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INT. LANDING AND STAIRCASE OUTSIDE OLD SALIERI'S SALON.
NIGET. 1823,

Total darkness., We hear an old man's voice, distinet and
in distress., I+ is OLD SALZIERI. GHe uses a mixture of
English and cccasionally Ztalian.

QLD SALIERI
Mozart ... Mozart ... Mozart ~- Forgive
mel! ,.. Forgive your agsassinl Mozartl ...

A faint light illuminates the sereen. Flickeringly, we
see an eighteenth Century balustrade and a £light of
stone stairs, We are looking down in%o the wall of the
staircase from the point of view of the landing. Up the
stair is coming a hranched candlestick held hy SALIERI's
VALET. By his side ig SALIERI's CCOR, bearing a large
dish of sugared cakes and:biscuifts. Both men are
desperately worzried: the VALET, thin and middle-aged;
the COOR, plump and Italian, I% is very cold, They wear
ghawls over theix night-dresses, and clogs on their feet,
They wheeze as they climb. The candles throw their
shadcws up onto the peeling walls of the house, which
is evidently an ©ld cpne and in bad decay. A cat scuttles
gwiftly between their bare legs, as they reach the salon
cor L]

The VALET trias the handle. I% is locked. Behind it
the wvoice goes en -~ rising in wvolume.

OLD SALIERI {contd}
show scme mercyl ... I beg you -~ I beg
you!l ~-- Show mercy o a guilty man!

The YALET RNOCRS gently on the door. The voice stcps.

YALET
Open the deor, Signorel Pleasel! Be geod
now! ... We've brought you scmething special
.ss Scmething you're going o love ...

S8ilence.

VALET (contd)
Signore Salieri! Open the deor. Come novw
~= Be gocd!

The voice of QLD SALIERI continues again ~-- further off
now, and leudzs, We hear ancise ag 17 a2 window is being
apened,

QLD SALIERI

Mozaztl ... Mozart! ... I confess itd
Listen ... I Confess!

~ -
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The TWO SERVANTS look a%t each other in alazm. Then, %the
VALET hands the candlestick %o the CCOR, takes a sugared
cake £rcm the dish, and scrambles as gquickiy as he can
back down the stairs.

EXT. THE STREET OUTSIDE SALIERI'S BOUSE. VIENNA. NIGET.
1823. 10 CaRS W/DRIVERS, 5 CEILDREN, 15 ADULTS,
2 DOGRMENM, 15 DANCING COUPLES. SLED & 3 DOGS.

I¢ is a windy nigh%. Saow is faliing and whiriing about.
People are passing on foot, holding their cloaks tightily
axround them., Scme of them are REVELLERS in fancy dress:
they wear masks on their faces, or hanging arcund their
necks, as if returning from parties. Now they are
glancing up at the facade of the 014 house: the window
above the street is cpen, and OLD SALIERT stands there
calling to the sky: a sharp-featured, white-haired
Italian over seventy years o0id, wearing a stained dressing
QoL

OLD SALIERT
Mozazrh! ... Mozart! ... I cannot hear it
any longer! ... I confessl ... I confess
what I didl I'm guiltyl! I killed youl
Sil I confess! I kilied you!

The daor of the house bursts open. The VALET hobbles cuf,
holding the sugared cake, The wind catches at his shawl.

OLD SALIERI (contd)
Mozart, perdonamil ... FOrgive your assassin!
Pietd! Piletal ... Forgive your assassin! ...
Forgive me! rorgivel Forgive! ...

THE VALET
(looking up to the window)
That's alright, Signore! ... Be heard you!
Be forgave you! ... He wanits you to go
inside now -~ and shut the window!

SALIERI stares down at him, Scme 0f the PASSERSBY have
now stopped and are watching this spectacle.

TEE VALET (contd)
Ceme on, Signorel! Lock what I have f£or youl
eee L can't give it to you from down here,
can 17

SALIZRI looks at him in contempt. Then he turns away
back in%to the room, shutting the window with 2 bang.

.
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Through the glass the ©ld man stares down at the group
of ONIOOKERS in the street, They stare back at him in
confusion.

BYSTANDER
Who is that?

THE VALET
Ho one, sir. "Be'll he alright. Poor
man -~ he's a little unhappy =— you Know ...

Ee makes a sign indicating ‘exazy,' and goes hack inside
the house., The ONLCORERS keep staring.

COT 702

IN7?. TEE LANDING QUISIDE OLD SAI.:ERI'S SALON, NIGET.
1823.

The COOX is standing helding the candlestick in one hand,
the Aish of cakes in the other. The VALET arzives,
panting.

: VAZET
Did he open?

The COCX, scared, shakes his head: Noe. The VALET again
knocks on the decer.

VALET {contd)
Bere I am, Signorxe ... NHow cpen the AcCOT ...

Ee eats the sugared cake in his khand, elakcerately and
noisily.

VALET {contd)
Mmom -- this is good! ... This is the most
delicicus thing I ever ate -- kelieve me!
vss Signozre, you don't know what you'ze
migaing! ... Mmmml

We hear a thump from inside the bedrocom.

VALET (contd}
dNow that's encugh, Signorel ... Openf ...

We hear a tezrible, throaty greaning.

VALET (conti)
£ you don‘'t open thia door -~ we'zre going
0 eat everything. Thezre'll ke nothing left
{MORE)
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: VALET (contd)
for you. And I'm not going te kring you
anything more! ~--

Be looks down. From under the door we see 2 txrickle of
plocd flowing., In herrex, the two men stare at it, The
dish of cakes falls from the COOR's hand and shattess.

He sets the candlestick down on the £loor. Beth SERVANTS
run at the door frantically -- once -~ twice -~ three
times -~ and the frail lock gives. The deor flles apen.

Izmediately, the stormy, fzenzied cpening of MOZART *'s
Svmphony Number 25 (the *1ittle G Minox®) hegins, We
see what %the SERVANTS see:

INT, OLD SALIERI'S SALON, WNIGHET. 1823.

OLD SALIERZ lies on the flecor, in a pool of bloed, an
razor in his hand. Be has out his thzoat -- and

is still alive. BHe gestures at them. They run %o him.

Barely, we glimpse the rogm -~ 0ld chaix; old tables

piled with books: a forte-piang; a chamher-pot on the

floor -~ as the VALET and the COOR struggle to 1ift their

0ld Master, and bind his bleeding threat with a napkin,.

INT. BALLROOM. NIGET. 1823, 25 DANCING COUPLES, 50
GUESTS, 10 SERVANTS, FULL ORCEESTRA.

AS the music slows a little, we see a Masquerade Ball
in progress. A crowded roon of DANCZRS executing the
slow portien of a dance fashienable in +he early 1820's.

EXT. STREET OUTSIDE SALIERI‘'S HOUSE. NIGHT. 1823.
10 CABS W/DRIVERS, 5 CHILDREN, 15 ADULTS, 2 DOORMEN ,
315 DANCING COUPLES, 2 MALE NURSES, SLEDS, 3 DOGS & PROPS.

As the fast music returns, we see OLD SALIERI belng
carried out of his house on a stretcher by TWO ATTENDANTS,
one placed in a horse~drawn wagon under the supervisien
of a middle~aged doctor in a tall hat. This is DROCTOR
GULDEN. He gets in beside his patient. The driver whips
up the horse, and the wagon dashes off through the still~
£alling sncw.

MONTAGE: EXT. FOUR STREETS OF VIENNA AND
T™NT. THE WAGON. NIGHET. 1823. 60-80 PEDESTRIANS,
2 MALE NURSES, DOG, CAR, CART, PROPS.

The wagon Sallsping threugh three snowy stzreets of the
city. Inside the conveyance we See OLD SALIERI wrapped
in plankets, half-conscious, being held by the BOSPITAL
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ATTENDANTS . DOCTOR GULDEN stares at him grimly. The
wagon arrives outside the GENERAL HOSPITAL OF VIENNA.

CUT TO: ‘

INT. A CORRIDOR IN THE GENERAZL HOSPITAL. VIENNA. LATE
AFTERNCON. 1823. 80 PATIENTS, 5 ATTENDANTS, 5 MONKS,
5 DOGS, PROPS.

A wide, white-washed corridor., DOCTOR GULDEN is walking
down 4% with a PRIEST, a man of ahout forty, ooncerned,
but scmewhat self-important. This is FATHER VOGLER,
CEAPLAIN at the hospital. In the corridor as they walk,
we note several PATIENTS ~~ scme of them visikly disturbed
mentally. All patients wear white linen smocks. DOCTOR
GULDEN wears a dark frockrcoat; VOGLER, a cassock.

DOCTOR GULDEN
Be's going to live, It's much hazder to
cut your throat than most people imagine.

They stop outside a docer,

DOCTOR GULDEN {(contd)
Eere we are. Do you wish me to ccre in
with you?

VCGLER
No, Doctor. Thank you.

VCGLER nods and opens the door.
INT. OLD SALIERI'S EOSPITAL ROOM. LATE AFTERNCON. 1823,

A bare zroem ~~ one of the best availakle in the General
Hospital. It contains a bed; a table with candles;
chairs, a small forte~pianc of the early nineteenth
century. As VOGLER enterxs QLD SALIERT is sitting in

a wheel~chalr, lcoking cut the windeow. EHis back is ¢to
us. The PRIEST cleoses the door quietly behind him.

YOGLER
Hegr Salieri?

CLD SALIEZRYI %urns arzound 40 look at him., We see that his
throat is bandaged expertly. He wears hospital garzb, and
over i tha Piw‘!ian Madal and Chain with which we will

- -~ -

later sece .. .. -LALE dnvasT nim,

OLD SALIERI
what do you want?
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VOGLER
I am Father Voglex. I am a Chaplain here.
I thought you might like %o talk %0 scecne.

OLD SALIERT
About what?

- VOGLER _
You tried %¢c take your life ... You do
remember &hat, Goen't you? ...

OLD SALIERT
80?2

VOGLER
Zn the sight of God that is a sin.

OLD SALIERTI -
What 40 youn want?

YOGLER
Pe you understand that you have aipned,
-~ gravely?

OLD SALIERT
Leave me alaone.

YOGLER
I cannot leave alone a soul in pain.

QLD SALIERXI
Do you know who I am? ... You never heard
of me, did you?

VYOGLER
That makes no difference. 2All men arxe
equal in God's eyes.

OLD SALIERI
Aze they?

VOGLER
Cffer me your Confession ~- I can offer
you Ged's forgiveness.,

OLD SALIERI
2 do no%t seek forgiveness.

VOGLER
My son, there is scmething dreadful on
your soul. OUnburden it to me ... I'm herze
only for you. Please talk to me.
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_ OLR SALIERI

.es Bow well are you trained in music?
VOGLER

ene L know a little. I studied it inmy

youth,

: OLD SALIERI

#Wheze?
VQGLER

Here in Vienna.
OLD SALIERI

Then you must know this ...

He propels his wheel-chai? to the forte-piano, and plays
on it an unrecognizable meledy.

TOGLER
I can't say I do., What is it?

OLL SALIERI
I'm surprised you don't know., It was a
very popular tune in its day ... I wrote
it ... Bow about this? -

Be plays another tuae,

OLD SALIERI {contd)
This one brought down the house when we
played it first.

HEe plays it with growing enthusiasm.
CUT TO:

14 INT. THE STAGE OF AN OPERA HOUSE. NIGET. 1780°'s.
SOLOIST., 30 PIECE ORCEESTRA. 700 SPECTATORS,

We see the preity scpranoc RATHERINA CAVALIERT, ncw about
twenty~four, dressed in elaborate nythological Persian
costume, singing onstage the end of a very florid azria
by SALIERX. The audience applauds wildly.

15 INT. OLD SALIERI'S HOSPITAL ROOM. LATE AFTERNCON. 1823.

OLD SALIEDRZ
(taking his hands off che keys)
Well?

VOGLER
I regret it is not toQ familiar.
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. QLD SALIZRT
Can you recall no melady of mine? I was
the most fapous composer in Europe when
you were 6till a boy. I wrote forty cperas
alone ... What about £his little thing?

Slyly he plays the copening measuzre of MOZART's Eine kleine
Rachtmusik. The PRIEST nods, smiling suddenly, anc hums
- a littie with the musie,

_ YOGLER
Ok, I know that! ... That's charming! ...
"% @ida‘*t know you wrote that.

QLD SALIERI
I dfan*t. That was Mozart ... Wolfigang
Axmadeus Mozarh ... You know who that is?

YOGLER
0f course ... The man you accuse yonrself
of killing,

QLD SALIERT
Ah ==~ you've heard &hat?
YOGLER
Ald V;enna has heard that,
QLD SALIERT
{eagerly)
And do they believe it? ...
VOGLER
" Is it true?
QLD SALIERI

Po you palieve if? ...

VOGLER
Should I? aas

A very long pause. SALIZRI stares above the PRIEST,
seemingly lost in his own private world.

VOGLER {(contd)
Por God's sake, my son, .-~ if you hawve
anything to confess == do it now! ...
Give yvourz~1f scme peace! ...

A further pause.

VOGLER (contd)
Do you hear me? ...
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QLD SALIERT
Be was murdered, Father ..., Hozart ...
Cruelly murdered ...

Pause,

VYOGLER
{almost whispering)
Yes? ,.. Did you ... 0 i%? ...

Suddenly OLD SARLIERI turns on hin a look of extrenme
innccence,

' OLD SALIERT

Be was my idoll ... I can't remember a
&ima when 'T didn't know his namel Whed

T was only fourteen e was already famous.
Bven in Legnago -~ the tiniesk tcwn in
Ztaly -~ I knew of himi

CUT 70

EXT. A SMALL TOWN SQUARE IN LOMBARDY. ITALY. DAY.
1760%'s. 12 CHILDREN. 20 ADULTS.

e see the fourteen-year-old SALIERI, blindfolded, playing
a gazme of BLINDMAN'S BUFF with other ITWALIAN CEILDREN --
running about in the bright sunshine, laughing.

OLD SALIZRI (VO}
i was still playing chilcdish gazes when he
was playing music, for Rings and Zzperozs!
Even the Pope in Ronel

CUT 70:

INT. A SALON IN THE VATICAN. DAY. 1766's. POPE, 30 IN
ENTOURAGE «

We see the sixz-year-old MOZART, also blindfolded, seated
in a gilded chair on a pile of bocks, playing the
harpsichord for the POPE and a suite ol CARDINALS and
other CEURCEMEN,., Beside the little boy stands LEOPOLD,
nis father, smirking with pride,

OLD SALIERI (VQ)
T admit I was jealous when I heard the
talzs % el wlan 2 T, o niotha
priliszant iictie praaiz Nl , aubt e

c2nd
nis father, who had itaught nil eveIything.

The piece f£inishes. LEOPOLD lowers the 1id of the
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parpsichord and lifts up his little son to stand on it.
MOZART removes the blindfold to show a pale little face
with staring eyes. Both father and son bow. A PAPAL
CHAMBERLAIN presents LEOPOLD with a gold sarff box ~-
which we see clearly ~~ whilst the CARDINALS decorously
applaud. ¢Over this scene OLD SALIERI speaks:

: OLD SALIERI (VO)

By father Aid not care for music. He
wanted me only %0 be a mezchant, like
himealf., As anonymous as he was. WwWhen I
told how I wished I could be like Mozart,
he wonld say, "Why? Do yon want %0 ke 2

" #rained monkey? Would you like me to drag
you around Europe doing tricke like 2
circus freak?® ... Eow could 1 tell him
what music meant tc me?

CuT TQ: . -
EXT. A COUNTRY CHURCH IN NORTH ITALY. DAY. 1760's.

Serene music of the Italian Barcgque -~- PERGOLESI's Stabat
Mater ~~ sung by a choir of hoys with organ acccmpaniment.
We see the outside of the 17¢h century chusch sitting in
a wide landscapge of Lombardy: sunlit fields; a dusty,
white road; poplar &frees.

INT. TEE CBURCH AT LEGNAGO., DAY. 1760°'s. 16 BQYS,
60 ADULTS.

The music continues and swells up. We see the twelve-~
year-old SALIERI seated behween his plump and placid
PARENTS in the Congregation, listening to it in rapture.
Ris father is a heavy-~looking, self-approving man,
obvicusly indifferent %o the music. A lazrge and austere
CERIST on the cross hangs over the altax, €andles bumn
helow his image.

QLD SALIERI (VO)
2ven then a spray of sounded notes could
make me dizzy, almost ¢to falling.

