wrong..... 3
; - {casually). . -
She seems’ tb bo miaaing Davidg

BRANDON:

Aren‘t we. all?
(he goea out)

- . THE CAMERA MOVES 1IN ON Rupert who 1is looking after
Brandon with a curious expression. This la broken by.,

' .. MRS, WILSON'S VOICE.
Two d&saerts, Mr. Cadell? : '




THE CAMERA MOVES IN to the two. Mrs. Vilson has

57 | | 'i
. | I
come in with her tray to cleer up. She dosés so during: "

. RUPERT _
One for you and one for me, my love' S
xas. ?ILSON |
HUPERT

Well the others don't seem to be in
the mocd for ice creams '

_ MRS, WILSON
No, Though they could 81l do with a
little cooling off...Ny it's a pecullar
party.. Not that that aurprises me .

Rupert has put down one of the desserta.. He now
turns on & lomp and sats the other.

HUPERT
¥hy not?

' MRS. WILSON '
I could've predicted it this mcrning.
Both of them must've got up out of the
wrong &lde of the beds They've been in
a'atate all day. - '

RUPERT '
ﬁr, Breandon said he's always in a state
when he gives s party.

. MRS.- KILSON
This 1s the firat time I've seen it.
Usuzlly he lets me prepers everything
in my own way but - _
{indiceting a plate ahe
- has picked up)

 Look at this. Tha chicken s hardly

been touched.

RUPERT L _ B
: {prodding her casually) : 1:
‘¥hat was so different today?

xns WILSON ' 4
" What wasn't? Mr,. Brandon wes in the 94
maddest rush for me to clsan up end gst *
" the table set -~ oh, 1t looked so lovelyl
And then, whsn I was whisking out to do -
~ the shopping, he suddenly told me to take
S _ the whole afternoon for iti _
N o - {Rupert gives her a look)
- S The whole afternoon ~ after that mad
rush in the morning! .
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- RUPERT
Did he say why?

MRS. WILSON -
No. Just a whim, I suppose. But when
I came back, he end Mr, Phillip were
goling at 1t hammer and- tongs.

RUPERT
Oh% ¥hat about?

MRS, WILSON _
{reprovinglv). E o
Mr. Cadell, even 1f I dld know, do you
think I'd tsl1? T _

. RUPERT
_ {cheerfully)
I hope 50, '

, . MRS. WILSON
Not me. I'm like the gravs.

‘As o matter of fact, shs is.at'the'grave now -
clearing plates from ths chest on to her tray. . THE
CANMERA IS SLOWLY WOVING around them, ' o _

o ¥RS. WILSON -
Look st this mess! It just makes
double the work. After I have thls
cleaned off, I'm just golng to havs.to.
¢lear all those books off the dinlng

room” table, bring them in here, and put” .

~ them back In the chest - which 1s where
‘they were in the first placel

. RUPERT - -
¥Why did you serve from hers anyway?

As they talk, the CAMERA SLOWLY BEGINS TO PULL

' BACK FURTHER AND FURTEER. The chest and the two

figures remsin in focus, but the voices get falinter

- and fainter. We can See Mrs. Wilson gssturing every

now and then toward the chest. The room 1s quite
shadowy. THE CAMERA KEEPS BACKING UP untll 1t reaches
the doorwey, &nd thsre, in the ilmmedlates roregraund,

:  haltrprorils_to;gs, is Pnillip,.

As ths CAMERA RETREATS, ws hsar:

| © MRS. WILSON S
It wasn't my idea. I had everything
161d out in the dining room. 4&nd 1t
‘'was just bsautiful. OF course, On this
" thing, thsre isn't half the room.  We
“eouldn't sven think of putting the
"flowers on 1t, though rather than these
candlesticks, I would have - personally,
- mind FOUeaw - .
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It is at this point that the -CAMERA IEACFES THE

’ | - DOORYAY and we see Fhillip, The volces are only an
(ﬁ ' indistinct murmupr now. FPhillip trlee desperately to
{m) . hear. Finally, he strolls cecsuslly into the room,

= o fighting to keep control of himself., As he walks ovsr
' ' to Rupert and Mrs. Vwilson, their volces come up again.

RUPERT
..,.think you menaged. quite wellas

MRS, WILSON _
linnaged, yes! But you saw how bunched
up all the plotea end 311Vﬂrware and -

PRILLIP . ' '
{to Rupert) ' I

Is ghe sti1ll harping on her table and )
how awkward it was to aserve from this?
~Itts really muach more convenlent, you
know, because this way, people don't
Jhave to go all the way 1into the dining
room to get thelr food and then come.
all the way back Here to eat it,

MRS. WILSON
{tortly) '
j . , It seems %0 mo thev've gone all the
- _ _ . _ ~ way In there now to have theIr dessert

(:} o B and coffee.

_ PHILLIP
{rudoly, as Rupert smilea) L
Mrs. %1lson, please serve the gueats, T
- don't lzcture thems

i _ _ . - Angrily, he turns and walks to the piano_CAMERﬁ %

; _ _ WITH HIM. Nrs., VWilson shoots him a look, plcks up :
: ' ~her tray - which 1s loaded with plates - and says,

-8otto voos to Rupert: _

- MRS, %ILSON
We did get up out of the wrong side of
the bed, dldn't we?

: S o She goes-out. Rupert stends slone for 8 moment

; o by the chest, He looka down nt 1%, thinking, Sud- é

- : ' denly, the plano intrudes on hia thoughta. ‘Phillip .
is playing the same gay, Jigring tune he did when -
Rupert ozme in. This puzzles Rupert. He looks st the

S B - chest angsin, then turns and, CAMERA WITH HIN, 8933

N B - over to the piano.

« | L . RUPERT
& - | o o I!m in quite an embarrassins P°&1t3°n'

. PHILLIP
How do you meen?




RUPERT o

I seom to be the only one who'a having
& good time. _ :

PHILLIP
You end Mrs. Atwater.

He 1s trving hard for control. Rupert looka st
“him, then et the 1ittle lamp on the pisno, Delibe
srately, he swltches it on., The light shoots across
Prillip's face. :

RUPERT ¥
Yhat's going on, Phillip?

PHILLIP :
Would you mind turning that of£%

RUPERT
Ch, aorry. '
. (amitchaa it off)

h PHILLIP :
T don't 1like to play with a light in N
my eyess :

| RUPERT

You know, Phillip, I get quite
Intrigued whon people don't answer
questions. And gulte curiou&. )

Fer crf, from the streets below, comes the aound
of a police siren. It comes nearser and nearer during:

PHILLIP
Did you ask me 2 question?

R RUPERT
o - Yes, Phililip. I msked you a question.
- A paﬁse; Phillip.héars the siren now and plgy&
louder. ' ' : o

PHILLIP
Well? ¥hat was 1t?
RUPERT = ' _
1 asked you whot is going on here? -
C PHILLIP
A partry | |
RUPERT

 But a rathar pecullan party,-ﬁ
_ {he hecra the siren)
¥het's it oll abcut,'Phillipfx e
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PHILLIP:
| } : _ Whatt!s what all about? Stop playing
: (? - ' "orime and Punishment”, R\ﬁart. If you
BN B : ~ want to know something, ccme out with
N _ ' ' . _.1t1 Otherwlise =

The siren has reschad its pear, It is fight under
the window., FPhllllp stops playing with a bang.

RUPMRT'
(Lightly) . '
Temper, tenmper, !

-~ {Phillip movas to get up)
Bon‘t atop.

PHILLIP.
Itd like a drink,

The CAMKRA PARS OVﬁR 70 the drink table with Rupert.

' RUPMRT-'_
Go on playing. I'll get one for you.
Scotch° ' : ,

The siren is fading 8WEY again, Phillip is calmer.

' PEILLIP: S L - o
_ No,‘br&ndy._ R S o N .

