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40 High Noon

SOME ROTTS ABOUT THTS STORY

o———

THE TIME is about 1870 or 1875,

TEE FLACE is EADLEYVILLE, population arcund 400, located
in a Western territery still to be determiped, a town Just old
enough t0 have become pleasantly aware of its exiatence, and to
begin thinking of its appearance.

There is one street, e rambling, crooked affair that
begins at the railroad station, mearders along through the town,
erria 8 little vay pest the relatively new Commerciel Hotel, and
then becomes a narrov and diseppearing path into the prairie. Most
of the pecple in town, particularly thoee in better circumstences,
heve built bouses awsy frem the strset, and some of them even have
snall lawnos and flower patches, most of tham rather pathetic,

Batveen the station and the hotel are to he found the
majority of the settings for the ection of the story: the Marshal's
office and the courtrcom, the Ramirez Bar, the barher shop, the
gepersl store, the livery stahle. Other establishments that should
be indicated but will oot he used (ss of this writing) will de in
tune with the place and period: a bank, restaurants, rooming houses,
& millinery ahcp, a hand laundry, etc. Almoat ell the buildings
elong the street have some kind of structices hehind them, such es
cuthcouses or sbeds or, in some cases, living quarters,

Rot so long ago, Eadleyville, like many other frontier
towns that wvere at the mercy of nearby feudal barons, had been
terrorized by Gil Jordan and his rateiners. From his ranch, Gil
Jordan had ruled Hadleyville, and ruled {t ruthblesely and cruelly.
There are still man -- and women, too == who hear the physicel marks
of Jordan's maniscal rages., Five yaars ago, however, Marshel Will
Doane, backed by e half e dozen hard-riding deputies, had broken
the Jordan gang and arvested Jordan for murder. At his triel, he
bad been sentenced to hang, but Jordan's influential friends in the
territorial capitel had bad his sentence commuted to life imprisom-
ment. Now, five years later, Hadleyville is a safe place for wemen
and children., Lav and order have bean so firmly estahlished thet
Doane novw has only two deputiee,

THE PEOPLE are MARSHAL WILL DOANE, HELEN RAMIREZ,
AMY DOANE, HARVEY PELL and others.

WILL DOANE is in bis middle thirties. Adequately
educated, he is a second-generation vesterner in e lard that is
still apreading out. Like most of the other citizens of Hadleyville,
be {8 not e native of the town. He is direct, practical, mot teo
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Bigh Noon

ticulate. Hia epproach toc the job of pesca officer i3 mattar-cf-
fect, unromantic, but {in the five years thet ke bas been towvm
marshal he haa alveys liked it. EHes haa enjoyed the prestige it hea
given bim, and the imowledge that he {a respected and liked by the
townspecple. BNow that he i{s being married, he {3 leaving the job
and the toun with scme regret, Put secure in the faelismg that he ia
doing the sensible thing in moving to another town, vhere a geanersl
store saould do good tmainess.

He i{s, certainly, not en everage man, but s very humsn
cns., Some twe years ago he lad a somewhat lengthy affair with:

HELZN RAMIFEZ. She {3 two or three years clder than
Doans, s victim of en ere and enviromment with rigid social stand-
axds. To Gegin wicsh, Helen is half Mexican, and thus neither
wcceptable to the "purs” Americen vomen of the regiom, nor eligible
Tor 3 "goed” marrisge. Consequently, in edditicn to being intelli-
gent, shrewd and stromgewilled, she is alsc bard and ressntful.
Puysically, she is bandscme, full-bressted, psssiocnste. More, she
has style, perscoality.

Scme years ago, Helen bad mar=ied Ramirez, the local
salocn-keepwr. After ais death she had becoms Gil Jordan's mistresa.
Witk Jordsm in jeil for life, Helen had herself selected Will Doane
a8 bis successor, anxi Helen still cannct forgive Doane for emding
the limscm, for this is a priviledge she reserves for harsel?.
Recently, she has allowed herself to drift into an affair wish
Barvey Pell, Doane's friend and deputy. A good business vomen, she
has long since disposed of her interest in the Ramirez saloon, amd

.is @ silent pertner in the town's genersl store.

AMY DCARE i{s, without imowing it, cne of the Dev wemen
of the period, wvowmen vho wre begipping to rebel ageinst the Limite
etions and restrictions of the Victarian epech. Toung, sttTactive,
iztelligent, strong-villed, Axy is determined not to be s sheltared
toy-wife but 3 full partner iz her mer-isgs, and it is she vho haa
plarmed their future. More, Amy has strong emoticnal aod intellectual
convicticns agalnst any form of viclence, hecsuse her father and
trothars vere killed vhile taking part iz Vigilante sction, and
she has since embraced the Quaker fsith. Marriage to Dosne would
have been unthinkahle had he remsined s peace officer,

EARVEY FELL i{s younger thazn Doane, his deputy and friend.
But bensath that friendahip is a nagging sense of i{nofericrity and an
anvy of Doans. Thus, although he has secretly taksn Dosne's place
es Helen's lover, he has a feeling thet he hea zot reslly replaced
Doane. 1o eddition, Harvey is ambitious, amricus to prove his manhood
axd importance. He has hoped to be sppointed Marshal in Doane's
place, axd he hes expected that Doane would secure the position for
him, Since the promotion haa znot taken place, he (s resentful towvards
Doane for this as well., Yet, with all this, there i{s s remoant of
the old liking. Doane, howvever, is unawvare of the change in Harvey's
feelings toward him,
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OTHERS ARE: PERCY METTRICK, Justice of the Peace;
JORAS HENDERSON, WILLIAM FULLER and MARTIN BCWE, selectmen; MILT
JORDAN, PIZRCE and COLEY, remnante of the Jordan gang; SAM, Helen's
elderly retainer; TOEY, Doane's other deputy: and a gurtrising
mimber of other bits.

METTRIUK is urbsne, cultured, cynical, unmarried,
middle~aged.

HENDERSCN AND FULLER, and their WIVES, are in the same
age catagory, apd very golid citizens.

MART HOWE is about sixty, a bechelor. He haa besn a
peace officer all bhis life, but age and the arthritis thst has
crippled bis bands have caused his retirsment soms yvears bafore.

MILT JORDAN, Gil's younger brother, JAMES PIERCE and
JACK COLEY are all that remain of the Jordan bunch. MNilt is handscme,
wild, with cruel eyes and s quick, meeningless smile. Colby ia
dour, remote, indrawn. Pierce, the oldest and the leader, is a
chronically sour-tampersd man, nervous and {reitable,

SAM 1is a thin, lesthery, taciturn man sbout Martin Howe's
age. He looks ae if be has known s coneiderahle smount of vislence
and hard-living (and probably lavleasnese) in his time, from vhich «-
like Mart Howe <~ he has retired, but {n his ocwn wvay. BHelsn Ramirez
ie the only person in town -- and perhepe the world <= for whom he hes
any feeling. You sense that be is intensely loyal and devoted, that
be understands and admires ber, and thez be ia content to be her
vatch-dog.

PR, MAHIN, the minister, is a sincere, devout, unworldly
man, who bae hie abare of bumsan wveainess.

TOEY, Dcane’'s other Deputy, is sbout Harvey Pell's age.
Lacking Harvey's tense drive, he ie good-natured, easy-yolng,
dependable in a fight.

Other charscters vwill be deescribed as we go along. How-
ever, while ve are here, ve cay ae vell describe the settings for
some of the scenes %o follow.

Theee are: (1) the Commercial Hotel, (2) Halen Ramirez'
rocms, (3) the courtroom, (4) the Marsnal's office, (5) tbe Ramirez
Bar, (6) the Barbershop, (7) the livery atable, (8) the Chureh,

(9) tbe railrcad station, (10) Martin Howe's bome, (11} William
Faller's home, (12) the general store, and (13) Mendose's place.

The COMMERCIAL HOTEL would seem to be about six years
old, It is a two-story building. The deak is in the center hall,
on one side of vhich ie tbe small lobby, and on the other, cut off
from viev by curtains or swinging doors, the dining room. From the
hall, a stairvay leads up to the second floor, vhers sll rocms sre
entered from the hall,

HELEN RAMIREZ occupies two comnecting rooms on the
second floor of the hotel, toward the front. One ia ber bedrcom
and the other has been furnished as a kind of sitting room or what
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Lot
s vas called & front room then. The front swom overlgoks the street.
Her taste i3 fairly expensive, feminine and zood.
;.F WILL DOANE'S OFFICE, which be sharea with Judge
B4 Mattrick, i3 & one-story building on the main street. On one
. side of the orfice i3 the COURTROOM and on the other the jail. The
- court-room i3 still a somewhat makeshift affsir, but the bench,
E-‘_':_":".' witneee stand, jury bax, ettormey tables and apectators' ssction
can ba recognized., We will probebly not ses the jeil. The Doane-
— Mettrick office shonld be large encugh to contein two desks, chairs,
i etc, The "Gun-Fighter” had a very gocd marshal's office.

b-*-» The RAMINEZ BAR is & typical small ssloon of the period ==
! 8 bar and some tables, but no danes floor, no stage, no glitsering
E gambling lsyouts.

} i THE CEURCE has e cepmcity of ebout 200, s small woodan

structurs. It has e small crgan, or whatever they vere called then,
i and behind the pulpit there hangs e large painted raplice of tha
{ - Ten Comandments.
' THE BAREER SEUP has one chair and e round card table.
. The windcw besrs the following legenmd; BAREER SHOP AND DERTIST.
o HOT PATES. Then lower dowz, and in sualler lettars: DICNIFIED
Ve UNDERTAKING. E. LeSIZUR, FPRUP. DBehind the shop are living quarters
| & space designed for Mr. LeSieur's other sctivities, btut wve will
( . - sem nome of these except the shed wherw coffins are bullt and stored.
MART HOWE'S HOME {s small, simple, almost barTen
reflecting his bechelorhood. WILLTAM PULLER'S EQME i3 larger, more

b affluently furaished in the tasta of the period, and fussy, showing

" T the hand and taste of his wife. Although ve will use both extariors,
e we will probebly see only the Living~room of esch bouse.

. THE LIVERY STAHLE fromts on the main stTeet, but the

; £ stable part, vhere the horses are stalled, i3 et the rear, amd out
= of might and hesxing from the strest.

THE RAIIRCAD STATION, for owr purpcsas, is one smell

b tuilding. Part of thia is vaiting reom, and part bas been parti-

= tioned Off %o be the Station-Mastar's Office. The office windows
: lock cut to the toack and %0 e large benck outside. It i3 presently

} e planned to play the material with Milt Jordan, Pierce and Colby

R Sutside the station bouse.

e THE GENERAL STORE is a typical store of the period. If
possible, it should be indiceted that the store is a prospercus one.

b .= It shouldn't be too lerge, though.

- MERDOZA'S PLACE is e stopping-of? plece scme five or

| ten miles Irow town, containing rude accomcdeticns for borses and

o bumans. For cur purposes, ve vill probably see cnly the corral,

the sxtarior of the building ard the intericr of the combined bar
axxd eating space -~ in other words, cote large room containing a bar,
tables, a large fire-place, etc. It {8 not e fancy place. For e
goed ploturizetion of this kind of establishment, you should ses
"Stage=Couch."

i
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G~1l.

13.

"HIGHE ROON"

FADE IM:

EXT OUTSKIRTS OF HADLEYVILLE =-- DAY. It is not yet eleven
AM., andi the sun is high and hot in a clear Sky. Rear a
landmark of some kind =-- a tree or an out-cropping of rock =-
a Man on horseback waits. Ia the distance, amnther Rider
appears, riding toward the vaiting Man. Rew, the MALN
and CREDIT TITLES AFFEAR. Behind them, the Rider reaches
the Man who is wvaiting. They Tecognize each other, vave
briefly, wvait together. The distant hells of an 9.3,
Chureh hegin to toll., From ANOTHER ARGLE, a Third Rider
gellops toward them. He raachea them. The Pirst Man
tukes out his vatch as the FINAL CARD APFEARS AND PADES.
We are in CLOSE to the three Men now, close enough to see
that they are travel-veary and grim, men who asem to bhe
driven by a mixture of hatred and hunger. In the order
of their appearance, they are JAMES PIERCE, JACK COLEY

aod MILT JORDAN. Pierce snaps his watch~caae shut, puts
it svuy, nods briefly to the others, EHe spurs hia horse,
and they follow him. CAMERA PANS and HOLDS as they ride
out of scene in the direction of a church spire thst can
be seen above acreening trees.

EXY'. CHURCH. Its hell tolls calmly and unhurriedly, apd
the people guing into it move torpidly, hot and uncomfor-
table {n their Sunday haest. Along the roasd thst winds past
the church, Jordan, Pierce and Colhy appear apd ride hy.
They are too far from the chureh to be recognized by any
of the people going in, and vhen they pasa the CAMERA as
they ride avey from it they seem oblivious to it. Although
they are only cantering, they ride with purpose, and it is
as il the church and the people do not aven impinge them-
selves on their consciousnssses. As they move out of
sCens, they pass a vagon which has come to a stop in the
£.g8. A Man and his Wife are {n the wagen, and aa the Man
starts to climb down, he sees the Three Riders., He looks
after them thoughtfully.

IXT. MAIN STREST, Tt hakea in the sun, & rether crooked
and winding street that seems deserted nov in the Surd ey
cslm. Jordan, Pierce and Colhy canter into the scene and
ride svay fTom CAMERA.

IXT. FIRE-HOUSE. A Volunteer Fireman, his Sunday coat off,
is lovingly polishing the bright new engine. As he pauses
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High Noon

t0 pour himsels a glase of beer frcm & nearby can, the
Thewe HRiders pags., He looks aftar them vith Irowning

recogaition.

CLOSE SHOT -=-ANOTHER MAN =-- staring o.s. at the pasaing
riders. Troubled, he vipes bis dripping forehesd.

EPAD=OR THICK SHOT -« on Jordanm, Pierce anxd Colby. They
koep their aycs focused abead of them, almost conteamp-
tugusly easy in their saddles but unveveringly purpoeeful.

NP, IHERT -- SHOOTING TOWARD TEE BOTHEL -- far up the
street, ss the three men approach it. The shutters ot
1 second-story window open, and the ﬂ.s'u:rt of a Woman

can be seen.

MED. CLOSE SEOT -« BELEN RAMIREZ -- through the window into
her sitting-rocm. GShe is in negligee, still languorous
froa sleep, her long black hair cascading down over her
shoulders. She stretches lunmiously. There is the 0.5,
SOUND of the appreaching horses. HARVEY PELL entars the
scens from Dehind her, and dravs her back imto the room.

. HELIN'S FRONT ROOM. Harvey draws Helen into his arms,
s she sccepts the familiar embrace. The purely physicel
attraction esch has rfor the other is obvicus. But the sound
of the approaching horses comes nearer. Helen's gaze strays
ts the window, She recogoizes the Three Riders belov. She
frovns, detaching herself froa Harvey, moves back to the
wipdow. Harvey cranes his peck to follow her gaze.

HARVEY
VWoao's that?

HELEN
(abstracted)
You don't kpow them . . .
She follows the 9.s. Riders with her eyes.

EXP. HAY AND GRAIR STORE. The Storekeepsr,

in his Sundey

best, 1s locking the door ss Jordanm, Piarce and Colby ride
by. He, too, recognizes them. He stares after them.

EXT, STREYT. Apn Elderly Mexican Woman is carrying a

marxet basket, the CAMERA MOVING WIIH her.
Men ride by, she recognizes them and stops.
scicusly, she crosses herself,

As the Three
Unselfcon-
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20,

al.

23.

EXT, MARSEAL'S OFF'ICE -~ aa Jordan, Plerce and Colby ride
hy. Milt Jordan reins up, looking toward the Marshal's
office, then deliherstaly resars his horse. The others
have stopped.

PIERCE

(angrily)
Tou in & hurry?

MILT
(smiling)

I sure am ., . .

PIERCE
Jou're a fool! Come On =«

He kicka his horse. Milt shrugs, grins.

INT. COURTROOM -~ SHOOTING TOWARD the street. A wedding
is in progress. WILL DOANE and AMY, hehind them the
HENDERSONS, the FULLERS and MARTIN HOWE, face JUDGE
METTRICK. Most of the msn are parspiring. Mrs. Heodersen,
& voman conscious of her owa importance in this community,
and Mrs. Fuller, a motherly-looking voman, make futile
motions with their handkerchiefs. In the strset beyond
and unseen by ths group, the three riders pass from view.
Judge Mettrick finds his placs in his book, looks down at
Amy and Will with henign good humor, and begins,

METTRICK
Will Dosne and Amy Fowler, you have
come hefore me i(n my capacity aa
Justice of the Peace of this town-
skhip . .

LOW TRUCK SEQT <« of the Three Men as they ride toward
CAMERA. They continue down the street, grim, implacahle,
deadly.

EXT. RAMIREZ, BAR. Four Men, loafing im front of the bar,
are staring o.a. GILLIS, who owns the bar, turnma excitedly
to the others.

GILLIS
Did you see what I saw?
(te one of the Men)
Open 'er up, Joe.: We're going
to have & hig day today «~

‘¥

w—yo

N T T s I N & I D 7 il It I 3 1|

1 71

7

0

-1 I

i

s g



(03 R

Ay

\
4

Y,

my

i’;ﬂ

*_
 HE- 28

~

mm - FR

g
ultdl

8

TR}
4

AT

23A.

ak -

as5.

High Noon €7
Grinning, he hands JOE the key,

LXT, STHEET. On a bench in the £.8., a little barefoot
Maxican boy lies asleep. PAST him, the Three Men ride
in and cut of the scame. Above the vaist they are out
of frames, but their holster-guns and the rifles secursd
2 their saddles are {n plain amd emphatic viaw. The
little boy sleeps on.

IYT. BAREERSECOF -- SHOOTING TO SISEET. The Barber i3
shaving s man.

BAREER
Hot? TYou call this het? , ., .

He sees the Three Men ride by, and stops smazed.

BAREER
Well, I'll be = !

MAR
What's the matter?
BARHER
Thought I saw Milt Jordan . . .
MAR
Ee's down (2 Texas, somevheres,
. BAREER
ITmew | ..

(ke resumes work)
Looked like Pierce and Colby, too,
Conldn't be, thewgh . . .

(e shrugs)

IRT. EELZN'S FRONT ROCM. Harvey i3 {n an easy chair,

lighting a cigar. Nesr him, Helen i3 combing her hair
before s mirror on the wall.

ZARVEY
I thought they were all split up . .
I heard Milt Jordan got killed dewn
{2 Texas . . .,

e
(matter-or-ractly)
Teo bad he wman's,
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26.

He loocks at her speculatively, then rises and zoes to her,
Hde lesans sgainst the wull, and, vith almoat unconscious
fascipation, reaches over and fingers the ends of her long
batir.

HARVEY
(carafully)
Ever hear from bis bhrother?
From Guy?

Ee lets go as Helen atops, looks st him briefly, then
continues,

EETEN
{with finality)
Ra.

Harvey senses that the discussion is clesed. He puffs his
cigar, then smiles suddenly.

BARVEY
Hey, maybe it's a good thing
Doane's leaving town todey.

(dLy)
Mayke . .

Harvey locks at her shrewdly. He reeches for s tendril of
hair egein. Unawverwe, Helen tousses her sane, and he with-
draws Ris flogers,

INT. STATIORMASTER'S OFFICE. The Statiop-Master, s small
citified-looking man, is taking dowm & talegram. The
ticker stops. He resds vhat he has vritten.

STATTONMASTER
(shocked )
My goodness gracious -~ |

Then, looking up, he sees -« through the window -- the Three
Men. Diamounted, they are bitching their horses to the rail.

STATIONMASTER
(really upset now)
Oh, my goodness!