The boy falls forward on his knees. So do his parents
and the other members of the Congregation. He stares uwp
at CZRIST who stares back at him,

QLD SALIETI (VO con4id)
whilst my father prayed earmastly to God
to protect commerce, I would offer up
seczetly the proudest prayer a boy could

{M¥ORE}
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. OLD SALIERI (VO contd}
shink o0f! ... "Lord, make me a great
composer! Let me celebrate youzr gloxy
through music -~ and he celebrated myselfl
Make me famous through the world, dear Godl
Make me immortall ... Affer I die let pecple
speak my name forever with love, for what
I wrotel ... In Teturn T vow I will give
you my chastity ~- my industzry, my deepest
bumility, every hour of my 1ife. and I
will help my fellew man all I can. Amen
and amenl® -

The music swells £o a crescendo. The candles flare. We
see the CHRIST through the flames locking at the Rey
kenignly. ,
QLD SALIERI (VO contd}

And do you know what happened? ... A miraclel

INT. TEE DINING ROOM IN THE HOUSE OF SALIERI'S PARENTS.
iTaLY?., DAY, 1760°'s.

C.G. a large cocked fish on a thick china plate. Cameza
pulls back to shcw the SALIERI FAMILY at dinner. FATEER
SALIERI sits 'at the head of the table, a napkin tucked
into his chin. MOTEER SALIZRI is serving the f£ish into
portions and handing them round. TWO MATIDEN AUNTS in
attendance, wearing black. And of course the young bcy.
FATHER SALIERI receives his plate of £ish, and starts to
sat greedily. Suddenly there is a gasp -~ ke starts %o
chcke violently on a fishbone., All the weomen get up and
crowd around him, thumping and pumelling at him -~ but
it is in vain, FATEER SALIERI collapses.

TINT. OLD SALIERI'S EOSPITAL ROOM, LATE AFTERNCON. 1823,

OLD SALIERI
Suddenly he was dead. Just like that!
And my 1ife changed forever! My mother
said, "Go -~ study music if yocu really
want to. Off with you!™ ~- and off I went
as quick as I could ~- and never saw Italy
again! ... Of course I knew God had arranged
it all; that was obvious. One mcment I was
a frustrated boy in an ohscure little town
~~ ¢#he next I was here, in Vienna, City of
Musiciar_ i ~-- gixtéen veszrs cld and studying
unéer Giusk! Gluck, Father ~~ do you know
who he was? The greatest cocmpeoser of his
timel And he lov?d mel That was the wonder)
MORE}
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: OLD SALIERI {contd}

eee Be taught me everything he knew =~-

and when I was ready, introduced me
personally to the Zmperoxr! Enperor Joseph
-~ the musical Ring! ... Within a few
yeare I was his Court Composer. Wasn's
¢hat incredible? Imperial Composer &0

Bis Majesty! ... Actually the man had no
ear at all, but what did it mattezr? Ee
adored my music ~— that was enough! Night
after night Z sat right next 4o the Empercr
of Austria, playing duets with him =~
. correcting the royal sight~readingl ...
Tell me, if you had been me, wouldn't you
have thought Ged had acgepted your vow?
eee And believe me, I honoured it. I was
a model of virtue, I kept my hands off
women ~- worked hours evezy day teaching
students, many ©of them for free! ~-
sitting on endless committees to help
poor nmusicians -- work and work and wozk,
that was all my life ~~ and it was wonderful!
Bverybody liked me., I liked myself, I
was the most successful nmusician in Vienna
-~ and the happiest. Till he came ...
Mozart,

CuUT 7Q:

INT. SALCN OF THEZ ARCTIISHCP OF SAL2BURG'S RESIDENCE.
VIENNA. DAY. 1780°'s. 150 GUEZSTS. 20 SERVANTS.
13 WIND INSTRUMENTALISTS. GYPSY QRCHESTRA.

A grand room czrowded with guests. A small group of GYPSY
MUSICIANS is playing in the backgzround. Thirteen members
of the ARCEBISHEOP's orchestra -- all wind players,
cemplete with 18%h century wind instruments: elaborate-
looking basscons, basset horns, etc. apd wearing their
employer®s livery ~-- are laying out music on stands at
cne end of the room. AL the other end is a large gilded
chair, bearing the aras of the ARCEBISAQP OF SALZ3URG.

A throng of people is standing talking, and preparing

to sit uvpon the rows of waiting chairs, 0 hear a concert.

QLD SALIERI (VQ)
One day he came %0 Vienna %o play scne of
his music at the residance of his emnlover

. - .
'R m s s Al Emiimmit e ® wm o -~—— -

Eagesly X ..t there to £=2exX Din aubl ...
That night changed my life.

We gee SALIERI aged thirty-cone, a nea%, carefully
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surmed~cut man in decent black clothes and clean white
iinen, walking through the crowd of guests, We follow
him. .

OLD SALIERT (VO contd)
A2 I went through the salon I played a
game with myself, This man had wzitten
hig f£irst Concerto at the age of four;
his first Symphony at seven; a full-scale
Opera at twelve! Did it ghow? Is %falent
like that written on the face? ...

We see shots of ASSORTED YOUNG MEN staring back at SALIERI
as He goes through the crowd.

OLD SALIBRI (VO contd)
which one of them could he be?

Scme of the men recognize SELIERI and how zrespectfully.
Then suddenly a SERVANT bearing a lazge tray of cakes
and pastries stalks past. Instanptly rivetted by the

sight of such delights, SALIERI follows him out of the
Grand Salon.

INT. A CORRIDOR OF THE ARCHEBISHOP'S PALACE. VIENNA.
paY. 1780's. S WAXITERS, 4 DOORMEN, 30 GUESTS.

The SERVANT marches along bearing his tray of pastries
aloft. SALIERT folleows him. The SERVANT turns £0:

INT. BUFFET ROOM IN THE ARCHBISHORP'S PALACE. DAXY.
1780's., 5 WALTERS.

SALIERI's point of view: several takles, dreszed with
cloths o the floor, are loaded with many plates of
confectionary. I% 48, in fact, SALIERI's idea of
paradisel The SERVANT puts his tray down on one of
the tahles, and withdraws £rcm the Tocm.

INT. CORRICOR IN TEE ARCH2ISHOP'S PALACE. VIENNA. DAY .
1780'8. SAME AS #22 (5 WAITERS, 4 DOORMEN, 30 GUESTS)

SALIERT turns away So as not %0 be noticed by the SERVANT.
As soocn as the man disappears, SALIERT sneaks into the
buffet reom.

INT. BUFFET? ROOM IN THE ARCERISHEOP'S PALACE. VIENNA.
DAY. .730°%'s. SAME AS §23 (S "TAITERS)

SALIERI enters the room and lociks about him cauticusly.
He is salivating with anticipation as he stares at the
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zoast of sweet things. His attention is attracted in
particular by a huge pile ©f dark chocolate balls,
arzanged in the shape of a pineapple. He reaches out

a hand fo steal cne of the balls -~ but at the same
moment he hears the noise of giggling coming towards hinm.
Ze Aucks down behind the pastxy table.

A girl -- CONSTANZE -~ rushes into the room. She runs
::g:ight across it and hides herself behind one of the
es., . -

Aftar a beat of total silence, MOZART runs into the ook,
stops, and loocks around. BRBe is age twenty-six, wearing

a fine wig and a brilliant coat with the insignia of the
ARCHRISROP OF SALZBURG upon it. He is puzzled; CONSTANZE
has disappeared. Baffled, he tuzns and is about to leave
the rocm —- when CONSTANZE suddenly sgueaks from under
the cloth like 2 tiny mouse. ZInstantly MOZ2ART argps Lo
all fours and starts crawling across the flooz, neowing
and hissing like a naughty cat! Watched by an astonished
SALIRRI, MO2AR? disappears under the cloth and abviocusly
pounces upon CONSTANZE. We hear a high-pitched giggle,
which is going to characterize MOZART throughout the £ila.

CuUT T0:

INT. GPAND SALON IN THE ARCHBISRO? 'S PALACE. VIEINNA.
DAY. 1780's. SAME AS %21 PLUS ARCHBISHOP AND ENTOURACGE
OF 30.

The throng is mainly seated. The musicians are in
their places, holding their various exotic~lecoking wind
instruments; the candles are all lit. A MAJTORDOMO
appears and bangs his staff on the floor for attention.
Tmmediately COLLOREDQ, PRINCE-ARCHERISHOR OF SALZBURG
enters: a small, self-important figure of £fifty in a
wig, surmounted by a scarlet skullcap. He is followed
by his CEAMBERLAIN, THE COUNT ARCO. Everyone stands.
The ARCHBISHOP gees to his throne and sits. B8is guests
sit alsc. ARCO gives the signal to start the music.
Nothing happens. Instead, a WIND MUSICIAN ge&ks up and
approaches the CBAMBERLAIN. He whispers in his ear.
ARCO in turn whispers to the ARCHBISHOP.

2800
HMozart is not here,
COLLOREDRO
whexe is he?
ARCO

They're looking for him, Youz Grace.

CuT TO:
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INT. A CORRIDOR IN THE ARCEBISEQP'S PALACE. VI1ENNA.

. DAY. 1780's. 15 GUESTS. 4 DCOBMEN.

TEREE SERVANTS opening doors and looking iato rooms
going off the corridor.

CoT 70!

INT. GRAND SALON 18 THE ARCEBISEOP'S PALACE. V1ENNA.
DAY. 1780°'s. SAME AS #26 (ARCHBISEOP PLUS 30, 156G
GUESTS, 20 SERVANTS,. 20 ORCEESTRA, 7 GYPSY ORCHESTRA).

The guests are turning arcund and looking at the ARCEBISHOP.
The musicians are watching. Puzzlement and a murmer of
comment. The ARCHBISEOP tighteas Ris 1ip.

COLLOREDO
{t0o ARCD)
¥Fe'll start without him,

L]

INT. BUFFET ROOM IN THE ARCHBISHOP'S PALACE. V1ENNA. DAY,
1780's SAME AS NO. 23. ‘ )

MOZART is on his knees before the ta2ble~clotk, which reaches to
the fioor. Under it is CONSTANZE:. we hear her giggling as be

talks.
MOZART

HIAOUK!...EIAGUW!...Eouse-wouse?...ﬁouse-wouse?...

L Ladod

'S Puss-wuss...Fangs-waazs...Paws-g;aws...Pounce-bounce!

Bewgrats her ackle. She screams. He pulls her out by her :

CONSTANZZ
Stop in!...Step itl...

They roll oo the flocor. He tickles her.

top it!
MOZART
1 am! 1 am!...1I'm stopping it-~-slowly...You see!

iook~1've stopped!...Now we are going back!

He 2ries to drag her back under the table.
CONSTANZE
Not1 No! No!

- -

.- -
Eoonlia

Yes!...Back! Back!...Listen -~ ~ don't you know where

gou are



faviged L4/30/8<4 ¥.A0

29 CONTD.
CONSTANZE
Where?
| MOZART

¥e are in the Residence of the Fartsbishop of Salzburg!

CONSTANZE
Fartsbishop!...

She laughs deligbtedly, -~ then sddresses an imaginary Archbishop.

Your Grace - I've got something to tell you!...1
want to complain about this man!

MOZART -
Go ahead, Tell him!...Tell them all!...They won't understand
you aayway. -

CONSTANZE
Why not?

MOZART

Because here everything goes hackwards. People
walk backwards - dance backwards ~ sing backwards -~
and ta2lk hackwards!

CONSTANZE
That's stupid!

MOZART
¥hy? People fart backwards!

CONSTANZE
Do you think that's fuany?

MOZART
Yes!...
I thipk it's hrilliant!...You've heen doing it for years.
Be gives a high pitched giggle.

CONSTANZE
Oh, hzx, ka, ka!
MOZART

Sra-I'm—sick...Sra-I'm—sick}...
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CONSTANZE
Yes, you are! You're very sick!
HOZART
No, 20 ~ Bay 1t vackwards, shit-witl..."Sra~I'm-sick!”
~=Say it backwards!...
CONSTANZE (Workiag 1t out)

Sra~i'm~sick...Sick ~ ~ "kiss"...i'm ~~"my"...
"giss my..." Sra~i'm-sick -~ ~ "EKiss my arse!" -~

MOZART

"Em $ram! ...Em iram!

CONSTANZE
No! I'm pot playiag this zame!

¢

MOZART

No, this is serious! Bay it backwards!

CONSTANZE
No!

MOZART
Just say it! = you'll see! It's very serious.
Em iram! ... Em iram!

CONSTANZE

N iram - - "marry” ...Em i -~ “"marry me!’...

No! Nol... You're 2 fiend. I'm not going tO marry a
fiend. A dirty fiend at that!

MOZART
Ui-vol-i-tud!..

CONSTANZE
Tubk - "but”...i-tub: *"but I",..vol: ~ “lowve"..."But I
love” ~ = ui -~ "you"... "1 love you!”

The mood beecomes suddenly softer. She kisses him. They embrace.
Thea he spoils it wWith -~

ROZART
Tish~I'm tee!..... ¥hat's thet?

CONSTANZE
Fhas?
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MOZART
wrish~I'm tea!"
CONSTANZE
“Ea " o -
’ MOZART
Yes -~
' CONSTANZE

30

31

32

Eat my -~ -~ ab!

shoéked. she strikes at him. At the same moment the music

. mtarts in the salon next door. ¥e bear the opening of the

SERENADE FOR THIRTEEN WIND INSTRUMENTS. K. 362.

MOZART
¥Y MUSIC!...THey've startéd!...
fe leips up, dishevelled and rumpled.
' They've started without me!
Be runs out of the room.

SALIERI watching in amazement and disgust.
LT “C: .

iNT. CORRIDOR OF TEE ARCEBISHOP'S PALACE. VIENNA. DAY.
1780's. SAME AS #22 PLUS DOORMEN (5 %AITERS, 4 DOORMEN, 30 GUESTS).

Musgc louder. MOZART, hastening towards the Grand Salon
away from the hufietr Toom, adjusts bis dress as he goes.

INT. GRAND SALON OF THE ARCHEBISHOP'S PALACE. VIENNA.
DAY. 1780°'s. SAML AS £26 (ARCERISHOP, 30 ENTOURAGE, 130 GUESTS
206 SERVANTS, 20 ORCEESTRA, 7 GYPSY ORCBESTRA)

The opening of the Serenade is being tentatively conducted
hy the leader of the wind-musicians. Guests turn around as
Mozart appears -~ bDOWS 10O t+he ARCHBISHOP -~ and walks with
en attempt at dignity to she dais where the wind-band is
playing. The Leader yields bis place to the composer and
MOZART smoothly takes over conducting.

CONSTANZE, deeply emharrassed, sneaks into the 100D and
seats herself at the back.

ANT. BUFFET ROOQH OF THE ARCHBISHOP'S PALACE. VIEENA. DAY.
1780°'s. SAME AS #23 (5 WAITERS)

The —usic fades w27 Ao~ . SALIZRI stands shocked from bhis
snadvertant eaveserippili. After a second he moves 2lmost in
a zraace towards the dooT, the music dissclyes.
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INT. THE GRAND SALON OF THE ARCHRISHOP'S PALACE. VIENNA.
DAY, 1780's, SAME AS %26,

MOZART is conducting the Adagioc from his Serenade (R.361)
~~ guiding the thirteen wind instrunentalists. The
"squeezebox" opening of the movement begins. SALIERI
appears at the deoor at the back of the salon. He stares
in Qisbelief at MQZART.

CLD SALIEPI (VQ}
Sa that was he! ... That giggling, dirty-
minded creature 1'd just seen ... crawling
on the floor ... Mozart! ... The phencmencn
whose legend had haunted my youth! ...
Immoessiblel ... .

The music swells up, and SALIERI listens to it with eyes
closed ~~ amazead -~ transported ~- suddenly engulfed by
the sound, Finally it fades down and away ee.

SCENES 34, 35 & 36 ARE CUuT.

»»s and changes intoc applause. SALIERI opens his eyes.
The audience is clearly éelighted. MOZART bows 20 them,
alse delighted, COLLOREDO rises abruptly, and without
looking at MOZARY or applauding, leaves the Salon.

coguw ARCO approaches the composer. MQOZART turns to him,
radiant,

ARCCO
Follow me, please. The Azchbishop would
1ike a wozrgd,

MQZART
Ceztainiy!

He follows ARCQO out of the zoom, through a throng of
adnmirers.

INT. ANOTEER CORRIDOR QF THZ ARCHBISEQP'S PALACE. VIENNA.
DAY. 1780's. 3 DOORMEN, 30 GUESTS.

MOZART and ARCO walk side by side. They pass SALIERI who
ig staring at MOZ2ART in fascination. As they disappear,
he steals in the opgosite direction, unable to help
himself, tewards the music stands.

MOZART

Well, I ¢hink that went 0ff remarkably well,
don‘t you? :

ARCO
incdead,

MORART
These Vieinsi3e cexrtainly know good music
when they hear it}
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ARCO
His Grace is very angry with you.

MOZART
What do you mean?

They arrive at the doox of COLIOREDO's Private Apartment.

ARCO
Tou are to come in here and ask his parden.

ARCO opena the 4doox.

INT. A PRIVATE ROOM IN THE ARCEBISEOP'S PALACE. VIENNA.
DAY, 1780%'s, ARCHBISEOR + 15. :

The ARCHBISEOP is sitting, chatting 0o guests. Among
them several ladies. ARCO approaches him chseguiocusly.