'(f\ . _ _ _ ' RUPERT'

— _ L (as Phillip plays again)

' ' Fond of that little tune, aren't you?
(pouring the brandy) : _ o

I wish I could come straight out with ' A
what I want to know, Phillip, Unfortun- o
ately, I dontt know anything.- I merely '
- Buspect.

(briﬁging the. drink over)
1 said - _

. - *Pﬁ:ﬁLIP:
I heard you,

Tha CAMERA. PAJS BACK WIT& Rupert to the planp.

RUPERT.
This all right?

. PHILLIP' ~ .
_ Thank you. - i _
P (stops playing with nis right
' hand to take a drink)
It's fine.

ﬁf‘gm-. o . (plays again)

Thare 1s 8 carved metronoma on the piann. Rupert
\picks 3.t up. _ ' '

.
P . - . . . : -

A N MR WS e e
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~RUPERT:

_Bo you use this?

| PHiLLIP: |
Sometimes, :

RUPERT:

I thought only beginners did, I

will say itts quite a-
PHILLIP:

All right, Rupert. I‘ll.ask you!

What do you suspect?

- 1/13/48.
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- RUPERT: -
Oh, ’ : ‘V'e fOI‘QOtf«en » But K]
where's David, Phillip?

'gij | '- S - PHILLIP:
_ ' Lo | I don't know, Why? '
| | © RUPERT:
_Brandon knows..
“PHILLIP:
" Does he? : -
| " RUPERT:
Doesn't he? '
PHILLIP:

" Not that I know of.

' RUPERT:
~ Oh come now. :

- CPHILLIP:
I don't. Why don't you esk Brandon?-

RUPERT: B :
I have, but he's too busy maneuvering
the other two points of the triangle.
What for, Phillip? Just what 1s Brandon
-ffn\ B S _ o . trying to do with Janet and Kenneth?. '
S . - (Phillip lsughs happily)
o ' S What are you laughing-at? =

o PHILLIP:
" Nothing. - :
- - ~ RUPERT: o
Oh., Am I so far off the track?
. PHILLIP:
~ There's nothing going on at all,
" Rupert. o _ "
T RUPERT:

" You're more than usuaslly allergic
© to the truth tonight, Phillip. This
.is the second time you havenft told it.

| .  PHILLIP:
Thanks., When was the first?

. ‘RUPERT:
.~ Then you said you had never
strangled g chicken. .

. pHTLLIP; |
 You're confused, Brandon dreamt that
- gpi.,ror3the gake of a very unfunny
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RUPERT: B} '
No, he didn't, Phillip. And.
1f you'll think back very carefully,
~ you'll realize I know he didn't,
- (1dly, he sets the
metronome ticking -
gt a tempo faster than
Phillip's)
About & year ago, I was up at the
farm, remember? And one morning
I eaw you display your handiwork.
You were gquite & good 3trangler,
g3 I recall, :

. : PHILLIYP: _
Well, I-1 Just meant Brandon's
story wasn't true. I 4didn't mean
% hadn't killed any chickens.

' RUPERT
'But th&t’s what you eaid,

. _ PHILLIP. :
%ell, I didn't think it was 2
suitable topic of conversation
while we were eating.. -

RUPERT: = *
(speeding up the matronoma)
You could have sald that._

| PHILLIP:
{pleying faster)
All right, I didn'tl

- RUPERT:
But we're not eating now, Phillip.
-Why aid you lie to me?

| PHILLIP:
_Becauee I dontt like to talk about -
' (cuts himsslf ofr) :

: ' ' RUPERT: -
About what? About strangling chic -

PHILLIP:
(suddenly stops playing)
I can’t play with that thing!

At that moment, 1ight3 in the room are suddenly
switched on from the doorway. EHe whirls and what he
sees coming into the room, makes him freeze with a
frightened look on his fece., Rupert looks &t him
and turns, Mr, Kentley, followed by Brandon, 1le
coming into the room, Kentley.ie carrying & small

,_pile of books tied togethar with the piece of rops.
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As THE CAMERA PULLS BACX QUZCKLY to & closeuup of .

- : - S the parcel, we hear the rapid tlckin" of the mete
: (“ o ~~ vronome and:

) KEIFTLEY'S VOICE:
It's extremely generous of you,
, Brandon. I don't quite know -

. BRANDON:
Please. You appreciaste first editions
far more than I, Mr. Kentley.

Over the last, the CAMERA HAS MOYED IN AGAIN to cateh
Rupsrt and Phillip. The latter is staring at the
rope. Rupert looks at the parcel and back at Phillip._

' RUPERT.
What‘s_wrong. -

' KEHTLEY’S VOZCE"
Itts very nice of you, Brandon.
You and Phillip must come %o '
dinner very soon., I'll get David
to fix the day. -

: 'buring this, Phillip hes grabbed the metrpnoma and
~ stopped it, THE CaiERA is now back on Rupert and
Fhillip, S ' . .

O Y pupm |
. : o : Whet's wrong now, Phillip?  Dontt

you want Mr, Yeﬁtley to have ths
'books? _

PFILLIP‘
B R : {unnerved) '
. I - : - No, I mean I don't cars if he has
£ . f _ L f.hem, I just - o
' . g RUPERT.
-What?'

] | - o | PHILLIP-
2 . o . 1 just think it's a clumsy way of
3 ' tying them up, thatts all,

; B Rupert stares at him, then back at the books. Over_
B S this, ve hsar'f _ o

Proe hlal |

. : ST ' ¥ MPS. ATFATER'S VOICE'
1 S You called Alice a I1ittle while
- . S Bgo, didn't you, Henry? -

L W

KEPTLEY’S vozcE-'

©

- .

n-«‘v’ e

SRR i 2




- JANET'S VOICF: | |
And no word fron David; S _

- KENTLEY'S VOICE: o
No. . -

| 'KENNETH'S VOTCE: SR o
I don't think you reslly ought to wcrry. '
David!s never had any trouble in taking
care of himself,

During this, THE CAMERA HAS PULLED BACK TO SHOW

Phillip getting up from the pisno and going quickly to the

drink tsble. Brandon has seen this and casuslly excuses
himselfl and goes over to Phillip, As ‘THE CAMERA MOVES IN
ON them, we see thet Rupert has not missed this and is

“glowly strolling towerd them. The conversation between

Phillip and Brandon 13 in muted, tight tones,

' . BRANDON-
Take it esasy, Phillip.
" PHILLIP:
Rupert's on to something,
- BRANDON:

He'isn't.' Now let up, :

In the background the voices of the others can be

- heard distinctly.‘

PHILLIP.
I'va got to have & drink, Brandon,
: {starting to pour brandy)

' BRANDON'-
(hcl&ing his arm)
You'tve had enough. You sre not geing
.' tG"‘_ .

PHILLIP'- _
_ (evanly, cold anger)
Teke your hand off my arm,
{a second, then Brandon does)
Don't ever again tell me whet to do
and what not to do, I dontt like it,
Brandon, &nd I'm not going te -

Rupert apnsars at the edge ef scena,;
| - BRANDON:
_ Keep Your vcice down end have your
- rotten drink, =~

-_T@g SQENE WIDENS'as Rupert walks overe




66. )
: RUPERT: S
I hope I haven't upget Phillip.

' . BRANDON:
: More likely mixing hls drinks.

RUFERT:
{to Brandon)
You seem rathﬂr upset yourself

BRANDON:
- Do I% : T

RUPERT:
(firmly)
-Yess Therels something that's upsets
ting the two of you a great deal,
Somet ing that -

He 1s interrupted_by.

| ¥RS. VILSON'S VOICE:
Excuse me, sir. o .

THE CAMERA PULLS BACK so that we see Mrs. Wilson,
She is standing nesr the others, with her tray.

BRANDON:

_ : - MRS. WILSON:
There's & lady phoning for elther
¥r., Kentley or Mrg, Atwater,

MRS, ATWATER:

It must be Alice. I11l1l talk to hsr,
Hanry. o '

. KENTLH: '
a1 r::.gr_;t_.