Row, to his increesing dismay, the three men turn and
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High Noon 49

sprroach him. Instinctively, he turns the message face
down. ‘

aT. EXT. STATIONMASTER'S OFFICE. A wvesther-faded sign is
nailed Desr the window, It resads:

TEROUGH TRATN -- 2 WHISTLES.
STOP TRAIN == 3 WEISTLES.

-c=

1¥ STATION-MASTER NOT IN OFPICE,
XY TICEXET FROM CORDUCTOR.

Plerce, Jordan and Colby move StifTly to the window, They
get therse,

PIERCE .
{wiping his forehead
vith his sleeve)
Foon train on time?

-

Oz, yes, sir! . . . At least I thinmk
s0, sir. Don't know any resscn

vhy it shouldn't be, Mr. Pleree . . .,
Bow are you, Mr. Plerce? . . . Mr.
Jordan, Mr, Colby ., . . ?

They stare nim down, then turn and move towvard s bench.
They sprawl on it, nmbm.ngthormhatmtind,
#8 they resch for tobecco. Plarce looks st his wmteh

@ain,

28, INT. STATICNMASTER'S CFFICE. The Statiormaster watches
them, When he i3 sure that he is uncbserved, he slips

furtively out by the rear door, carrying the telegram -
with Bim.

2%= INT. COURTROOM -- g3 Mettrick concludes the earemony,
30.

(te Doane)
Do you, Will Doane, take Azmy to
be your levful wedded wife, to -
have and to hold from this dey
Torvard, umtil death do you part?
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DOANE
Ido ..

METTRICK
And do you, Amy, take Will %o be
your lawful busband, to heve and
to hold from this dey forvard,
until death do you part?

AMY
Ido . ..

METTRICK
Tha ring, please.

Doane gete it from Henderson, slips it oo Amy's finger.

METTRICK
Then, by tha euthority vested in
me by tha lews of this territory
I proncunce you man and wife.

There Ls the usual brief, tentative pause, with Dosne very
muck awvars of the others, end then he takes Amy in his
arms and kisses her, rather briefly. The tansion bresks.
As the Men crowd arcund Doane and the Wemen surround Amy,
Mattidek smilingly moves to Amy.

METTRICK
I can't speak for the rest of
you men, but I claim an anclent
privilegs . . .

™ers i leughter as he kisses her,

EXT. STREET «- as the Stationmaater, clutching the telegranm,
hurrise up the streset, his pasaage occasioning curiocus
stares from loafers and paeserby.

MED. CLOSE SHOT =~ The Two Old Men, sitting in the shede.
They watch the Station-Msater pese.

FIRST QLD MAN
Moving mighty fast for e Sunday . .

19T, MARSEAL'S OFFICE. The door leading to the courtruod
{s open, and Doane le leading Amy through it. He shuts it
firmly behind him.
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AMY
(embarraesed but amsed)
WAL == | :

v DOANE
All those people . . ,

BEe leads her svay from the doorvay tovard his deek, vhere
bis holstar and guns hang frem e hook.

DQANE
(as they move)
Sum.ta oe peocple ought to be
elone when they get married . . ,
e balf-gserious, and Amy understands hig urge
to avay from the others, ‘

AMY
Ikmow ., .,

They are facing eech other now, their eyes holding, very
conscicus of emcn other.

DOANE
(awicwardly)

Ay, I'mgoing to &>y . . . I'L1
do @y beet . ,

Es iz brushing eeide the formal vows of the caremany wvith
kis own promise, Amy understands.

AMY
(sotly)
Iwill, too . .,

Their swarenese of sach other grovs. This vime, vhen they
kiss, there (s » healthy pesaion (1 the embrace, and they
are both & little shaken vhen they part. The imcck on the

door startles them. Henderson opens the door and Leags
threugh.

(grinning)

The honeymocn is officizlly over --
(be turns and calls
over his shoulder)

Come om, everyhody! . , ,
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EENDERSON (Cont'd.)
(a® the others come
through the doorvay)
And don't look so shocked, Ladies.
A man's entitled to some privacy
on his wvedding day --

METTRICK
Thet's debatable, Jo. However,
one nore ceremony, and Will's a
free man. More or lese , . ,
(he turms to Doane)
Marshel, turn in your badge . .

Laughing, smiling, the group hee converged on Will and

Amy at the desk. Doane understands Mettrick's refersncs,
and his hend goes up tc his bedge, then falls svay. Uncon-
sclously, he stalls a little,

DOANE

I vee hoping Harvey and Tobe'd
be here . . .

(he grins)
A man cught to be able to meke
8 finsl speech to his deputies.
And here thay don't even show
up for his wvedding , ., .

METTRICK
They'll be along before you leave.

Amy is watching Doane with quiet understand ing.

DOANE
I gueaa s0 . . .
(he reeches for his badge
again, then stopa)
Tell the truth, I kind of hete to
do this without your new marshal
being hers .

HENDERSCR
(with moek solemnity)
Will, Sam Fuller and Mart Bowe and
I sre the entire hoard of selectman
of this community, We are, also,
your very good frienda. And you've
done such a fine joh here, that I
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High Noon 53 _

EENDERSON (Comt'd.)
Tesl complataly fTwe to sey -~ and
the Judge will besr ue out -
(he grins jovially
for his punch line)
that this town will be pcrrectly
safe until somorrow. . .

Doane joins in the gensral laughtar. Eis ayss mmet Amy's
axd when he speaks it is te her.

DAARE X
(rusfully)
You win., .
(to the others)
2t den't ever marry e Quaker.
She'll have you romaing e etore . . .

PULLER
Can't quite picture you doing that,
Will

- - L]

AMY
(quietly)

Tcan . . .

Wz
{scberly) -
Sc can I. And e gocd thing, teo.

A

(smiling et him)
Thank you, sir,

Doane looks et Howe quizzically.

DOARE
Tou didn't talk that wvey vhen
yOou vere vearing e star . . .

He shekes his nesd with mock sadness, and then a vicked
glint comes intc his eywe.

DOAE
Alright, it's coming off, bus
I got to be paid first.

Swiftly he swespe Amy off har feet axd holds her slof:.
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AMY
Will, lst me downm!

DOARE
Not till you kisa ma --

AMY
(1aughing)
Lot ne down, you fool!

Then she gives in, and Doane lets her down. Grinning, he
takes off his badge and pins it to his holster on the
vall. Ths street door opena loudly, and as they turm to
it, the Staticnmastar hurries in.

STATIONMASTER
(breathlass)
Marshal == ! Talegram for you ==
{as he hands it to Doane)
It's just terrible . . . ! It's shocking!

Ths others stare aa Doane resds it,

DOANE
{unbelievingly)
They == they pardoned Cuy Jordan .

AMY
What ia is, Will?

EENDERSON
I don't belisvs i{s!
{he taksa the wire
from Doane)
A week ago, to0 . ., . Nice of them
to let you knew . . ,

STATIONMASTER
That ain't all., Milt Jordan's
down at the depot with Jim Pilerce
and Jack Colby. . . . They asked about
the noon trsin .

DCANE
{still dazed)
Noon train . . ?

He turns to look at the wall clock, and the others follow
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High Noon
his geze. It is twenty to eleven.

EENDERSON
Tou get cut of hers, Will! Yau
get out of town this mimute!

The cthers join him es be hustles Doage apnd Aoy to the door.

AMY
What i3 1t? What's the zattar =- ?

HENDERSCH
Hever mind -- thera's no time ==

The office empties. There is s silance. Suddenly it is

trcken by the JQund of a lusty smore. CAMERA PANS 7O the
call st the rear of the office. A IFINX is slasping it
¢ff on the cell cot. He sleeps onm.

B, m‘sm»«umcmmu, and Doane
belps Amy up imto the buckboard st the hitashing rail.
He turms %o the cthers.

GO ot ==

FOLLER
Tas, go om, Will!

Mart Hove has alresdy unhitched the two horses and turned
them to the street. Doane hesitates, then tuzrns and
celimbs up into the buckboard.

EENDERSON
Good luck, boy, and buzzy!

He slaps coe of the horses cn the rummp, They starsc and

move into s gallop. Hendersen and the cthers wave
anxricusly, as the vagon moves o.s.

EXD, STREET. Pedestrians resct as the buckboard rattles
by, Doane vhipping the horses with the reins. :

INT. HELZN'S FRONT ROOM. ZEarvey Pell is st the vindow,
staring into the street. Therws is the o.s. rush apd
clatter of Doane's wagenm rolling past.
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k0.

b1,

That'

What?

HARVEY
(aloud)
s funny . .

HELEN'S VQICZE

She comes into the scene and to the window,

HARVEY

You can't see now, Doane and
bBis new wife tovk Off in a hig

aurry.

What'

(not amumed)

3 30 funny?
HARVEY

I meen a big hurry. . . . Hey, you
don't suppose Doane’'s scared
of those three gunnies?

Helan looks at him skepticelly.

HARVEY
(irritated)

Wall, you didn't see him. I
never sawv bim whip a borse

that

Helan stares at haim. Obviously, be i3 telling the truth.

vay,

She frowns, then goes to the door, opens it.

INT, BEALL ~-- as Helan comee out, goese o the room next

door, knocks,
BELEN
Sam e« 7
SAM'S VOICE
Coma on in, Helen -~

She opane the door and goea in.

Off. BALL. In bis shirtsleeves, SAM i1 seeted at a table,

clesaning a rifla.

He looks up at Helen's entrance,
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HELEN
(quietly)
Milt Jorden's in town. Ha's
got twe of the old bunch with
hm-

Sam locks at ber unwinkingly, them gets up slovly.
SAM
(simply)
I guess I'll take a lock arcund.

Ee starts to put on Lis coat.

EXT. SIMEET -- on the Staticomaster burrying beck to the
station. As b reaches the EBarber Shop, the Barber comes
out, rezor in hand.

BAREER
Whet's going on, Olivaer?

STATIONMASTER
(net without pleesure

- in biz rols)
Guy Jorden's besn let go . . .
BAREFR
(ammzed )
Bol . . . Then that was Milt I seen
Just now -
STATIIMMASTER

I¥ sure was == and Plerce and
Colby, toa . . .

BAREER

Tou don't sayl . . . Where's Doane?
STATIOMMASTER

He's lef™: . .
BAREER

That's o stars man . . .

They part, the Stationmaster going cn down the stTeet, the
Darber returning into bis shop.
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BAREER

(as he goes Ln)
How, Mr. Thompsen, didn't I tell you == ?

CAMERA BOLDS om window of the shop.

EXT. PRAIRIE -- MED. LOKG SHOT == on the buskboard as it

carsans ovar the un

at e wild galiop.

epprosches the CAMERA

£XT, FRAIRIE ==

mt,

¥

avan plain, Doane weeping the horses

then, gradually, aa the wagon
Doane begins to rein up.

-~ as Doane brings it to & helt.

. HRICKBOARD
He is frowvning with thought, struggling with himsel?.

Amy stares ot him.

AMY
Why ara you stopping?
DOANE
(£inally)
Tt's no good. T've got to g°
beck, ADY . .
A

why?

™is (s cTezy. T haven't evel
got any guns.

AMT

Then let's go o == Bursy.

No.

Who?

DOANE
That's whet I've peen thinking.
They're saking ne run.
pnever run from anybody pefore.

AMY

{frantic)

.

of this.

. Tdon't understand any

DOANE
(casing out bis wvateh)
T haven't got time tO tell you.

T 7 1 1l
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AMY
Then don't go beck, Will . , .

DOAKE
I've got to. That's the whole
thing . . .

He vhips the horses end turns them back toward the town.

IXT. PAILRQAD STATICHN, Milt Jordan, Pierce and Colby are
on the bench., Milt i{s drinking from en elmost deplated
vhiskey bottls. He hands (% to Colby, who takes a svallow,
and resturms (t. Milt offers it to Pilerce, who shakes his
hesd angrily.

PIERCE
I thought ycu'q grew up by now,

. . wadil

I thought your disposition might've
swestensd a little down in Abiline, ., . .
Guass e ware both wrong.

He takes snother drini,

INT. SALOCH. Six more Men have joined the others. Gillis,
flushed with drink and anticipation, is in the centrs of a

group et the bar. He pounds on it with his open hand for
emphesis axd attantion.

GILLIS:
Eit the bar, all of you! I'm
settin' 'em up!

They move to the bar in ecceptance of his largesse.
INT, HELZN'S FRONT ROCM. EHelen axd Harvey are facing Sam.
HELEN

How could they pardom Guy? Ee
vas in for Life «-

SAM
(ahrugging)
Ee's cut . . .

HARVEY
(a glint of triukph
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BARVEY (Com:'d,)
{n his ayes)
3o that's vhy Doana rin avay . . .

Helepn locks at him, starta to s&Y somathing, thed [31-1-L

There L3 the O.%. CLATTER of neofbeata in the gtreets.
They turn 50 the window.

X7, STREET ~- frem Helen's point of viev. Doane's wuckboard
can be seen clattering PAST TOWARD his office.

BCK TO SCENE Sl. Helsn turns to the others and looks
quizzically at Hervey. G0e scowls under the amusemant

in har ayes.

EXT. MARSHAL'S OFFICE -~ as the buckboard pulls up nefore L%

T¥T. BAREERSHOP. The Darber L3 #ipishing with bis
Customer. AD Tlderly Man (FRED) burries in.

FRED
(excited)
Doane's back . . - A

e Customer 3its up.

BAREER
Don't belleve it

FRED
Just sesn nim . . -

The Barber locks at tha cleck. Tt ia ten mizutes to
elaven.
How many coffins ve got?
FRED

We're gonns Deed at laast WO
more, Do matter new you figure
1%, You better get tusy, Fred.

Tred oods and nurries out rhrough & Te&r door. The Earber

remembers bis custoper, and removes tne cloth with a fiourish.
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BAREER
All finished, Mr. Thompson.
You look just fine:. . ., .

m. ;

INT. MARSEAL'S OFFICE, Amy and Dosue come in, and Doane
goes quickly to wvhers his guns hang on thenll Amy
watches hixn as he bucklas them on, EHis mind is tlresdy
in the future, axd she knows it. Nevertheless, she
pearseveres,

AMT
Tlease, Will == !

Doans looks at her, then goes am.

AMY
{desperataly)
Emdanlyuu.mvhtt this
i3 all sbout . , .

DOANE
(checking kis guns)

I sext & mmn up five years sgo for
muder. He vas supposed to hang,
but up north they commutad it to
life. Now Le's free == I don't
know how, Aoyway, it locks like
be's coming back.,

AMY
I still don't understand --

DoANE
(choosing his words
careafully)
He's a . . . Be vas slvays wild --
kind of crazy. . . . He'll mrobably
make troubles . ., .

' AT
Tat's no concern of yours -- oot
ADymCre |
DOAXE

I'm the onc vhe sent Bim up.

8l
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AMY
That was part of your job, That's
finished mow. They've got e new
marshal -~ !

DOANE
Won'’t be here till tomorrow., Seems
toc me I've got to stay a vhllas.
(he reeches for his star)
Anywsy, I'm the same map -~ vith or
without this ., . .

Be pins it onm.

They both look at the clock.

aleven,

AMY
That isan't so.

DOANE
(patiently)
I axpect he'll come looking for
me. Three of his old bunch are
vaiting et the depot . . .

AMY
That's vhy ve cught to go . . .

DOARE
(still patient)
They'll Just come aftar us, , . .
Four of them, and ve'd be all
slone on the prairie . . .

AMY
We'va got an hour.

DOANE
What's an hour? . . .

AMY
We could reech --

DOANE
(cutting in)
Whet's 2 hundred miles, even?
We'd never be ables to keap thet

It showve nine minutas to
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Doane’s face
stops him.

High Noon

DOANE (Come'd.)
stcre, Amy. They'd come aftar
us. We'd have TS un again.
long a8 ve live . ..

AMY
No, ve wouldn't -- 0Ot 12 they
aidn't know vhere to find us.

tightans. Ha starts tovard the door. Amy

AMY .
Will, I'm hegging you == plense. . . .
Tat's 20 . . . :

DOARE
I can't . . .

AMY
angry)
Don't try %o be & haro! Tou den't
have to be & herc -- not for om.

DOANE

{losing his temper)
I‘anatminstahanhm: Ir
you think I like this, you'res crazyl

(he masters himself)
Azy, look. This 1z oy towa. I've
got friends hera. Toty and Earvey'll
e hers. I'lLL swesr i{n a bunch of
special deputies. With a posse
behind oe, zaybew there yor't even e
apy trouble . . .

ALY
{defanted)
Yoo kpow there'll he zroublie.

DOANE
Then it's better to have it here. . . .
I'm sorry, bhomey. I kpow how you
feel aliout 1T -

AMY
(parsbly)
Do you?
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(vittarly)
Mt you're doing {t just the 3jame.

DOANE
(hclglenaly)
m - L] L]

Amy coues to him, her neart ig her eyas, deliberately
throwing all she hes of nagoetism ang sex &% him.

will, ve were parried just & few
moutes aga =~ Joesn't that mesd
anything O you? Wa've got oUWF

whole lives ahesd of us. - - °

# » » Dogsy't Shat mesi ‘anything
o, ok,

With an effort, Doane gently pushes her aside. Amy i3
shattered.

DOANE
Amy, you kmov¥ T've only got 8RB
hour . o« * 1've got things g 48 . -
You stay at rhe hotsl i1l it's
over.

With bis hand et her albow, he starts toward the door.
Amy holds he¥ ground .

No!. You're asking me tO wait an
nour to find cut if I'm going tO
ne @ wife Or 8 widow, and I say
it's too long 8 vait: I wvon't
do 1it.

{szamntm-.va.oryuu‘muﬁmihav-
mayried o8, - Iiyuulnwntn-.VVﬁF4
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High Noon

DQANE
( stunped)
Amy . . .

AMY
I know == you thipic I'm juat
saying {t == because I'm angrvy.
But T mean it! If you won't go with
me now -- I'1ll be on that train
when it lLssves here . .

T™eir ayes oeet and hold.

DOANE
(£inally)
I've got to stay, Amy . . .

Amy tries tc mask her hurt. Chin high, she movee past
him to the door, and out. Doane atares after her s
noment, then follows her out.

EXT. MARSEAL'S OFFICE. Judge Mettrick is tying his horse
to the hitching rail ss Amy emerges. Too blinded hy teers
of hurt and anger tc ses him, she climhs inte the buckboard.
Mettrick lLooks on impassively, first at Amy and then at
Doane vhen the Marshal comes out., The two men vatch as

Amy turns the horses toward the station and whips them

out of scene. Then, ss Mettrick takes down his saddla-

hags, Doane comes toward him, his face Lightening with
ralief.

DOANE
I'n glad you got here, Parce , .

(evenly)
Are you?

Carrying the bags, he vmlks deliherately past Doane and
into the office. Surprised, Docane follows him.

INI. MARSBAL'S OFFICE. Mettrick stridss quickly across
the rocm into the courtroom. Doane continues after him,
puzzled.

INT. COURTROCM, Mettrick goes to the desk that sarves
ss the bench, and quickly hegins te stuff the saddle-

e i e oy
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bags with papers, nis gavel, apnd other balongings.
During the courss of the scena, he will also peck his
legal books, asod vhen the bags are full he will ateck

and tie the remainder of his baoks with rawhide thonge.

Wetshing freom the doorwvay, Doane stares at him vith
gick understandling. Mettriclk is very much awvare ot
Doane's ayee oz him. Finally, he peuses in his work.

METTRICK
(sbarply)
Ars you forgatting I'm the man who
parsed santence ono Guy Jordan?

Donne shakes ~ gumhly. Mettrick resumes his
hurried pac’
METTRICK
You shouldn't have come dack. It
was stupid .

DCARE
I figured I had to. I figured it
was better to stay.