ARCG
2our Grace ...

COLLOREDO
Ah, Mozart ... Why?

MOZART
Why what, six?

COLLOREDO

¥hy do I have to be humiliated in £front of
oy guests by one of my own servanis?

MOZART
Bumiliated?

COLLOREDO
How much praovecation am I e endure £rem
yor? The more license I allow yon ~-
the mare you take.

The company watches this scene, deeply interested.

MOZART
If His Grace is not satisfied with oe, he
can dismiss e,

COLLOREDRO
I wish vou <o return irwadiztely te Salzhurg,
Your fathar is waiting for vou there patiently.
I will speak to you further whea I come.
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' MOZART

No, Your Grace! -~ I mean with all humility,
20 ... I would rather you dismissed me.

It'g ohvicus I don't satisfy.

COLIOREDG
Then 4ry hazder, Mozart. I have no intention
of dismissing yom. You will remain in my
service, and learn your place. Go now.

Be extends his hand %o ha kissed, MOZART does it with a

furicus grace, then leaves the room. 23 he cpeps the door
WE SER:

INT. CORRIRDOR OF TEE ARCHBISEQP'S PALACE. VIENNA. DAY.
1780's. 50 GUESTS, L0 SERVANTS.

A group of people who have attended the concert, among
them CONSTANZE, aze standing outside the Private Apartment.
At sight of the composer they break into sustained
applause, MO2ART is suddenly deligh%ed, Be throws the
door wide cpen g0 that the guests can see into the Private
Apariment whare the ARCEBISEQP sits -~ and he can see
them. COLLOREDO is clearly d¢isccmfited by this reception
of his employee. EHe smiles and bows uneasily, as they
include him in the small ovation.

MO2ART stands in the coxridor, ocut of the ARCHBISEQOPR's
line of sight, bowing and gicgling, ané encouraging with
conducting gestures the applause for 4he ARCHBISECP.
Suddenly irritated, COLLORZDO signs to ARCO, who steps
forward and shuts the door, ending the applause.

INT. GRAND SALON OF THE ARCHBISHOP'S PALACE. VIENNA.
DAY. 1780's. 30 GUESTS, 6 SERVANTS.

SALIERI, in this vast rocm, is standing loocking at the
£ul) score of the Serenade. Ee turng the pages dack %o
the Slow Movement, Instantly we hear the lyrical strains
of it again.

C.U. SALIERL, reading the score of the Adagioc in helpless
f£ascination. The nmusic is played against his descxiption
of it.

OLE SALIERI (Y0)
Extrasrdir=ry ... on the tage it looked
nothint, Jne heginning simple, alnost
cornie ~~ “ust a pulse -~ basgssoons and
basget horng --~ 1like a rusty squeezebox
oso Then suddenly =~ high ahove it ~~
{MORE)
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_ OLD SALIERI (VO contd)

an oboe -- a single note -- hanging there
anwavering ~-- +ill a elarinet took over
and sweetened it into a phrase of sueh
delight ... This was no compesition by a
performing monkey! This was 2 music 14
never heard -- f£illed with such longing =~
guch unfulfillable longing, it had me
trembling! ... It Seemed to me that I

was Eearing a voice of Gedl

Suddenly the music snaps off, MOZART stands refore him,
as he lays down the score.

MOZART
Excuse mel
He takes *he score, bows, and struts away briskly out of
the room. SALIERI stares uncemprehendingly after the
jaunnty little figure.

OLD SALIERI (VQ)
But why? ~-

41A INT?. OLD SALIZRI'S EQSPITAL ROOM. NIGHT. 1823,

QLD SALIZRI
wWhyv? Would God choose an okscene child to
e His instmumment? It was not &0 be believed!
... This piece had to be an accident. It had
to kel

42 TNT. A SMALL DINING ROCM IN THE ROYAL PALACE. VIENNA.
DAY. 1780's, 2 SEZRVANTS, 2 BODYGUARDS, 4 DOCRMEN,
2 MALE SRCRETARIES., '

At the %ahle sits the EMPEROR .JOSEPE THE SZECOND, eating
nis frugal dinner, and sigping goat's milk. EHe is an
intelligent, dapper man of forty, wearing a military
uniform. Around him, but standing, are nis CZAMRZRLAIN
JO@ANN VON STRACR -- stiff and highly correct; ComWT
ORSINI-ROSEN3ZRG ~~ a corpulent man of sixty, highly
conscicus of his position as DIRECTCR OF THE QPERA; BARON
YON SWIETSN, the IMPERIAL LIZSRARIAN ~- a grave but kindly
and educated man in hig nig-fifties; FIRST RAPELLMEISTER
CIUSTPPE BONNQ ~- wvery rhalian, cringing and tine-sezving.
aged aboul seventy; and SALITZRI, wearing decorous black,

ag Yini-.

At a side~taw.ie, TnaQ IMFERIAL SZCREIARIAS, usiag quill
pens and inkstands, write down everything of importance
that is said.
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JOSEPH
Bow good i3 he, this Mozart?

VAN SWIETEN
Be's remarkable, Majesty. I heard an
extracrdinary sericus opera of his last
month, "Idomenec, Ring of Crete.®

ROSENBERG
That? ... A most kirescme piece! I heaxd
too. ]
VAN SWIETEN
Tirascme?t
ROSENBERG

A young man trying &c impress beyond his
abilities. Too much spice. Too many actes,

VAN SWIETEN
Majesty, I thought it the mest promising
work I've heazd in yearst

JOSEPH
Ah~ha, Well then we should make scme effort
to acguire hin. We counld use a geed German
compeser in Vienna, surely?

STRACR
I agree, Majesty, but I'm afraid it's not
peossible. The yocung man is still in the
pay cf the Archbishop.

_ JOSEPE
Very small pay, I imagine., I'm sure he
conld be tempted with the right cffer.
Say, an opera in Germman for our Naticmal
Theatre.

VAN SWIETEN
Excellent, sire!

ROSENBERG
But not German, I beg your Majesty! ...
Italian is the proper language f£or opera.
All educated pecple agree an that!

JCSEPH
Ah~ha, i:at do yeu say, Chamherlain?

STRACR
In my opinicn i% is time we had a plece
{MORE) : '

22
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STRACR (contd)
in our own language, sir. Plain German,
For plain pecple,

Be looks defiantly at ROSENBERG,

JOSEPR
Ah~ha, Xapellmeister?

BONNG
(Ztalian accent)
Majesty, I must agree with Bexr Dirretore.
- Opera is an Italian art: -- solamentel
German is ~~ zcusate ~~- too Eruta for
singingl ... Teo rough.

JOSEPE
Ah~ha, Court Cemposer, what do you say?

: SALIEZRT
I think it is an interesting notion %0
keep Mozast in Vienna, Majesty. It should
really infuriate the Azchbishop beyond
measure ~- if that is your Majesty's
intention.

JCSEPH
You are cattivo, Court Compeser.
(brIskly, %o STRACR)
I want to meet this young man. Chankerlain,
arrange a pleasant welcome for him.

STRACR
Yes, 8ir,

JOSEPB
Well, There i% is.

43 INT. THE BEDROOM IN SALIERI'S APARTM=NT. DAY, 178Q's.

A scnbre room which serves bhoth as a bedrocm and a study.
We see a four-~poster ked. Also a marble mantelpiece
above which hangs a handsome cross in oliva~weed, bearing
the fiqure of a severe CHRIST. Oppcsite this image sits
SALIERI at his desk, on which stands a pile of music
paper, guill pans and ink. O©On one side of him is an
open forte-vianc, on which he occaszorally tries notes

-----

o - - n-‘--\‘ R - & - - . . - . .

fra= &b N e e U~ = i T ............._,......‘.
Fe scrazchzs nItos ouh with his guill, and rufllas nis

hair -~ which we see without a pawdered wig. There ig
a knock a% the door,
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SALIERI
si.

A SERVANT admits LORL, a young lower-class girl, who appears
carrying a basket in which is a box covered with a napkina,
she hag just come from the Baker's shop.

Greedily
and 5€es

Be takes

SALIERI
AR!...Bere she comes!...Fraulein Lorl ~- good morning!

LORL
Good morping, SiT.

SALIERI
Weat have you got for me today? Let me see!...

de uawraps the napkin ~ lifts the 1id om the box
ipside. .

Ah-ha!l...Siena macaroons! My 2avourites!...Give my
hest thanks to the Baker!

LORL
I will, sir!

a biscuit and eats.

SALIER1I
Thank you...Are you well today, Frauleir Lozl?

LORL
Yes, thamk you, Sir.

SALIER1
Bepe...Bepe!...

She gives a little curtsey, flattered and gigglizg -~ and

is shown

out. SALIERI turas hack to his work, chewing. Be

plays through 2 complete line of the March. B&He smiles,
pleased with the result. .

SALIERI
Grazie, Signore.

Be inclipes his head to the CHRIST ahove the {ireplace, and
atarts to play the whole March, speluding the phrase which
plersged him.
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SALIERI
8i.

A young lower~class servant girl appears with a plafe
piled igh with sugared bigcuits. This is IORL.

of hinm, looks up, delighted with th arrivel -

Ee smiles et her. She departs
immediately takes a sugaxed bis devours it
voraciously. Still chewing, he rfwéds and plays through
a complete line of the March, bxushigg the sugar off
hiz waistcoat, He smiles, pleas

little bob. SALIERT

Grazie, Signore.

Be inclines his head %0 the CBRIST above the fireplace,
and starts to play the whole March, including the phrase
which pleases him. '

44

INT. A WIGMARER'S SBOP. VIENNA. DAY. 1780's. 1 GIRL,
MOTEER, OWNER, WIFZ, 2 APPRENTICZS, 50 PEDESTRIANS, BARBER,
2 DRIVERS, 2 CaRBS.

The March continues on the forte-pianc ag we see MO23RT,
seated in £ront of a mirror, wearing an extravagant wig.
On either side of him stands a SALESMAN, one of then
holding anotder wig, egually extravagant. MOZART takes
off the fizst wig, to reveal his own klonde hair, of
which he is extremely proud, and hands it back.

MOZ28RT
And the other cne?

The SALESMAN puts the second wig on his head. MO2ART
pulls a face of doubt in the mirror,

MOZART (coand)
And the other one?

Be takes it off and the OTBER SALESMAN replaces it wikh
the first wig on his head.
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MOZART (contd)
Gh, they're both so keautiful, I can't
decidal Why don't I have twe heads?

Be giggles. The music stops,

INT. NEXT TO GRAND SALON IN THE ROYAL PALACE. DAY,
1780's. 20 PERSONAL GUARDS, 3 SERVANTS, 2 MALE SECRETAR-
IES, 2 DOORMEN, 5 GENERALS, 5 AIDES & MILITARY MODELS.

A dcor cpeas. We glimpse in the next room the EMPEROR
JOSEPE bidding goodbye to a group of military officers
standing azound a tabla,

JOSEPR
{to THEM)
Good, good, goodl

Be tumns and comes into the salen, where another group
awaits him. It consists of STRACK, ROSENBERS, RONNO,
VAN EWIETEN and SALIERI. The room contains several
gilded chairs dotted about, and a forte-pianc,

JOSEPE {(contd)
- Good merning, Gentlement

All bow and say, "Good morning, Youx Majestyl”

JOSEPE (contd)
o STRACR)
Well, what éo you have for me %today?

STRACK
Your Majesty, Eerr Mozart -~

JOSEPH
Yes, -- what about him?

STRACK
Be's hare.

JOSEPE
Ah-hatl! ... Well. There i% is! ... Gaood !

SALIERI
Majesty, I hope you won't think it improper,
but I have written a little March of
Welcome in his honour.

He proluice = --ner

-
- -

JQISZP8
What a charming idea., May I see?
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SALIERI
thanding it over)
It's just a trifle, of coursel

: JOSEPH
May I txy i%? ‘

_ SALIERI
Majesty,

The EMPEROR goes to the instirument, gits and plays the
first bazs of i%, quite well.

_ JOSEPH
Pelightful, Couxrt Composert ... Wounld
you permit me to play it as he comes in?

SALIERT
You 4o ma %o amach honounr, .Sire.

JOSEPE
Let's have sone funi ...
{20 the waiting MAJORDOMG)
Bing in Herr Mozart, please! ... But
slowly ~~ slowlyl I need a minute o
practice!

The MAJORDOMO hows and goes. The EMPEROR addresses
himself to the March. He plays a wrong note.

SALIERZT
A-£flat, Majesty.

JOSEPR
Ah"'hat see

46 INT. VIEW DOWN CORRIDCR IN THE ROYAL PALACE. VIENNA.
DAY. 1780's. 10 PARMERS, 4 NOBLEMEN, 10 JESUIT MONKS.

Taking his instructions literally, the MAJORDOMO is
marching very slowly towazds the salon door. He is
followed hy a bewildered MOZART, dressed very stylishly,
and wearing one of the wigs from the perrugier.

47 INT. GRAND SALON IN THE ROYAL PALACE. VIENNA . DAY.
1780's.

JOSEPH finishes the March. The door opens.

MAJORDCME
Herr Mozare.

MOZART comes in eagerly. Irmediately the March begins,
played by EIS MAJESTY. All the COURTIERS stand, ligtening



4?7

CONTD : 27

with admiration. JOSEPE plays well, but applies himself
fiercely to the manuscxipt. MOZART, still hewildered,
regards the scene, but does not seem %0 pay attention
to the mugic itself. It finishes; all clap obsequiocusly.

ROSENBERG
Bravo, Your Majesty!

STRACR
Well done, Sirel

The EMPEROR rises, pleased with himself. He snatches

the manuscript off the stand and holde it $n his hand
for the rest of the scene.

- JOSEPE
Gentlemen, gentlemen -~ 2 little less
enthuaiasm, I heg you! Ah ~~ Mozars!

He extends his hand., MOZART thzrows himself on his koees,
;nd ®0 JOSEBPE's discomfort kisses the royal hand with
arvour.

: MOZART
Your Majestyl

wOSZRE

Ne, no; pleasel £ is not a hely rzelig!

{raising MOZART up)
You knoew we have me% already? -~ in this
very room! Perhaps you won't remember it,
you were only six vears oldl

{to the QOTHERS}) } .
Be was giving the most brilliant little
concert here. As he got off the stool
he slippad and fell. My sister Antoinette
helped him up herself, and do you know
what he 4id? Jumped straight into her axms
and said, "Will you marxy ma, yes or ao?"

Exbarrassed, MOZART burats into a wild giggle. JOSEPE
helps him out.

<OSEPE (contd)
¥ou kncw all these gentlemen, I'm sure.

STRACR and 30NNO aecd.

JOSERPE (coatd}
™2 Bar2r~ Van Swieten.

YAN SWIETER
I'm a great admirer or yours, young man,
Welcome.

MOZART

Oh, thank you!



47

CONTD 28
JOSERPHE
The Director of ouxr Cpera. Count Orsini-
. Resenberg.
MOZ2ART

{bowing excitedly)
Oh 8ir, yesl The honour is minel ,..
Absolutelyl ...

ROSENBERS nods, withouh enthusiasm.

. JOSEPE
And here is our illustrious Cour: Compoger -~
Berr Salieri.

SALIRRT
{taking his hand)
Pipallyt ... Such an immense joy! ... Diletto
straordinariot ‘

MOZARTY
Z know your work well, Signore. Do yon
know I actually conpesed sone Varxiations
on a meledy of yours?

SALIERIL
Really?
MOZART
*Mio care Adone.”
SALIERI
Ah!
MOZART
A funny little fune ~ bhut it vielded same
gond things.
JOSEPH .

And now he has returned the complimentl
Herr Salieri composed that March of Welcome
for you.

MGZART
{Speaking expertly)
Really? ©h, grazie Signaore! Scone commessol
E un onaore per mo eccezionale! Compositare
brilliante e famossissino!

-4 o 9 .. - - TTNT 5 R T : - 2 e
¥e bowy el = E22%¥e SALIIET dnniinur hineaif, amyely.

My pleasure.
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JOSEPE
Well, there it is. Now %0 busipess! ...
Young man, we are going t0 commission an
opezra from you., What do you say?

MGZART
Majesty!

JOSEPE
. f{to the COURTIERS)
Did we vote in the end for German or Italian?

ROSENBERG
Well actually, Sire, if you remember, we
did finally incline to Italiac,

STRACR
Did we?
VAN SWIETEN
I don't thipk it was really decided,
Director.,
’ MOZART
- Oh, German! -~ German! Please let it be
German!
JOSEDEH
wWhy s0?
MO2ARTD

Because I've already found the most wonder-~
ful librestol

ROSENBZRG
Ch? EHave I seen it?

MOZART
iI~-1 don't think you have, Herr Director.
Not yet. I mean, it's quite ne ... Of course
I'l)l show i% to you immediately ...

ROSENBERG
I think you'd better.
JOSEPH
Well, what is it about? Tell us the stoxyl
MOZART
it's actually quite amusing, Majesty. It's
set -- the whole thing i5 se: in a -~ in

a——

Be atops shoxt, with a little giggle.
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JOSEPH
Yes, where?