B . MRS, &JILSON'
Down the hall to your left, dear,
In the first bedroom._-

. MRS. ATWATER:
- Thank you, - .

Shs goss out, Mrs. Wilson comes down to the chest
with her tray and starts to clear, The top of the
chest 1s now in the IMMEDIATE FOREGROUND, Over 1t,
we can gee the dining room and the swinglng door

to the kitchen. At the EXTREME RIGHT OF SCHEBN is
Rupert, hlg back tc¢ CAMERA,

During the ibllowing COQVBP“QviOn, Ers. Wilson alears
everything off the chest (except the cloth and candlsw=

~ sticks) on to har tray which she thsn carries into

- the kitchan...- : -
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. ' 6'?’
' : JANHT‘S VOIC
‘Mr. Kentley, do you SUppOSO David ' !
could possibly be homo? - R

g;i)i e . KENTLEY'S VOICL:
! C : . {worried)
. o - I don’t know, Janet. I hope so.

' RUPERT*S VOICE.
I hate to throw 2 damper, but if David
were home, I should think he!d ba
ealling...rather than Mrs. EKentleye
Wonldn't you say so, Brandon?

 BRANDON'S VOICE:
I wouldn't know,

RUPERT'S VOICE:
The David I remember was very pollite
vs+ 88 well as very punctual,

: JANET'S VOICE:
‘He hasn't changed.;

o RUPERT‘S VOICE‘
- Of course, if ho ian‘t home, where
_could ha bef?

PHILLIPSS: VOICE:
a ‘8 ' (very nervously) .
NON | Don't ask ma. I...dont know,

| | | BRANDON'S VOICE: -
He might be any number of places.

o RUPERT!S VOICE:
such as? - - S

‘¥Mrs. Wilson is now moen coming out of the kitchens
HEMring the following, she plcks up some books from the
. dining room table, brings them into tho llving room and
- 'puts them down on the floor by ‘the chest RIGHT IN FRONT
_'OF CAMERA, ' _

BRANDON!'S VOICE'
The Hervard Club or the Bradley's
ere having a party or - well, he .
- might aven have gona down to Janot*s.

_BUP@RT'S VOICE:

Why? |
o 'BRANDON!S VOICE:
o _ I ?erhaps he dacided to pick her up '
?é~l _____ k e _after all. - . '
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o JANET'S VOICE: ’ o
I phoned my place after I spoke to

o 1 I Kentley. .
R T o . KENTLEY'S VOICE:
He hadn*t been there.

. JANET'S VOICE'
No, I left a message Just in case
'b‘fltoao

o " RUPERT!S VOICE: .
*;e might have a better chance of
finding where he is now if we knew
vhere he was this afternocon,  What
- do you tbink Brendon? - : o

' - BRANDON'S VOICE-
.. X havent't the least ides where he .
wes this afternoon.

' ~~ RUPERT'S VOICE:
"But don't you think it would halp 1f
we Ibund outb Vhare he wae.

BRANDON'S: VOICE*
'I....suppose 00,

_z:) - - Now Mrs. Wilson takes the tablecloth of f the chest;

S § 7 picks up the candlesticks and carries them into the
kitchen, The top of the chest iz now bare and
empty = directly in front of us, =

: KENTLEY'S  VOICE:
I know David wae going to the Club
- to play tennis this afternoon and’
I know he got there, _

RUPERT!S vozcz- E

" Why?'1 

KEFTLEY'S VOICE.

Because someone phoned from there with
& message that David wquld meet ug here,

. ' . RUFERT'S VOICE:
Do you know who geve the mesaage*

f' .KEHTLEY‘S,VOICE.
~ No, '
_ ' RUPEHT‘S VUICE'-
Then obviously, David mustfve ran
into someons at the c¢lub who changed
- his plens, You weren't thore today
_by any ohance, Kenneth? RS

.kfj N
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. . KENNETH’S VOICE: '
No. I wish I had been.

‘ - RUPERT'S VOICE:
I don't suppose you or Brandon were,
_Phillip.

: : PHILLIPS VOICE:
Mo, » ' _
: BRANDON!S VOICE:
Hardly., We had our hands full,
Gctting rcady for the pariy.

: " RUPERT'S VOICE'
Oh, was therec & lot to be done this
aftcrnoon? '

E BR&NDON!S*VOICE:
You Know...s

: RUPERT'S VOICE:
Y&B. - : : :

- Mrs, Wilson now comes out of the kitchen, picks up
some more books from the dining room teble and comes back:
into the 1iving room to the chest. During this:. ' :

o | RanRTrs VOICE:
You didn’t speak to Dsvid at all today?

' ' BRANDON'S VOICE:‘
Ro. Why do you ask? '

: RUPERT'S VOICE:
.I thought he mighttve phoned. To sy
he'd be lato or smething, AR

| BRANDON'S VOICE: N
. He didn't, Nelthor Phillip nor I have

“*  spoken to David since the day we inyited

~ him to the party,

S KﬂJTLWY s vozcn.
";_1That's odd,

C RvPERT’S vozcs.]
' IWhat do you mean’?

S KENTLEY’ S VOICEo

. _'Oh, I thought I heard David on the :
L '1;p“*phone with Phillip yesterday mornins.
'*%a;;g;*f'gfy;_,‘ . R avpgamfs VOIGE. -
' 5 . ﬂligaealiy? . . S
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L PHILLIP'S VOICE: .
- Ohs -Yes. You did. 1I!'d - forgotten.

" BRANDON'S VOICE:

Vhat were you'talking to him about, -
Phillip? Did he call about the party?

‘ . PHILLIP'S VOICE: - = |
Yes, He...he wanted to make sure of .
the time...That was sl11,

Mrse Wilson is DIRECTLY IN FRONT OF CAMERA at the
chest, Holding the books she has jJust brought in one
~hend, she leans down and tries to 1ift the 1id of the
- chest with the other. Rupert, who has casually been
moving back and forth during the scene, turns at this

- point and sees Mrs, Vilson's diffieculty. -

| S RUPERT: CE
Let me give you a hand, Mrs., Wilson.

- MRS. WILSON:
Oh, thank you, Mr., Csdell.

‘Rupert now bends down and starts to 1ift the 114 of
the chest with both hands. Just at that moment, howe:
ever, Brendon s teps into scene and with & seemingly
casual but firm hand presses the 1id, which Rupert -

~has rsised on inch or two, back down again., As he
does soi ' . ' . D

o BRANDON: )
Thet's all right, Mrs. Wilson,
You needn't bother to put the books
back, Just leave them on the top
here, _ . S '

. MRS, WILSON:
~ {putting the books on top)
A1 rignt,

‘As Brendon goes out of scens, she picks up ths books

she has earlisr placed on the floor and puts them .
on top of the chest; too, Then she goes back to the

dining room to get the rest of the books, o

During 211 this, Rupert has remaincd exactly where

he was: right by the chest. At Brandon's gesture,
he looked sherply at him, then bhck at the chest. |
Now he stands, looking off screen, thinking, Slowly,
his eyes come back to the chest and the realization

" of what may be in it hits him,

. ! - in the doorway to the foyer, however, Mrs. Atwater
gé;\ 8 _ - Dow appears,  The telephone conversation she has Just
DD S - had has changed her to & serious, deeply worried

» - . MRS, ATWATER: 0.S8.
Honry...Alice 'hasn't had a word from _
David and shel!s frantic, . L
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As she eomes into tﬁe room, THE CANERA PULLS
BnCK to show her joining the othors,

KENTLEY
: lfd better talk te her,

' - XRS. ATNATER
Sho hung up.  8ho began to ery 8o
badly, shee.seHonry, I'm worrioed,

* KENTLEY -
What did sho say?