METTRICK
Tou figured wrong.

DOANE
T can deputize & posse. Ten,
twalve guns is ell I'd need.

METTRICK
My intuiticn tells oe othervise.

DOANE
Why?

Mgttrick locks up st the wall eclock, 1t is 3even
pinutes to eleven,

METTRICK
(vittariy)
There's oo time for e lesscn
{1 civies, my boy.

On the vall behisd the bench are an American flag ot
ths pericd and s ploture of Justice, with sceles and
blimifold. The Judge goes to them and starts to
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High Noon 67

take down and fold up the flag. Almoet belplessly,
he begins to talk.

METTRICK

{taking dowvn tae flag)
In the fifth century B.C., the
¢itizens of Athens -~ heving
suffered grievously under a
tyrant - mansged to depose and
banish him. However, uhen he
returnad after some years with
an army of mercenaries, these
same cltizens not only opened
the gatas to him, but stood by
vhile he executad the members
of the legal govermment, . . . A
aimilar thing took place about
ealght yesrs ago io e Sown called
Indian FPalls. I escaped deeth
only through the intercession of
& lady of somewvhat dukious regute-~
tion, and at the coet of a handsome
ring that once belonged to my
mother , , .

(he shrugs)
Unfortunately, I heve no more rings . . .

He has neetly folded up the flag by now and hes Pleced
it iz one of the saddlsbags. He turns to the picture
of Justice and takee it dowm.

DOANE
ut you're a judge -

METTRICK
I've been e judge many timee in
many towms. I hopa to
be e judge again.

DOANE

(giving up)
I can't tell you whet to do . . .

(barshly)
Will, vhy must you be such a fool!
Eave you forgottan whet he 1s? Have
you forgottan whet he's done to people?
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9.

METTRICK (Comt'd.)
Have you forgotten that ha's crazy?

Ee points to the vacant chair near the defanse table.

METTRICK
Don't you remember when he sat in

that chair thers and sald «w

CLOSE SHOT «- VACANT CHAIR

METIRICK'S VOITE
(over)
You'll never hang me' TI'll ba
back! I'll ki1l yeu, Doane!
I svaar it, I'11 kill you!

BACK TO SCENE. Deane and Mettrick stare at asach other,

DCANE
(after s pause)
Teah. . . . I remember . e .

CLOSE UF =-- WHISKEY BOTTIE &% it shatters loudly on the
Tallroad track, and the shards and splinters tumble and
glitter in the sunlight. Then the CAMERA TILTS UP ¢o
REVEAL Jordan, Pierce amd Colhy in the h.g. Colby s
staring at the hroken glass vith childlike interast,

Plerce ie Scovling angrily et Mile, who le looking
innocently ofe,

INT, STATIORMASTER'S OFFICE — AMY AND THE STATIONMASTER.
Separated by the counter, they ars both staring through
the vindow at the three men on the platform outside,

Amy with fsscinated loathing, the Staticnmaster vorried,
Then thay exchange a quiet look, end the Stationmaster

§083 back to vhat he hee been doing. Eae atampe Agy's
tickat and hands it to her.

{sonerly)
Here you are, ma'am. This'll
take you to St. Louis . . .

Thank you.
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She starts to turnm avay to sit down, then realizes that
she vill have to share the statlon vith Jordan, Plerce

and Colby for the next hour. The Stationmaster senses

her predicament.

STATICNMASTER

(xindly)
Maybe you'd rather wvait somewheres
else, ma’'am? Like at the hotel,
maybe, We'll get three vhistles LI
the train's going to stop, and you'll
have plenty of time to get down hare,

A

{puzzled)
Il the train stopa?

STATIMMASTER

(ne is embarraased)
Yes, oa'am, It don't alvays,
little towm like this. I'd
hate to tall you how maoy times
she's just run right through my
flag, 'specislly if she's latse.
Bt she will stop to lat off
pasaangers .

AMY
I ses. . ., . Thank you ,

She turns and starts cut.

STATIUNMASTER

(sincerely)
I'm swful sorry sbout this, Mrs,
Doane. . . . But the Marshal can handle
hinself alzighs.

AMT

(vryly)
Thank you very much .

Sha goes cut of scane.
EXYT. PLATFORM -- GROUP SEOT -- JORDAS, PIERCE AND COLZY. -

Milt is looking off, and vhen Amy appears in the b.g.
and goes to the buckbeard, he follows her with his eyes.

Tt o g
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MILT
(lighely)
That vasn't here five years
PIERCE
30 vhat?
MILT
(smiling)

Hothing. . . . Yet. . . . Haybe . . .

His smile brosdens ae Plerce's {rritation mounte, and
he continuee to wvatch Amy until she ia out of sight.

INT. HELEN RAMIREZ' SITTING ROOM, The table has been
est, and Helan apd Harvey are esting breskfeet. Helen
locks at the clock. It i3 five minutes to elaven.

HELEN

(quietly)
Don't you think Noane will be

looking for you about now?

(carwlesaly)
Taak . . .

He continuee eating. Helen vatchesa him.

(mildly)
Tou're reslly sore st him . .

HARVEY

(pausing)
Wouldn't you be, if you vere ne?

EELZH
(gently)
I suppoee I would -~ 1f T were you . . .

Harvey looks at her, not quite certain of her mesning.
Thar ke goes hack to his food. Eelen resumes eating.
They ent iz silence for s vitila. Then an idea begine
to grov in Bim, and e smiles suddenly. EHe wipes hle
mouth and pushes awvay from the table.
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High Noon 71

BARVEY
I'll be bsek Iin a while --

Griopicg zow, he gets his het and goes. Halen Looks
«ftar him speculatively.

INT. HALL. Harvaey comes out of the recm. Down the
hall Sam’'s door is open, and Sam ¢ag be seen sitting
quiet guard iz the deorwmy. He looks at Harvey with-
ocut exprassion and without varmth or liking. 3But
Earvey {5 too plessed with himself to care, Whistling
softly, he goes to the stxirs.

INT. STAIRWAY ~~= as Harvey comes down the stairs.

INT. LOBEY. The Hotel Clerk watches Harvey come dowm,
cross the lobby and go out.

IXT. EOTEL, EHarvey comas ocut and wvalks dowm ths atrset,
Twe SMALL BOYS (n their Sundey hest run into the scene,
to Harvey.

FIRST =OY
Hey Barvey =- !

Harvey turns to dee them, grins,

SECORD ROY
Yeu gonna shoot it out with Guy
Jordan, Earvey? Are you?

FIRST 0¥
Tou goona kill him, Barvey?

BARVEY
(rutfling his hair)
I sure am.

Amy's buckboard clatters fato the scene and pest, Harvey,
puzzled, watches her stop before the hotel and climh dowm.,

SECOND BOY
(tugging et Harvey's shirt)
Zey, Harvey --

BARVEY
Go on, g0 ©n, you ought te be *
in ¢hureh == the both of you.

—
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Ha throvs & ¢inal look at the notal, which AmY nas entered,

end walks off.

g2~ e, HOTEL LOREY -- at desk.

83.

May I wait here for the noon
train?

(as the Clerk continues
to stars at ner)

T suid may I vait in the lobdy
uptil necal

CLERK
(unnbushed)
Surs, lady.

AMT
{tursing avay)
Thank you.

You'rs Mrs. Doans, ain't you?

AMY
Yas.

CLERK
And you'rs 1eaving on the ndoB
train?

AMY
{ aharply)
Yas.

CLERE
(sknpticaLLy)
But your nusband ain't?

AMY
(studying tim)
No. Way?

CLERK
{coolly)
No resson. Pt it's mighty

{nteresting. - -« ° Now me, I vouldn't
jeave thls tovn at noon for all

The Clerk is staring at Amy.
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CLERK (Conc'd.)
the tee in China.
(he smiles vindictively)
No sir. It's going to be quite
8 sight to sse . .

Aoy stares at him, puzzled by bhis hostility, thea goss
to s chair nsar the window.

EXT, MARSHAL'S CFFICE ~- at hitching rail. Dosne watches
the Judge make his saddlabags and books secure. Masttrick
gives the straps a final tug, hesitatss, then turns o
face Doane.

METTRICK
Goodby, Will . .

DOARE
(fletly)
Goedby . . .

Mattrick i3 horribly ashamed, Doane tries to hide his
own sick, still somevhat dezaed, shock and disappointment.

METTRICK
You think I'm letting you down,
don't you?

DCANE
No.

METIRICK
lock, this i3 just & dirty little
village in tha middle of powhaere.
Nothing that hsppens hers is
really important. . . . Get out!

DCANE
Thers isa't time .

METTRICK
( staring at him)
Woat a vaste . . .,
(gently)
gdood luck.

He turns, nounts, rides off. Doane looks after him a
noment, then turns to go into his office. He sess a

————— ey v
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Boy of about f£ifteen who has been lounging curiocuely
nsarby, tIying to overhsar.

DOARE
(ealling bim)
Johony ~=

Johany comee over to mim. Hie wide eyes make it obvioue

that he knovs vhat L3 going on.

DOARE
Why aren’t you in ehureh?

JOENNY
Why ain't you?

icane Tsises his amm {n & mock threat, then drops it.

DOANE
Do scmething for me, ¥ind Joe
Henderscn, Mart Hove and Sam
Fuller, and tell 'em I vant ‘em
nere. And than g0 find Harve
Pall -~

BARVEY'S VOICE
Don't have to do that == hers I
m - . -

Doane'e face lighta up as he turns and sees Harvey
spproeching them. Johnny takes off. Doane sensee
that Harvey neede no explanation.

DOANE
(with gruff varmth)
Whers you bean?

BARVEZ

(Lightly)
RSy . . -

Doane is shle to smile. He knmows vhet being "busy’
usually means for Harvey, and even et this moment

his paternal fasling for the younger man can hreei
through the situation. then he schers.

DOANE
You kpow vhat'e doing?
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HARVEY
Sure.

DOANE
Come on. Lots to do .

High Noon 73

He starts to go into the office, but Harvey stops him
gently and leans against the door jamh,

Ha starts in

HARVEY
Beld up a second.
{as Doana atares
at him)
This ain't really your joh, you
know.

DOANE
{almost absently)

That's what evaryhcdy kaeps telling

again, hut Harvey bars his wvay with his arm,

BARVEY
Yeah, but when I tell you it
maans something. S0 you can
listan a second.

DOANE
(humoring him)
Alright, I'm listening.

HARVEY
How, tha way I see it, 1if you'd
gone, and with tha new mmrshal
not dus till tomorvow, I'd ha
in charge aroumd hers. Right?

DOARE
{patiently)
Righs.

BARVEY
Well, tell me this then, If I'm
gocd encugh to hold dowm the job
vhaen therse's $rouhle, how come
the city fathers didn't truat me
with it permansnt?

e e —.
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Dasne starse at bhim, beginning to be disturbed.

DOANE
I don't know.

HARVEY
(thinly)
Don't you?

DOANE

(f1atly)
Xo.

BARVEY
That's funy, I figured you
carried & lot of weight.

DGANE
Mayhe they didn't esk ze. . . . Mayhe
they thought you were too young .

HARVEY
You think I'm too young, %oe?

Dosne's irritation and his liking for Harvey struggle
with each other. His liking wins.

DCANE
You sure ect like 1t sometimes!
Come on.

Grahbing Harvey, he shoves bim ingide shead of bim.
TNT. MARSHAL'S OFFICE. Doane propels Harvey into the room.

HARVEY

(triusphently)
Nov here's vhat I want you teo do,
Will. Whsn the old boys come, yOU
rell 'em you wvant me to be Marshel,
and tomorrow they can tell the new
man they're sorry but the Job's
filled .

DOANE

(stopping)
You resally mean it, dem't you?
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HARVEY
Sure,

DOANE
Well, T can't do it.

Why mot?

DOANE
I you don't kpow, there's ne
use ne telling vou,

BARVEY
You zean you wen't do it.

Dosne looks at him helplessly, then turns avey from him
and goes toward the desk. The clock on the Vall resdsa
ons minute to eleven.

Have it your vay . , ,

flaring)
Alright. The trush is you prohehly
talked agsinst me from the stare,
You heen sore about ne and Helen
Ramirez right slong, sin't you?

DOANE

(surprised) :
You and Helan Ramiresz? Idon't -~

(he hegias to

understand )
It 80 heppens T didn't knew, and
it don't mean anything to me one
Ay or another. You ought to
know that,

HARVEY
Yesh? You heen vashed up for
mOT® than ¢ yesr -- you go out
ard get yourself married -- only
you can't stand anybody taking
your place there, can you?
Especielly ne!
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DOARE
(overvhelmed)
You're «=

He cannot find words. He turns and looks at the elock.
It is tvo minutes after eleven.

DCARE
I haven't got time, Harvey ., . .,

HARVEY
Okay! Then let's get down o
business. You vant me to stick,
you put the verd in for me liks
I said.

(quietly)
Sure. I wvant you to stick, but
I'm oot buying it. It's got to
bs up to you . . .

They look at eech other ss if across s chasam. Harvey
Sees that Doane means it. Hs canmot quits believe it,
but he is committed now. EHe goes %o the desk, takss
off his gun belt and tadge, puts them down, turns and
goea cut. Dosns stares after him, sick at heart.

WK DISSOLVE TO:

EXT. COUNTRYSIDE <~ MED, IONG SHOT - on Twe Riders
galloping aingle=file toward CAMERA.

EXT, COUNTRYSIDE. The Tvo Riders nesr the CAMERA. The
Man in froat (ED PETERSCN) reins up. The other rider,
vio wears a star, pulls up beside him. This i{a T0E,
Doane's second deputy. Toby looks st Petarson varily.

PETERSON
How about reating a minute?

TOBY
I'm in a hurry,

PETERSON
Iain't,
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TOEY
Tioov. . . . Goldarn you, I ought
to be kisalng s bride ahout
nov ingtesd of riding herd on
& mean old polecat like you.

PETERSON
Come om -= hov about & smokae?

He raises bis arms, and we see nov that his wrists are
bound by = ravhide theong.

O
You gonna be & good boy?

PETERSCON
Tou kuow ze, Toby.

™oRY
Sure, I new you ., .

Be takss cut a kmife end cuta the lesather strap. Petarsen
ranches for his tobacco.
TORY
Maks it a quick one. I want to
get to that wedding before it's
orer,

QUICK DISSOLVE T0:

G- m.m'smém--msamwm. He is
%6, red=faced, baffled. Thers is the o.s. sound of Halen's
laughter.

BARVEY
What's so funny?

CAMERA PULLS BACY to DWCIUDE Helen. She pulla hersels
together soumewhat.
EELEN

Tou didn't really think you could
put that over on Doane, did you?

HARVEY
Why not?
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HETEY
When are you going to grow up?

HARTEY
(angrily)
I'nm gesting tired of that cind
u m‘

HELEN
(lightly)
Then grow up.

Earvey i3 incressingly {rritated and confused under the
goad of the almost matarmal pity in her lavghter and
BADDST ,

HARVEY
Cut it out!

(gemtly)
Alright . . .

She pats bis cheek placatingly, but Harvey shoves her
band avay. Under bher level look, ke starts %o Ieces
angrily.

SARVEY
Wiy shculdn't he have gone Zor
i£? He cesdz me. Se'll oeed
ne plenty when Jordan gets here.

(watehing him)
That's pessible.
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HELEN

{quietly)
You told him?

BARVEY
{(unavere of his danger)
Sure.

HELEN
- (ﬂt&rl;inmllod Tage)
cu'Te a .

{rescting to her tone)
Why? Didn’'t you vent hixm to koow?! . . .

(with a blimd impulse

to burt her) ,
Say, vho did the wallking out anyvsy,
you or him?

(flatiy)
Get oct, Harvey.

Earvey begizs 40 reelize that he kas oade & fatal hlunder.

BARVEY
I night just do that.

HELEX
(and ske means it)
™hen do it.

HARVEY
You dea't meen that.

EELER
Tou think not?

HARVEY

(veginning to

bluster)
Tou're going to talk diffsrent
vhen Guy Jordan getsz in. You
might want somebody sround you
vher you're explaining to him
about Doane.
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FELEN
I can take care of aysel?,

HARVEY
Sure. QOnly from what I've hesrd,
you might not be so pretty when
he gets through with you.

Helen Looks at him with cold disgust, then zoes %o the
the door and opens it.

HARVEY
(his last attempt)
I ven't be back.

p: a:n o §
(quistly)

de slams the door as he goes. Alone, Helen paces the
Tloor. She looks at the clock, It iz five after elsven.
She comes to a decisicn, goss to the door, opens it.

IdT. EALL. In his roca, Sam loocks up as Helen's door
cpens .

IRLEN
San -~

He rises ad goes %o her.

ERLEN
I think I bave to talk to Mr,
w“wl..

SAM
You're getiing out?

HELEY
Yes.

He considers bLer answer, sccepta it.
SAM
You want oe %o give Doane a
hand ? .

Helen thinks Lt over, almost but not quite disguising her
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inner struggle. Then she zakes har decislon.

EELEN
(flatly)
No.

Sam neds, twrms anxd goes.

INT. EELEN'S FRONT ROOM. She shnts the door, stands there
a Doment, thinking, then welks unhurriedly toward ber
Yedroom. CAMERA PARS WITHE ber. Reflected in her dresser
mirror, ve can see her begloning to change.

INT. MARSEAL'S OFFICE. Doane is st his dssk, lost ino
thought. There is ths SCUED of his doer opening, and
ha jerks ioto savarensss and turns. A solldly-bullt,
normally pleasantlocking, Man mow seowling with
{ignetion is coming in. EHis name is BAKER,

BAKER
Will == I just hesyd == !

DOANE
(rising)
Bello, Herb -

BAKER
You can count on ms., JTou know
thet, dom't you?

DOANE
(nis spirits rising) .
I figured I could.

BAKER
Why, you clesned this town up --
you mads it fit for vomen and
ehildren %0 livs in, axd neither
Jordan or nobody else 1s going
%o drag it down again!

DOARE
T wvas hoping pecple'd feel that
v Yy . . .

BAKER
What cther way is there?
(as Doans shrugs)
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BAKER (Compt'd.)
How mamy man you got lined up?

DQANE
Xone, yet . . .

Dakar locks st the clock. It i3 seven aftar elaven.

BAKER
You hettar get going, oan,
(ke starts out)
I'll be back iz tan airotes -~

(be grins)
we losded for hear . . .

Doans looks after him, touched snd encoursged. He locks
up at the clock, then frowns as he remasbers his scene
with Barve Pall. Ee takes s vantsd poster from s desk
drawer, and on its back he writes:
"BACK IN FIVE MINUTES --
DCANE."

Etmptthisupmhuduk,mdgou.m.

EXT. SALOCN. Earvey Pell, still seething, sirides toward

the ssloon. He passes Two Indians lounging Yefore the
saloon, end goes fn.

IFT. SALOCN. It is ccowded now, with ag almost holidsy
atmosphere. Harvey coses in and goes to the bar. His
sgtrance gains considerable sttention. Sooe of the Men
nod, end Earvey retucus the gesture briefly. The Bare
tender comes to him with a bottle and glass, and Harvey
pours himself s dxink, Gillis, the owner, lLeaves the
greup ke is with and comes over to the har next o
Harvey. EHarvey ignores him as be drinks.

GILLTS
Hi, Harve -

. EARVEY

GLLLIS -
Where's thae tin star?

|
o

3

"

L)
P

L B

4}

R4

i

A

Wl
]

0

N s I 7!