MGZART
In a ... Pasha's Hazrem, Majesty ... &
Seraglio!

JOSEPE
Ah"‘h&.

ROSENBERG
You mean in Turkey?

MOZART
Exactiy!

ROSENBERG

Then why especially does it have to he $n
Gextman? ¢

MOZART
Wall not especially! It can be in Purkish,
if you really wantl ... I don't care.

Be giggles again. ROSENBERG looks at him sourly.

VAN SWIETEN
{eindly)
My dear fellow, the language is not finally
the point. Do you really think that subject
is quite appropziate for a National Theatre?

MOZART
Why not? ... It's charming ... I mean, I
don't actually show concubines exposing
theizr~their ... It's not indecent!
{+o JOSEPH)
It's highly moral, Majesty! It's f£full of

30

proper German virtues. I swear it! Absolutely!

JOSEPE ‘
Well, I'm glad o hear that!

SALIERT
Excuse me, Sire, but what do you think
these could be? Being a foreigner, I would
leve €0 learn,

JOSEPH
Cattivn atain. Court Composer! ... Well, tell
hiZ, Mizart. Nama us a German virtue!

MOZART

love, Sirel
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- SALIERT
Ah, leve! ... Well of course in Italy we
know nothing about that)

The Italian faction ~-- ROSENBERG AND BONNO -~ laugh
disoreetly.

MOZART
No, I don's think you do! ... I mean watching
Italian operal ... Al)l those male sopranos
screeching!l Stupid fat couples xolling their
eyes apout! ... Tﬁat 8 not love ~= it's jush
rubkishl

An embarrassed pause. BONNO giggles in pervous amusement.

MOZART  (contd)
Majesty -~ Zou choose the language. It
will be my task %o set it to the finest
mugic ever aoffered a monacch.

Pause. dJoseph 1s clearly pleased.

JOSERE
Well: there it is! et i% bBe German.

Be nods ~-- he has wanted this result all the tine~~ tusns
and makes f£or the doeor. All bow. Then he kecomas awazre
of the Manuseript in his hand.

JOSERH {(contd)
Ah -~ this is yours.

Mozart does not take it.

MOZART
Reep i%, Sire, if you want fo. It is
already here in my head.

“OSEPE
What? On one hearing only?

MOZART
I think sa, Sire, ves ...

Pause,

SOSEPH
Show me.

MO22ZRT kows 272 hands the —anuscoript tz2ck to the IMPEIRIR.
Then ke goes %o the forte-~piane, and seats himself. The
others -~ except for SALIERI ~- gather around the mapu-

sczipt held by the RING. He plavs the first half aof the
Mazch with deadly accuracy.
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MO2ART
{to SALIERI)
The rest is just the same, isn't it?

Be plays the firgt half again but stops in the middle of
2 phrase, which he repeats dubiously.

MOZART {(contd)
That really doesn't work, deces it?

All the COGRTIERS look at SALIERI.

MOZART {contd)
Did you try this? Wouldn't it ke just a
little more == 2 ans

Ee plays ancther phrase.

MOZAR? {contd)
Gz thig ~-~ Y28 ~~ thisi Betiterl ...

He plays ancther phrase. Gra@nally, he alters the music

6@ that it tuzns into the celebrated March to be used
later in The Marriage of Figare, "Non Pin Andrai." He
plays it with increasing amandon and viztucsity. SALIERI
watches with a fixed smile on his face. The court watches,
astonished. He finishes in great glory, takes his hands
0ff the keys with a gesture of triumph -~ and grins.

INT. BEDRCOM IN SALIERI'S APARTMENT., DAY. 1780's.

We see the olive-wood cross., SALIERI ig sitting at his
desk, staring at i,

SALIERI
Grazie, Signore,

There is a knock at the docr. He does not hear i%, but
sita on. Ancther knock, louder.

SALIERI {contd)
Yes?

IORL comes in.

SERVANT
Madame Cavalieri is here for her lesscn,
six.

SALIERL
Eane.

Be gets up and enters:
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iNT. TEE MUSIC RCOM IN SALIERI'S APARTMENT. DAY. 33
780's.

KATHERINA CAVALIERI, a young, high-spirited sopranc of
twenty is waiting £or him, dressed in a fashigpable dress
and wearing on her head an exotic turban of satin, with
a feather. LORL gCes gui.

. CAVALIERI
(curtseying t0 him)
Maestrol
SALIERI
Good marning!
CAVALIERL

(poaiang, in her turban)
Well? ... Bow o you like it? ... It's
Tuzrkishl ... My hairdresser tells me
everything®s going to be Turkish this year!

SALIERI
Really? ... Bhat else @id he tell vou
today? Give me gome gossip.

CAVALIERZ .
Well, I heard you met Herr Mozart.

SALIERT
Oh? News travels fast in Vienna.
CAVALIERY

And he's been commissioned €0 writa an
opera., 1Is it true?

SALIERI
Yes.

CAVALIERI
iz there a part £for me?

SALIERI
No.

CAVALIERT

Bow 4o you Know?

SALIZRE
Well even if therxe is, I don't think you
want %0 ge% involved with this Gne.

CAVALIZRI
Why 20%?

SALIERI
Well, do you know where it'a set, my dear?
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. CAVALIERI

Where? :

SALIERI
in a harem.

CAVALIERZI
What's that?

SALIERT
A brothel.

CAYALIERT
Ch}

SALIERT

A Turkish brothel.

CAVALIERT
Turkich? ..o Oh, 4f it's Turkish: ¢that's
different! I want to he in izt

SALIERT
¥y deaxr, it will hardly enhance your
reputation tc be celebrated throughout
¥ienna as a singing prostitute for a Turk.

Ee seats himself at the forte-piano.
1 4

CAVALIERI
Oh. Well perhaps you could intrcduce us
anyway.

SALIZRI
Perhaps.

He plays a chord. She sings a scale, exper:tly. BHe
strikes ancther chord. S8She stazts ancther scale, then
breaks off.

CAVALIERT
What does he look like?

SALIERI
¥You might be disappointed.

CAVALIERT
Why?

P
w
u)
1
ol
O
¢
w
i
L
0
4}

CAVALIERI
fairily) :
Locks don't concesn me, Maastro. Only
talent interests a woman of tastel
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Be atrikes the chord again, firmly. CAVALIERI sings

her next scale, then another one, and another one, Qoing
her exercises in earnest, As she hits a sustained high
note the orchestral accompaniment in the middle of "Marter
Aller Arten™ £rom I)l Seraglio comes in underneath, and the
maaic changes £zom exercises €0 this exceedingly florid
Aria, We DISSOLVE on the singer’s face, and she is
suddenly not merely turbanned, but painted and dressed
totally in a Turkish manner, and we are on:

INT. THE STAGE OP AN OPERA BOUSE. VIENNA. 1780's.
5 PIREMEN, 5 STAGEHANDS, 4 POLICEMEN, 700 SPECTATORS,
9 CAST, 16 DANCERS, 30 ORCHESTRA.

The hexoine of the Opera (CAVALIERI} is in full erxy
addressing the PASEA with scorn and defiance,

The house is full. Watching the perfozmance ~- which is
conducted by MO2ART from the clavier in the mids: of the
orchestra -~ we note STRACK, ROSENBERG, BONNO and VAN
SWIETEN, all grouped around the EMPEROR, in 2 bhox. In
another dox we see an over-dressed, middle~aged woman and
thrae giriz, one of whom is CONSTANZE. This is the
formidable MADAME WEBER and her three daughters, CONSTANZE,
JOSEFA and SOPHIE. All are enraphured by the spactacle =~
and MADAME WEZBER is especially enraptured by being theze
at all. ©Not so, SALIERI, who sits in another kox, coldly
watching the stage.

CAVALIERI
(singing 'Martern aller Azten' f£rom the
line "Doech dau kist entschlossen.™)

"Since you are determined,

Since you are determined,

Calnmly, with no ferment,

Welcome ~- every pain and woel
Bind me then ~~ compel mel

Bind me then -~ compel mel

Burt me. Break me! Rilli mel

At last 1 shall be £freed by death!"

After a few moments of this showy Aria, with the composer
and the singer staring at each other -~ he conducting
elaborately for her benefit, and she following his keat
with rapturous eyes -~ the music fades down a little, and
SALIERI speaks over it.

OLD SALIERI (VQ)
There she was! ... I had no idea where
they T2t, OF LoW -~ w2t k22 gn2 stood
on stage £cr all €0 s=e, ~~ showing oQf:f
ilike the greedy songbird she was! ... Ten
minutas of ghastly scales and arpegios,
whiz2ing up and down like fireworks at a
fairgroundl
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MUSIC UP AGAIN for the last 30 bars of the Aria.

CAVALIERI
{singing}
Be £freed at last by deathl!
Be £reed at last by death!
At last @ shall be freed
By! Deathl! ‘

QUT BEFORS THE ORCHESTRAL CODA ENDS, T0:
INT. OQiLD SALIERI'S HOSPITAL ROOM. NIGHT. 1823.
Through the window we see that night has fallen.,

OLD SALIERIL

Understand, I was in love with %the gizl.
Or at least in lust. I wasn't a Saint.

Z¢t tcok me the most’tremendous effiozrt €O
bea falithful %0 my vow! I swear to you I
never laid a f£finger on her. All the same,
I gouldn't beaxr to think of anyone else
touching her -~ least of all the Creaturel

CUT BACR TO:

INT. THEE OPERA HOUSE. VIENNA. NIGHT. 1780's. SaAME
AS $50.

The brillisnt Turkish finale of 'Serxaglic' bursts over
us., All the cast lined up on stage. MOZART is conduct-
ing with happy excitement.

CAST OF 'SERAGLIO!
{singing)
®"Pasgha Selinm
May he -
Zive forev--——~yvert
Ever, ever, ever, ever!l
Honouxr %0 his regal nanme!
Bonouwr to his regal namel!

May his noble brow emblazon
Glory, fortune, joy and famel
Bonour be t0 Pasha Selinm
Hopouxr t0 his regal namel
Bonour %0 his regal name! ETC.

The curtaing fall. Much applause. The Emperoxr claps

vigzrously = 1 -~ following his lead -~ so &a the
courtiers.

The curtains part. MOZART applauds the SINGERS ~= who
applaud him back., He skips up onto the stage amongst
them. The curtains fall again, as they all bow. In the
anditoriun the chandeliexs descend, £illing it with light.
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INT. THE STAGE OF THE OPERA HOUSEZ. VIENNA. 37
NIGHT. 1780's. 5 PIREMEN, 2 GUARDS, 10 STAGERANDS,
3 SPECTATORS, 6 NOSLEMEN.

The curtains are down, and an exciled hubbub of singers
in costume suzrzound MOZART apd CAVALIERI, all excited

and chattering. Suddenly a hush. The EMPEROR is seen
approaching from the wings, 1it by flunkeys holding
candles. STRACR, ROSZNBERG and VAN SWIETEN amongst others
follow him., Also SALIERZ. The SINGERS 1line up. JOSEPE
820p8 at CAVALIERZ who makes a deep cuzrtsey.

JOSEPE -
Bravo. Madame. You are an Ornament to
our sztage.
CAVALIERI
Majegty.
JOSEPR
(Lo SALZIERI)

And to you, Court Composer. Yous pupil
has done you great creditl} '

INT. THE OPERA HOUSE., THE PASSAGE DOOR TO THE STAGE.
VIENNA. NIGHT. 1780's. 20 SPECTATORS.

-MADAMS WEBER
Let us pass, please!: Lat us EaSs at onecel
We'zre with the Emperzor!

FLUNREY
I am sorry, Madame. It is not permitfed.

MADAME WEZ3ER
Bo you know wheo I an? ...
{pointing %o CONSTANZE)
This is my daughter! ... I am Frau Weber!
We are fayouzed guests!

FLUNREY
I am sorxy, Madame, bhut I have =y orders.

MADAME, WEBRER
Call Berr Mozart! You call Eers Yozare
impediately! This is insupportable!

CONSTANZE
Mother, pleaset

Go abk =z, Constanze. Just sanase shis

fellow! ...
{pushin

Go ahead, de

er)

go
-3
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FLUNREY
{barring the way}
%L am morry, Madame, but nol I cannot
let anycne pass.

MADAME WEBER
Young man, I am no stranger €0 theatresl
I'm no stranger %0 insolence! ~-

cuz BACK-TD:

INT. THE STAGE OF THE OPERA BOUSE. VIENNA. NIGIT.
1780's. SAME AS §53 (S FIREMEN, 2 GUARDS, 10 STAGEEANDS,
5 SPECTATORS, 6 NOBLEMEN) '

All are applauvding CAVALIERI., The EMPEROR turns away o
MOZART.

JOSEPH .
Well, Bexr Mozazt! A good efforti
Decidedly that! An excellent effortf
You've shown us something quite new
todayl

MOZART bBows frantically: He is over-excited.

MCZART
Zt is new ~~ it is, isn't it, Sire?
JCSEPH
Yes, inded.
MOZART
And German? _
JOSEPR
Ob yes. Abselutely. German. UOaguestion-
ably;
MOZ2ART

So then you like it? -~ You really like
it, Your Majesty? ...

JCSEPB
Of course I do. It's very good. Of course
aow and then -~ just now and then -~ it
gets a ftouch elabhorate.

MOZART
¥nat €2 you Tean, Sire?

JOSEPE .
Well, I mean occasionally it seems to
have, how shall one say?
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JOSEPR {contd)
{he stops, in Aifficulty =-
0 ROSENBERG)
How shall one say, Director?

ROSENBERG
0o many notes, Your Majesty?

JQOSEPE
Bxactly. Very well put. 7Tce many notes.

. MO2ART :
I don't understand. There are juat as
many notes, Majesty, as azre required.
Neither more nor less,

JOSEPB
My dear fellow, there aze in fact enly
80 many notes the ear can hear in the
course of an evening. I think I'm right
in saying that, area't I, Court Composex?

SALIERTL
Yes ... yes ... Er, on the whole, yes,
Kajesty ...

MOZART
(&0 SALIERI)
But this is absuzrdl

JOSEPE
My dear, young man, don't take it oo
bard, Your work is incenicus. It's
quality work. And there axe simply ¢tco
many notes, that's all., Cut a few and
it will ke perfect.

MOZART
Which few did you have in mind, Majesty?

Pause, General embarrassment.

JOSEPE
Well, There it ig.

Into thiz uncomfortable scene buzsts a sudden eruption of
noise and MAPAMT WEBER flcods onto the stage, follawa2 by
Rer DalGnTilii. ALl tusn o look at this amazing spactacle.

MADAME WEBER
Wolfil .., Wolfi, my dear! ~~
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She moves toward MOZART with arms cutstretched in an absurd
theatrical gestuze, then sees the EMPEROR. She stares at
kim, mesmerized, her mouth open, unable even £0 curtsey.

MADAME WEBER {contd)
Ot ...

MOZART moves foward quickly.
MOZART

Majesty, this is Madanm Weber. She is my
landlady.

JOSEPE
Eachanted, Madame,

' MADAME WEBER _
Oh, Sire ... such an henour! ... And ~=
and -~ and these are my dear daughters;
this is Constanze ~- She is the fiancee
Qf Berr Mozarti
CONSTANZE curisiaes.
C.U. of CAVALIERI, astonished at the news.

C.U. of SALIERI, watching her receive it,

“OSEPE
Really? Bow delightful. HMay I ask when
yor marzy?

MOZART

Well =~ well ~~ we haven't quite received
my fathex's conzent, Your Majesty ... Not
entirely ... Not altogether.

Be giggles uncamfortably.

JOSEPE

Excuse me, but how 0ld are you?
MOZART
Twenty=six.
“JQSEFR

Well, my advice is %o marry this chamming
young lady, and stay with us in Vienna,

¥Yow z3:? ¥Youw zes? ... I'vz: %2li him thas,
fQur Majesty, but he won't listen to mel

CAVALIERI is glaring at MOZART. MO23RT looka hastily
away £rom hex.
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MADAME WEBER (contd)
Oh, Your Majesty ~~ you give such wonderful
-=~ guch impeccable ~- such zoyal advice! ...
I »= I == May 12

She attempts to kiss the Royal hand, but faints instead,
The BMPEROR contemplates hezr prone body and steps back a

pace,

: JOSEPR
Well, There it i3 ... Strack.

He nods pleasantly to all and leaves the stage, with his
CEAMBERLAIN. All bOW.

CAVALIERI tuzms with a 'savage lock at MOZART and leaves
the stage the copposite way, %o her dressing zoom, tossing
her piumed head. SALIERI watches., MOZART stays for a
second, indecisive whether to follow the soprano or help
MADAME WEBER. :

CONSTANZE
{t0 MOZART) :
Get some water!

He hurries away. The DAUGHTERS gathezr around MADAME WEBER.