¥RS. ATWATER
' She's been calling eovery place he
might be, Not once dut soveral
times, &nd nowe..Honry, she thinks
he might have had an accident and
wants you to call the polzce.

JA»TE z.:-
The polioe?é

. thllip's reactioq to tho word is caught by THE
) CAkHRA and Rupcrt.

_KEHTLEY '
{upset)
. I doubt if thet wlill b necesSsSary,
Anite. David's not a child, I'm
sure he'ls all right, Jlesee
{suddenly, he stops and scems
: to collapsc; & pause, then:) .
Brandon, I think Itd botter go homé e
¥y wife neceds me ané,..tais 1sn‘t like
Davza, Hb,.. _

o  BRANDON
Of eourse,; I understand,
o ) J. J”;N&T
-_Nay 1 go with you, Mr. Kontley?
- KENTLEY

Thank you, Janet, It'd like you tos
' (starting out with Mrs. Atwater)

- ' BRANDON .
1111 get your things. Oh = Mre Kentloy,
Ybur books. o '

- KENTLEY
(taking them)
Oh. Oh yos.. Thank you.

BRANDOK '
(goinu to the foyor with
Kentley and Mrs, Atwater)
I can't tell you how sorry I ame’
Would you call mo as soon as you
hoar Trom David? L




" fTho CAMERA GO?S with them out of tho room into a ) ;
the hallwayn ‘ o _ '
KENTLEY B | o
It11 bo glad to. o _
' MRS. ATH&TER
(85 thoy go out)

. I'm sure the dear boy will turn
up samehow, Honry.

. KENNETH
{to Janet =~ who is
" about to follow)
J&net. 'EE %]

. - Jgnaw"'
Yos¥ '

- KENNETH E
Thls is hardly the time but,. Ilm’
awfully glad wo telked bgforo._

) . JABET -
- 8¢ am' I, And David will be, too-

o ' KENNETH S
That makes me feel gcod. Wellases -
(holds out hand} S

JANET
Konncth...why don't you come- ‘with us?
| R KEWE&TH | -
. Oh’ I -
_ ' _ - JANET
'“-Ploaso. _ '

(a alight pause)

_ KENNETH
Th&nkSo

Brandon comes back from . tho foyer holding a coat.

’ BRANDON
This yours, Janet?

L J&NLT
I (colély) o
ch. It1l just cerry 1it,
- {she starts out < thon stops in
_ -~ the doorway and turns to Branﬁon)
' Oh - thanks, .
: (sho goos)
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KENﬁETH

: I'll get my hat.
' BRAYDON
Oh%? Going with Jenet?
| KENNETH

- (embsrrsssed)
Well..*yea. We're all going.

: BRANDON
' (e emile)
What'did I p“edict?

' Kenneth looks et him, then turne sharply and goes
into the foyer. Brandon follows him. THE CAMERA, how~-
ever, PANS BACK into the room, Phillllp walks to PRINK
TABLE watching Rupert, who is still estanding by the

chest, There is a strenge look on Rupert'sa face, He 1s

completely lost in thought, Almost unconsclous of his

~ movements, he turns snd alowly walke out of the room into
. the foyer, Over this, we hear. :

: _ BRANDOH'S VOICE
" Good night, Mr, Kentley. I hoPe
~ Mrs, Xentley 1s better vsry aoon,

| KENTLEY'S VOICE
- Thenk you.

' - BRANDOH'S VOICB
You will cell the moment you hear .
from Devid? - _

_ | KENTI..EY‘ S VOICE |
Yea. Say good night to Phillip for
us, will you$

There ie the aound of the hall door 0pen1ng. The

voicee get further off.

BRANDON’S VOICE
Cartainly. Mrs, Atweter, thank
you so much for coming.

MRS, ATWATER _
Thenk you for letting me come., I'm
- BOTPy we heve te leave, Good night.

: Rupert 15 now in the foyer. Through the open door,.
‘we oan see Brandon bidding his gueste goodnight outside

. in the hall, Mre, Wileon is near the 0pen clcsat and
-when she sees- Rupert,_ahe sayes

MRS, WILSON .
I*ll get your het, Er. Cedell. '
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 hall outaide, is waaring.

_ 4.
' She reachas into the closet, Over this, from the
hells” o o N
- - |  BRANDON
Gocd night, R
|  KEWTLEY

Thenk you egain for the books.,
(we see him carrying the parcel)

: Mrs¢-WilsOn takes & hat from the closet endé hands
it to Rupart. It is tha aame type hat Kenneth, in the

 RUPERT
o ~ {abaently)
- Thank you. ' .

Stili'lcst in thcught; he.puts.the hat on. It is
too emsll for him, ac_smali-it_Icoke_comical-and ¥rs.,

" Wilson bursts into laughter,

' : - MRS, WILSCN .
Oh, thet's not yours{

But as she seys thia, Rupert is taking off tha hat
and the CAMERA IS RUSHING INTC A CLOSEUP of Rupert and
the hat, He looks at the inside of tha het absently and
then what he eeas producea a sirong reaction, {Note:
The hat might be tilted so that the audience, too, aeee
the initisis: D.K.} Rupert shuta his eyes with e sick

 feeling of horror: thia is confirmation ¢f hie eus~ -

picions, The CAEERA'PULLS BACK as '~
| KRS, WILSON
Here we are, o ' - _
' She hends him his om hst and takee back the one ehe
hes given him - David's, Ovar g1l this, we hear ths
_group in the hall eaying "Good night,” As Rupert starts

" to leave, Brendon comee back intc the foyer. - L

" DRANDON
Oh, you going, too? -
o | RUPERT
Yes, I must. Good night,

. Good night, | |
~ Ha holds the door open as Rupert ﬁa;ka.éui."

: Mrs, Wilson goas out into the'dining'rbcm;- Brandon3.
closee the door but just before he does, we haer Rupert's

" .voice from the hall..
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. RUPERT'S VOICE: -
Let'me carry the books for you,
Mr., Kentley.

"For & moment after he has closed the door, Brandon _
lcans against it, & pleased smile on his face. Then,
lighting a cigarette, he goes into the living room. The
CANERA GOES in the room with him, ON HIS BACK.

: Phillip 13 standing at the large window with & drink,
facing the chest. | o

. BRANDON'
- (gaily mocking) '
- Mmhank you for & lovely evening.™
MGood night ¥ . "Good night.® -
-~ - (bows mockingly)
"It’s been cherming.” _
' (laughs) '
_ Ph*llip,, this perty really deserves to
_go down in history.
_ (Phillip moves impatiently)
Oh come on] It's all over and it -
~eouldn't heve gone more beautifullyld

PHILLIP:
Xes-ip could. Without'Rupert.-

_ - BRANDON:

But he wag brillient) -He hclpod me say

'all the things I wantcd to say to thosc .
~ idiots, He gave tho party tho very
touch I predictad.

PHILLIP' . '
{very tight now - and angry)
'-The touch of what? Prying? Snooping?
© Or just plain pumping? Do you know
: how busy ho was questioning me? -

: ' BRANDON:
about_whaﬁ?'- |
| " PHILLIP:
{evasively)

"~ VWhat difference? You wore busy'iﬁ
- there arranging thet other little
| “touch" of yours, |

| f Baannon;
What touch?
. PHILLIP:
o Tying up the books that way.
" BRANDON: -

-'z'Oh, I thought it was. wondorfuls -
: Didn’t you 11Le i*? ) :
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: . PHILLIP :
No, Brandon, . -1 didn't like it one
~bit, You'll ruin everything with
your neat 1ittle touchest '

. BRANDON - .
Keap quiet ! 'Mre, Wilson'sa atill nere.

?hillip’shrugs and goes to the drink table.

. ©  BRANDON
Determined to get drunk, aren't you?

PHEILLIP
- (aweetly)
I am drunk.