[3h}

k2

kg

3

|



'

" High Noon 385

.‘_.E:
- HARVEY
I turaed it in, I quis . . .
me
T GILLLS
l bl Smart move,
i EARVEY
(aei I didn't ask for your copinion.
e He takes the bottle and moves to a vacant table.
t_ Gillis looks «ftar him wisely. .
< 10k,  EXT. STREET, Doane valks steadily tovard the hotel. The
o street seems empty except for him, but Doane has the feeling
Ei'- that eyes are vatching him,
= 105, m. ROQM OVERLOCEING STREET, A Msn and s Woman, %Sownspecple,
i are looking out of the window at Doane as he passes.
{
| 106.  XEXT. STREET -- TRICK SHOT.WITH Doame. The Two Little Boys
E’“ ¥e have seen before dash inmto the scene, one in pursuit
b of the other. The prsusr extends his wrm and shoets.
- Bang.: Dang! -~ Tou'rTe dead,
Doane! . . .
' E.... He turns and runs headlong into Doane, vhe holds and
' stendies him. The Boy looks up and recognizes Doana.
p— His mouth goes wide in dazed panic. Then he jerks cut
&1-' of Dcane's grasp and runs awvay, as the other Boy diuppem
) as vell, Doane contimnas up the street.
x 10T.  EXT, DEPOT -- JONDAN, FIERCE AND COLBY. Colby is playing
=l $ vestern folk tune on his barmonica, Milt takes s deep
drag of his cigurette, then flips the butt svay sherply
L = and gets to his feet. Fierce vatches hiz narrowly.
iy Milt stretches.
- MILT
i:"l You know what? Think I'11l go

get sote liguor,

—-

FIERCE
Tou have to have it?

MIIT

P

Tap.
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DIERCE
If you'=e golog after that
voman ==

MInT

I said I vas going for liques . . .
En starts to valk sway.

PIERCE
You keep away from Dosne! . . .

MILT
Sure. . . . losawmit . . .

Hs ssuntars on.

EXT ZOTPL. As Dosne nears the hotel, he saes the
buckboard hitched before it. His face brightens
and his pece quickens,

INT. BOTEL LOEEY. Amy, sitting near the window, sses
Decane sppresching. Delieving he i3 coming to her, she

is overjoyed. Rising, she burries to the door, anxd ia

there waiting for him vhen he comes in. Doane takess
har arms in his happily.

DOANE
Amy, you changed your mind »-

Agty staras Tp st him, the joy ebbing out of her ayes a3
ste begins to understand him., She disenguges Ner arms.

AMY
(aully)
I'd thought you had changed
yours. . . . Bo, Will, I bhave oy
tickat . . .

DQARE
{(brought down)

Iage . ..

Ha looks st her, kis disappointment suddenly boiling
over into anger, then turns fTom her and goes toward
‘the desk. The Clerk i3 lesning om it, watching hinm
coms, There i3 no sympathy in his eyes. As Doane

nears the desk, an Zlderly Chambermaid comes in with
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mop and pail, and resches the desk st the same time

as he does, Ignoring Dosne, the Clerk gets a key
and tosmes it on the counter toward the Chambermaid.

CLERE
Open 19, and clean it up good.
(deliberntaly)
Mr. Jordan's very particular . . .

As she takes the kay and gces, he locks at Dosne calmly.
Doans’'s face tightens.

DOARE
Helen Ramires in?

CLERE
Guess 8¢ . . .

Doane locks st him, turns and goes to the stairs.

CLERK

(meaningly) .
Think you can find it alright?

Doape dcesn't answer. Ha starts up the stairs. The
Clark grins. Amy is watching Doane &s De goes, puszled.

m.smm:-onnonmnh-mt-thcluus.

INT. HALL ~- cp Dosne as he comes to the landing and
goes to Helen's door. Es imocks.

INT, EELEN'S ZEDROOM, She i3 packing ss she hears
Doane's knock.

EFLENR
Cone w-=

19T, EYLIN'S FRONT ROOM -- ss Dosne extars, looks around,
sees IO oms, VRlts.

INT. HELEN'S EEDROCM, She stops, puszled, then goes
to the frent rood.

THT. HELZN'S FRONT ROCM. Halen emters the room, Stops
short as she sees Dosne. Thelir eyes mest and hold. The
silent tensicm grows, seeming to fill the room as with
sz explosive gas. It is Helen who bresks the silence,
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Doane has best waiting patisntly for the stord vro subside.
DOANE
geatly) -
came %o tall 7O he vas coning. -
shoald've ignzed you'd kmov
about it.

I
I
mwpudmumm,mmm-im
nezsell.

HELEN
T koow about 1s.

DOAXE
Iﬂ:inkywaugh‘awsetout
town. Imhtmb.ablew-w
Well, anythizg can Dappen . - ¢

EELEN

(quietly)
7w pot efreid of Bis.

_ DOARE
T koow you'Te got, but you Enow
h“ h. u!
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EELEN
(dully)
I knov bov be is . . .

She turns avsy from him, goes to the window, They are
Wty silent for s moment.

HEELER
(without hope)
Maybe be doesn't kmow . . .

DOANE
He probably got latters.

HELES
Probably , . .
(she smiles without
bumer)
Kothing in life i3 free. . . . I'm
getting ocut -= I'm packing now.

DOANE
That's good.

He besitates, then turns to the doer. FHearing bim, she
turas. Agsin, their eyes ceet and bold. '

HELER
(in Spanish)
It's been mores than & year . . -

DCANE
(also in Spanish)
Yes, I know . . .

Thers is & pause. Them, usable to help berself. Helen
goes on, still in Spanish.

HTLER
Do you want to kiss os geodby?
(but as Dosne hesitatas,
she cuts in sharply, 18
English)
Sever mind! Coodby . . .

DOARE
Goodbye, Eelen . . .
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Hm tirms to She door sgain.

HEELEN
(flastly)
Doane ==
- (as hs looks at ber)
If you'se smart, you'll get out
yoursell.

DQARE

T can's.

EELEN
I didn't think you would.

He goes cut. Helsn stares after him, TFor a coment ber

hears and soul are in her eyes, golng after him.

EELEN
(to bersel?, in Spaaish)
Do you want to kiss aa gooddy . . . ?

Shs grimaces vith self-contempt. Thaen, herssls again,

she tuzus aod goes %o bBer bedroom.

120. INT, BOTPL LOEEY, Amy, back at the wimiow, eod the

Clerk, bebind ths desk, listem to Doans's footsteps

as he coues down ths staps. As bs rsaches the landing,
his eyes go to the cloek., It is 1l:ll. Deliberataly, the

Clerk takes his watch out, checks it with the clock,

locks at him, thsn turns and goes to ths doer. As be

passes her, Amy averts her hesd. Without breaking stride,

Docane goes oUt,

121, EXT., SALOCE. Milt Jordan approsches the salooz acd
goes inside.

122, 7. SALOON. The murmur of conversatica and cards
stops as ths oen recognize Milt. Uocoocarned, bhe
goss to the ber, takss cut a silver dollar.

BARTENDER

(cbsequicusly)
BEov are you, Milt?

MILT
Alright. Give ae & bottle,

apparently adjusts it and then starts o wind it. Doana

bl

I

e

TR

R pa B

{

3
&

i

e F

)

s

B (4

R

1.

ki



fi

Ty

T

(1

4

1" £

wi R

™

4

1 0¥

H

{I;;:

]

e -

123.

High Noon

BARTENDER
Sure thing!

He tmz say to gwt cas. GLilis has sidled up to
the bar.
GILLIS
It's been s long time, Milt!

Milt looks at him dryly.

GILLIS
Tas, sir! . . . Hov's Guy?

The Bartender returns with the bottle.

MILT
He's mot complaining.

GILLIS
(Jovially)
Well, there'll be s hot time in
the old town tomight, bey, Milt?

Milt locks st him, then grins suddenly.

MILT
I wvouldn't be surprised.

INY, HOTEL IOEBY. Amy is still at the vindow, her face
rirToring her inner struggle. Then, giving in, she
trns and goes to the desk. The Clerk walfs coolly for
her lmelgh.
Ay
(trying to cover her
epbarraszent)
May I ssk you something?

CLERE
Surwe,

AMY
Who iz Miss Ramiresz?

CLERK

(enjoying himself)
Mrs, Ramirez. . ., , Sha used to be a

e weam s

81
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CLERX (Comc'd.)
friaxd of your hushand's a whils
back. Before that, she vas s
friend of Guy Jordan's . . .

AMY
{of't balancs)
-« « . Thank you =
{she starts to go back
o her place, stops)
Tou == dom't like my husband, do

I see

you?

CLERK
¥o.

AMY
Why?

CLERK

Lots of reascus. . . . One thing, this
place wvus alwvays busy vhen Guy

Jordan was arcurd. I'm not the

cauly cne -= therw's plenty pecple
arcuxx! here think he's got s
cousuppance coming. . . . You asked
o8, oA'am, 30 I'm telling you.

AMY
(quiatly)
you.

She goes back to the vindow thoughtrfully.

CLOSEUP+~ CLOCK IN MARSHAL'S CFFICE. It resds 11:15.
CAMERA PARE DOVWE to ravesl the empty rocm and the
note still on Dosne's desk. Thes Doane snters, locks
arvund anxd realizes that no one has come yet, Ha
locks up at the clock worrisdly. Then, Irowvming, ha
gets the note, goes back to the deer, spiltes the
note on s oall cn the cutside of the door and goes
out, closing the door behind him.

KT, STHEE? -~ TROCK SBOT -~ DOAKE -~ a3 he comes out
anxd starts down the street. He approsches the
salocn, hesitatas, them goes on. Ha changes his
mind, crosses the street amd goes tO the salcen.

As he resches tha door and is about to go in, it
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swings cut and Milt Jordan exzeTrges. Soth men are
‘sgken off balsnce for an instant, and then they
achieve control. Their eyes nold for a long moment.
mhen Milt's lips curl ino s confident grin. Shifting
his grip on his quart of vhiskey, he turns and
deliberstely valks sway, wvhistling softly. Dosane
1ocks after bim, tight-lipped, then cakas a deep
breath, and pushes the docr oped. Thers iz & burst
of laugbter from vithin.

INT. SAIOCH., Dosne's entrance is unnoticed at first
gxoept by those neal the deor, Gillis is in s smmll
group, his back to the door.

GILLIS
(loudly)
T'1l give you odds Doane's dand
five minutes aftar Guy gets - o
the train!

MAR
Thet's ot much tiome . . .

GIIIS
Tat's all Guy'll need -=
because =~

He becozes svars thet evaryune {3 looking past him to
the entrance, tUrns and sees Dosns stapding there.

The rooa has gons silent. Doane starts over slovly
toward Gillis, his face tight. Hs bas hed enoughb.
Vhen he resches Gillis, be stops, thez swings frem

the hip. Gillis goes dowo %o e Flocr. 3o ons noves
as he lLies there & moment, then sits up dazedly, Viping
the blood fTem his lips.

GILLIS

(thickly)
YTou carry s badge and 8 gun,
Marshal. You had zo call %o
do that.

Doape slumps, suddenly aod chscurely sshamed.

DOARE
Yeu'r™e right . . .

He starts toward Gillis to belp him up and Two Men stap
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out for the same purpose. But Gillis shoves the Marshal's
jeffered hand out of the vay, and lets himsel? he helped

by the others oo his feet and to a tabla.

pours a drink for him snd brings it to bim.

it sileutly for Dosna to oake his move.

at them., At his table near the window, Harvey is watching,
Dcane's eyss meet Earvey's, then move away.

DOARE
(to all of them)
I guoess you all know why I'n
Bere., I oeed deputies. I'11
taks as cany as I can gat.

He waits, Thare {3 no response.

GILLIS
(suddenly)
T ain't saying I'd've helped
you befors, but I sure ain't
gonna now, -

DOANE
{ignoring hiam)

he Barterder
The custcuars
Doana looks

Scme of you vere specisl deputies
ez ve Imroke this bunch., I znesd

i
you sgain -~ now . , .,
in the roowt remiin silent. Ons or

il

Scme of the cther Mem follow his eyes. It

MAN AT BAR

tve seen

Man

ectad, but they look at the cthers, weiting for
asd. Doane 7aits, hiz besrt sinking. The cloek
icks loudly in the silence. Doane looks at it,

is 11:19.

Things were different then, Dosne.
Yo had six steady deputies to
staxrt off with ~= gveryone a top
gun. Tou ain't got dut two new,

SECOND MAR

You ain't got two. Harve Pell

bere says he quit. Why?

Everyons turns to look at Harvey. He stares them down,
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DOAKE
Mgt 's between the Twe of us.
FIHEST MAN
Apd vharse's Toby?
DOANE
He's on his vay iz, EHs'll be
hearse.
SEUCND MAKR

Taat's vhet you say. JYou're asking
s lot, Doane, all things considered . . .

Ee tuzms %0 look &t a Man alone st e teble, and the
others follow his glance. The Man at the table looks
up. He is blaary-eyed, sz obvious sleoholic, and he
bas e Livid vhip-lash scar ecross one eye and acruss
his face.

DOANRE
Alright, we all knowv vhat Jordan's
1ike. That's vy I'm here. . . . How
about it?

GILLIS
{suddenly)
You must be ceresy, coming in
Bers to ralse & posse. Guy's
got friends io this room -- you
cught %o ikmow that!

Doans ignores him, vaits. The room is silant. The
Two Men who have sesmed to ba disposed to join him
shrink back among the others. Doane reelizes there
is nothing hers. The Men wateh him go in silence.

YT, SALOON. The Two Indians have been listening from
tha outsids door. Thay give vay for Dosne. He comes
gut, looks scrose the street tovard his office.

EXT. MARSEAL'S OFFICE~- from Doane's polnt of view,
There are 2o horses at she rail, and Doane's note
can be ssen fluttering on the door.

YT SALOCE. Doase Turns and starts down the street,
moving out of sceme. The Indians vatch him go. The
Young Indian turns to the Older Indian and looks at
him inquiringly. The Older ‘Man shrugs.

P o o e il i
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TP, CHURCE. It i3 well-filled, and the cholr == composed
of six Men and six Women -~ i3 singing & hymm. Sam cooes
{n upobtzusively and wmoticed and searches the room with
uis eyes. Fipally he sees the mad he is lcocoking for,
WEAVER the storskeeper, singing in the choir. Thair eyes
neet, and Weaver gata the asloost imperceptible signsl

Sam sands him with his Lifted eyehrows. Weaver Zrowns vith
wa@m,mmmmahmmmm

while the rest of the choir is finding 1ts seats again,

he lesns cver toc his pompous Wifs, whispers to har, aod
slips out through the rwar door. She, too, i3 puzzled
axd amnoyed, but she covers his exit by dropping amd
retieving her hymzal. With his usoal lzpassivity, Sam
turns and gete cut as guietly as he came.

ZIT. MART HOWE'S HOUSE, It is a suall house, rather
lhlbbymlp:pum-,uuitamnrumﬂ.ungar
mblotaknpit-p‘mmwmnwwbdlm
order, or perhaps Just doesn't cars, Doane esters the
scane and wmlks to the door, mresting freely under the
glere of the high son. He knocks and wmits. The deer
ucmdbyustmmm%mnnllpuﬁmiﬁlnqa.
She mmuummmﬁl.u;y,mm-mm.

THT. MART HOWE'S EOUSE, This main room of the house,
which serves as both living and dining room, is falrly
clssn and well kapt, but like the extaricr it is barrem,
mloved. Two large, eld-rfushioned guns hang on ths vell
bauthahdsawuntdmulnth-r‘bm. Mart Scowe
i3 sitting ln the cpe comfortable ahair (n the roca,
staring at the floor. The Indian Woman goes to the
Matmutmmhmmﬂutmemdom
hefore Doane's interruption -- rolling cigarettes by bhamd
mmhnﬂddmthnmmumupﬂndnldyon
she tabla. Doane goes toward Howe snd 3tops, leoking
dows at him., Howe fizally locks up at him, bis face
vooden, his eyes hopeless.

DOARE
I sent & kid to find you. Didn't
-] m?_.

HOWE

(heavily)
Ee van here . . .

Doane stares down at him unhelievingly, turus avay
halplasely, then to him agsin.
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Eove's bent

The Indisn Woman picks Up the
has zade, comes over axd puts
agar Bowe's chair, takes soie

DOANE
(finding words)
'raubnnw:riendtllwl.ﬁa. Tou
got me this sob! You made them send
for O . . ¢

srame dTeOPs, but he remains silent.

DCARE
?mthctimzmakidr
vanted to be like you. . . .
m,yeu‘umahtrmm
vhole life == ©

EOWE

(pitterly)
Yeah . . . yesb, oy whole 1ife.
A great llfe. Tou risk your
skin cetching killers and the
Jm'iqals‘tthemgomthaycan-
cope back snd shoot et you agein.
1# you're honest, you'rs pocT
your vhole life, and in the emd

wocden zatches cul of &

High Noon S7

pockat ¢f her spren and puts them dovn elongside, then

rorns and shufflee cut ¢f the rood. With diffieunlty,
Howe picks up e cigaretie in his gnarled fingers and

strikes a mateh to 1%, Doans lecks eT him.

-

DOANE
Listen! The Judge left town.
Harvey's quit. I'm having
wrouble getting deputies . . .

HOWE
It figures. . - It's all
happeped too sudden. Paople
nave to talk themselves in%o law
and order befors they do anytbing
ebout it. . . . They don't Gars.
They really don't cars,
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The room goes silent. The two men lock at sach ather.
All barriers are down now. It i3 a time for completa
bonesty, for shey will never again be this close o
esch other, this intimate,

DAARE
| What should I do, Mars?

' EOWE
b I vas boping you wouldn't come
¢ heck.

DOANE
] ' . You imow why I came back.

EWE
‘ 2t not %0 commit suicide.
b

DQANE
Scmetimes prison changes s
zan . . .

. HOwE

Yot him. . . .
b (despairingly)
b : It's all planned, that's why
, they're all here. . . . Get
oo cut, Will! Get cut! . , .

} Doane turns sway, svestling it cut with himsels, Horwe
vatches hin for a zoment, then averts ais ayes. Floally
Doane drews a deep, almost shuddering breath, and shakes

| his hesd. Hove understands that Doane has fought back,

b
DOANE
| Will you go down to that staticn
} with ue?
WE
- (4ully)

Yo . ..
(his cigarette drops
to theTlocr, and sfter
only & momentary heeita-
tion he ruhe it out under
his skoe) .

You kmow how I feel ahout you, but

o
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gZOWE (Cout'd.)

T won't go with you.

(ne locks at his

twisted fingers)
Seeuns like s man that alresdy had
mustad Enuckles didn't oeed &z~
thritis, too, deu't it?

{ne shrugs nopelessly)
. /- O T eguldn't do anything
for you. Tcu'd be worried about
oe. You'd get yoursell killed

about me. It's too

ane-sided the vay it 1s . . .

DOANE ’
(tized)
S0 leng, Mart . . .

BOWE
S long.

Doane twrms and goee cut.

HOWE

‘(sopelessly)
T¢ts for nothing, Wili. It's all
£ pothling . . .

But Doans's footsteps contiuzus s fade in the distazce.
Howe looks at the clock. It is 11:26.

. HOWE'S IUSE. Domuvumsrbudilymyrm
the house.

Doans stops, TUIRS. mwmmm- sslocn
pureies into the scane and 0 the Marshal. Deoane vaits,
surprise struggling with his impatience.

DOANE
What's the matter, Jimmy?

Me Drunk is sweaty anxd treathless, tut he carries
Bimself with the deceptive standinase cf the copdizued
aleoholic. .
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DRUNK
Nothing. . . . I been looking Zor
youU. . . . L VROt & gu. I vant
to be with you when that train
cozes i . . .

Doane stares at him.

DQANE
Can yeu hapdle a gum?

DECRE
Sure I can. I used %o be good.
Bontest . . .

DOARE
Rt whry?

The Druni (s all toc conscicus of Doane's eyes searching
kis face, seeing the pateh, Eis own fingers go up to is.