INT. CAVALIERLI'S DRISSING ROOM., OPERA HOUSE. NIGET.
178Q0's, 5 STAGREANDS, 5 SINGERS (MALE)

RATHERINA sits funing at hezr mirzoz. A DRESSER is taking
the pins out 0f her wig as she stares straight ahead of
her. MOZART sticks his head round the doox.

MOZART
Ratherinal ... I tell you what I'm going
0 do! I'm going t0 write another Aria
for youl Something even mere amazing -~-
for the second act. 1 have &0 get some
watezr! BHer nothezr is lying on the stagel

CAVALIERI
Don's bether!

MOZART
¥Fhat? ...

CAVALIERT
Don't bether.

MO2ART

I'1l)l be right backl
Be dashes off.
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INT. THE STAGE OF THE OPZRA HOUSE. VIENNA. NIGHT.
1780's., 5 STAGEEANDS, 2 FIREMEN, 6 CHORUS (3M~3F}

CONSTANZE and MOZART make their way quickly through a
erowd of actors in turbans and caftang, and stagehands
carrying bits of the dismantled set of ‘Seraglio.' We
gee all the turmoil of backstage atter a perfarmance.

A FIREMAN passes MOZART carzying a small bucket of water.
MOZART snatches it f£rom him and pushes his way through
the czowd to:

INT. THE STAGE OF THE OPERA HOUSE. VIENNA. NIGHT.
1780's. S5 STAGEBANDS, 5 FIREMEN, 10 CBORUS (SM~SF)

MADAME WEBER still lies praone on the stage, MOZART pushes
through the crowd surrounding her and throws water on hex
face. She is instantly zevived by the shock, CONSTANZE
assists her to zise, ’

: CONSTANZE
Are you alxright?

Instead of being furious, MADAME WEBER smiles a% them
rapturously.

MADAME WEZBER
Ah, what an evening! ... What a wise man
we have for an Emperor! ... Oh my children! ...
(with sudden, hard briskness)
Now I want you %0 write your father exactly
what His Majesty said! ’

The activity continues to swirl around them.

MOZART _
You should really go home now, Frau Webex,
¥Your carriage musht be waiting.

HMADAME, WEBER
But azren't you taking us?

MOZART
I have to talk tq the singezs.

HADAME WERER
That's alright; we'll wait for you. Just
doen't take all night.

INT. CAVALTT®T'S QRESSING ROCM. OPERA HOUSE. NIGHET.
1780's. 3 C:IRUS (27-~1M), 2 STAGEHANDS, 1 ORESSER (F)

CAVALIERI, still in costume, is.marching up and down,
very agitated.
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‘CAVALIERT
Did you know? Had you heard? ...
SALIERL
what?
CAYALIERZI

The marriagel ...

SALIERL
Well, what does it matter ¢ youw?

CAVALIERZI
Nothingl EBe can marzy who he pleases!
Z don't give s damnl

She astches him laokzng at her, and txies &0 compose
herself.

CAVALIERI (contd}
Bow wss 1? ... Tell me honestly.

SALIERI
You were sublime,

CAVALIERI
wWhat did you think of the musie?

SALIERI
trexely clever.

CAVALIZERT
Meaning you dida't like it.

MOZART comes in unexpectedly.

MOZART
Oh == excuse mel

CAVALIERI
iIs her mother still lying on the floox?

’ MOZ2ART
No, she's fine.

CAVALIZRI
i'm s0 relieved.

She seats hevself at har mirrer, and removas her wig,

SALIZRI
Bear Mozart ~-~ my Sincere congratulstions.

MOZART
Did you like it, then?
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SALIERI
Bow could I not?
MOZART

It really is the best music one can hear
in Vienna today. Don't you agree?

CAVALIERI
Is ghe a good fuck?

MOZART
What??

CAVALIERT

I assume she's the virtueso in that
department. There can't be any other
reason you'd marry someone like that! ...

SALIERI looks astonished. There is a knock on the doox.

CAVALIERI {(contd)
Come inl

The door opens. CONSTANZE enterxs.

CONSTANZE
Excuse me, Wolfi.... ¥Mama is not feeling
very well. Can we leave now?

MOZART
0Of course!

CAVALIERI
¥o, 00, RO, N0 ... you can't take him
away aow! This is his night! Won't you
introduce us, wWelfgang?

MOZART
Excuse us, FPraunlein. Goed night, Singorel

MOZ2ART hurries CUNSTANZE cut of the door. CAVALIERI
lecks after them as they go, her voice breaking and
riaing ouk of control.

CAVALIERI
oo Tou really are £full of surprises,
aren't you? ... You are guite extraordinazy!
ena ZOu little shitll

She surns and collapses, osying with rage, in SALIERI's
arms. We focus on him.

OLD SALIERI (v0Q)
At that moment I knew beyond any doubt ...
he'd had her. The creature had had my
darling girll}
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INT. OLD SALIERI'S HOSPITAL RCOM, NIGET. 1B20's.
The QLD MAN speaks passionately to the PRIEST.

OLD SALIERI
It was incomprehensible! WwWhat was God up 40?
Bere I was denying all my natural lust in
order to deserve God's gift -~ and there
was Mozart indulging his in all directions --
even though engaged to be mazried! -~ and no
rebuke at alll Was it possidble I was being
tested? Was God expecting me to offex
forgiveness in the face af every offense, no
matter how painful? That was very possiblel
ses All the same -~ why him? Why use Mozart
t0 teach me lessons in humility? My heart
was filling up with such hatred for that
little man! For the first time in oy 1life
2 began %0 know really violent thoughts., I
couldn't stop them!

VYOGLER
Bid you &xy?
QLD SALIERI
Every day! Sometimes for hours I would

pray! . ...
INT. BEDROOM IN SALIERI'S APARTMENT. DAY. 1780°'s.

The young SALIERI is kneeling in desperation before the
€ross.

SALIEZRT
Please! ... Please! Send him away! Back
+0 salzbuzg! ... For his sake as well as
ninel

C.U. CHRIST staring f£rom the Cross.
CUT BACR TO:

INT. TBE AUDIENCE RALL OF THE ARCERISHOP'S PALACE.
SALZBURG. DAY. 1780's. 20 ASSQRTED.

We see LEQPOLD kneeling now -- not %0 the Cross but %0
ARCEBISHOP COLLOREDQ, sitting impassively on his throne.
COUNT ARCQ stands heside him. LEOPOLD is a desperate,
onca~handc~—" nan of sixty:; now far €00 much the suhser-

RIANT QT aATLLsS.

COLLOREDO
No! I won't have him hack.
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LEQPOLD
But he needs €0 be here in Salzburg, Your
Grace! Eeneedsme and he neads youl Your
protection -~ your understanding!

COLLOREDQ
Bazrdly.

LEQPOLD
Oh sir, yes! ... Be's about to make the
worst mistake of his life! Scme little
Yiennese slut is txying to tzick him into
marriage. I know my son. Ee is too simole
£0 see the trap -- and there is no one there
whe really cares £for hint

COLIORERO
I'm ont surprised. Money seems t0 be more
important to him than layalty or f£riendship.
Be has sold himself to Vienna -~ let Vienna
lock out for him,

LEQRPOLD
S8ir -~

COLLOREDO
Your son is an umprincipled, spoiled,
conceited bhrat.

LEQPOLD
Yes, sir ~-=- that the truth. But don't
blame him -~ the faul® is mine! I was to0
indulgent with hi=m ... But not acain.
Never again -~ I promise! ... 1 implore
you ~- let xe bring him back here, 1I°'11
make him give his word to selve you
faithfully!

COLIORZIDO
And how will you make hin keep it?

LEQPOLD
Oh, sir == he's never disobeyed me in
anything! ... Please, Your Grace -~ give
him one more chance!

COLLORERO
oo fou have leave to tXY.

LEOPNLE
Qa, ¥o.z Grags -~ I chane Your Grace! ...
I thank oul

In deepest gratitude he kisses the ARCHBISECP's hand.

fe motions LEQPOLD %0 rise, We hear the first dark for
fortissimo checd which bagins the Overture to Don
Giovanni. The sound associated with the character of the
Commendatare.
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_ LEQPOLD (VQ)
My dear son.

The second fortissimoe chord sounds.

INT. A BARCQUE CHURCH. DAY, 1780's. 20 WEDDING PARTY
{10 FAMILY) :

We see a huge CLOSE-~UP of MOZART's head, looking front
and down, as if reading his father's letter. We hear
LEOPOLD's voice over this image, no longex whining and
anxious, but impressive.

LECPOLE (VO)
I write €0 you with urgent news. I am
coming to Vienna., Take no further
steps towards marriage uwntil we meet.
You are too gullible to see your owa
danger. As you honour the father who
has devoted his entire 1ife %o yours,
do as I hid, and await my coming.

MOZART
I will, -

The CAMERA PULLS BACK to see that he is in fact kneeling
beside CONSTANZE. A PRIEST faces them., Behind them are
MADAME WESER, JOSEFA and SOPHEIE WE3SER, and a vesy few
others. Among them a mezrry looking lady in brigh%
clothes: the BARONESS WALDSTADTEN.

PRIEST
And will you, Constanze Weber, take this
man Wolfgang to be your lawful hushand?

CONSTANZE
I will,

PRIEST
I now pronounce you man and wife.

The opening kyrie of the great € Minor Mass is heard.
MOZART and CONSTANZ2E kiss. They are in tears., MADAME
WEBER and her DAUGHTERS look on approvingly. The music
swells and continues under the following:

INT. A ROOM IN LEOPOLD'S BOUSE. SALZRURG. NIGHT.
1780°'s. VIEW OF CASTLE IN BACKGROUND.

LEQRCLY sits 2lgne in his reen. He is realding a letter
fren WOLPGANG. A% hisg feet are hig trunks, half-pazked
for the journey he will not now take, We hear MCZART's
voice reading the following letter =~ and we see, as the
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Camera roves around +he zoom, mementos of the young
prodigy's early life: the little forte~piano made for
Rim; the little violin made for him; an Ozder presented
to him. We see a little 8tarling in a wicker cage.

And we see portraits of the boy on the walls -~ conclud-
ing with the familiar PAMILY PORTRAIT Rf WOLFGANG and
his sister NANMERL seated at the keyboard with LEOPOLD
standing, and the picture of the MOTHER on the wall
behind them,

MOZART (vO)
Most beloved father -~ it is done. Do not
blame me that® did not wait to see your
dear face. I knew you wonld have tried
to dissuvade me from my truest happiness -~
and I could not have boxne &, Your every
word is precious to me. Remember how you
have always told me -~ Vienna is the City
of Musicians! To cohgquer here is to
conguer Burope! With my wife I can do
it., I vow I will decome regular in my
habits -~ and productive as never before!
She is wonderful, Papa, and I know that
you will love her. And one day scon when
I am a wealthy man, you will come and
live with us, and we will be so happy!
I long for that day, bhest of Papas, and
kiss your hand a hundred thousané times!

The music of the Mass fades as LEOPOLD cxumples the letter
in his hand.

EXT. THE IMPERIAL GARDENS. VIENNA. DAY. 1780's,
NIZCZ, GROOM, 2 GUARDS ON HORSZ3ACK, SERVANT, GARDINERS.
EERD OF WEITZ DEER IN BEACKGROUND.

SALIERI stands waiting, has in hand., Beside him stands
& ROYAL SERVANT, Behind him GARDENERS are glimpsed
tending the shrubs and hushes along a grassy ride. Dawn
this ride are seen cantering two pecple on horseback:
the EMPEROR JOSEPH and his niece the PRINCESS ELIZARETH.
They are mounted on glossy horses. The PRINCESS rides
aide-saddle. Running beside her is a panting GROOM,

The EMPEROR rides elegantly, his niece -- a dumpy little
Bapshurg girl of sixteen -~ like a gack of potatoes. As
they draw level with SALIERT they stoo, and the GROOM
holds the head of the PRINCESS' horse. SALZERI hows
respectfully,

JOSEF3
Good Torniag, Court Cempesexr! This is
my riece, the Princess Elizaheth,

SALIERI
Your Bighness,



65

CONTD
% of breath, the PRINCESS nods nezrvously.

JOSEPH
She has asked me &0 advise her on a
suitable musical instructor. I *hink
I've come up with an excellent idea.

Be smiles at SALTERI.

SALIER:
Oh, Your Majesty, it would be such a
tremendous honoux!

JOSEPR _
I'n thinking about Berr Mozazi. What is
your view?

SALIERI *'s face falls, almost imperceptibly.

SALIERT
An interesting idea, Majesty. But ...

JOSEPH
Yes?

SALIERT
You already commissioned an opera from
Mozart.,

JOSEPR

and the result satisfies.

SALIERI

Yes, of course, My concern is to protect

you £frem any suspicion of favourisism.

JOSERPH

Ah~ha,., Fawvouritism ... But I so want Mozartl

SALIERT

I'm sure there is a way, Majesty ... Scme
kind of a little contest. I could perhaps

put together a small Committee, and I
could see to it natuzrally that it will

select according to Your Majesty's wishes.

wOSEPH
You please me, Court Composer. A very
claer idlea,
SALIZIRT
(bowing)
Sire.

wOSEPH
wall -~ there it is,

49
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He rides on. The GROOM releases her horse's head, and
runs on after the PRINCESS.

CUT T0:

INT. CEAMBERLAIN STRACK'S STUDY IN THEE ROYAL PALACE.
DAY, 1780's., 1 M. SECRETARY.

STRACR sits stiffly behind his gilded desk. MOZART stands
refore him, trembling with anger.

MOZ2ART
Whatlis this, Herr Chamberlain?
STRACK
What is what?
MOZART

Why do I have to submit samples of my
work to some stupid Committee? ~- Just
%o teach a2 sixteen year old girli

STRACR :
Because Bis Majesty wishes i&, -
MOZART
Is the Emperor angry with me?
STRACR
On the contrary.
MOZART
Then why doesa't he simply appoint me to
the post?
STRACK
Mozart, you are not the only composer
in Vienna,
MOZART

No, but I'm the hest.

STRACR
A little modesty would suit you batter,

MOZART
wWao 48 on this Committee?

STRACK
Ragellmeistar 3eong, Count Cisini~-Rosenbearg,
Ceurt Compeser Salieri,

MOZART
Naturally! The Ztalians)! ©Of course! ...
Always the Italians!
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. STRACK
Mozars ==

MOQZART
They hate my musicl I% terrifies them!
The only sound Italians understand is
banality! Tonic and dominant, tonic and
deminant -~ from here t0 Resurrection)

(singing angrily)

Ba-ba! Ba-ba! Ba-bat Ba-ba] -~
anything else is morbidl

STRACR
Mozazt -~

MOZART
Show them cne interesting modulation and
they faint] "Qhimel Morbidezzal Morbi~
dezzal ... " Ttalians are musical idiots
==~ and you want them t0 judge my musicl

STRACR
Leck, young man, the issue is simple, If
you want this post you must submit your
stuff in the same way as all your colleagues,

MOZART
Must I? ... Well, I won't! ... I tell you
straight: I will not!

CUT TO:

87 INT, DEDROCOM OF MOZART 'S APARTMEIND. VZIENNA, DaY.
1780's,

The roocm is very small and untidy, CONSTANZE is marching
up and down it, upset. MOZART is lying on the bed,

CONSTANZR
I think you're mad! You're rxeally mad!

MOZ2ARD
Ch, leave me alone!

CONSTANZE
One xoyal pupil ~- and the whole of Vienna
will come flocking! We'@ be set up for life!

MQZART
Thay'll ecme anyway. Thay love me here,

CONSTANZE .
No they will not! I know how things wozk ia
this city! '
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MO2ART
Oh yes? You always know everythingl!

CONSTANZE
Well, I'm not borrowing any more money
fram my mother, and that's thatl

*

MOZART

Zou korrowed money £rom your mother?
CONSTANZE

Yesg!?
MOZART

Well don't do that againt

CONSTANZE
How are we going to live, Wolfi? ... Do
Jou want me to go into the streets and heg?

MOZART
Don't be stupid!

CONSTANZE
All they want to sea is your work. wWhat's
wrong with tha%?

HMOZART
Shut up! ... Just shut up! .., T don's
need them! .

CONSTANZE

This isn't pride. It's sheer stupidity!
She glarxres at him, almos: in tears.
CuUT TO:
INT. SALIERI'S MUSIC RCOM. 'LATE AFPTERNQON. 1786G's.

SALIERT is giving a lesson to a GIRL-STUDENT, who is
singing the Italian Art Song, Caroc Mio Ben.

At a certain moment there is a knoeck on the door.

SALIERT
Yes!

A SERVANT an%ors,
SERVANT

Excuse me, sir, there is a lady who insists
on talking to you.
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SALIERT
Who is she?

SERVANT
She 4idn't say. But she says it's urgent,

SALIERT
{*o the PUPIL})
Excuse me, my dear.

SALIERI goes into the Salon.
CUT TQ:

igg;. THE SALON IN SALIERI'S APARTMENT. LATE AFTERNQON .
Se.