BRANDON |
And as childish as you were before when
S you callad me 8 llar, _

PHILLIP ) '
You had no business telling that atory.

| BRANDON
Why did you lie anyway?

PHILLIP
(furiously)
I had tol Have you ever bothered
for Just one minute to understand hcw
aomeone else might feel? : _

_ 'BRANDON
I'm not aentiment&l if that's what
_ you mean, -
| PHILLIP

_.No, that's not what I mean but 1t
doean't matteri Nothing matiers ex-
cept that Mr, Brandon liked the party.
Mr, Brandon gave the perty, Mr. Brandon
had a delightful evening._ Well, I had

& rotten evening, N :

(he drinks)

. ' BRANDON .
Ksep drinking and you'll have 8 WOprse
morning. ' ,
PKILLIP

At least 1f I have o hangover, 1t'll
- be. all mine {1 :

" Brandon heare what is bahiad this. He looka at |
- Phillip who is reslly trying to control himself, Outside
the large window, neon Bigns begin te blinks

' BRARDOY
: _ (quietly - nicely) . o
You know, Phillip, I'vae been think-
ing, We’ ‘desarve & real holiday
arter itts all over,
. (cont’d) o




O

R Well, Ifm 6ff._ Enjoy yourselves.

' : | - 1/13/484
L

BRAXDON: (Cont | :

Where would you like to go? Of course,

I think we really should come back here

" for & few days first, Otherwlise, it
amight look g little.....

. PHILLIP:
- | {tutting quietly)
I've been praying I'd wake up and find
- We hadn’t done it yet. .

BRANDON: = *
. But why?

B - PHILLIP:
. {e 1ittle boy now) _ . :
I'm scared to death, Brandon, 1 think
- e‘re going to gct caught.

: BRANDON'
{laughs) _
Theret's not & chence. Oh, there was,
I supposc, but not anymore. Why,
welre prac =
{there 15 2 sound from
‘the hall., He stops)
Is that you, Mrs, Wilson?

He moves away towards the doorway, GAMERA EOING WITH

._him. ﬁrs. Wilson is standing there,.

. MRS WILSON:
Yes. I111 need a key to get in to
clesn up in the morning...that is, 1if
you'lre still driving up to the farm
tmﬁgw.- -

~ BRANDON: -
'Gh, we'ra driving up-.all right,

He takes out his kay end gives it to hcr.

: - MRS, WILSON: o .
'That*s'goo&. You don't look too well,
oither of you. Thanks, ' _
{for tho key)
_Of course, I could do with g rest mysalf, _
but I want both of you to come back!arown S
-1 berries. .

EERS | BRANDON* -
~ We will._,

' MRS. WILSON'

Don't forget to write and...minﬁ your
Ps and Qa. 5, SR _




As she goes out Brsndon follows her, THE CAMERA
GOES with him. He crosses to the hsll telephone, As

he dlals we see Mrs. Wilson go out through the front
door.,

: PBILLIP'S VOICE
{sharply) :
Who re you cslling?

= BRANDON
_Only the garage...,Hello? This
is Mr, Brandon. Would you seng -
‘my car sround, please?,,.¥es,
- right away...Thank you.

He hsngs up and returns to the room, CANERA LEﬁDlHG.
He goes to the chest, takes the books off and puts them

on the floor. Phillip watches him, frightened, When the

chest is cleared, Brandon stralghtens up, takes a breath,

' 'then starts to onsn the lid. He stops,

BR&HDON -
We'd better draw the curteins,

Phillip goes to the big window, Brandon to the side =
- windows, But before either can reach the curtsins, the:
_doorbeli buzzes._ They stop dead,

. PHILL1P
- {a petrified whiaper)
Who's that:.... Brandon, who's =

: ' BRANBON -
- Probably the garsge men with my
car keys,

Despite his words he goes quickly to the pile_of ”
‘books. snd begins to put them bsck on the top of the

: ohest. As he doea thia, he sa}s' ,

o ‘BRANDON
Anawer it. : T
' - PHILLIP
- There hasn't been time for him to
_get here. '
BRANDON

'?hen maybé Mrs, Wilson's forgotten
'something. Answer 1el

PBILLIP
Brandon...couldn't we pretend welre
I_not home? _ _




BRANDON

With all these lights on? Answar it, |
Phillip | o |

| Tha doorbell buzzas sgain as Phillip goes into the |
hall, Brandon guickly. puts more books beck on top of -
the chest es._ . o _ _ . i

 PHILLIP'S VOICE: |
Who 13 1t?c.tvoh|ti .

. 'He comes rushing back 1nto the room. "He. has gone
to pieces nOW 4 _ S o _

- PEILLIP

Brendon...Brandon, itts Rupert.
B ' BRANDON:
Whet?
| PHILLIP

He wants to come up. He ssys he left
-his cigarette case here and hs wants
to come upt -

S 'BRANDON
. - Wall, let him come,
o | - PHILLIP | S
Ll But you know ha's lying! He's caught
(:> "'oni He didn't leave any -
. ' BRANDON
~ Shut up and get back to the phone.;
7 ' - PHILLIP
Iwon't, - S
| o BRANDON -
Gat back to that phonet
_ ' _ PHILLIP
_ Brandon, I cen te
R l_ ~ BRANDON:
*Yau've-got tot
FHILLIP

| _ _N He kndws and Itm not going to -
| ;CBrandon slams him across the. face.

| BRANDON
Now you shut upt

_ Ha walks swiftly to the foyer.' The CAMERA FOLLGWS
83 rar as the doorwey. From thare, we see Brendon pick
_up the dengling house phone._ . .
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BRANDON'
Rupert? Come On UpP~eodh, of
course not, He's just a little
tight,..No, we'tll fznd it in no
time...ﬁish‘b. ' .

He hanus up and walks swiftly back to the. living room.'
Ehillip le sitting on one of the chairs in front of the
plano, just barely rocking back and forth in silent

:anguieh. Brandon goes to him,

S BRANDON'
{harshly)
| Phillip...?huup, listen to me,
- Rupert 1s on his way up now and
you have got to pull yourself
to%etherlgg.Phillip, did you hear
ms ,

. Phillip eits dazed as though he has not heara. Brandon__'”

-hslps him and takes him to the drink table, sayinb'

o BRA%DON"Z '

Come o.n. ‘Take another drink if
you must, But get hold of your=
gelf and keep your mouth shut,

- It'11 be over in fivs nminutes,
I'don't know how much, 1f anye
thing, Rupert knows, But I pro-.

- miee you he'!ll be out of here. in
five minutes...one ﬁay or tha
- ‘other, .
(Phillip etares
. at him)
Phillip, for thoee five minutes -
you must pull yoursalf together,-

'Z-do you = |
| ~ | pHILLIP:
- (shaking his hﬁ&d)
' Brandon...
 BRANDON: B

(grabs his arm)
Now lookl I am not going to ba
caught because of you =
_ . -{doorbell rings) :
-~ or anybody elsel Ho one ia
%going to gst in my ‘way nowl

In arfect, Brandon, from hsre on, is & madman, Hs goes

quickly out of the room into the foyer, CALTRA FOL} OWING.

There, he turns left toward the bedrooms. TE CALERA,
howevsr, STAYS ON the door to the hall, The doorbell

ringa azain end we hear Brandon opening the bedroom door, -

ight pause, thsn we hear Brandonls footeteps‘return~*

¥

"lins, thﬂ dourbsll ringa again* the rootatepe and{Brandan%




breathing,

FOREGROUND,
check the bullets, the doorbell ringe again,
begina to oome into ecene as he advances toward the door,
putting the gun in hie pocket,

gun to the living room doorway,
down &t the gune

starin
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- the following dialcgue, the CAUERA PULLS BACK.

Hupert entersa, followed by Brandon, and casually'drops

hie hﬂtg

'RUPERT!S VOICE:
8crry tc bother you, Brandons

- BRANDON'S VOICE:
Itte no bother at all, Come in,

HUPERTS

T knew you were leaving tonight

and I didnt't want to be left

: without my case, Kello, Phillip.