OO
It ain't Jjust getting even, mo! . . .
It's a chance, ses? It's vhat I
geed. . . . Please, Dosgne . . . let
me get in on this, . . |

Io bhis wrgescy he has resched out and clutched Doane's
arm. Doane locks dovn at the hand gripping his forearm,
ees the Drunk's fingers snd arm trembling. The Drunk
follows Dcape's oyes. He pulls his hand svay and tries
dasperately to stop the trembling., But his fingers
contizue 0 quiver umtil, in an agony of helplesaness,
he covers them with his other hand, Then his eyes maet
Dosze's again, blesk, shamed and hopeless but with a
last tinmy spark of plesding.

DOARE
(gemtly)
Alright, Jim . . . I'Ll call you ir
I 2eed you. . . .
(he resches in his pockat
for a silver dollar)
Get yourself & drink, meanvhile --

He forces the coin into the Drunk's hand, txies %o
bring sinesrity igto his smile, and turms axd goes.
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DRUNK
(dully)
manks . - - V2L - oo

mmm-«m—uu-mtms gpvay, his face

gtill set in the eapty, oeaningless smile. Then bis 1ips
tightan with helpless anger.

T9r. HELEN'S FRONT ROCM. She 1s standing in tbe doorvay
+5 her bedroca as Sam comes {n and closes the 400 bebizd

Awgwardly, the gtoreitseper cooes {n, and Sam closss the
door sfter hiz. Mhreughout the scene the businass maR
ig quite respectiul cowards Eelen.

WEAVER
Agything vTong, MEs. Ramirez?

T'm leaving towd zmwuu
wuuc:m. store. You want
tobwmout?

101
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EELEN
e thousand . T think that's falr.

WEAVER
th, it's fair alright, Mrs.
Ramirez. 2ut I couldn’'t ralse
that ouch right oov.

EZEN
Ka'mchmyuunu.?

WEAVER
Abcut s thousand . . .

EELEN
Alright. You csn pey Sam, bere,
mmusum,ma-'u
get it to =me. A daal?

WEAVER
(pleased)
Yes, oa'am.

EELFN
(d4ismissing nim)
Alright, ¥r. Weaver . . -

WEAVER
(mutm:m“d)
Vell, T'4 like to thank you, Mrs.
am«-rurmmhm. . v o
I msean, whmmrmtcs.udm

thcnumwnwvﬂathm:ght—” -

(ke reelizes lre 13 on
dangervus ground
Well, vhat I reslly nean 1, you've
Seen real decant YO mR right along.
MImtmwva‘vobm
nonest with you.

HELEN

T kpow you have. Goodby, Mr. Weaver.
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WEAVER
Goodby . . -

He tuzns to the docr, Stops apd turns “ack to her.
: WEAVER
(meaningly)
And good luck %o you . . .

Eslan nods. Weaver and Sem go out.

152. m.mmmm.mm. Doane i3 walking
stceadily toward the house, 8 larger, oore-imposing, batter=
cared-for place than Mazt Zowe's. It has Deen painted
recently, and the picket fance and flower beds ars 1D good

153~ m.mm—mm. Sam Fuller is peering out
157. through the window.

FULLER
(agitated)
Mildred -- | Mildred! . . .
Mrs. Puller hurries into the rood. A simple voman, she
knows the rasason for his agitation, but she 1s revildered,
troubled.

FOLLER
(Leavizg the window)
Ee's coming. « « « T knew he would . . .
Now you do 1ike I told you! I'm
not homs == don't let hinm ig! Ko
matter what he says, I'm mot home! . . .

MRS. FULLER
Sem, he's your friemd -~

FULLER
Don't argue with mel Ha'll be
here iz s ascond!

MES.
He won't believe me. He'll kuow
I'm lying -~

FOLLER
You do like I tell you == .

3 i wami—n . -
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Dosna's footsteps can be heard on the poreh approsching
*he door, THen he knocks. Fuller points a tense 7 .oger
st his ife, then tiptoes t0 the bedroom and cloess the
door behind him. Deapne knocks agein. Frightened, wratched,
Mrs. Fuller goea t0 the door and opens it sbout balilay,

MRS. FULLER
(with tremendous efart)
Oh . . . bello, Will . . .

Surprised at first by her manner and the umistakable lack
of welcome {n thw partly opaned door, Doane quickly sees axi
understands har tansion.

DOANE
Hello, Mrs. Fuller. Sam in?

MRS FULLER
Bo. . . . Xo, he {sa't . . .

Doans stares st her, convincsd she i lying.

DAANE
(quietly)
Do you know where he is, Mrs. —
Taller? It's Lmporcant <0 o
that T find bim,

MRS, FULLZER

(iz egezy)
I think he's in chureh, Will -
he's gooe %0 church ==

DOANE
Without you?

MRS, TULIEZR .
I'm going io s little while -~ as
soan a8 I dress --

For s somsnt anger surges up in Doans, and then he checks
it. :

DQANE

(gently)
Thanks, Mrs. Puller, . . . Goodby . . &

Ee turns and lets her shut the door after him.
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PIT., FPULITR BUCSE <« aa Doane steps dovn the porceh steps,

STOpE a moment tO Stare up at the merciless sun. He wipes
his fsce wearily, then contizmuse down the stapa and along

the walk, his face grim.

I¥T. FRCET RO0M -- FULLZR EOUSE. Mrs. Fuller has crept %0 2
cbair, wvhers she slumps miserably, Fuller is at the wixdow,
vatching Doane go. He turns fimally, and looks et her
atricken Isce. -

FULLER
(shame-ridden)
Well, vhat do you want? TYou
want oe to get killed? You
vant to be s widow?! s that
viat you want?

Mrs. Faller rzises her eyes %o his, Che is tors,
bewildersd, nisershle.

MBS. FULLER
Xo, Sam. . . . 8o . . .

YT, RAILROAD STATION «e CLOSE SHOT ~- MILT -~ se he drinks
from the whiskey bottls. There is the 0.5, MOSIC of
Colby's barmcmica, as he plays "Hlue-Tail Fly." CAMERA
PULLS BACK to INCLUDE Pierce and Colby. Milt wipes his
lips axd then delibarately cffers the bottle %o Plercs,

axi grics us the latter locks st him darkly. Milt extends
the bottle to Coldby, who takes it and drinks. Pilerce
trns and locks down the tomsck.

IIT. RATLACAD TRACK, The parallel lines of the track merge
in the hazy distance.

GROUP SHOT. Pieree frowns to himsel?, takes out his wateh,
and locks st the time. Colby finishes his drink, hands the
bottle back to Milt, then resumes his playing. Plerce gets
up and goes over to the window In the b.g. The Station-
paster comes up to it.

PIERCE
Apything on the train?

STATTCAMASTER
It's on time, far as T kmow. . . .
(as Pierce turns eway)

I# 4t don't stop, thers's no more
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1£3.

155«
LTs.

STATICRMASTER (Comt'd.)
scuthhounds till tomorTow =

Piaree looks st him coldly, then turss and comes back to
the group, site down and starts %o roll a cigarette. Milt
whistles softly to Colby's playing.

QUICE DISSOLVE TO:

EXT, FRAIRIE -- MED, LONG SHOT -- on Toby and Peterson ae
their horses gallop along the fgint trail. Toby keapa
bis borse steadily at Peterson's flank.

MED. THUCK SHOT -=- on Toby sud FPaterscn. Peterson's hande
are still free. Toby moves up alongelde Petarson and
points o.s. They change diprsction and ride out of scane.

EXT, WATERECLE., Toby anxd Petarson sppesar in the b.g., and
ride down to the watarkole. They ere hoth tired, hot,
dusty. They dismount nesar the hole and lesd their horses
to the vater. The horses drink greedily. Fetarson looks
ever st Toby thoughtfully, then arcund him, sees s stons
near bis feet. Behind the c¢over of his horse, ke baxds
quietly and picks it up. When Toby draws his horse from
the water, than goes upstresm s little way, Peterson
follows sult, hiding the stome hebind his back. Tohy
bands dovn and starts to drink. Peterson tenses ard
stazts to swing the stons down on Toby's head. Almost (o
time, but not quite, Toby sees his reflection in the water,
and triss to dodge. Patarson's Tt and stone come down
in s glaneing Ylow on Toby's bhesd and Toby goes face
forward into the water. Fetsrson goes in after him. Toby
manages to get to his feet before Peterscn cen vrestle
tim down into the wvater, and the two men Degin swinging

st each other. The horses resr and retreet from the

‘watarhole. Toby and Petersen fight flercely and sourdlesely,

axcept for their panting amd choking hreath. When they are
o8 their faet they are waist-desp, hut mere often than not
both men are out of sight (n the roiling and threshing
vatar, Pinally, Petarson zansges %o koock Toby down, apd he
i3 on top of him in an instant, hitting him end duciking him
rtil Toby goes limp and sinks uxer water. Peatarson lats
bim go and serambles bresthlessly out and to his horse.
Toby comes to, and with tremexdcus effort takes out after
kim, Petarson has trouble getting his frightened horse o
stand astill enough to mount, and Toby catches him from
behind and drsgs him down. They moll over and over into a
rocky growth and 8 right hand from Toby sends Peterson's
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High Noon 107

hesd back against a rock. EHe is burt. Toby continuss to-
bang Peterson's head against the stome until he caves in.
Toby rolls off apd lles thare, trying to Iecapturs bhis breath
and strength. Finally, he is able to gat up. He pulls
Paterscn to his feet, turms him around, and kicks him towerd
the watarhole, Peterson Staggers forvard and Falls. Toby
picks him up egain and kicks him all the way to tha hele,
vhers Detarson finally falls face dovn at the edge of the
nole. Toby looks down at she wvatarnole. The vater is

mxidy and thick with silz.

™mE .
(glaring st Petarson)
How see vhat you vesnt and dope.
That vatsr won't be it %o drink
for hours -

Disgusted, he whistles for nis horsa.
QUICK DISSCLVE T0:

178, TP, HOTPL LOEEY., The fropt dcor bangs oped, and Harvey
strides in, liquer-flushed, Again Amy bas looked up hope-
fally. Sba reccgnizes Earvey, but he is to0 full of his
errand t0 see her. Ignoring the Clerk as well, ha goes
ecross the lobby and up the stairs.

CLERE
(arily)
There's auother cne of Mrs.
Ramires's friexis . . .

Ay

(puzzled)
ot .. .

CLERK
(grioning
Yap. . . o 1'd say she's got some
exrplsining to do vhan that
wrain gets . . .

Amy locks st him with {ncressing dislike, but she is very
theughtful as sha Turns svay.

1TT= IR?. EELEX'S FRONT ROCM. She is putting tbe final touckes
182. o her packing as 8 knock scunds on the door.

g, h——




High Noon

HELEN
Cose in, Sam ==

The door opens and Harvey enters. He i3 stunned vhen he
sees the suitcsses. Then Helen looks up and sees hinm.
@he braces hersel? for the unpleasastoese To coms.

HARVEYL
You lesving towm == 1

Helen looks at him, but dces not bother to answer. She
festeans the last btucikle.

HARVEY
Where you going?

EETEN
I don't know yet.

She moves past him, checking rhe rocm for things she may
have forgotten toO pack. Beffled and frustrated by her
nagner, Zarvey follovs har.
BARVEY
T™at doesn't make cuch sense.

Halen shTugs.

‘ HELEN
I'11 think of somewbere, once®
I'm on the trmin.

BARVEY
You're afraid, buh? Tou're
afraid of Jordan . . .

EELER
(nenastly)

m - - L I

HARVEY _
Sure you are, or you wouldn't
be rumning, You got oothing to
be sfraid of us long as I'2
ground -- you ikpow that. I'm pot
scared of Jordan. I'll take him
ou any time!
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High Noon

EELEN
(mzter-m?-fmt)
T helleve you . . .

She goas to the window naw and locks cut. EHarvey stares
sullenly st her insolent beck, his rage mounting.
BARVEY
Then why are you goizng?
(as Eelen shrugs)
Are you cutting cut with Doane?

Helen turus and looks at kim. She smiles with weary
centanpt.

HETLEN
Ch, Harvey . . -
HARVEY
Thez vhy &In yOU golag?
HELEN - -
What difference dces 1t oake?
BARVEY
(foricusly)
Tt's Doane, it's Doane: I know
it's Deane!
BELEN

It i{an't Doane:

(she stops, then

goes on)
it I'm going to tell you scme=
thing about you and your friend
Doszne. You'Ts a nice looking boy.
You have big wide shoulders. Bt
he's 8 zAR. . . . Tt takes more than
big wide shoulders o make § BAD,
Harvey. Apd you've got 8 leng vy
o g0. . - ., You tmow something? I
den't think you'll ever make 1t . . .

She turns avey from him. Ixpleding, Harvey coues aftar

her, grabs her and turas wer to him. Helen is passive
in his srus.
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HARVEYL
(nuskily)
Now I'1l tall you scmething.
Tou're mot going anyvhers --
you're staylng hers with ne --
Jt's going to be just lLike before -«

Ho kisses her brutally. Helen remains completely asd
¢oolly unresponsive, untesisting, untouched. Harvey
lets her go uncerzainly.

BELEN
(quietly)
Tou want to kpow why I'm getting
cut? Then listen. . . . Dosne wvill be

4 dead zan in half an houwr, anxd
nobody 13 going to do snything
ahout it. Don't ask me how I kmow,
I now. And when he dies, this
tawn dies, too. Tt smells dead %o
o alresady. ADd I'm o widow., I'm
all alcne in the world. I have to
omike & living., So - I'wm going
sonaviere else., That's all . . .
(she studies him e moment,
then goes on saftly)
And es for you -- I don't like
- anybody to put their hands on oe
unlese I wugt them to, , . ., And T

- don't vagt yeu to . . . agymore -

Stung, Harvey reaches for har. She slaps him sharply,
ricicusly,

MED. LONG SEOT -- EXT, CEDURCH. Doame can be seen climhing
the hill towerd the church. The distant strains of a
somll organ can be hesyd.

MED, SEOT -=- EXIT. CEURCH -~ as Doane walks through the
churchyard tc the church. The organ music within comes
%0 & stop. Doane opess the doors.

8%, CHURCH., The Minister is beginnming his sermen.

MINISTER
Qur text today is from Malachi,
chapter four . . .
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High Nocn

Doane eanters and stapds near tha doorwsy.

MINISTER
(reading from the bidle)
« « « For, behold, the day cometh,
that shall Yurn as an oven; and
wll the proud, yea, and all that
do wickedly shall be ag --

He has looked up, seen Doans, and stopped. Tha congregation,
seelng him stare, turns tovard the entrance. There is a
rustle, a shulfle, a vhispering, and then silence. Some
¢f the peocple seem avare of [oane's miesicn, cthers are
puzzled. Jo Handerscn sesms honestly surprised to see Doana.

Yen?

MINISTER
(te Deane, frowning)

DOANE
(awiowardly)
I'm sorry, parscen. I don't want
to distmrd the services =«

MINISTER

(izritated)
You alresdy have . . ,

(now he gives away tha

rasl cause of his anger)
You don’'t come to thie church very
of'ten, Marsbal. And when you got
sarried today, you didn't see f£it
t0 .be marTied herw. What could be
8o lmportant to brimg you here now?

DCANE
I need help.

He strides up froot to the pulpit.

¥ i A s < T -

DQANE

(to Minister)
It's true I haven't been 2 churche-
going man, and that's oeybe a bad
thing., And I vaen't married hera
today because oy wife's . . .

(ha suddenly remembers

Amy with a pang of pain)

it ko e A
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DOANE (Cont'd.)
my wife's & Quaker. . . . Bt I've
come hers £or belp bDecause there
are pecple here ., . .

The Minister, s geod man who already regrets bils display
of temper, has teen staring at him with growing shame.

MINISTER
I'm sorey, Marshal. Say vhat
you have Lo say. :

Doane turns to the pecple.

DCANE
Maybe sooe of you already know.
I# you don't, it looks Like Guy
Jordan's coming back on the noon
train, I need as many special
deputiee as I can gat.

Thers 13 & momentary pause, as those to vhom this is pews

. take it in. The Minister is shocked. He hasu't imown.

T™en & Man (SCOTT) iz & rear pev risee.

scor?
What are we valting for? Let's

FL..O N

He starts toward the aisle and to Doane. There sSeems O de
r fairly geoersl movemsnt to follow him. Then Azother Man
(COCFYR) near the rear of churcsh, rises and yells

through the jumble of voicee.

COQPER
Hold it! Hold it « minmute: . . .

The crowd i3 beld. They turn te him,
) COCF?R
That's right -- hold it! JBefore
e go rushing out into some-
thing that ain't going to be 30
tlansant -= let's be suTe ve know
vhatithis is all about . . .

Mhe room i3 silent. Some of the Men sit down. Domne is
vatching Cocper, Ifrowvning.
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COCFER
Whet I vant to knew 13 this ==
sin’'t it trus that Doane ain’'s
the Marshal epymora? And ain't
it true thet there's personal
+roubls betvesen him and Jordan?

Men Jump to their feet. There (s s Jumhle of cutcries,
scme in protast, some i agreement. Dut Cooper's charge
bas had its effect. Jo Henderson burries up front and
comes beside Doane.

HENDERSON
(over the crowd)
Alright, alright! . . . Quiet,
everybody == |

Hapderscn commands the crowd’'s sttention. The noise
subsides.

EENDERSON
If there's 4ifference of opinien,
lat everybody have his ssy. . . . Bat
let's gt &ll the kids out of
the building . . .

Man on thelr feet find sests. Parents push their children
toward the aislas. Onoe 2oy sbout twelve, highly lantrigued,
tries to bang back. EHis Father jerks him %o his feet and
helps him along with s slap cn the bebind. There is a
novenant of children to the doors. Hsnderson puts his
hand on Doane's arm, and Doane looks st him gratefully.

TIT, RAIIRCAD STATIUR. Pierce s pacing tensely. Milt i
stravlied lazily. Colby is playing Bis harmonice. Plerce
stares out inte the distance.

EXT. TRACES, They streteh ocut emptily.

INT. CEURCE. Scott is spesking.

sCorT
(angzily)
I say it don't mattar if there
is anything personal betvesn
Jordan and the Marshal hers.
We all mow whe Jordan {s and

113
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4

{:

SCOTT (Cent'd.)
wvhat he {3! What's oore, we're
wasting tice! . .

i1

Doane, Esnxierson and the Parson are listening and vetclhing

{ntently. From cutside, thers i3 the SOUND of children's S
voices, singing. Eands shoot up ss Scott finishes. =l
Henderscn recegnizes another Man. >
HENDERSON =

Alright, Coy «- s

cox =

(rising) st

Tesk, we all kmow who Jordan s,
but we put him sway cnce. Who
saved hiz from hanging? The
- paliticisns up zmorth, This is
their mess -- let them take care
- ef it . . .

i

1
fd
-~

He sits. There are core hends. Hendarson recognizes

another Man. .
HENDERSON
Sevywr - R
(rising) )
What I got %o say is this — we've ‘o,
been paying good ooney right along a0
for & marshal ard deaputies., BRut '
the first time there's truuble, we ~
got to take care of it curselves! 3-‘
What we bestt paying for all this
time? I say ve'rs not peace cfficers -
here! This ain't our job . . . -3
a2
Thers ars cries of assent and disagreement. A Man (LZWIS) -
Junps to his feet. =
LEWIS
{over ooise) B

1|

I heen saying right along ve cught
to have more deputies! If we did,
we wouldn't be fscing this mow! . . .
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EENDERSOR
(loudly)
Just s mimute now -- let's keep it
crderly! Everybedy, quiet dowm! . . .
{as they do)
You ned your hand up, Ezra ., .

The Man named Zzra gets up, quivering with (ndignationm.