SALIERI enters, R

CONSTANZE stands, closely veiled, holding a portfolio
stuffed with manuscripts. The singing lesson ends, with
two chords on the instrument. SARLIERI enters the Salon.
CONSTANZE drops him a shy curtsey.

CONSTANZE
Excellency!

SALIERI
Madame, How can I help you?

As shyly, she unveils.

SALIERI (conid)
Fran Mozazrt? ...

CONSTANZE
That's zrigh%, Your Excellency. I've ccme
on kehalf of my husband, I'm -~ I'm
bringing socme samples of his work -~ 8o he
can be considered for the royal appointment.

SALIERT
Bow chazrming ... But why 4id he not come
himsel £?

CONSTANZE

Ee's terxribly busy, sir,

SALIERT
I understand.

He takes the portfolioc and puts 4% on a tahle.

SALIERT (contd)
I will loock at them, of course, the mcment
(MORE)
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SALIERI {(contd)
I can, I& will be ap honour, Pleese
give him my warmest,

CONSTANZE
Would it be too much trouble, sirx, to esk
you to leck at them now? While I wait,

SALIERT
I'm efreid I'm not at leisure this very
moment. Just leeve them with me. I
@ssure you they will be guite sefe.

CONSTANZE
I ~~ I reelly cannot do that, Your
Excellency. You see, he deesn't know
Ii'm here,

SALIERZ
Really?

CONSTANZE
My husband is a proud pan, sir. BHe would
be furiocus if he knew I'Qd econe.

SALIERT

Then he didn't send you?
CONSTANZE

No, sir -~ this is my own idea.
SALIERI

1 see.
CONSTANZE

Sir ~~ we really need this job! We're
desperate! ... My hushand spends far more
than he can ever earn ... I don't: mean

he's lazy -~ he's not et all: he works

all dey long! It&'s just ... he's not
prectical., Money simply slips through

his fingers, it's reelly ridicumlous! cen

fouxr Excellency. I know yon help musicians.
¥ou're famous for it! ... Give hinm just

this cne post ~- we'd he forever indebted] coe

A little peuse,
SALIZRZ
Let me ollex you scme refreshment. Do you
know whet cthese are? :

HBe indicates a dish piled high with glezed chestnuts.
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SALIERZ (contd)
"Cappezzoli di Venere." Nipples of Venus!
~+. ROman chestnuts in brandied sugar!
Won't you try ocne? They're quite surprising.

He offers her the Qish. She takes one and puts it in her
mouth. He watches carefully.

CONSTANZE
Oh! ... They're wonderful!

Be takes cne himself. We notice on his finger a heavy
gold signet-ring.

CONSTANZE (contd)
Thank you very much, Your Excellency.

‘ SALIERZT
Bon't keep calling me that, I% puts me
at such a distance, I was pot bormn a
Couzrt Cemposer, you know. I°'m from a
spall tewn, just like your husband.

He smiles at her. She takes anather chestnut,

SALIERI (contd)
Are you sure you can't leave that nusiec,
and ccme back again? T have cther things
you night like ...

. CONSTANZE
That's very tempting, but it's impossible,
i'm afraid. Wolfi would be frantic if he
found those were missing. You see, they're
2ll originals.

SALIERT
Originalg?

CONSTANZE
Yes .,

A pause. He puts out his hand and takes up the portfolio
from the table. EHe opens it. He looks at the music.
Be is puzzled.

SALIERI
These are coriginals?

PN IS ey
Weatdt oot .-

Yes, siz. Ze dcesn't ke oopies.

CUT T0:
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INT, OLD SALIERI'S EOSPITAL ROOM. WNIGHT, 1823.

The old man faces the Priest.

OLE SALIERIT
Astounding! ... It was actually beyond
belief! .,, These were first and only drafts
of music ~~ yet they showed no corrections
of any kindl WNot onet! ... Do you realize
what that meant?

VOGLER stares at him,

OLD SALIERI {contd)
Be'd simply put down music already finished
in his headl pPage after page of it ~~ as
if he was just taking dictationl! eoe And
music finished asx no music ik ever finished}

INT. TBE SALON IN SALIERI'S APARTMENT. LATE AFTERNOON.
1780'3. '

C.U, The manuscript in MOZART's handwriting. The music
begins %o scund under %he follawing:

OLD SALIERI (VO)
Risplace one note and there would he
diminishment. Displace cne phrase, and
the structure would falll ... I+ was
clear to me, That scund I had heard in
the Azchbishop's Palace had been no
accident! Here again was the very voice
of Ged! ... I was staring through the cage
of those meticulous ink~strokes -~ at an
absolute, inimitable beauty!

The music swells, What we now hear is an anazing collage
of great passages from MOZART's music, ravishing teo
SALIERT and to us. The COURT COMPOSER ~-~ cblivious to
CONSTANZE, who sits Rappily chewing chestnuts, her mouth
covered in sugar ~- walks 'round and 'round his Salon,
reading the pages and dropping them on the floor when he
is done with them, We see his agonized and wondering
face: he shudders as if in a rough and tumbling sea;

he experiences the point where beauty and great pain
coalesce. More pages f£all than he can read, scattaring
acrass the fleor in a white cascade, as he circles the
Toom,

Finaily wa hear a trenendous *Qui Tollis" fran she

€ Minor ¥ass. t secemg €0 bhresx aver him like a wave ~-
and unanlie to hear any more of it, he slamsg the poztfeolic
shut. Instantly, the music breaks off -- zevezrberating
in his head. He stands shaking, staring wildly.
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CONSTAN2E gets up, perplexed.

CONSTANZE
Ie it no gocd?

A pause.
SALIERI
It is miraculous.

CONSTANZE
Oh yes. He's really proud of his work.

Another pause.

CONSTANZE (contd)
S¢ ~~ will you help him?

SALIERI ¢tries ¢to recover'himselfﬁ

SALIERI
Tomorxew night I dine with the Emperor.
One word from me and the post is his.

CONSTANZE
Oh, thank you, siz!

Overjoyed, she stops and kisses his hand. He raises her
~~ and then clasps hexr to him clumsily. She pushes
herself away.

SALIERT
Ccme back tonight!

CONSTANZE
Tonight?

SALIERT
Alone,

CONSTANZE
what fore

SALIBRT
Scme sezvice desezrves service in return.
NO? sue

CONSTANZE

wWhat do you mean?

SALIERT
Tan't it obvious?

They stare at one another: CONSTAN2E in total disbalief.
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SALIERZ (contd)
It's a post all Vienna seeks. If you
want it for your hushand -~- come tonight.

CONSTANZE
But ... I'm a marrcied woman!

SALIERT
Then don't., It's up to you. Not %o he
vague, that is the price,

He glares a% her,

SALIERZ (contd)
Yoz,

Be rings a silver bell for a servant, and abzuptly leaves
the recom. CONSTANZE stazes after him, horrified,

The SERVANT enters. Shocked and stunned, CONSTANZE gees
ggwnfoa her knees and starts gicking up the music frem
e flgor,

CUT TO:»
73 INT. OLD SALIERZ'S BOSPITAL ROOM. NIGHT. 1823.
C.U. PATHER VOGLER -~ horrified.

OLD SALIERI
Yes, Father. Yes! ..., So much for my vow
of chastity! VYes! ... What did it matter?
»»» Good =~ patient -~ hazrd-working ~-
chaste ~- what did it matter? EHad goodness
made me a good composer? ... I realized it
absolutely then -~ that moment -~ Goodness
is rothing in the furnace of arxt., And 2
was nothing to God.

VOGLER
{ezying cut}
¥You cannot say that!

OLD SALIERI
NO? ... Was Mozatt a good man? ...

VOGLER
God's ways are not yours, And youn are
net here o guestion Fim ... Cffexr him
the calc ¢l penitence -~ Ze will give you
back “he hzead of eternal 1ife, EHe is all
rezciful, That is ail you need to know.
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OLD SALIERI

421 T aver wanted was to sing to Eim.
That's Eis doing, isn't it? Be gave me
that longing -~ then made me mute. Why?
«ses T@ll me that. If BEe didn's want me
Lo sezve Him with music, why implant the
desire ~~ like a lust in my bedy -~ then
deny me the talent? Go on ~- tell nme!
Speak for Him!

YOGLER
My son, no one can speak for God,

OLD SALIERY
Oh? I though% you did so every day!
S0 speak now. Answer me!

VOGLER
1L do not claim to wnravel *he mysteries.
Z treasure them. As you should)

QLD SALZIERT
{(impatiently)
Oh yes, yes, ves, yes, yes! ... Always
the same stale answers! ...
(intimately to the PRIEST} X
There is no God of Merxcy, Father. Just
a2 God of torture.

CUT TO:

<72 INT. BEDROCM IN SALIERI'S APARTMENT, NIGHT. 1780's.

SALIERI sits at his desk, stazring up at the cross.

CLD SALIERT (VO)
Evening came to that roocm. I sat there
not knowing whether the gizl wounld return
or not. I prayed as 1'd naver prayed
before.

SALIERT
Deaz God, enter me now! Fill me with one
piece of true music. One piece with youzr
breath in it, so I know that you love me,
Please. Just one. Show me one sign of
your favour, and I will show mine to
Mozart and his wife. I will get him
the royal position. And if she comes ,
I'il zre.7ive her with all respact ~-
and send her home in joy! ... Enter me
see Eater me .,. Please ... Te implozo.

A long, long silence. SALIERT stares at the cross,
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CERIST stares back at him impassively. Finally in this
silence we hear a faint knocking at the door. SALIERT
atirs himself., A SERVANT appears.

SERVANT
That lady is back, siz.

SALIERT
Show her in, Then go to bed.

The Servant bows and leaves, We follow him through:

INT. THE MUSIC ROOM IN SALIERI'S APARTMENT. NIGHT.
1782, '

The Servant crosses it and enters:
INT. TEE SALON IN SALIERI'S APARTMENT. NIGET. 1732.

CONSTANZE is sitting on an upright chair, veiled as
kefore, the portfolic of nusic on her lap. Through the
far decor leading frem the hall, another SERVANT is
peering at her. The FIRST SERVANT jo0ins him and shuis
the dooxr on the girl, leaving her alone.

We stay with her. The clock ticks on the mantelpiece.
We hear the old carxziage pass in the street below.
Nervously she lifts her veil and looks about herx.

Suddenly SALIERI appears from the Music Room. He is

pale and very tigh%. They regard each othex, She smiles

and rises to greet him, affecking a relaxed and wazm
manner, as if to put him at his ease.

CONSTANZZ
Well, I'm here ... My husband has gone to
a concerxt., He dida't think I would enjoy it.

A pause.

CONSTANZE (contd)
I do apelegize for this afternoen. I
cehaved like a silly girl ... Where shall

we go?
SALIERT
What?
QLT UIE
Should 2 stay hexe? It's 2 charming room

ees L love these gcandlesticis ... nere they
hezre eazxlier? I didn'%t neotice them ...
I suppose I was L00 nervous ...
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As she talks, she extinguishes the candles in a pair
of Venetian candelabra -- and subsequently other candles
around the room.

CONSTANZ2E (contd)
Welfgang was given some candiesticks by
Ring George in England -- but they were
only weed ... Oh, excuse me: let's not
talk about him! ... What d'you think of
thig? It's real lace. Bruseels.,

She turns and takes off her shawl.

CONSTANZE (contd)
Well, it's much 0o good for every 4ay ...
I keep saying to Wolfi ~~ "don't be so
extzravagant! Presents azre lovely, but we
cant'st afford them.® It doesn't do any good,
The moze I tell him, the more he spends ...
Ok, excuse me! ~~ There I go agalin! ...

She picks up the pozrtfolio.

CONSTANZE (contd)
Do you still want to look at this? ...
Or don't we need to bother anymoze? ...
I imagine we don't, really ...

She loocks at him enquiringly, and drops the portfeolioc eon
the flcorxr: pages of musiec pour out of f£f. Instantly we
near a massive chord, and the great "Qui Tollis" from
the C Minox Mass £ills the reom. To its grand and
weighty sound, CONSTAMZE starts to undress, watched by
the horrified SALIERI., Between him and her musie is an
active presence, hurting and baffiing him. He opens his
mouth in distress. The music pounds in his head. The
candle flickers over her as she removes her clothes, and
prepares for his embrace, Suddenly he cries cut:

SALIERI
GOI L N 4 Go! LN ‘g-.o-l L

Be snatches up the bell and shakes it frantically, not
stopping until the TWO SERVANTS we saw earlier appear at
the door. The music stops abruptly. They stare at the
appalled and frightened CONSTANZE, who is desperately
trying to cover her pakedness.

SALIERZ (contd)
Show this wenan ount

CONSTANZE hurls herself at hinm,

CONSTANZE
You ghit! ... You shis! ,.. You rotten shit!
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Be seizes her wrists and thrusts her back. Then he
leaves the room quickly, slamming the door behind hiz.
CONSTANZE tuzns and sees the TWO SERVANTS goggling at
her in the room.

CONSTANZE {contd)
What are you staring at?

Wildly she picks up the candelabrum and throws it at then,
It shatters on the floor.

INT. BEDROOM IN SALIERI'S APARTMENT. NIGHT. 1780's

C.U. SALIERT standing, his eyes shut, shaking in distress,
Ee opens them ~~ and sees across the rocm CHRIST staring
at him from the wall,

OLD SALIERI (VO)
From naw on we are enemies ~~ You and I

CUT TO:
INT. OLD SALIERI'S HOSPITAL ROOM. NICET. 1823,

The old man is re-~living the experience. VOGLER looks
at him, horrified,

OLD SALIERI
Because You will not enter me, with all
my need for you! -~ because You scorn my
attempts at virtue! -~ because Youw choose
for Your instrument a bcastful, ilustful,
smutty infantile boy ~~ and give me for
reward only the ability %0 recognize the
Incarnation! -~ because You are unjust,
onfair, unkind -~ I will block You! I
swear it! I will bhinder and harm Your
creatuzre on eazth as far as I am able!
I will ruin Your Incarnation!

COT BACRK TO:
INT. BEDROOM IN SALIERI'S APARTMENT. NIGHT. 1780's.

C.GU. The firaplace. In it lies the olive woed CERIST
CN T2E CROSS, buraing.

CLD SALIERT {(VO)
What use after all is Man, if not £o teach
Ged iiis _:isons?

The Cross flames up and disintegrates. SALIERI stares
at it,

CuT 7T0:
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77 ANT. TEE LIVING ROOM IN MOZART'S APARTMENT. NIGHT.
1780's. 3 GIRLS. SCHICXANEDZR.

The front door bursts open., MO2ART stumbles in, followed
by EMMANUEL SCEICRANEDEZR, THREE YOUNG ACTRESSES, and
another MAN, all fairly drunk. SCHICRANEDER -~ (who
usually appears evexywhere accompanied by young girls)

-~ 4s a large, fleshy, extravagant man of about thirty-
five, flanhoyant and extravagant.

MO2ART
Stanzi! .,. Stanzil ... Stanzi-Manzil ...

The others laugh.,

MOZART {(contd)
Sash!

SCHICRANEDER
{imitating MOZART)
Stanzi-Manzi-~sanzi-Wanzil

MOZART
Sssbl ... Stay here,

Be walks unsteadily to the hedroom door and opens it.

SCHICRANEDER
{to the GIRLS, very tipsy)
Sssh! ... You're dishgrashful! ...

N78 INT. BEDROOM OF MOZART'S APARTMENT. NIGHET. 1780's.

CONSTANZE lies in bed, har bhack turned to her husband,
who comes into the reoom and shuts the door.

MO2ART
{playfully) _
Stanz2i? ... Bow's my mouse? ... Mouse-wouse?
eae 1'm back ..., Puss-wuss is bhackl -~

She turns round abruptly. She looks dreadful; her eyes
red with weeping. MOZART is shocked.

MOZ2ART {(contd)
Stanzil

He approaches the hed and sits on it. Immediately she

- .- . . S [ .
gezras oo it o o2la. fastcmatels,

32222 {ecznnd

What's the matter? ... Bhat is i%? ...
Stanzi ...
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Be holds her, and she clings %o him in a fierce embrace,
exying a £flood of tears,

MO2ART (contq)
Stop it now ... Stop it ... I've brought
scme friends to meet you. They're next
door, waitingl Do we have anything to eat?
They'zre all stazving!

CONSTANZRE
Tell them to go away! .., I don't want
L0 _see anybocy!
MOZART
What's the matter with you?
CONSTANZE
Tell them %o gol ,
MOZART '
Sash! ... What is it? Pell me!
CONSTANZE
Nel
MOZART
Yes!
CONSTANZE

I love you! ..., I love you! ,..

She starts crxying again, thrawing her arms arouné his
neck.,

CONSTANZE {(contd)
I love you ... Please stay with me! ...
I'm frightened ,..

SCENES 79 2NP 80 ARE CUT.