: 'bc cons baok?

'Yhs. ﬂhy?_=

_ L PKILLIP.
Eellc. . "
: RUPERT:
I didn*t mean to alarm you before;
'BRANDON:

You didn't alarm him, He's just
alightly anti~social Yonight,

RU?EPT..

'Oh, I thought perhape =~

BRANDON:
(outbing him off)

&ny'idea where you left the caae?

{watchse Rupert
carefully)

HUPERT‘
(cheerfully) - «

- 'Noe - None at all...completely une=
‘1like me to forget it, isn't 1t? I

guppose & psychoananlyat would say

I didn't really forget it. I un=
consciously left it because I wanted
to oome baclk,..But why ghould I want

?HILLIP.

BRANDON:

. For the pléasuro of our company.

Or ancther drink,

S RU?ERT:
_That'a_an iden, ey I have ons
for the road? .

And then = & gun appe&rs in the IMMEDIATE
As Brandonf's hands crack open the gun to
Branon -

THE CAMERA PANS FROH the
Phillip stands thers '
We hear the door opern, and over



_Of cburée,

. Why ahould we?
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BRANDON:
{moving to drink

table) _
Of courses A shortone?

-RUPERT¢

' Noi 1Iid prefer a long one...if

you don't mind.

BRANDON; -
Not at =ll, Philiip, will you -
fix Rupert a drink?

Phillip hasitates, then turns to fix the hibhball.
Rupert is now walking casually to the chesty

RUPZRT:

"Now let's seeussThe last I re=

member having the case vas when

' I was = here,

{he is at the chests
- Brandon watches sharply)
I was about to open the chest

- for Mrs; Wilsongas.

{picks up two or three
- booksy Brandon takes a
atep to him)

swwwhen you came over, Brandon;

During this, unseen by Brandon or Phillip, he has slippad
his cigarette caso from his pockat on to the chest, Now:
he turns away, puzzled. _ .

' RG?SRT-
‘But than.wbat? I think I =

'-Bs turns back to tha ohost and, surprise, 5008 the case.._

RU?JRT:

thli
: [picka it

'Here it i3 Righﬁ where I left
1t] Gentlemen, I beg your payw

don, ., Most hunibly.elliay I still

- _have that drink anyway?

BRANDON,

RUPSRT:

" j-Ybu really don't mind?

Bmmom .

RUPERTS

if Oh, you might bogsw .

{smiles without
finishing) _




| BRANDON:

What?
_ _ KRT.

Tirod, Ybu‘re sura itts all right?
" | PHILLIP: |
: {burating)

He sald you could have it;

' RUPERT:

ssoeThank you, - = _
.. BRANDON:

{going to drink

tabls o :
- Dontt mind Phillip. I'm afraid he's
- had a few too many, .
: {takes ths highball
and brings it to.
Rupert) =~

' - RUPJR
- Why not? After. all, 1t was & partyy
. {eits « in the chair
David eat in)

"It'e vory pleasant to eit here with-

8 good drink and good oompanys

' BRAHDON.
I'm wlad;
Don!t lst me bs in ths WaTe
BRANDON.
Of wh&t?
RUP&RT:

I anW you have thinge to do.
: (a slight pauee) _

'ﬁhat do you mean? '

- : RUPBRT' :

Pack1n~ last minuto odds and ende.¢
You are driving up to. Connacticut
tonight ‘aren't you?

e ' BRANDON:
Yba. But we‘re all packed..
' 'RUPERT:

-All ready..-axcapt for. one gusst o
'whg must bo gotton rid of,. .

' . {sete down hie glase)
Well, T11) be 0ffens . -

. .+ {takes out cigarette

IR caee) '
'1'...ae aoon.as I riniah my drink.

. 1/13/48
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HATEE B S | BRANDON: |
— ; PSR (going over with his
' DN lighter) =
; . . : ' There's no need to hurry, Rupert,

As hc lights Rupertts cigarette, the bulzging gun in his
: 4 pocket is directly toward the CA&:RA.
I ' : TN 'RUPERT :
: +, S ’ ' . Thanks, I would llkoe to stay a
bit., Porhaps even see you off.
- {Brandon stralghtens .
up) v
I always hate to zo homs aftor -
a party. Particularly if the
evening has beon unusually stl=-
‘mulatingseeor strange. Like this

evaning.
' - PHILLIP' .
__What do you maan. etrango*_
| RUPERT s
Did 1 say strange, Brandon?
~ BRAWDON:
o - § - - You ofton pick words that sound
B T - rather than msaning._'
e _ o A 1 don't really knpw what I meant,
: - I ' Unless I was thznking of David.
- ' BRANDON: '
What was strange about David?
RUPHERTS

:His not shewing upe.  You Gon't
suppose anything did happen to

him, 4o you? .
: BR&HDON.
What could have?
' RUPTRT:
Oh, he riight tve been run over or
held up = .
BRRNDON.
S - In broad daylight? |
R ' RUP=RT: .
e 'That'a riuht. 1@ forgotion, It
o ¥ I musttve boon broad daylight whan
: ‘E ' TR 4t happenodo o _
. B - BRAHDON:
L R - e DT ,when what happened?
3 | . On this ‘his hand goes into his gun pooko‘b. Now Rupez-t

noticea. THE CAMERA zsovzs IN SLOVLY as he ra‘fﬁ‘e's his
glass and drinks. ‘

s, - wil A *3; Tain Sal s i - . % M
B o T el R Y T S T
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" RUPERT: o
Whatavor did happon to bavid. :
Nothing I SUpposse o

THE CAIfZRA PULLS BACK, Brandon starts to relax, A4t thie
moment, Rupert, aware of tho gun and of Brandonls intent
has to mako up his mind whether or not to pursue the o
gourso he has started on thus risk his life, He gets up

and, turning his back to Brandon, stares thoughtfully {
ahead, Prom Brandon's angle, it looks as thoubh Rupert

is staring down at thﬂ chest. _
Still...whara ie hﬂ?

BRANDON;
(on guerd again)
'What'a your thoury?

RUPERT: '
Mine? I was considering Janetfa
for tho moment.

o . BRANDON:
-1 didn't know she had onﬁ.

RUPERTS
Yes you do, T oouldnit help over=
 hoaring beforo. I gather sho thinks
“you kidnapped David,,:or did something
to prevent him from comings -

RANDON?: :
Ihn not intorosted in Janotls prattle,
- But you always Intorest me, Rupert,
Do you think I kidnappod David? _

RUPHERT :
Itts the sort of mischiasf that would
havo appealod to you at schools For
the. axcitamont. Tho dangar. -
| ‘ BRAWDON: |
1t would be 311 ghtly more difricult _
- te pull offnow, thouah, donftt yﬂu

think?
. RUPERT:-
Gh, you?d find a waye |
“BRANDON:S |

How? I mean..,supposo you were I.
How would you =« got David out or '
-_thﬁ way? .

. ’Brandon looks quizzicdil& &f-Ruperﬁ. He is now trying
to tost how much Rupert really knowse S




S ' ~ Oh, you'ro much.better at !
- R : that sort of thing than I - B ' 3
_am, Brandon.