ITRA

I can't believe I've heard some of
the things that've been 3aid herw.
You all cught to be ashamed of your-
selves. Sure, ve paid this man, and
He vas the best marshal this towm
ever had. And it sin't his trouble,
it's ours. I tell you if ve dor't
do what's right, we're going to have
Pianty more trouble. So there ain't
but cte thing to do now, and you all
now vhat that is!

Ancther Man shoots his hand inte the alr. Esnderson nods
o him.

HEENDIRSCN
Go shesd, Elbbes —

KIEEEE

(stupidiy)

Been a lot of talk about vhat our
duty is. . . . Well, this is Sundsy,
and I don't hold with no killing on
the Sabbath . . .

He sits down, highly satisfied wiith himself. Doane stares
8t him in anazegent. demc_m hides s vy smile.

EXT, CHURCHE, Scme of the clder children are tving to
peer in through s windew, The rest are Dlaying 2 gume
brought out from Kentucky and Témnessee by the early
picnesrs. They have formed a circle, and hard in hand
they are passing under a bridge formed by the raised
armg of two taller children, a Buy and s husky, revboped
girl. They are the Captains. As the circle revolves,
they sing these vords:

115
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"The nesdle’s aye that does supply
The thresd that runs so tue,
Macy a beau I Zave let go

Because I wvantad you.

Maoy & dark and stormy night
When I went home with you,

I stunped oy toe and dowm I go
Because I vanted you. . . .7

T™e Captains lat thelr arms drop around cne of the Zoys in
{ the cizruls, stopping it. They take Rim avay from the cirele.

BOY CAPTAIN
What you going to be, injun or
vhite man?

LITME BT
Injwma . . .

T™ey return to the others. The Boy'l.nd Girl form the bridge
sgain, the Little Doy standing behind the taller Iuy. The
children in the circle foom hands egain and resume the ganms.

23 IO CEURCE. A ez (TSIMBOLL) is om his feet, talking.

TROMETLL
« +» +» This whole thirg's besen handled
wreng. Hare's those thrwe killers
walking the street bold as brasa.
Why didn't you arTest them, Marshal?
Why ain't they behind bars? Then
ve'd only bave Jordan to worry sbout,
instesd of the fouwr of 'em! . . .

DOANE
(simply)
I didn't have pothing to arrest 'em
for, Mr. Teambull, . . . They baven't
done anything, Thers's oo law
sgainst them sitting on a hanch at
the depet . . .

_A Voman (MRS. SIMPSCN) jumps to her feet.

MRS. SIMPSOR
(axeited) .
I can’t listan to any more of this!
~What's the mstter with you pecple?
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MBS, STMPSON (Comt'd.)
Don't you remember when a deceant
voman couldn't wvalk down the street
in broad daylight? Don't you re- i
member vhen this wman't s £i%t place
o bring up & child? How can you
81t here and talk -« and talk snd
Eallk Lika thia?

Apother Woman, (MRS. FLEICEER) older, rises.

A Very IToung
bhursts out.

MRS, FLEIUEER
That's easy for you to say, Mrs,
Simpson -= your husband's a hun-
dred milas sway. . . . St11, I
ain't saying you're wrong. Only,
those fallovs are mighty bad. We
pesd the strongest men we'va got --
TOURE San -~

Woman, sitting baside her Young Busband,

-

TOURG WOMAN
Sure, let the young men do it!
It's alwvays tha young men who
bave to do it, have to go out
and do_tha killing and get
killad before they do any living!
Why don't the old men do it for
coca? They're king of walk when
things are goed! ., . .

There is an cutburst of sound. A Men lesPs to his feet.

{over)
What are we all gatting excited
about? How do we imow Jordan's
on that train, aayway?

(quiatly)
I think wve can be preity sure
he's on 1%, . . .

(he takes out his

watch, locks st i%)
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HENDERSCN (Copt'd.)
Tise'ns gatting shore.
(he turns to the ister)
Parson, you got anything to say?

MINTSTER
(slowly)

Tdom't kmow., . . . THe Comtandmentas
say: Thou shalt mot kill. . . . But
ve hire oen %0 do it for us. . . ,
The right and the wrong sesm pretsy
clear here, but if you're asking me
ta tall oy peocple to go out and kill
arxxl oayba get themselves killed -~
I't sgrwy - T don't know vhat to
sy . . . L'z sorey . ..

The recm {8 quiet. Fioally Ezra raises his hesd.

EZRA
(to Hendarson)
What do you say, Jonas?

" ZENDERSCN

Alright, I say this =~ What this
towmn owves Will Deans here, you
could never pay him wvith monaey,
axx don't ever forgst it. Yes,
ke i3 the best marabsl we ever
bhad, maybe the best we'll ever
have,

Donne listans gratefully.

EERDERSON
{ ecntinuing)
Remanber what this town vas like
bafore Will cane here? Do ve want
it to be like that again? Of
courss ve don't! So Jordan's
coudlng back is our problem, not his.

Tha Men and Women listen intently.

EENDERSCR
(continuing)
It's our problem becauss it's our
town, We built (t vith our owm
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EENDERSCN (Cont'd.)
hards, from nothing. . . . And i
v VARt %0 keep it decent, keep it
growing, then wa got o think
zighty clear here today -=- and we
got to have the courage to do the
right thing, oo matter how hard it
is. . . . Alright. There's going
%0 be & fight when Doane and Jordan
oeet, and somebody's going to get
bhurt, that's for sure. . ., . Now,
there's mecpls up north who've
heen thinking sbout this town,
and thinking mighty hard. Thay've
besn thinking about sanding money
down here «= to put up stores,
tuild factoriss, . . . It'd mesn a
Lot to this town, an swrul lot.
Bt when they resd sdout shooting
and killing in the streets, vhst
are they going to think them? I'll
tall you. They'll think this ia
Just sncther wids cpen town, that's
vhat. And everything wve worked for
i3 going w0 be viped cut {7 one day.
This town 18 going %0 he 3at back Five
Jesrs, and I say ve can't let that
happen. . . . Mind you, yeu know how
I feel sbout this man. He's s mighty
brave men, & good man. He didn'g
have %o ¢coms back today . . . and for
bis sake and the town's sake I wish
bha hadn't., Because if ha's not hers
when Jordan comes in, =y hunch is
thers von't be any trouble, ot one
kit, Tomerrow ve'll have & new
marshal, and if ve all sgTee hers
%@ offer cur servicas o him, I thipk
ve can handle soytiing that comes
elong. To ne, that makes sense. To
oe, that's the cnly way out of this . . .

Alxost without excapticm, the pecple ars persuaded.

HENDERSOR
(turning to Will)
Will, I think you cught to go while
there's still time. It's batter

119
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229,

230.

231-
233.

EENDERSQN (Cont'd.)
for you -- and better for ua . ., .

Dosse i3 staring st bim, stunped. Then he locks out at
the silext pecple, reads the answer (n their eyes, (n
thelr sverted or guarded fsces. He tuwrms from Hemderson
and walks cut of the chureh.

ZIT. CEORCH., The game has rseached its climex es Doans
enarges from the church. There are now twe Iows of
children, esch with thelr arms around the child in front.
With the two Captainas in the middle, 8 tug of war 13 going
cn. Doane stares at the screaming childrenm for a moment,
then goes wearily cn, ocut of scsns, The Girl-Captain's

tasm pulls the other line of child»wn over until it breaks.
The gama ends in s melee of bresthless laughter and shouting.

EXT. BAILRCAD STATION. Jordan ami Colby ars removing their
spary. Plarce looks st his wvatch, then follows sult.

CLOSETP -~ SALOQN CIOCK. The time 1s Ll:bk, CAMERA PANS
DOWE %0 Gillis and Two Men st the bar, looking up st the
elock.

(finmily)
Well, I got no use for him, but
I'll say this == he's got guts . . .

The other Men nod their sgreement. Hervey is alone st s
table oear the window with s bottle and glass. Drink has
cbvicusly not cooled his seething rage. HNow, he hears
viat G{llis has sald, ard rescts to it with s nmizturs of
enger ard shame. He drinks. Of the Twe Men beside Gillis,
e remenber one of them s8 seening sympathetic to Doane

in Scs. 126-130. He gov picks up the comversaticn.

SIMPATERETTL MAN
(dryly)
That's nighty brosdminded, Joe . . .

Gillis lgooks st him doubtrully, but the Sympathetic Man's
face is blandly {mpocent. Gillis' look slidee awvay from

bim and focuses on Harvey. He goes toward Harvey's table.

GLILIS
Jow you, Harvwe -= I alweys figured
you for guts, but I never give you
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GIILIS (Cont'd.)}
eredit for braine . . . till mow L . .

Harvey doesn't kmow hov to take this. Is Gillis sccusing
bim of covardice?

HARVEY
Vhat dcea that mesn?

GILLIS
{sitting)
Hething . . . only 1t takes & -smare
oen te know vhen %o back swvay . . .

EARVEY
If I can't pick my company vhen
I dripk in here, I ain't coming
here anymors.

GILLIS
(losing his smile)
Ckay . . .

de gets up with bad grace spd goes angrily beck to the bar.
Earvey watches him go. Once back among his friends, how=
ever, Gillis' splomb returna. He vhispers something to a
Man at the bar, sand the Man smiles quietly. Seething,
Earvey lcoks at tha other occupants st the bar and sees
caly blank faces, wise faces, shrewd eyes, unspoken amuse~
Dent or contexpt. But oo one says anything. Purious,
Harvey turns avey and pours himsel? s drink with fingers
trembling with rage. Then, as he drinks, his glance moves
o the window, and he sees scmething far down the street.

LONG SHOT -- DOANE =-- From Zarvey's point of view. His
figure is tiny but recognizable as he walks slowly up
the quiet street.

INT. SALCCEN, EHarvey, in the foreground, reacts with blisd
rage %o the sight of Doane. PAST him, the swinging door
opans, azd the Drumk comes iz and goes directly to the bar.

THUSE
(to Barvender)
I vant & bottle.

The Bartender and those nearby stare at him.
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LRUNK
I got the momey . . .

He opens his hand and lets the silver dollar Doane has
given him fall en the bar. Surprised, the Bartander ‘
geta & bottle and shovea it toward him. Ha takes it
axd walks ous.

GIILIS
Well, I'll be . . .

. Jarvey, staring through the vindow, {3 unavare of the
incident. He contimues to watah Doane.

EX?, STREET -~ MED, FULL SEOT. Doane is contisuing up
the strest. A man going in the opposite dirsetion sees
Bim, hesitates, then crosses the street to avoid neeting
him. As the Man comes into CLOSER CAMERA VIEW, bis face
Teveals his mixturs of shame end relief.

MED, Wmm“m—nhendun that he
bas bewn avoided, and his face, alresdy drawn and slak,
goes tighter, .

MED, THDCX SHOT -~ DOARE <« ag he contioues up the street,
past the Tyo Oldsters, whom be passes in amtual silence,
snd then past the Genaral Store. Through the window,
altho Doans does not pause to look inside. Weaver and
Sam can be seen at the safe {n the rsar. Doane continues
to the end of the block. Almost without thinking, he
Stopa there, staring aloost blankly up the quiet strest.

mm«m.sm«mm'smmcrnn.
It stretches cut, empty and dusty under the sun.

MED, CIOSE SHOT -- DOARE. He becomes couscious of the
tweat relling down his forehead, and wipes his face
wvith his handkerchier. Then, valking very slowly, he
s the cormer, the CAMERA TEUCKING WITH 4im,

INT. SALDON, &nqhnbmnuhmnmthmugh the
wixdow. Now, he gots up mxidenly, hia face tight wish
decision, axi goes out of the saloen.

IXY, LIVERY STARLE, Toare approaches the entrance to the
stahle. It i3 closed. A crude 3ign on the door resds -
"GUEE T0 CEURCE.” Doane goes sround tovard the rear of
the stabvle.
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INE. STAELE. A half-dozen horses are standing quietly in
their stalls ss Doane enters the stable. He stands there
s moment, scoustoming his syes to the cool, quiet semi-
twilight after the harshmess of the sunlight. Then,
slowly, e goes over to cne of the stalls amxd looks st
the horse in it. It (s & strong, fas? animal, and the
CAMERA FOLIOWE Doane's eyes as they roam over the sleek
body and powerful lags. This horse could cmke a race of
it acroas the plains.

FARVEY'S VOITE (o.s.)
Put s saddle oz him, Doane . .

Surprised, Doane turas quickly, sees that Harvey has
come ints the stable behind him. EHarvey comes toward
him, bis old confidence surging back into him.

HARVEY
Go cn, saddle him. He'll go s ‘
lemg vay befors he tires. . . . That's
what you wara thinking, sin't it?

DOANE
Knd ., .

Harvey studies his face with almost greedy curicsivy.

JARVEY
Tou scared?

DOANE
I gueas sc.

BARVEY
(triumphantly)
I knew 1t. It stands to resson. . . .
(vrushes past him)
Coom ¢n, I'll help you ==
He sees s saddle hanging nearby, takes it down and goes
to put it on the horse.
HARVEY
(almost feverishly)
You've wvastad a lot of tioe, but
you still got e start., Milt and
the others've been doing & lot of
drinoking, It might slow 'em up . . .
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Doane has been wvatching Zarvey a3 he throws the saddle
on the horse. He shrugs wearily.

DOAXE
(swiling wryly)
Seems like all evervhody and his
hrother vants i3 %0 get e out
of town.

HARVEY
Well, nobody wants to see you
got killed.

Tiredly, Doans twrms aod starts cut of the stable. Harvey
hears aim, and turns quickly.

BARVEY ‘
Eold it == vhers you going?

DOANE
(dully)
I don't mow. Back to the cztﬁcc,
I guwns.

TARVEY
Ch, 20! You'te getting on that
horse and you're getting cut!

Doane turms awsy from him, Barvey grabe his azm and tmms
him back %o face hizmmel’.

BARVEY
3 the umtter with you? You
mndytado it yourself -
said 3o!

355‘

DOANE
k, Harve, I thought about it
btcnuu I vas tired. Tou think
about & lot of things when you're
tired -= Fhen pecple croes the
street 30 they wvon't have to look
at your face. . . . And with everybedy
talling me I ought to get cut, for
4 mimite there I began to vonder
iff they veren's right, . . . But I
can't do it . . .
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BARVEY
(elmost frantic)
Why?

DCARE
(nonastly)
Idcn't xmow . . .

HARVEY
Get on that horse, Will.

DCARE
Why's it so important ta you?
Tou don't care if I live or die.

EARVEY
Come cn -~

Ee starts to shove Doans toward the horse. Doane standas
his ground.

DCANE
Den’t shove me, Earve. I'm tired
of being shoved, . . . I don't now
vhat 1'am going to do, but vhatever
it is it's going to be ny wvay.

HARVEY
(frantic now)
Tou're getting out of town (f I
bave to best your Lrains out and
tie you to that horse!

Doans jerks locss from bim apd starts out. Earvey swings
8t bim and cozpscts to the back and eide of bis Jaw, anod
Doans gues face down to the stable floor. Harvey hurries
to him, grebs bim and starts to drag him towerd the horse.
He has started to 1ift Doase on the horse when Dosne comes
ta. He Jerks cut of Harvey's grasp. Dimappointed, Harvey
launches himself st him. Doane sets himsel?” as quickiy as
be can, but Harvey's mcmerntunm lats him get the first blows
in, hard blowe that semd Doane reeling. THen Doane fights
back. They punish sech cther nercilessly, notbing barred.
T™he horses, becoming nervous, resar and whimay in their
stalls. Doane goes dowvn aguin, then Earvey. They rull
axd tumble under the resaring hooves of the borses. Once,
Doane is knocked dowsn under a Yorse, and narrovly escapes
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being trampled. As the fight reaches a climax, tha horses
g0 completaly wild., Then, finally, Doane <onnects with a
sarias of crushing Llows, and Harvey goss down and out.
Doane stands ovar him, panting and dazed. Then, almost
staggering, he gues to a bhag of feed, slumps exhsustedly
down on if, and sits therw, his bresth whistling through
his Yruised lipa.

INT. HOTRL LOBEY. Amy is staring up at the clock. The
tize is tan to twelve. DBehind his dask, the Clerk is
viaistling softly a3 he goes about his work. Amy comea
%0 4 declsion. Ste rises and goes 5o the desk,

AMY
(qaietly)
Ixcuse ng --
(thez, &3 the Clark
locks at her)
What {3 Mrs, Ranirez' roocm
number?

The Clark looks at her. Than & glitter of azmsement cooes
into his ayes.-

CLEZRK
m L] . .

AMY
(omintaining her poise)
Thank you.

She turns from hit and goea to the stairs.

L§Y, HEOTEL STADNWAY <= oo Amy as she zounts the stairs,

INT, HALINAY - ot Amy as she Tesches the secopd floor and
locks about umcertainly. Then she moves doubtfully down
the hall io the directiom of Zelen's rooma, apd sees the
susber <t Helen's docr. She pulls harsel! together and
knociks,

INY. EELEN'S TRONT ROGM. EHelen and Sam ara facing each
other scross the table, cn which lias a small stack or
noney. They rsact o Amy's knocik.

EELEN
Come in ==
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The door cpens, and Amy stands in the doorvay. Helen
ard Sam stare at her in surprisa, and Amy remains rooted

there, confused Uy Sam's presence and her first sight of
Helen. EHelen recovers firse.

BELEN
Tag ~= 7

AT
Mrs, Ramirez?

{as Helen nods)
I'm Mrs. Doape . . .

HELENR
I mnow,

AMY
May I come in?

HMLEN

¥ you like . . .

Sam takes his cue and goes cut sileotly as Amy ccmas into
the rocm. HNow that sbe has comw this far, she {s confused
axl uncertain again., The two woumn take esch other in for
e long oowent. FMnally, Halen bhresks the strained silence.

HELEN
Sit down, Mrs, Doane . ., .

A
No, thank you ., . .

HELEN
(abarply)
Woat do you want?

Azy reelizes that Hslen has alsunderstood her refusal.

- AMX

Plasse . . . it's Just that I'm
afraid 12 I sat down T wouldn't
be able to get up sgaiz.

HELEN
Why?

AMY
It vastu't sasy for os to coms here ., ,




HELEN
(uvmrelenting)
Way?

a

{meeting the Lazue)
Look, Mrs. Ramizrwsz . ., ., W11l amd I
vears married sn hour ago -~ ve
vers all paciked azd ready to
leave. . . . Then this thing happened,
and he wvouldn't go. I did avery-
thing <= I plesded. I threatened
him == T couldn't reack kim,

Helen has been listening intantly, vatehiing Amy's face.

EELER
And now?

ax
(quietly)
That zmn downstairs -—- the clerk —
he said things about you aod Will. . . .
I've been trying to understand why
he wouldn't go sway vit: ne. Now
ell I can think of is that it's got
%= be becsuse o you.

EELE®
(deliberately)
What do you want from oe?

AT
Let him go! Ha's still got a
chance == lat him zo!

There i3 a pause. Hslen has e btrief {nner struggle, then
deeides tr.\.__ be honess.

b x4
(£1atly)
I can't help you.

AMY
Flease . . .

EELEN
He's not staying for me., I
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HELEN (Cont'd.)
haven't spoian to kim for a
Jear -- until today. I told
biz to go., I'm lesving on
the same train you are . ., .,

Amy stares at her, belisving her.™ Mt with belief, har
sonfusion retwns.

AT
Then vhat i3 it? Why?

HELEN

If you don't know, I can't explain
it to you . . .

Thank you . . . anyvay. You've been

She. turns and starcs cut.

HELEN
(lashing out at her)
What kind of a vomaz are you? How
can you lesve iz like this? Doen

the soumd of guns frighten you that
ek ?

Any has turmed asd vmitad her cut.