INT. TEE EMPEROR'S SMALL DINING ROCM IN THE ROYAL
PALACE. DAY, 1780's, 2 SERVANTS, 1 MALE SECRSTARY,
4 DOORMEN, 2 GUARDS.

JOSEPHE sits eating. A BUTLER serves him with his goat's
milk to dxrink. JOSEPH is holding a memorandum from
SALIERI in his hand. SALIERI stands befarze him,

“OSEPH
I don't think yeuw undazzzind ma, Court
Corposer,

SALIERT

Majesty, I did, Believe me it was a most
agonizing decision., But finally I simply
could not recommend Berr Mozazh.
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JOSEPH
Why not?

SALIERT
Well, sire, I made scme enquiries in a
zoutine way. I was curious teo kncw why
he had so few pupils ... It is rather
alarming,

JOSEPR
On?

With a gesture JOSEPE dismisses the BUTLER, who Bows and
leaves the rxecom.

SALIBRT
Majesty, I den't like to talk against
a fellow musician,

wOSEPB
0f couzrse not.

SALIERI
I have te tell vou ~- Mozart is not entirely
to be trusted alone with young ladies.

. JOSEPH
Really?

SALIERZT
As a2 matter of fact, one of my own pupils
== A& very young singexr -~ teld me she was
-~ 8, .aa wWell -~

JOSEPH
Yes?

SALIERI
Molested, Majesty ... Twice -~ in the course
of the same lesson.

A pause,

wOSEPH
Ah~ha, Well. There i is.

INT. TEE STAIRCASE IN SALIERI'S HQUSE. VIENNA. DAY.
1780's.

-~

SALIZRI nhas ;232 returned £rcm the Palace, and is ccming

up the stassczze. He is met by his SZRVANT.

SERVANT
S8ixr, ~~ there is a Bazrr Mcozaxt waiting
for vou in the Salon,
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SALIERT is plainly alarmed.

SALZERI
What does he want?

SERVANT
Be didn't say, sir. I t0ld him I didn't
know when you weuld be back, but he
insisted on waiting.

SALIERY
Come with me. And stay in the room!

Ee mounis the stairs,
INT. SAaLON IN SALIERI'S APARTMENT, DAY. 1780°'g.
MOZART it waiting for SALIERI, holding a portfolie.

SALIERI approaches him; he is nexvous. MOZART stands
20t belligerently, but humbly.

SALIERT
Bexr Mozart ~- what brings you hexe?

MOZART
four Excellency, you reguested some spegimens
of my work. Herxe they are ... I den't have
Lo tell you how much I need youx help. I
truly appreciate your lockine at these ...
I have pressures on me -~ financial pressures,
As you know, I'm a married man now.

SALIZRI
Se you are ... How is your pretty wife?

MOZART
She is wall, She is -- well, actually, I'm
ahout to become a father! ... She only teold
me last night. You are the first to know!

SALIERT _
I'n flattered ... And congratulations to
you, of course!

MOZART
Se you see, this post is very important to
e right now,

SALIERI looks at him ip distress.

SALIERI
Why didn't you come to me yesterday, Mozart?
see This is amost painful situaticn!
Yestexrday I could have belped you. Today
-~ T oan‘'t!

€6
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MOZART
Why? Here is the music! t's here! ...
- I am submitting it humbly. Isn's that
what you wanted?

SALIERZ
I have just come £rom the Palace ,..
The post has kheen filled,

MOZART
Filled? .., That's impossible! They haven't
even seen my work! ... I need this post!
Please ~~ can't you help me? ... Please!l

SALIERT
My dear Mozart ~~ there is no one in the
wozrid I would rather help ~- but now it

iz %co late.

MO2ART
Whom Aid they choose?

SALIZRT
Beazrr Sormer,

MOZART

Scmrer? ... Herr Sommer? ... But the man's
a fool! ... Be's a wotal mediccrity!

SALIERT
NG, no, no: he has yet %0 achieve mediocrity!

MOZART
But I can't lose this post ~~ I sinmply can's!
Excellency, please -~ let's go o the Palace,
and you can explain ¢0 the Copercor that
Herxr Scmmer is an awful choice! He could
actually do musical hazm %o the Pripcess!

SALIERT
An implausible idea. Between you and me,
nG one in the world could do musical harm
4o the Princess Elizebeth.

MOZART chuckles delightedly. SALIERI offers him a glass
of white dessert and a spoon. MO2ART fakes it absently,
and geces on talking.

SALIERT :
You don't mean €0 tell me you are living
in poverty?
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| MOZART
No, bPut I'm bzcke, I'm always broke,
I don't know why.

SALIERZ
It has been said, my friend, that you are
inclined to live somewhat above youzr means.

MOZART
How can anyone say that? We have a6 cook!l
Ngl?aid! We have no footman ~~ acthing at
a

SALIERI
Bow is that possible? You give concerts,
don't you? I hear they are quite successful,

MQZART
They'zre stupendously successful}l ... You
can't get a seat! ... The only pzoblem is
none will hire me! They all want to bear
me play ~- but they won't let me teach
their daughters. As if I was some kind
of fiend! ... I'm not a fiend! ...

SALIERT
0f couzrse not! ...

MOZART
Do you have a daughter?

SALIERT
I'm afraid not.

MOZART

Well ~- could you lend me some noney t£ill
you bave one? Then I'll teach her for frea.
That's a promise! ... Oh, I'm SCZIY. I'm
being silly! Papa's zright ~~ I sbould put
a padleck on my mouth ... Sericusly, is
there any chance you could manage a lcan?
Only for six months ~- eight at most!

After that I'l) be the zichest man in
Vienna.  1'l)l pay you back douvble! Anything!
Name youzr terms! ,.. I'm act joking. I'm
working on something that's going %o
explode like a bomb all over Euzcpe!

SALIERZ
AR, how axeiting! Tell me more.

MOZART
I'A better not. It'zs a bit of a secres sow

68
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SALIERI
Come, come, Mozart; I’m interested. Truly,

MOZART .
Actually, it’s a big secret! ... Oh, this
is delicicus! .., wWhat ig i%?

SALIERT _
Cream cheese mixed with granulated sugar
and guffused with rum. Crema al Mascarpone!

MOZART
Ah., I%alian?

SALIBRT
Porgive me., We all have patrictic feelings
of some kind,

) MOZART
Two thousand ~~ &wd hundred florins is
all 2 peed ... A Bundred? ... Fifty? ...

SALIERZ
What exactly are you working on?

MOZART
I can't say. Really ...

SALIERI
I don't think vou should beccme known
in Vienna as a debtor, Mozart. BHBowever
~=~ however, I know a very distinguished
gentleman I could recommend t0 you. And
he has a daughter ... Will that deo?

SCENE 83 IS CUT.

INT., TEE BALL OF MICHARL SCHLUMBRRG’S BOUSE. MORNING.
1780’s. 1 SERVANT, 1 VALE?, 1 CHAMBERMAID, 8 DOGS.

Bysterical barking and howling. The hall ie full of
RCGS, at least five, all jumping up and dashing about,
and making a terrific racket., MOZART, dandified in a

new coat and a plumed hat for the cccasion, has arrived
%0 teach at the house of a prospercus Derchant, MICHARL
SCHLUMBERG, Bluff, friendly and coarse~looking, he
stands in his hall amidst the leaping and barking animals,
greeting MOZART.

SCBLUMBERG
Quiet! ... Quiet! ... Quiet! ... Down,
theral Jamn youl
(Lo MOZART) '
Welcome %o youl Pay no attention -~
they’ze impossihlel ... Stop i%, vou
willfull thingsl ... Come this way!
(MORE)
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SCHLUMBERG (contd)
Just ignore them! Thay're perfectly hamm-
less, just willfull! ,,, I treat them just
like my own children!

MOZART
And which one of them do you want me to teach?

SCHELUMBERG
What? ... Bal ,.. HBa~ha! That's funny!
I like it! .,, "Which ocne® eh? ,.. Hahal
eee Zou'zra a funny fellow! ...
{shouting)
dannah! ,., Come this way!

He leads MOZART through the throng of dogs into a Saloen,
furnished with comfortahle middle~class taste.

SCHLUMBERG (contd)
gannah!

FRAU SCHLUMBERG appears: an anxicus weman ia middle life.

SCHLUMBERG (contd)
(Lo MOZART)
You won't be teaching this one either.
She's my wife ... Zaha!

MOZART
(howing)
Madane.

SCLUMBERG
This is Berr Mozart, my dear. The young
man Bezr Salieri reccmmenced 40 teach our
Gertrude., Where is she?

FRAU SCHLUMBERG
Upstairs,

SCRELINMBERG
gezrtrudel

PRAU SCHLUMIERG
You can't he Berr Mozarct!

MOZART
I'm afraid I am,

geie T an

Py . -
£ course ixn's him, #ho'd yvou think i4 is?
ZRAU SCHLUMIERG

I've heard about youw £oxr ages! I thought
you must be an old man,
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SCELUMBERG
Gartrude!

FRAU SCHLUMBERG
It's such an honour for us to have you
here, Berr Mozar®. and for Gertrude.

SCHLUMBERG
Pecple who know, say the girl's got talent.
Zou must judge for yourself. If you think
she stinks, say so.

FRAU SCHLUMBERG
Michael, pleasel ... I'm sure you will £ind
her most willing, Herr Mozart. She's really
very excited, She's been preparzing all
morning.

MOZART
Really?

FPRAU SCHLIMRERG
A now! ... Bere she comes!

GERTRUDE SCELUMBERG appears in the doétway: an awkwazrd
gizl of fifteen in her best Aress, her hair primped and
curled, She is exceadingly nervous,

MOZART
Goed morning, Praulein Schlumberg!
~ SCELUMBEIRG
Strudel, this is Berr Mozart. Say good
morning.

GERTRUDE giggles instead,

FRAU SCHELUMBERG
(o MOZART)
Perhapg a lithle refreshment, f£irst?
A little coffee, or a little chocolate?

MOZART
I'd like a little wine, if you have ik,

FPRAU SCELUMBERG
Wine?

SCHLTMBERS
=iz=%, Ee's going to naed it!
{zalling and elazping his hands)
Tlaus! A bottle of wine. Prastissinol
cee Now let's go to it]l I've been waiting

all day for thisl
Be leads the way into %he

Quite

3T}
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INT. THBE MUSIC RCOM OF THE SCHELUMBERG'S HOUSE. DAY.
3?80'8; SIME AS #84 (1 SERVANT, 1 VALET, 1 CHAMBERMAID,

A fozrte~piino open and waiting. All the DOGS follew him.
After them, MOZART, PRAU and FRAULEIN SCHLUMBERG. To
MOZART's dismay husband and wife seat themselves gquite
formally ¢n a little narzaow sofa, side by side.

SCHELUMBERG
{0 the DOGS)
Now sit down all of you, and behave ...
Zeman! ... Mandil ... Absclutely guiet! ...
(to a young BEAGLE)
Especially youn, Dudelsachs ~— not one sound
£rxrom youl

The DOGS settle at their:'feelf., HBUSBAND and WIFE smile
encouragingly at each ather,

SCELUMBERG (contd)
Come on, then., Up and at it!

MOZART gestures to the music bench, Reluctantly the
GIRL gits at the instrument. MOZARTY sits beside her.

MOZART
Now please play me scmething. Just o
give me an idea. Anything will do.

GERTRUDE
(to FARENTS)
I don't want you to stay.

PRAU SCELUMBERG
That's alright, dear, Jusk go ahead, as
4% we wazren't herel

GERTRUDE
But you are here,

SCBLUMBERG
Never nind, Strudel. I%'s part of musie,
gatting used %o an aundience., Aren't I
right, Berr Mozart?

MOZART
well, ves ... on the whole. I suppose.

(o LTRTRTIE

BEcw long nave you been plaving, Fraulein?

FPRADU SCELUMBERG
Jast one yeax.,
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’ MO2ART
Who was your teacher?

FRAU SCHLUMBERG
I wag! ... But she gquite cutgrew the little
I eould show hex!

MQZART
Thank you, Madame.
(t0 GERTRUDE)
Come on now -~ courage! Play me samething
you know.

In response the wretched GIRL just stares down at the
keyboard without playing a note.

An awkward pause. -

MOZART (contd)
Pexrhaps it would bhe batter if wea were left
alcne., I think we're both a little shy.

AUSBAND and WIFE lock at each otherx.

SCHLUMBERSG
Nonsensel! Strudel's not shy. She's just
willfull You give into her new, you'll
be sorry latex, Strudel -~ play!

A sllence, The GIRL gits uvnmoving. SCELUMBERG bellows:

N SCHLUMBERG (contd}
I said play!

PRAU SCELUMIERG
Michael )

MOZART
Perhaps if I were €0 play a little £irse,
it might encourage the Praulein ...
(to the GIRL) )
Why don't you let me tzy the instrument?
ons Alxight?

Suddenly the GIRL rises. MOZART smiles at the parents.
They smile nervously back. MGCZART slides alcng the
rench, raiges his hands and preludes over the keys.
Instantly a dog -~ a BEAGLE ~~ hawls loudly. Startled,
MOZART stops. SCHLUMIERG leaps to his feet and goes
over to the BREAZLZ,

SCELUMBERG
Stop that, Dudelsachsl ... Stap it at oncel
(MORE)
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SCHELUMBERG (cantd)
fto MOZART)
Don't let him distuzb you. He'll be alright.
Be's just a little willful tool ... Please
~~ please -~ play! I beg youl

MOZ2ART resumes playing. This time a lively piece, pexhaps
the Presto Finale frem the X.450. The dog howls
immediately.

SCHELUMBERG (cantd)
Stop it! ... STOP! )

MOZART stops.

SCELUMBERG (contd)
No, not you ~ I was talking o the deg!
You keep playing., 1It's mest important.
Be always howls when he hears music!
Ha've got %o break them of the habit.
Play --~ please. Pleasel

Amazed, MOZART starts to play the Ronde again. The BCG
howls louder,

SCELUMBERG (contd)

That's is! Now keep going -- just keep
going!

{+o the BEAGLE)
Now yvou stop that noise, Dudelsachs --
vou stop it this instant! This instant,
do you hear me? ... Xeep going, Eerx Mozart
~= that's it ... GQ On! ... GO ONR! .u.

MOZART plays on. Suddenly the DG falls silent.
SCELUMBERG smiles broadly.

SCHLUMBERG (contq)
Gm — gm b gmz enn Very gm aw! ann
very, very good Dudelsachs!
(to his wife, snapping his fingers)
Quick, quick ~~ dear -~ bring hix biscuitl

The WIFE scurries to get 2 jar of biscuits. A SERVANT
brings in an open bottle of wine and a full glass on

a tray. He puts it down beside MOZART as SCHELIRBERG
addresses the silent DOG with deepest affection.

SCHLUMBERG (contd)
Now sucz- -1@'S 5eing $o get a nice xewaxd!
Cleveyr, c-aver Dudil ...

Be gives the biscuit %0 the DOG who swallows i& greedily.
MOZART stops playing and stands up.
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SCHLUMBERG ({(contd)
I&'e & miracle, Berr Mozazt!

MOZART
(barely contrelling himself)
Well, I'm a good teacher, The next tinme
you wish me to inatruct another of your
dogs, please let me kaow. Goodbye,
giaulein ~~ goodbye, Madame ~~ goodhye,
x!

He bows %o them and leaves the room. They lock after him
in puzzled astonishment. )

FRAU SCHLUMBERG
What a strange young man.

SCELUMBERG
Yes. Ee is a little strange ,..

EXT. A BUSY STREET IN VIEXNA, BAY. 1780°'xs.
300 SEOPPERS, 70 DOMESTIC ANIMALS FOR SALE, ETC.

A cheerful scene. We see MOZART strutting and beaming,
making his way through the crowd of porters, carziers
and hawkers, sellers of sausages and pastries, vendors
of hats and ribhons. Eorses and carriage clatter past
him. His mood is best exprassed hy a hubhling versien
of 'Non piu Andrai' played on the forte~pianc.

Still in %the same mood, he enters the aoor of his owWn
house. 50 PEDESTRIANS, CARRIAGIS, CARTS, WRASELIARRCHS,
RIDING BORSES.

INT. THE BALLWAY OF MOZART'S HOUSE. DAY. 1780Q's.

Suddenly, he stops, He locks up the stairs. The grim
cpening chords f£rom the Don Giovanni Overture ¢cud across
the March f£rom 'Ficarc.' wnaat he Sees, looking up the
stairg, is a menacing figure in a long, grey cape and
dark grey hat, standing on the landing. The light comes
from behind the figure so that we see only its silhouette
as it unfolds its arms towards MOZART in an alaming
gesture of possession. It takes a bheat in which the

air of sinister mystexy is held ~~ before MOZART realizes
who it is. Then, as the music continues, he hastily sets
down the hottle of wine and rushes joyfully up the stairs
~~ and hurls himsgelf into the figqure's arms.

MO2ART
Papal ... PAPAI

Both men embrace. The music slawly fades down.
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INT. MOZART'S LIVING ROOM, DAY. 1780°'s.