!'- o - : . L  BRANDONS - S - |
- - | ~ But what would you do...if | | .
you woro I% .
' - RUPHERT:
Wallees :
e {smilos and puts
down his drink)
sself I wanted to got rid |
of David, first I'd,s.invite
- hinm for a Arink, AL tlio club
~or sonmo quiot little bar, Or
"bottor yot, I'd invite him .
here.,s30 no one would see us
together. . .
: BRAIBDON:-
_ N . o o That'a good, No witnossos.'
L . - Then what? o '
() ’ - ' I s mmmw- '
SR ‘ S : S Wﬁll lot's soco, David would
-'arrive... '
- THE GAHERA TURNS AND AP?ROAGE:S the door to ths royar,
_.asz o
S 1 T ' RU?:RT!S VOICE:
o . S ' I'é take his hat in the hall.
and bring him in horoy I'd
- offer him a drink and thoen hs'd ;
 “brobably sit down =
TEE GAMERA HAS IOVED back into thas roam and turns to"
focua on David*s chair aat
: ' BRANDON’S VOIGE. : .
) : Yﬂﬂ." . ' '\
P T ' RUPERT'S VOIGE:
PESTEEEE T L qNow. David was very strong as
o ] e . ¥ rocall so ho'd probably have
5 1 P to bo knockod outyselhe . I knows
: - K o I!'d hevo Philllp play tho piano
B R whilo I walksd quiotly'bohind :
A 0 .i. 7 tho chalr = . .
%, THE GAH:RA HAS HOVED to tha side of tha chair.

£ Eopaert e o s AN it 0, i O e
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. ¥ S ~ RUPCRT'S VOICE: B
- | - v.oand hit him on the head with
: o _ something,..Now his body would
-  fall forward to the floor,
) - On this, the CAMERA PANS to the floor in front of the

chair,

BH!NDON'S VOICE:
Just knocked out?

- RUPERTS VOICE:
Yes. Just knocked put.

' BRANDON '3 VOICE:
Where do you put him now? '

The CALERA hOVES OVER &nd the edge of the chest comes
inte the picture, Rupertl'e legs come into ecene and
beyond him but in tho foroground, enodugh of Brandion
to show his hand ‘geing agein into the gun pocket,

- - RUPERT:
Well, Teas o

The CAMERA PANS UP to Rupert's face, He looke at the
~ chest then shows he is aware of Drandon and the gun
behind him. The CAMNERA PULLS BACK Qe

<:> . B o RUPLRT:
' I think I'd get Phillip to help me
carry him out of the room =
{(moving & bit toward door)
- dovm the back etairs and together,
we'd put him in the car,

~The CAMERA MOVES BACK, Brandon comes forward, a
_-momentary amile of relief on his face.. S

o S BRANbON*
. You'd be eeen, |
o ' RUPERT:
What?. '
BBAJDON*

“‘[Ybu erid yourself if anything did
- happen, 1t muet have happenad in
broad daylight. _

B -  RupmRT: |
g . _ ' ) Itd forgotten...?hat means Itd have
(P - - S to hide the body someplace until dark,

N
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L
~ BRANDON: :
Yes. You would, But where, Rupert?

Rupert strélls toward the chest and stands with his

back to it. ' o
- RUPERT:

'Wﬁll. EE 3 . ’ .

" He hesitates, There is & crash., They turn to see °

that Phillip has hurled his glass into the fireplace.

HILLIP:
. €at and mouse, cat and mouse,
' BRANDON: .
Pnillipl

| Phillip goes to the drink table snd starts to pour

-&nother drink, saving almost to hlmself &5 he goes:

PHILLIP:
Only which is the cat and which is
“the mouse.

Bnnunoua]
(going to him)
That's enough of that,

PHILLIP"
Hind your own business,
. BRAIDON:
That'ls enourh Phillip. C
- PHILLIP:
(sharpiy)

I told you before: mind your own buslnesa._ a

' Brandon hesmtates, then turns to Rupert with a shrug.

S BRANDON*' o '
Well 1t reelly Isn't my business.
'I'm not his keeﬂero-ndith him in :
this condition, though, there doesntt-
seem to be much point your staying,
Rupert, That is «

{rointedly) .

- unless you came back to find something
besides your cigarette case. _

RUPIRT: B _
You mean, for example, to find whether -
_ you'd really gotten pid of David?

: DRANDON =~
Ybs.t That’s what I msan,

A Bilsht pause, Rupsrt i3 conscious of Brandon's -
hand in tha gun poc?at. “He hesitatss, then amilea;_
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-(‘ B T ' - RUPERT:
] ' o . = You'fre as romantlc as Janet, I dont't
{j} i B ' . Yhink for one moment that you. kidnappad
‘ .David.
{Brandon relaxea' the hand
. contes out of his pocket)

Oh, I admit Janet put the notion in my
"head,,.but I'd never have mentioned it

_ _ - . eself 1t weren't that you seemed to be
- . o L carrying fear of discovery in your pocket.

BRANDON: .
What? -
| | * RUPERT:
That le a gun, isntt ity
- o BRANDON:
) -oh.... ._ ]
RU?ERT'

'That teased my euapicioné more than
~anything, To tell the truth, it
-really scares me g little,

- B —_— ' BRAXDON:
S I Y (laughs and takee out the gun)
% (i) . ; . .. . 0Oh, Trm sorrys - I don't blame you,: but
: 3 B . "-..Here. : h
(tossee gun on the piano)
You can relaX,.el have to take it up
- to the couhtry.. _
_ {moving to Phillip)
- Theret've been several burglariee and
poor mother'!s a blt on edga.
_ {to ?hillip) -
Finiahed?

PHILLIP‘
All right%_f :
: (downe the 1aet of his drink)

| | RUPERT: -
Odd the way one can pyramid simple facts
into wild fantasiea, ian't it?

' BRANDON:
(taking Phillipte glase) =
We all dc 1t, About finished Rupert?

During the following, he returns Phillip'e glass to the
' 8 : arink table, stopping on the way to turn out a lamp,
5 (:m N ' This is his way of eayling the evening and guestioning
j E B o are over, At the same tims, Rupert movée casually to

o

-~ put hlmself betwesn the gun and Brandon, Thie ahould
| .face him so that hie bao? ie to Phillip-
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RUPERT:
Yes, I'll be running along.

" But he mekes no move, Instead he casusally feels the
outside of right coat pocket and then puts his hand in,

THE CAMERA IS RO ANGLID TO CATCH the two
side windows beyond him, Just before Rupert finishes
the following, the neon sign outside those windows goes
on., Huge 1etters bllnk alternately red, white and
green,

' RUPERT: '
- It¥s & lovely night, You'll'be driving
up. in good weather,

As he talks, the CAMERA SLOWLY MOVES IN and Bupert’s
hand comes out holding the piece of rope., CAMERA HOLDS
on rope as Rupert, talking, turns his body and toys
with the rope, THE CAMERA PANS OFF the rope to Phlllip
who is atarinr down it. ‘A1l this during. _ :

: : RUPERT: _ b
I almost wish I were going with you.
It might be rather exciting, Driving .
at night always is, but driving with

- you and Phillip now might have an
additional element of ~ '

' PHILLIP:

{almost a whisper)
Hets got 1t} :

{Brandon turns. Then, & shout°)
HE*S GOoT ITI

On this, he makes e dash for the gun, THE CAMCRA VHIPS
- BACK, . Phillip grabs the gun and holds it at Rupert,
Simultaneously. :

R __' . 'BRAﬁDOK:
Pnillxp: |

PHILLI?~
A ' (half to himself)
';ﬁ;ﬂ T He knows he knows he knows}

Thraugh thia, Brandon atarts to Phillip, saying.