AMY

(quietly, with great

di-w#-wi
No, Mrs. Ramirez. I've heard
guns. My fathar and oy Srother
vere killed by guns. They vere
cn the right side, but it didm't
help them when the shooting
started. My brother wvas nineteen,
I vatched bim die. . . . That's vhen I
became s Quaker -- becauss svery
other religion said it vas alright
for pecple to kill sach other at
loast cnce in a whilae., . . . I don't care
who's right or wrong! There's got to
be some bDetter vay for peopls to live! .
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She starts cut agaln.

HELEN
(gently)
Just a maimite. . . .
(a8 Amy turms)

Are you going to vait for the train

dowvnatairs?

{as Amy ncds)
That oan dowvn therw ¢an't Le smch
company. Why don't you wvait here?

AMY
(rescting to the sympathy
iz her tone)
Thank you. I will , . .

She cozes forvard into the room again, sees the chair Eelen

has offered her hefors, hesitates an instant, then sits

down. Helan takss ancther chair., For s ooment the aillence
{s strained agaiz. Amy looks down at the arms of the chair

she i3 sittiog in, realizing that Wi1ll must have sat here
meoy timea in the past. Her eyes go about the roca, and

finally resch Zslan. Helen 1s swvars of what Amy is thinking.

She nods in quiet affirmstion. Amy takes {t.

INT., SUARLE. Dosne has recoversd and is on hia

feat aow,

Bis face is still ssrked and hloodstained, but ke is

attanpting with his battared hards to hring some semblance

of order to his clothing. FPinished, e looks down at his

truised mucikles and fisgers, than starta gut.

bosket of water, he stops, locks back vhere Harvey is still
lying uncomscicus on the stahle floor, pleks up the bucket,

goes to Earvey axd douses his limp body with it,
toazes the bucket sside and goes cut.

m.mem--mMmashocmsautafth-

Seeing a

Then he

stahle and noves wearily up the strest to the maln street,

and turns the cornsr into it.

ZXT. BAREER SHUP. Doane approschea it apd goes

IyT, PAREEH SHOP., The Barber, alone in the shop, ls putting

his ipstrumenta in a cupbosard as Doane comas in.
the SOURD of hammering Irom the Isar.

DOARE
You got scme clean vatar I ca2n use?
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High Noon
e Derber turns and recognizes him,

. BAREER
Why, sure, Marshal --
(then, looking at
hiz more closely)
Sure, sure . . .
{ne motions to
the chaizr)
3it¢ dowmy -

Doane goes over to it aod sinks ioto it. ™e Earber dravs
scoe vatar, staring over his shoulder et Doane. He gets &
towel ard scaks {t in the vater.

BARZER
Run inte scme kind of trouble,
Marshal?

DOANE

‘Bo trouble . . .

He becomes ccmsciocus of the hammering. The Farber comes
over vith the vet towel.

DOARE
What are you building?

The Parber is embarrassad axxd ashumed .

EAREER '
Just ~=- just fixing things up

Now taks i% sasy, Mr. Doane.
Just settle back --

Doane relaxes axd closes ils eyes. Te Barber carefully
wraps the wvet towel about his face, then hurries to the
rear door.

BAREER
(ntu.nly)
{es the hammering
continums)
Fred! . . . Hold it e while,
vill yeu?

131
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The harmering stops.

FRED'S VOICE
(puzzled)
Rold it?

BAREER
(eutting in)
Tou Just stop uptil I tall you
to start agein -- |

He turuns from the doorway, gets & basin and fills it
with swater. BEe takes it %0 Doane, sets it {n his

lap, then takas Doane's battered hands and puts them
in the basin, locking at the bruised knuckles with
euriosity as he does 0. He stares at Dosne's hidden
face for a momsnt, then looks up at the clock. CAMERA
PANS UP to {t. It i3 seven minutas to twelve.

265-270. T

mo

eTe.

EXT, BAIIRCAD STATION. Jordan, Plerce and Colby are
checking their guns, carafully relcoading them and .
adjusting their belts and holsters. DBeside Milt therw
is an extza gun-belt heolding two guns.

INT. STARLE, Harvey is straightening his clothes. The
fine patina of confidence axd conceit {s gone and he
looks utterly crushed and defesated. Ha goes wearily cut.

INT. BAREFR SHCP., The Darber watches Doans as he adjusts
his coat, taikes a final look at his face In the airror,
and starts out.

DOANE
Thanky =«

He gues on toc the door.

BAREER
You're velcome, Marshal.

Doane stops at the door, resches into a pocket, flshes
out & coin.
* BAREER
Ck, oo charge, Marshal -
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Deane looks st him, untouched by 2is eagerness <o plesse.
Deliberztely, be flips it to the Barber, who cetches it,

DOANE
(and he knows what he
i talking sbout)
Tou caz tell your man %o go back
to verk now ., .

He goes cut. The Zarber stares after 2im as e passes
the window. Then 2e shrugs helplessly, and goes to the
rear door.

BAREER

(ealling cut)
Alright, Fred. Go ahesd . . .

EXT. MARSEAL'S OFFI'E. Dosne approeches the office,
syes narroved against the glare of the sun. He sees
that his note still flutters ot the door. He rips it
off, starts in, then stops and looks up st the sky.

FULL SBOT - SKY, The glaring white-2ot ball of fire is
almost exactly st {%s zemith. IS hangs there, baleful,
nerciless.

MED, CIOSE SHOY ~- DOANE. Ee squints, rubs his ayes,
goes into hls office.

INT. MARSHAL'S CFFICE. Daker, armed, i{s pacing the floor
tensely. Iz s corner of the room, almost hidden in the
shadow, the Eoy Doane had fent to £ind the selactmen is
standing. DBakar turns quickly as Doane comes in and
tries to sccustom bis eyes to the change in light.

ZAXKER
Will o=

Docane stares st him with relief and remsubrance.
DOANE
I guess I forgot sbout you, Hexrb.
I'm sure glad you're hare.
He goes to his desk.

BAKER
I couldn't figure out vhat vas

133
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BAKER (Comt'd.)

ceeping you. Time's getting
shore.

Doane looks up at the wall clock. It ia five to twalve.

DQARE
Sue 3., .

BAKER _
Whan are the other boys going to
gt here? We got to zake plans . . .

DOANS
The cther boyas?

Es realizes that Baker dces not know., He tuzns to face him.

DQARE
There aren't any other boys, Harb.
It's just you and oe . . .

BAKER
rm'“ Jm + s »

DOANE
§o. I souldn't get anybody.

BAEER
Iden't beliave it! This town
aln’t that low =

DOANZE
I couldn't get anybedy . . .

- Bakar star=s at him. Then, suddenly, full reslization
of the situation comes to him.

BARER
Then it's just you axd ze?

DQANE
I guess so.

In his corner, forgottan by Eaker and unseen by Doana,
the Boy looics omt, fascinated.
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BAEER

Iou apd ume, against Jordan apd --
all four of 'em . . ,

DOANE

That's might. . . . You vant
sut, Herbh?

BAXTR
(writhing imrardly)
Well, it's not that I want out, no.
ut .. . I'll tall you the twuth. . . .
I d4dn't figure on anything like this,
Doane. Nothing like this =

DCANE : .
(smiling mirthlesaly)
Neither 423 I . . .

BARER

(with growing tarsor)
I voluoteered. You kmow T 4id.
Tom didn't have to coms to ne.
Iwves rendy. . . . I'm ready now!
Dot this is different. Mhis
ain't Like what you seid it was
going to be, . . . This is just plain
compitting suicide, that's wvhat
it is! And for vhat? Why oe?
I'm oo leweman -- I jugt live here! . . .
T got nothing perscnal against
agybody == I got no stake in this!

DOARE

{barwhly)
I gueas oot . , .

- BAKER
There's a limit how much you can
sk & zan! -~ I've got a vifs anxd
kids! . . . What about my kids?
It's oot fair -=- you ain't got the
right to ask 1t <=

DQAXE
Go homa to your kids, Herd . . .

Baker grals up his rifle and starts toverd the door.
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138 High Noon
Ee stops, striving for a remmant of decency.

BAKER
Iou get some other fellows, and
I"1L still go through with (%,
Dcane -

DOANE

(harshly)
Go on home, Herd!

Sicar burries cut, The door slama lovdly behinmd bim.
Doane stares into nothing for a ooment, turms and sits
dowa automatically. Then bis contrsl gives vay, and
the tide of bitterzess and anger overflows io bim, Hs
pounds biz bDattared fists on the desk top brutally,
alnost sobtbing bis outrage. The surge of emoticn ehbs,
Gradually, Doans reclaims his bold on himsel?. Iz the
corner, the Eoy looks on, wide-eysd and frightened.
Doane struightans, wvipes his face apd eyes, turns his
chair and sees the Doy,

DQANE

(vruaquely) -
What do you want?

- +) 4

(frightensd)
I fourd 'em, Marshal, like you
anted ne ts == all hut M,
Heoderscn.

Doane is fully himsel? now,

DOANE

(wryly)
Ifound him, , . . Thanks . . .

)= ) o
Ok, you'rs welcome --

He hesitates, arfraid to say vhat he has 1= mind. Deaze
- looks at bim quizzically. He comes <o bim.

oY
(esgeriy)
Marshal - listan -- let me fight
with you! I'm zot efraid!
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DQANE
No.

)- o) 4
Please, let za, Marshal!

DQANE
Tou'ss a kid. You'ms a baby . . .

w54
I'm sixteen! Apd T car handla a
gm, toc. You ought to see ng ~-

DOANE .
Tou're fourteen. . . ., What do you
vant %o lle foxr?

XY
Wall, I'a big for oy age. . . .
Please, Marsbal . . ,

DQANE
No.
(he risas and zoes
ta him)
Tou're big for your age, alright. . . .
Dat you get cut of hRere ~-
=25 4
Av, Dlasse . . ,

DOARE
Goom, goemn . ..

Be turms avey. The Zoy starts unhappily to tha door.
Doane stops, turms back %o him.

DCARE
(gently)
Johmay . . .

Johony turms o him, his eyes hrimming over.

DOANE,
Thanks . .

Ee gives a little wvave, as when a man says goodby %o a

friend.

Johnny manages tc muster a kizod of a smile and

raturns the gesturs. Then he is gone. Dosne looks after

oty -
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bim, almost smiling, the rage and bitterness in him
leavened g little. Then he goes to his degik, aits down,
takes his guns out of their holsters and chiecks them
wathodically. His bruised Zingers ars clumsy. He puts
Bls qun down and looks dowsn at hia hacds Muatully. Ha
rubs aad imesds bis fingers, then picks up the guzn again.

CICSEXF -~ GUN IN DQANE'S HAND. It locks desdly.

ALY TO SUENE. Doans stares down st the gum. BHis hand
turne the barrel upwwrd, pointing toward his face., For
an iostant it almost seems as L2 he is weighing the
benefits of 8 quick, more serciful self-inflictad death,
He presses the trigger. The safaty cateh is on. It
eliciks harmlessly. He picks up the other gun in his
left band axd works the trigger om it. Then, putting
dmbothgm,hoamad.ﬂm, takes out a boxr of
bullets end stuffs Wullets into his coat pockets.

EXT. RATLROAD IPATION. Jordan end the others have oovad
down to the track. Jordan is pecing tausely. Plerce
axd Colby ares staring dowmn the gleaning treck. Thers is
no sign of the train in the distance.

IAT. CHURCH. The congregaticn is tinging & hymn.
Hendericn, as e sings, takes cut his wvateh and looks
st it. He shakes bis hesd slightly, returms his Jateh,
and kaeds on singing.

28%-286. T,

23? .

CLOSE SEDT -- WOODEN SIGN. Westherbesten and so faded
thet it is diffeoul. oo remd, it says:
"OTAGE STATTOR"

EXT, COERAL. We see now that the sign. is over the corral
gatas. Near the gataes, Toby has Peteracn tied hand snd
foot in s sitting positicn, and he is zow tying hRim to

one of the fente rails, In the b.g., MARTINEY, a2 middle=

aged Marican, bas tethered the Zorses. He comes cut of
the corral and locks on as Toby finishes and stTuightens.

(intarested)
Vhat he do?

™o
Ch, be's a bad Boy. . . . Vary bad . . .
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He tzms and starts for the low house past the sormal,
and Martiner falls in alomgaide, the CAMERA TRUTKIRG
WITH then.
puol:s 4
How's the beer?
MARTINEY

How i3 oy carvezal

He shrugs contemptucusly.

TORY
Cold?

MARTINEZ
Like veel vater . . .

Toby smilss happily. They have reached the house.

EXT, MARTINEZ EOUSE. Toby sprwwls on the porch stap, as
Martinez goes on into the house. Toby lets himsel! go,
stretehing hia tired apnd aching muscles, then starts %o
roll & cigarette. Martinez comes out with a copper
pitcher and twe muga. He starts to pour beer for Toby
axt himself,

TORY
How'a Tusiness?

MARTINEZ
It will be bettar vhen tha stage
runs again.

o
That stage sin't never going to
ran again. Ain't you heard? We
got a railresd now,

MARTINED

(abrugging
Bailrosd . . .

Teby locks down at his beer with delight, then takes a
loog drink. Ee aighs happily.

MARTINEZ
%o the horsea now, You

Ige
wvisk your friemd to drink?

139
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Toby besitstas, then kie good nature givee in.

™R
Give him Besr. . ., . Jut be careful,

Martinez shrugs again, pours s mugful of desr, sets the
pitcher down and goee cut of fcene., Toby takes another
drink, A pretty young Maxican Glrl comes cut. She
recognizes him,

MEXIDAN GIEL
Look who's here. Wild 2111
Hickock . . .

™R

AR, Chicquita. . . . Come esta?
It i3 obvious that they inmow esch other well,

MEXICAN GIRL
If you really vant to know, you
cotte by cnce in s while.

™WEr
I been busy . . .

MEXICAN GIRL
Sure. You're s big man., Very
_ busy. Very importast . . .

Grioning, Toby skoves over his empty mug. Carslessly,
ske moves it back with har toe.

MEXICAN GIRL
What happensd %o your clothes?
oY
I tesn srioming,
MEXICAR GIRTL
In your clotheas?
oRr
Sure . ..
MEODARN GIRL

Tou're crazy.
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™o
I got a crazy Jjob.

He flicks the mg closer to her. Agais ske inches it
back to him with an ipsclently Frovocative toe-nudge,

MEXICAN GIRL
You going to atay a vhila?
TOBY "

Igot to go. I got & yriscoer.
Besides, I'm invited to a

MEXIUAR GIRL
i you stay a vhile, I'll wash
your shizt . . .

Their eyes meet and held., Toby turms and looks out to
vhere Petarscn {s spravled near the fence. Then he
takes ocut his large old-fashicned watch, looks at iz,
Puts it to his ear, shakes it, puts it to his ear again.

He shiugs.

05T
What do you know. Must have

stopped vhen I vent swimming ==
He puts the vatch swvay, his eyes meeting the Girl's again.

TOoRY
Ah == I probably missed that
vedding snyway . . .

Smiling, the Girl baxds and ge<s his mug and starts o
£ill it with teer.

CLOSEDP -~ CLLCE IN MARSEAL'S OFFICE. The time s two
ninutes to twelve. CAMERA PANS DOWR to Doane, writizg
at his desk.
INSERT -- DCANE'S BAND -- as 1t writes:

LAST WILIL AND TESTAMENT
As nhe crosses the last "T" he psuses. Iz the silsnece the

lomd ticking of the clock can be heard, Deliberately, he
dravs & line under the words.

141




o~ 142 High Noon

296, INT. SALOCN. ALl the Men are silently watehing the clock.

25T- INT, EELZX'S FRONT ROOM. Amy 1s still (n the chair, lost
300. in her thoughts. Helen is standing st the window, looking
"y down iluto the street.

HELEN

Whares are you going wvhen you
leavae town?

AMY
Home. 3¢t., Louts . . .

HELEN
{trming to her)
AlL that way _alone?

AMY
That's the vay I came. . . . My family
didn't wvant oe to oarry Will in
tha first place. . . . I seem 20 take thes
uphapyy oo mattar vhat I do. Sack

 home they think I'm very strangs.

I'et a feminist. TYou know, women's
Tights -~ things like that. . . .
(she looks up at Helen)

Where will you go?

‘ Helen shruga.

AMY
Why are you going? Arw you afraid
af that mes?

HRELEN
Net afraid, asc. . . . There wre

vey few zan who cannot be zanaged,
e vuy or asother . . .

They each thinik of Doane, and look st esch other,
Then Helex goes on.

HELEY
I'm just tired., ., . .
{she starts to pacs)
I bate this town. I've alvays hated
it. To be a Maxicen wouan {n & town
Like this. . . .
(she shakes her head)
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EELEN (Comt'd.)

I zarried Ramirez vhen I vas sixtees.
Be vas fat and ugly, foolish., When
Be touched me, I would fsal sick.
But Be had zoney. When he died, I
bad money. . . . I sold the saloon.
I bought the biggest store in towm.
Bobedy knew. I hired 3 big citizen
to run it for me. Nohody knew that
elther. BRig citizens do many things
for money. . . . And all the fine ladies,
vho never sav ze vhen they passed e
on the street, they paid ms thair
mcney and they never kpew, . . . I
enjoyed it for a vhila. But now . . .

(she shrugs again)

ALY
(after s pause)
I understand . . .

Tou do? That's goed. I don't
understand you., . . .

(as Amy looks at her)
¥o mattar vhat you say, if Doane
vag =y man, I'd naver laave here.
I‘d;‘nttm-r'dfight . . oa

ANY
(deliberntely)
Wiy don't you?

EELEN
He's ot oy o . .

She twrns suddenly and goes to cne of her bags, opens
it quickly, rummages in 1t, comes up with a gum.

AFLEN
Here. Take this, You're his wife . . .

AMY

(shazply)
Sol If I did I'd be saying my
whole Life up to now wvas wrong!
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3e3.

ok,

30%.

306.

307.

308.

309.

3L0.

EELEN
Right, vrong, whst's the difference?
Be's your oan --

AMY
(rising)
I3 he? What made him oy oap? A
Tew vords spoken by a Judge? Does
that oake s zarriage? . , , Thern's
too much vrong between us -~ (¢
doesn't fit! Anyvay, this is what
he chosze , . .

There is an ipstant of couplate silence, which is
shattered suddenly by the distant but loud, hoarse scresm of

8 train vhiistle. Involuntarily, both vomen resset physicsally.

INT, MARSHAL'S CFFICE. The train vhistle contimes OVER,
Dosne has been sitting st his desk, writing. EHe sits
there, frozen.

IXT, STHEET., The Twe Old Men listen. The Truin whistle
comtimues (VER.

INT. SALOON, Teain wiistls OVER. The Matt are roctsd in
theiyr places,

INT. ROQM. Harvey is sprawled on the rumpled bed. There
is & bottles nearby. Ha hears the whistle.

EXT, BAILROAD STATIUN. Train whistle OVER, Jordanm,
Plerve and Colby are standing st the tracks, The train
{3 not yet visible. Then the whistle stops. They look.

EXT, COUNTRYSIDE -~ TRAIN TRACKS. In the distance a szall
eloud of smoke can be seen.

INT. MARSEAL'S OFFICE -« on Doale =~ ag he vaits., Then
there i3 the sourmd of the SECOND WHISIME.

INT., CEURCH. The Congregation is on its feet, Zenderson
in the f.g., but oo one is singing as the sTain vhistle
contimues OVER,

MED. CICSE SEOT -- ORGANIST. He is vorkisg the keys but
the music emarges with the sound of the whiatlas.

INT. FULLER LIVING ROCM. Train vhistle OVER. Fuller apd
his wife lLiatan,.
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INT. MARTIN HOWE'S HOUSZ. Train vhistle OVER. Hove sits
in his chair, listening.

DY, SATOON. Train vhistle OVER. The Men listen.

INT. EELEX'S PRONT ROCM, Truin vhistle OVER. Helen and
Amy Listen., The vhistls dies.

IIT. DOARE'S CFFXCE. He waits.

EXT. STATION. Jordan, Plarce and Colby wait. Thers ia
still zo sign of the tain, They look st esch other
tansaly.

IrT. STATIONMASTER'S OFFICE. EHe stands rooted, vaiting.

INT. HELZN'S FRONT ROOM. Axmy ant Helsn lock st esch other,
their eyes asking the quastion they are «fraid to spesk.

IIT. SATOQN. The Men begin to look st emeh other vonder-
ingly.

INT. MARSEAL'S CFFICE. Doane vaits.
EXT., COUNTRYSIDE == on the moving traia.

INT. MARSEAL'S OFFICE. On Doane vRiting. He starts to
mdmthamhchubmhaldmc, ad now, louder
than before, the third wiristle blasts OVER the scens.
Doans quivers, The bresti he hae bewn bolding escapes
in s long soundlase sigh.

EXT. RATIROAD STATION. Jordan, Plerce and Colby look at

each other in triumph. In the distance, the train beccmes
visible,

INT. SALOCGN. As the whistle dies, the Men stampede cut,
The salocn is empty. From outside, we hear the click of
Gillis' key in the lock, see the knob turn as he tries it,

INT, HELEN'S FRONT ROQM. Eelan and Amy are both on their
feat, and Sem has Helen's bag. They move mmbly toward
the door,

EFLER
(quietly)
Can I ride with you to the
station?
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323,

33c.

3.

AMY
Of coures . . .

They stars cut,

IRT. MARSHAL'S OFFICE. Doane signs his name tc vhst he
has written, folds it, then writee cn Lt:

TC EX CPENED IN THE EZVENT OF
MY DEATH.

He placae the folded teetament in the centar of his desk,
axd then puts the cartridge box on Lt for a paper-vaight.
Ha rises, takse a deep breath.

EXr, EOTEL, The Clerk is cloaing the zmetal shuttars.
They clang into place.

SERIES OF SEUTS -- of shuttars, windows and doors being
closed sll over towm.

EXT, PAILROAD STATION. Jordan, Plerce and Coldy wateh
as the approaching train drsws assrer, The noise of
its engine snd vheels can be heard plaizly now,

INT, MARSEAL'S OFFICZ. Dosne Sakee & last lock sround
the office and goes out.

EXT. MARSHAL'S CFFICEZ ~« a8 Doane emerges {nto the sunlight.

He locks around.

EXT, STREET -~ FROM DOANE'S POINT OF VIEW, It is completaly

deseartad. CAMERA PANS to other ertseme of the street.
It, too, is empty.

CIOSE SHOT -- DOANE., He smmilee airthlessly. Suddenly,
there i3 the SCUND qf horses' hooves, and he turnms.

EXr, STREET. The buckboard, Amy driving and Eelen beside
ber, comes down the street toward Doans.

CLCSE SHOT ~~ DOANE -~ a3 he sees and recognizes them.
MED, CIQOSE SHOT -~ AMY AND EZLEX -= as they see Doane.
CLOSE SEUT ~- DOANE -~ as ke watches them approach,

CLOSEUP -- HELEN, She i3 at her best. Her eyes are
locking directly toward Doane, apd thers i3 s faint
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suile co ber lips,

CLOSEDR = AMY., She has never looked more bemutiZul.
Har eyes svoid Doaps's. .

CLCSEUF «= DLCANE -- as he stares o.s. st life itsels.

EXT. MARSEAL'S OFYICE -« as the tuckboard sveeps pamt
Doane. We see thst Sam is sitting in the back among
the luggsge. It passes cut of scane.

MED. CLOSE SHOT -~ DOANEZ ~= as he looks after the buckbosrd.

Then, with an effort, he pulls himsel? together, takes
out his vatsh and looks at the time,

EXT. BAILROAD STATTION. The train pulls in. Conductors
alight. Jordan, Pierce axd Colby wvait impatiently. Them,
cte of the car doors opens, arxd s moment later CUY JOHDAN
steps out into the sunlight. He is s big man, pals, but
dangercus locking, implacable. The three nen Burrr o
him. Smiling, they extand their hands %o him., Jorden is
not surprised to see them, Kolhnkuhmdnunsnulingly,

then moves off to s more secluded portion of the platform.
They follow him,

IXT. JTATION ~- ANOTHFR ABGLE -« as the buckboard drives
ioto the. station yard and stops near the tracks. Sam
memmmmmwalmn,mw
arxd Helen climb downm,

GROUP SHOT, Jordan ertends his hand inquiringly to
Milt. Smiling, Milt bands him two gums. Guy takes no
chances. He checks both guns., Then, looking up, his
glance goes o.s. and {3 caught there.

EXT. RATLROAD CAR. Sam is helping Amy up the stape.
Mlh-goui.ntnd.ham:mmtaﬂolen, she
locks off toward Guy.

MED, CLOSE SHOT -« GUY JOHDAN -~ 88 his eyes meet Helen's.

MED, CLOSE SEHOT -~ HELEN, Her eyes meet Guy's calmly,
Then, taking her time, she climbs the steps into tha cer.

GROUP SECT. Guy vatches her disappeer without expression.
Nothing can interfere with the business st hax!, EHe nods

£0 the cthers, and starts out of the staticn. They follow
him.
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3%0.

35L.

3%2.

353.

35k,

355.
356.
357.

INT. RAIIRCAD CAR. Amy is sitting by the wisdow, pale,
tanse. Hélen {3 beside her on the aisle, Sam pustting svay
the last of the luggage. Ee comes to Helen and they look
3t esch other in silence. It {5 a difficult parting for
both of them,

SAM
{tinally)
30 long, Helan . . .

HELEN
Good-by, Sam. . . . You'll hear
frem o . . .

SAM
(nedd ing}
Take care ., . .

Sam's vight, vestber-bestsn fsce breaks into something
like & smile, and he goes out quickly. Thers is the
suddsn 0.8, blast of the train whistle.

- B2, MARSHAL'S QFPICE. Deane reacts 50 the wvhistle., He
Tesla for his gums, then starts slowly but firmly down the
street.

IXT. JINEET - on Jordan snd the others as they come up the
middle of She strest.

RT. TOWN -~ HICE SHOT of the oain street. We see the
eall figures aprreaching each other, hiddsn from esch
other by the bend of the stTweet.

MID. CLOSE THICK SHOT - DOANE. As he continues, keeping
along the sidevulk.

CILOSE TRUCKING GROUP SHOT -= on Jordan and the others.
CILosE THCX SEDT -- DOANE -~ going om.

EXT, STREETY -~ om Jordan and the cthers., Suddenly Milt
stops, hls sttention csught Yy & shop vindow., As he darcs
over to it, the others stop, startled. Milt resches the
shop. It has woman's hats of the period ocn display.
Dealiberatsly, Milt smashes the window with his gun butt,
Tesches in and takas out & het. Guy Joxdan's grim face
tightens,
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GUY JORDAN
(angzrily)
Can't you waie?

MILT
Just vant to be resdy . , .

Ee stuffs the hat under his shirt and hurries %o rejoin
them. They continue up the street.

358. FXT. SIHEET -~ on Decane as he continuss. He resches the

bexxl, peuses, then takes shelter in the pace detwean
two houses. He vaits there.

359. MED. CLOSE SHOT -- DOANE. As he wvaits tensely.

iso. IXT. STREET. Jordan and the others ccme into scene. ™oy
pess Doans's hiding place arnd continue on. Doaze lets
them go about twenty feet, then drsws his guns,

DQANE
(calling)
Jordan - !

The other zen turn, draving as they do. Milt is the first
to shoot. His shot misses Doane, but Doane does not miss
him. Milt vhirls and goes down. DBullsats from the other
three pockmark the wall behind Dosne. Ee returns the five,
then runs for it.

ieL. INT. RAILROAD CAR == AMY AND EXIZN, They sit tsnsaly, as
the SOUND of the gun fight comes OVER., Then, suddenly,
the firing stops, anxi thers is e desd 3ilenmce. Helen
sluxps e little, believing the fight i3 over apd Doane is
desd. Amy stares at her, and than, beside hersell, leaps
to ber feet, trushes past Helen and rums wildly to the door.

362. EXT. BAILRCAD STATION. Amy climhs dowvn the steps and mms
vildly out of the station. In the b.g., the Staticnmaeter
is the centre of a curious group composed of the train crew
and passengers.

363.  IXT. MADN STREEY. On Amy as she rups up the deserted street,
36k.  EXT. STREET -- SHOOTING PASY Milt's body toward the bend im

the street. In the b.g., Amy's figure rums into view, then
Stops short ae she sees the bedy,
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365,

366.

367.

368.

369.

iTo.

BTT.

CIOSE SHOT -~ AMY as she sees Milt's body and =hinks that
it i3 Doans's. CAMERA PANS with Ler as she Mums toward (%,

IXT. SIREET -- Milt's body in the ?.3., the hat he has stolen
lying beside Bim. Axy runa towerd CAMERA, fizally crumplas
t0 har knees at Milt's body. To ler smazemsn® azd ralier,
sie sees that it i3 20% Doane. There i3 a fusilade of o.3.
shots, and she reslizes that the guntight is still going onm.

EXT. PACK ALLZY - on Doane a8 he runs, hesmt low. Thers is
A shot from abesd, and he ducks into the skaltar of s shed,

Ee peers in the dirwction of the shos.

EXT. ALLEY -~ PROM DOANE'S POINT OF VIEW, Colby i3 at the
othar end of the alley, behind shelter.

YT, SHED. Doane goes to the other side of the shted, peers
through a cracit. Through it, the figures of Guy Jordan and
Pilarce can be seen coming into the other end of the alley.
Deane fires at Jordan, nisses, and they duck cut of sight,
muumummcammmwm
Irom the other twe, Deane throws himsels on the ground. EHe
surveys his situationm, reslizing he is caught in a croeg-fipe,
EXT. STHEET. Azy 13 on her feet now, hearing the o.s.

SHOTS. She starts upcertainly up the stress.

IXT. SHED. Deate crawls to the door of the shed, axd looks
out

EXT, STAZLE -~ from Doaze's point of view. Its wide door,
diagonally scrces the alley from Doane, 13 open,

IFT. SMAILE, Doane czakes up his mind to oy for it. FHe
gets to his feet, crouches, leunches himsel? oue.

EXT. ALIZEY -~ a3 Doane's crouched body canmonballs across
the alley, untouched.

INT. JTAELE. Doane's body hurtles into the stahle axd
hits the floor. He lies there, struggling for bLreath.
e korses vhinny and resr narveusly.

ZXT, ALLEY. Jordan, Plerce and Colby nove cautiocusly
toward the stahls.

INT. STAELE. Doane gats up, lLooks around, climbs up to
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e, LaFT. ﬂomsoutcn:d-hrg-oyening in the lors
wvall., 7rom here, he and the CAMERA have s goed high view
of the alley. Jordan and Plerecs at their end and Coldy at
his sand are both in view. Dcmtaknu.nncuhy, tut
misses. Colby and the others duck out of sight, Plarce
dashes across the alley, Doans firing but aissing him,

. S’ﬂ&m-ummccmlswmmthomorthc
stable and takes scelter. e begins to fire into the stabla,

m.m-—cm--un.:m-.
m.m-—m.rm--uh-rma.

m.m-u‘mllatlrroaallthmdimﬁmhitmtb
the lot:, mmusmormrmumorth-hmn
below, Dullets continue into the left. Doans crawls to
the ladder and climbs dowm.

IXT. ALLEY -~ JORDAN. He studies he situation, as o.s.
shots come from Colby and Plerce. Lacking ercund, he
mnthathcuhhindthomum. He gets an

in. He disappesss inside and returns in s mowent ¢

three oil lamps. Coming back to his tlece, ha takes sin
ard throws one.

EXT. STARLE -- as the lamp flias against the stable door
axd somshas against it, spattering oll sguinst tha door.

IIT, STAELE -~ Domne a8 he rescts o tha soemnd of the

lasp as it lands., Then he hears anothar lamp smaehing
a the stable wall. .

m.nszaau.rmmmmmmm« as Jordan
Tlings the third lamp toward the stabls. It takes s high
arc sod laxis neer the stabls. Then Jordan takes careful
sim, and firea, Ve ses cne of the lamps explcde, bouneing
Srazily egainat the stable and splattering fire sgainst it.
Jordan fires again, misses his target, fires again, hite it.
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3%C.

39L.

IR.

393.

3ok,

395.

396,

Thers s another explosion, and another aplaeh of oil and
fire o the staiile door.

EXP. STAELE -~ LAMP IN FOREGROUND. There is the SOUND of
JOHDAN'S o.3. shot, and we see the lamp explode and carom
cf? the ground agalnst the stable. Another sheet of “lame
falls cn the woodes stable wall. Flamse begin to spresd
along the fromt of the stabla.

INT, STARLE -- (¥ DOABE -~ 88 he realizes what is happening.

The torses are incressingly mad with fewr.

INT. MARSHAL'S OFFICE. Amy comss in, bTeathlsss, confused,
terrilied. Exhausted now, shke can go no further; indesd
the does not izow viers %o go. She sees Doane's tastament
on the desk, goes t0 it, reads the lnscription. There s
the o.s. WEISTLE of the train.

INT, STAZLE. Mire ia ssting avay at the door, and smoke
is beginning to rill the stable. Doane goes to one of
the stalls and lesds out the maddensd horse. One by oze
he lesds all the horses out of their stalls, pulls them
Sovard the door, manages with s mighty &ffort to slide
the door open, and then sends the rearing, sersaming
bhorses ont into the alley.

EXT, ALLEY -- as the horses burst out into the alley and
scatter wildly. At their opposite ends of the alley,
Jordan and Colby taks cover. [Doane slips out of the
stable and arnund it.

EXT. BAILRCAD STATION. The train is pulling out, the
faces of the passengers pressed asgainat the windcws,

EXD, WOODED AREA -~ as Doane passes the CAMERA on the runm.
A moment later, the three men enter the scene, fanned ocut
axd firing from cover. The fading traiz whistle comas
QVER.

EXT, HURYING-GROUND., Doane runs into the scene, and takes
cover btebind s marker. In the b.g., the three nen entar
the scene, still farmed out. SECOTING FRCM cover, they
grwdually aove in on him,

IN7. CEURCE. The congregation is tuddled together in
tarror, the Minister standing with hesd howed, praying
silently st the puipie.
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T, CRMETERY, On Doane ss Colby erposes himsel?. Doane
shoots, el brings him down.

INT. MARSHAL'S QFFICE. Axy (s slumped st Doune's desk,
past tears pow, Dosne's open tastament crampled in her
hands. The SCUND of o.s. firing begins to cone closer.
Sensing it, she rises and hurries to the window., Through
it, ste now sees Doane running into the street.

IXT, STHEET, Doans is zigzagging dovn the strest. Plerces
sppenrs ot the far end of the 3tTwet Lehind bim, and then
rxidenly Jordan comes {utoe viev iz the £.g. They have him
in s cross~fire agaln.

ZXP, SALOCH. Deans hesds for it, btangs against the door.
It is locked, DBullets pocikmark the deor arcund him. With
s mpreze effort, he charges the door end stmshes it in,
falling inside.

CLOSE SHOT ~= AMY == ag she sees vhat is happening.
MED, CILOEE SHOT -~ JURDAN == as he fires.

MED, CLOSE SHOT -~ PIZRCE == as he fires. -
INT, SAILOCHN., Doane sguats on the flocr, exhaustad.

EXT, STREST, Plerte maices his vay carsfully slong the
street, firing a3 he goes. He resches the Marahal's
office, and shoots toward the saloon.

IyY, MARSHAL'S CFFICE, Axmy looks on in horror as she sees
Pierce through the wixiow, = scant fow feet from her, shooting
st the saloen. She locks sbout wildly, beside herself, then
sens Harvey's guns hanging on the vall., Then, deliderately,
she gues to them, takes down & gun, and goes to the window,
Plarce's back is only two or three feet sway past the windov,
Amy lifts the gun, holds 1t stesdy with both hands,

EXT., STHESW -= on Plerce, with Amy visible in the b.g.
Plerce shoots, taies aim again. Then Amy's gun goes
off, and Plerce tumbles fece forward to the ground.

INT. MARSHEAL'S OPFTICE. Any reels and clings to the
siattared window for suppert.

IyY, SALOCN, Doane, at the window, zpow, stares cut into tha
strwet in suriprise. Ee cannot see (nto hils offfice, but

it o



134

L10.

uul
kra,

kL3.

hik,

k1S,

ks,

kLT.

k18,

High Noon . ‘

Plerce's bady ia plainly visible. 3till, it may be s ruse.

IXT. SIREET «= ON JORDAN -- as he jtares of® towvard Plerca’s
bedy. Then he dashes towvard the tlley.

EXT. ALLZY., Jordan runs up the allay.

EXT. HEAR OF MARSEAL'S OFFICE. Jordan goes ataalthily to
& vixiow, sees Amy and that she i3 slone. He goes to the
docr. It i3 open. Hs opens it quietly and lespe in.

INT. MARSHAL'S OFFICZ. Amy looks up with a start ss Jordan
Juzps inte the room, his gan resdy. Exhausted, she can only
stardl thers as Jordan darts scross the rocm, dsshes the gun
from her band and grabs her. Holding her iz front of him,
he pushes her ocut toward the street.

INT. SALOCN. SHOOTING PAST Doane into the street, a8 he 3ees
Jerdan, with Amy s s shield, come out of the office and
toward him,

. STREET <= om Jordan and Axy.

JOHDAN
(yelling)
Alright, Doane, come cn out!
Come out == or your friend
here'll gat it the way Pierce
did «= |

X, SALOON. -« as Doane stares out, shocked,
’ DOANE
I'll come cut <= Lat her go!
EXT. 9TREET -- on Jorden and Axy.
JORDAN
Socti as you walk through that
door: Come om == I'll hold
my fire! . . .
He waits, holding Amy tightly. Amy is half-fainting with
terrar.
I, SALOCN. Deoane starts slovly toward the door, then

besitates. Ia stops, picks up & large chair amd hesvea
it through the doorway.
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EXT, JTHEEYT. As the chair hurtles through, Jordan fires
s burst of shots., Wildly, Amy resches up vith her free
and clawn st his fsce and eyes. Jordan flings her
from bim and she lands in the streat. Doans steps
kly out of the saloon, Ziring ss be comes. Jordan
his other gun up. Doane staggers Ifod s bullet
the sioulder, but keeps shooting, and Jordan goes down,
guns slipping from his fingers. For & ooment, Doane
ans tiredly agninst the duilding. Then he goes to Amy.
helps bear up, and they cling o each other silently.

FOLL SEQ? -- ITHERT, From everywiers, Decple begin to
sppesy In the stTeet, oore and oore of them. They look
st Doane and Amy in silence.

WFEFEE;E

ZXT, STHEET. Doane and Amy become avarw of the peopls.
Deane pulls bhimsell together. He drups his guns in the
street, takes off his gun<belt and lets it fall. Deliberately,
he takes = his badge and drops it ¢85 the dust. The Drunk
entars the scene, pulling the buckboard horses. Sewing the
buckbosrd, Doene guides Amy % it, helps ber in, then climbs
up after ber. He noods to the Drumk, vho steps azway, then
takes the reins and starts the horses. The crowd gives wmy.

JULL SEOT -- JUNEIT, Without s backward glance, Doane and
Axy ride cut of town, the buckboard growing smaller in
the b.g. The crowd remains silent. The buckboard passes
sut of view. _ £