*ééiy;‘”_ o  BRAWDON: .
s A1l right Phillip. Easy. Il
take cara or -

'f“f But Phillip swings so that he is covering both of them
©. with the gun, He is building to sheer hystari& now, -
Brandon stopa ong. .t ¢ X : :

e aw
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. PHILLIP: '
- {to Brendon) . ‘
No you won't] I'd just &s soon kill
You as kill him, Sooner, _
{tightly) oL
This is what you wanted, isn't 1t? Semes
body else to know,. Bomebody else to sece
how brillient you ares Just like in school,
- VWell, I told you he'd find out! -
o {beginning to rant hysterically)
- But you hed to have him here and now we're
done for{ Now he knows} Now he = C

- : BRANDON:
- {over<lapping)
Shut up SHUT UP}
- ~ PHILLIP: L |
Nol You made me do it and I hate you I
hate both of us and I don't care mny-

He has turned further toward Brandon on thié; giﬁing

- Rupert the opportunity to'step closer to himy Now
- Rupert lunges for the gune The movement etartlee
- Phillip into firing but Rupert closes in and wrenches

the gun away from him, _Doing so, he hurle Phillip-
awey so that Phillip falls half on the plano bench,
halfl on the treble section of the keys which clatter
thinly, . He buries his head In his arm, erying,

: .. . DBRAWDON:
Stupid, babbling drunk,r
{coming ¢léser)
- I'm eorry, Rupert,

 Rupert's?hand has been grazed by the bullet, Now he .
_takes;out,a;haﬁdkerchief.tO'sponge'the.blood, using -
zdthis;action_ta«lightenwthejract.that he 1s pointing

“the ‘gun directly at Brandon, Brandon stops in his
tracks,.. S ' : : S

S RUPERT: . .
That'e all right,,.When you really
want to kill, you don't miss, Not
at that range,- I

(wipes his hand)

- " . . . BRAIDON: S
Oh, "of couree has didn't want to Xxill _
¥ou,- He didn't know what he was doing
++o8nymore than he knew what he was
{trying to edge cloeer) -
He « I didn't want zayone to know this,
but - he's been becoming an aleoholic,
Rupert, a dipsomani e . ' ,
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' RUPERT o
(quietly, as he puts the
handkerchief baek)
Please step over there, Brandon,
{gestures with the gun)

BRANDON:
{hesitates, then roves)
~Phillip's drunk, Rupert., You don't take
those nightmare ideas of his serious =

RUPERT:
({cutting him quietly)
Brandon, Itm tired, In g way, I'm .
frightened, tdoo, But I dontt want to
fenoe anymore,
(starts slowly toward chest)

S _ E?ANDOL.
What are you going to do?

' RUPLRT:
T . don't want to,..but Ifm 5oing to 1ook_
inslde that chest, _ .

' . BRANDON:
- Are you crazy?
| RUPERT:
1 hoge ao, I honestly hope so.
. BRANDON: -
Rupert, this has nothing to do with you,
Don'tz |
RUPERT:
I!ve\got'to; i
o "j'BRAHDOHi_'
Ruparti. : '
‘RUPERT: .

o Itve got to look inside that dhest;

‘_ ' BRANDON: o
- (a'second, then:) _
.._All right. GO AFEAD AND LOOK! o

A pause.. Rupert is: at the chest now.. He pauses, then
stlll holding the gun, reaches down for the lid- with
his free hand. . .

S -;';-7, [ ' BRANDON:
tT {vieiously) "
I hope you 1ike what you see}
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Rupert dhoots a2 look at hir then savagely throws
back the 1id of the chest, ”he plle of books on
top slides to the floor with a thunderous crash,
Rupert looks in the. chest, Silenca.'.Then:

: RU?ERT'
(very low)
NOOQOGNOQ"

Quickly, he slams the 1id down and moves from the
chast as ﬁhough to. gat away from the 1ndecency.

. BRARDON' _
“(the beglnnlng of his plaa)
Rupert,..
RUPERT'

| (almost ‘to himself) -
I couldn't really believe it was trua,:

’ "BRAIDON:
Rupart, plaasez

Hupert turns to him, pointing the gun,
- RUPERT: .
~ (harsnly) - - .
Please wﬁat? . . .
| BRANDON:

_ Llsten to me, Rupert, Please listen.
Please let. mq explain.

_ RUPERT:
Eaplain? Do you think you can explain
that??
: (indicating the chest) .
~ BRANDON:
_ o (violently) ' :
" Yes! To you I canx Bacause you'll
wunderstand} - :
| RUPERT:
| (angrily) |
Il understand?l ‘hat makas -
 BRANDON:

{over-riding faverishly) .
“Rupert, Rupert, remember the discuasicn '
: we had barore with lir, Kentley? -

BBPEBT.
-,zes.

_ : _ m*mon- ' '
Remember we said the lives of inferior '
'beings are unimportant? :




- ' BRANDOH: . _ : :
Remember we said, wotvo always sald, -
‘you and I, that moral concepts of good :

- and evil and right and wrong don't hold

- for the intellectumlly superior? Rom-
ombor, Rupert? SR

RUPERT: _
(weakor) o | N
Yes, I remember, .. ' . R

: BRANDON:

B - (stuttering excitedly) _
- VWell, that's all wetve dono, Rupert.
That's all Phillip and I havo donel
He end I have lived what you and I
have talked! I knew you'd understand

~hoceuse you have to, don't you sos%
¥ou havo to} : . '

Rupert stares at'hiﬁ,’thon slo%ly_sita dqwn. Thore is

-1 1bng_pauso.

o . RUPERT:
: {quistly)
You have thrown my own words in my .
face, Brandon., You were right te, If
- nothing else, 2 man should stand by his
words,,.But you have thrown tho sound
of reasoning at mc, not reason itscif,
You have given my words a mcaning I
- never droamod of, You have tricd to
twist them into a cold, logicel exocuse
for your ugly murder, '
(his veice rising) _ E
They nover wers that, Brandon, and you
~can't mako them that. Thero must havs
boon something dosp in you, from the
vory first, te let you do this thing.
But there has always beon something
deep in mc that could never let ms do
 1teseor bo a party to it now, -

~ BRARDON:
. {low) ' .
What do you moan? = |
o . RUPERT: N

- {gets up; with mounting angor

. ~until ho is almost in tears)

I mean tonight you have made mo ashamed
el overy concept I have over had of
supsrior or inforior beings! But I thank

. you for that shamel Boceuse now I know

- the truth, and tho truth is that humanity

- gennot be divided into categorios to suit

- our own snds. Ws arc sach of us a human -
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- '~ RUPERT: (Cont,) e
being, Brandon, with tho right to live
and work and think as individuals! Yes,
but with an-obligation to the society
wo livo in§ By what right do you dare
8ay there is a superior few to which
you belong? By what right did you dare
~deeclde that that boy - : :
- (indicating the chest)
= was inferior and could therefores be
killed? Did you think you worc God,
Brandon? Is that what you thought
when you choked tho 1ife from him?
Is that what you thought when you
served food from his grave? o
_ {(violently) _
I don't know what you thought you
wero doing or what you are, but I
do know what you'!ve donel You've _
-murdorod. You've strangled a follow
human being who could live and laugh
- and love as you never could! And nevor
will nowl o o o
{starts to window)

o ~ BRAWDON:
What are you doing? B
' : RUPERT: . _

It's not what I'n doing, Brandon. It's
what socioty is going to do.,.What that
will be, I don't -know, But I can guoss -
and I can help..,You'ro going to dle,
Brandon. Both of you! You're going to
died ' _ :

.'.CAMERA GOES WITH HIM to the window, moving in to d CLOSE

UP of the gun as Rupert raiscs it and fires thrco shots
into the air, THE CANERA HOW BEGINS TO MOVE BACK TO .
INCLUDE all throe figurcs in tho still room: Rupert at

‘tho window, Brandon watching him, and Phillip sitting

tensely at the piano, 4s THE CAMERA MOVES BACK, wo
begin to hoar sounds from the stroct below. First, 8
few cxeitod guestioning voices, then a police whistle,
running féot, another polico whistle. As Phillip hoars .

these sounds, his body slowly rolaxcs,

. PHILLIP:
(quictlyy
Theytro coming.,es

‘He beging to piek out tho same tune ho has always.
- played with-onpuhand, A siron sounds, L

. PBILLIP:
Co {to himself, really)
It's rll ovorse.lm glad,

As the siren comos closer, he continues to pick out the

- funk, But the voices, the whistles, the sirens, sll got

louder and louder. Tho world is boginning to know,
- o - THE END - - o
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