A cramped, low-ceiling iittle roce which nobody has
tidied for ages, We see music lying everywhere, Alse
many emplty wine bottles; musical instnments -~ among
them a mandelin, a viela, a forte-pianc with the black
and white keys raversed -~ books and akandened plates

of food, MOZART clasps his father's arms. LEQPOLD is
now §een as an aging, travel-stained man in ¢lothes that
need repair. Bis face is lined, and he is cobviecusly net
in perfect health,

' MOZART
Why are you here?

. LEQPOLD
An I not welcome?

MO2ART
Qf course welccmel ... Welcome ten thousand
times! Papal ... My Papel ...

HRe kisses his hands.

LECPOLD
You're very thin. Does she not feed you,
this wife of yours?

MOZART ducks away and fetches his father's bags from the
landing.

MOZART
Fead? vell, of course she feeds mel
She stuffs me like a gense all day leng! -~

Giggling, he ducks away and fetches bis father's bag fzom
the landing.

MOZART (contd)
She's ¢the best: cock in the worid. I mean,
since Mamal .., Just weit -~ you'll seel

. LECPOLD
Is she not here?

MO2ART
I don't knowl ... Stanzif ... Stanzi?

LEOPOLD locks about him at the mess in the room.
LECP 2L
Bo yeu al~iys live like &his?
MOZART

Oh yes ... Oh, I mean nq -~ not exectly
(MORE)
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MOZART {contd)
2ike this! ... I mean today -- just today
-~ Stanzi -~ I remember now ~-- she had to
ge -~ Yes! She had %o help her mother ...
Y¥es, she's like that! Herxr mother's a very
sweek woman ~~ you'll see,

He carries the bag across the roem and opens the door of
t:e hidgoam. CONSTANZE lies in hed. She sits up,
staztled,

MOZART (contd)
Okl I &idn‘'t know you were hemel ...
Stanzi, thiz is my father,

CONSTANZE, who looks 111 and tired, stares at LEQPOLD.
LEQPCLD stazres back from the dcorway.

HOZ2ART (contd)
We'll wait! .., We'll wait! ,., Why don't
you get up now, darling?

Be closes the door again.

MO2ART (contd)
She's very tired, poor creature ... You
know me: ZI'm a zreal pig. It's not s¢
easy cleaning up after me! ...

LEQPOLD
Don't you have a maid?

MOZART
Oh we could, if we wanted %0, but Stanzi
won't hear of i4. She wants to do every-
thing herself ...

LEOPOLD
Bow is your finapcial situation?

MOZART
It conldn't ke ketter!

LEQPQLD
That's not what I hear,

MOZART
What do you mean? ... It's wonderfult ...
A2zally, it's ~= it's -~ it's ~axvaelous!
.e. Pecmle licve me here.

LECPOLD
They may you're in debt,
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MOZART
Who? Who says that? ... Now that's a
malicious liatl

LEQPOLD
How many pupils do you have?

MGZART
Pupils?

LEQPOLD
Yes,

MOZART

- Yes ...

LEOPOLD
Bow many?

MOZART

I @on't know., I%'s not important ... I
maan, I don't want pupils ... They get

in the way ~~ I've got %0 have time Zar
composition.

. LEOPOLD
Conposition deesn't pay; you know thas,

MO2ART
This ona will}

He picks up some pagas of manuseript.

LEOPOLD
What's that?
MOZART
Oh, let's not talk about it.
LESPOLRD
Why not?
MOZART
I%'s a secret.
LEOPOLD

¥You don'ts have secrats from me!l

MOZART
%'s t30 dangerxous, Papa ... But they're
going %o love itl ... Ab ~~ there she isl

CONSTANZE comes in%o %the room. She is wearing a dressing
gown and has made a perfunctory attempt to tidy her hair,
We see that she is clearly pregnant.
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MQZART {(contd)
My Stanzi! ... Look at hex! ..., Isn't she
beautiful? ... Ceme on now, confess., Papal
Could you want a prettier girl for a daughter?

CONSTANZE
Stop it, Wolfi, I lock dreadful ... Welcome
o our house, Berr Mozars.

MOZART

He's not Berr Mozart! Call him Papal
LEQPOLD

I mee that you're expecting.
CONSTANZE

Oh' Yes LX) ’
LECPOLD

¥When, may I ask?
CONSTANZE

In three months ... Papa,

MOIART
Isn't that mazrvelous? We'ze delighted! ...

LEQPOLD
Why didn't you mention it in your lettexs?

MOZART
Didn‘t I? ... I thought I did! ... I'm sure
: did! aee

Be gives a little giggle of embarrasswment.

CONSTANZE
May I offer you scne tea, Herr Mozart?

MOZART
Tea? Who wants tea? Let's go out! This
calls for a feast .,., You don't want tea,
Papal ... Let's go dancing! Papa loves
parties, don't you?

CONSTANZE
wWolfit

. Amy e .
DR T TR N

what? ... How can you La 30 soxing?

»)
4]
n

LI

CONSTANZ2E
wolfi, I think your father's tired., I'11
cock us something here,

79
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LEQPOLD
Thank you. That'll be fine. Don't spend
any money on me.

MO2ART
Why net? Oh come, Papal What better way
could % spend it than on you? My kissable
-~ missable -~ suddenly visible Papall

The jaunty tune of Ich Mochte Wehl Der Raiser sein (X.539)
sounds through all the follawing. LRiS 1S an alternate
song fzom Il Seraglic: a very extrovexted tune for a
baritone, with orgﬁestra and a prominent part for bass
drum, The vocal part should he arranged for a txumpet,

EXP?. STREET IN VIENNA. DAY, 1780's. 50 PEQRLE,
5 CARRIAGES, DOGS.

MOZART and CONSTANZE with LEQPOLD between them, We see
eouples shopping.

IN7?. A COSTUME SEOP. VIENNA. DAY, 1780's. 4 CLERRS,
3 CUSTOMERS . - '

This &s a shop where cne can buy costumes for masguerades.
It is filled with extravagant costumes of vazicus kinds.
WOLFGANG is wearing a costume, 3 mask pushed up on his
forehead; CONSTANZE is wearing a little white velvet mask.
Anidst merriment LECPOLD is belped by TWO ASSISTANTS *o
put on a daxrk grey cloak and a dark grey tricozme hat,

to which is attached a full mask of dark gray -— its
mouth cut into a fixed upward smile.

He turns and looks at his son through this mask.
CUT STRAIGHT TO: |

INT. A LARGE ROOM ARRANGED FOR A PARTY., VIENNA., NIGAT.
1780°'s. 20 ORCE., 3 GIRLS, 15 SERVANTS, 10 CHILDREN,
2 BOYS, 3 COORS, 3 ASSISTANTS, 48 DANCERS, 75 GUESTS.

We are in the full whirl of a Masquerade Ball. Couples
dancing arcund dressed in fantastic costumes. The music
of Ich Mochte wohl Der Raiser increases in velume and
persists. Wwe see the musicians thumping it ount on a
balustrade akbove the dancers. A steer is being rcasted.
Through the kobbing crowd we see a group, headed by the
figure of BACCHUS: +this is SCHIRANEDER in a Greek
costume, wearing vine leaves in his bair. Ee is accom-~
panied by his usnal tzxic of ACTRESSES: three othexr MEN;
CQNSTANZE as Columbine and MOZART as Earleguin pulling
LEOPOLD by the hand of his dark cleak and smiling mask.
This whele group threads its way acress the crowded room
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and disappears through a door. As they go they are
watched by SALIERI, standing alene in a corner, wearing
ordinary evening clothes. He turns away hastily to aveid
being seen by then.

As goon ag they disappear into the far room, SALIERI goes
quickly to a lady in the cornexr whe is giving gquests
demino-masks off a tray. He quickly takes a small black
mask and puts it on.

CU%? T0:

INT. A GROTTO-ROOM ADJACENT TOQ TEE MAIN PARTY ROOM.
NIGET. 1780'as. 10 DOORMEN, 10 DANCERS, 10 SERVANTS,
20 SPECTATORS.

A fantastioc zoom designed as a xocky Gzotto, it hy
candles. A forte-pianc to one side 4s being played by
SCEIRANEDER: ¢the music of 'Ich Mochte’ cross-~fades %o
another tune. This is Vivat Bacchus from ’Serxaglic’ ~-
which SCHIRANEDER, Aressed as saccaus, is bumming as he
plays. The music is actually accampanying a game of
Porfeits, which has begun. FPIVE COUPLES (the GROGR we
have just sean) are dancing in the middle of a ring made
by nine chairs., When the music stops they will each
have to find a chair ~~ and the one who fails %o do this
must pay for a forfeit,

CONSTANZE is dancing with LEOROLD; MOZART is dancing with
one of the ACTRISSES: the two other ACTRESSES are dancing
with #we other GENTLEMEN: and two children dance together
-~ a LITTLE BQY and a LIZTLE GIRL. The scene is watched
by a circle of BYSTANDEZRS, amongst them -~ £rem the
doozway -~ SALIZRT.

SCHIRANEDER stops playing. Iomediately the couples
sczanble for the chaizs, LEQOPQLD and CONSTANZE meet on
the same chalir ~~ bumping and pushing at each other to
get sole possession of ik, To the amusement of the
pecple argund, the chair gver-~balances and they beoth
end up on the floor. CONSTANZE immediately gets up
again, sets the chair on its feet, and tries to pretend
she was sitting in it all the time, But SCEAIRANEDER
calls out frcm the fcrte-piano:

SCEIRANEDER
Ne, nol You both lost! ... Zou both lost!
s Zou both have to forfeit! ... And the
penalcy 1S ... YOU Must exchange vous wigs!

Pecple are delighted by the idea of this penalty. The
CHILDREN jump up and down with excitement, The TERER
ACTRESSES immediately surround LEQPOLD, reaching £or his
hat and masi and wig, whilst he ¢zries to hold on te them.
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MOZART takes Off CONSTAN2Z's wig -~ an absurd affair
with side~curls. CONSTANZE laughingly surrenders it.

LEQPOLD
No, pleasel ... This is ridiculous! ...

NQ -~ Eleasel aew ’

Despite his protests an ACTRESS fakes off his hat, to
which the smiling mask is attached, to reveal his gut-
raged face ghowing a very different expression underneath.
ANOTEER ACTREZSS snatches off his wig ~- to reveal very
spaxse hair on the old man's head. The THIRD ACTRESS
takes CONSTANZE's wig fSrom MOZART and attempts o put

it on his father's head, : :

. LEQPOLD (contd)
No! ... Really! ces
_ MOZART
fcalling o him}
This e just & game, Papal

CONSTANZE echoems him with a fonch of malice in her voice.

CONSTANZE
"This is just a game, Papal"”

Laughingly, the BYSTANDERS take it up: especially the
children.

BYSTANDERS
"this is just a game, Papal”

As LEQPOLD glares furiously about him, the ACTRISS
succeaeds in getting CONSTANZE's wig fizmly onto his head.
Everyhody bursts into applause. Delightedly, CONSTANZE
puts on LECPOLD'R wig, hat and mask: £rom the waist up
she now lecoks like a weird parody of LEQPOLD in the
eniling grey mask, and he looks like a weird pazocy of
her in the silly feminine wig. SCHIRANEDER starts to
play again, and the COUPLES start to dance, LEQFOLD
angrily takes off CONSTANZE's wig and leaves this circle:
his partner ~- CONSTANZE -~ is left alone. Seeing this,
MOZART leaves his partner and catches his father entreat-
ingly by the armm,

MO2ART
Oh no, Papa -~ please! Don':t spoil the

fan Ccoa cn. Hara, Tanz nine.

He takes off his own wig and puts it on LEQPQLD'S vo-
covarxed head. ' The effect, i{f not as ridicuious, ia
atill smcmewhat bizarre, since WOLFGANG favours fairly
elaborate wigs. Be takes CONSTANZE'Ss wig from his
father. As this happens ~--
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The nusic sgtops again. MOZART gently pushes his fathar
down onte a naarby chaiz; the others sczamble for the
cther chaizrg; and he is laft as tha 0dd Man Out. BEa
gigglas, SCHIRANEDER calls out to LEOPOLD frem tha
Reyboard. ’

SCEIRANEDER
Berr Mozart -~ why don't you nama your
son's penalty? ’

Applause.

MOZART
Zex, Papa ~~ name ikl Name i%! ... I'1}
do anything you say!

LEOPOLD
Z want you %o omma back with me %o Salzbuzg,
=Y son.

SCBIKANEDER

What did he say? ... What did ha say?

MQ2ART
Papa, the rule is you can only give panalties
that can be performed in tha roca.

LECQPOLD
Z'm tirad of this gama. Plaase play withoul
e,

MOZART
But my penaltyl ... I'va got t0 hava a

penalty!l
All the BYSTANDERS are watching.

SCHIZANEDER
Z've got a good cnal ... 1'va got a perfect
one for youl Come over herel

MOZART runs over %0 the forte~pianc, and SCHIRANEDER
aurrendars his placa a% it.

SCHIRANEDER (contd)
Bow ~-~ 1 want your %0 play ouzr tuna -~
sitting hackwazds.

applause.
_ MOZART
Ok, that's really %tco easy, Any child
can do thatl

Anused 'Coohsl’' of diskelief,
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SCEIRANEDER
And a Pugue in the manner of Sebastian Bach.

Renewed applause at this wicked extra Fenalty. MO2ART
g2iles at SCHIRANEDER -~ it is 2he sort of challenge

he loves ~~ defiantly puts on CONSTANIZ's wig and seats
himself with his back %o %he kayboazrd, Before the
astonished eves of the caspany he proceads to execute
thizs absurdly difficult %ask. Bis zight hand Flays the
bags part, his left hand the tzenble, and with this added
difficulty he impraves a brilliant Fugue on the subject
of the tune to which thay have been daneing. Attracted
by this astonishing fea%t, the PLAYERS draw nearer %o %ha
instrument. So dees SALIERI, cauticualy, with some of
the BYSTANDZRS. CONSTAN2E watches him approach. Cnly
LEQPOLD sits hy himsalf, mulking,

The Pugue ends, amidset tezrific clapping. The GURSTS
call cut to MOZART.

GUESTS
Apcther! ,,. Do another! ane Scmecne elze!

. MQZART
Give me a name! ... Who shall I 40? ...
Give me a name!

GUESTS
Gluck! ... Eaydnl ... Prederie EBandel! ...

QOUNSTANZE
Salierit ... Po Salieri! ...

QUICR SECT: SALIERI's masked face whips arzround and looks
at her,

MOZART
Now that's hard, That's vexry hard! Fozx
Salieri one has to face 2he right way ‘'zound.

Giggling, he turns arcund and sits at the keyhcarzd,
Then, watched by a highly anused group, he begins &
wicked parcdy.

He furrews hig drow in mock concantration and closes his
eyes. Then he kegins to play the tuna to which they
danced, in the mast ohvious way imaginable -~ relying
heavily on a %totally and offensively unimaginative bass

cf fenic and Ar—icenk, andlsgely oenssead, Theo mogic

- . : % i : Ceam e -
iz the ware ~c el RImalit¥. ..M 2 4TNTETS xgaon
>

with lauzhtsr, . IART sttt ¢ qif;:a wildly., Thzougt
this excruciating scene SALIERI stares af CONSTANZE ~-~
who suddenly turns her head and turns challengiagly back
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MOZARZT's parody reaches its coarse clinmax with hinm
adding a fart noise ingtead of notes to end cadences.
He bullds *his up, urged en in hia clowning by everyone
else ~~ until suddenly he atops and cries ocuk. The
laughter cuts off. MOZART gtands up, ¢lutching his
beRind, as 4f he has made a mess in his breeches! The
mementary hush of alarm is follcowad by a howl of laughter,

C.U., SALIEBRI staring in pain.
INT. OLD SALIRRI'S BOSPITAL ROOM, NIGRT. 1823.

C.0. The OLD MAN is shaking at the very recollecticn of
his humiliation. ‘

CLD SALIERI
Go an! ... Mock met ... Lauwgh! ... Laught ...

CUT BACR 70:
INT. GROTTO. NIGHT. 1780°'s. SAME AS #92.

A repetition of 4the shot of MOZART at the forte-piane,
wearing CONSTAN2E's wig and emitting a shrill giggle.

QUT 0
INT. BEDROOM IN SALIERI'S APARTMENT., NIGET. 1780's,

SALIERI sits at his desk. EBe holds in his hand the
snall black party mask ~- and stares in hatred at the
place on the wall where the Crucifix used to hang,
Paintly we saee the mark of the Cross.

SALIERL {VO}
That was not Mozart laughing, Father. That
wag God! That was God! God laughing at me
through that ohscene giggle! Go oa, Signore!
Laugh! ... Rub my nose in 42! ... Show oy
mediccrity for all to see! ... You waitl
Z will laugh at You! Before I leave this
eazrth ~~ I will laugh at You! ... Anen!

SCENE 86 IS CUT.
INT, MOZART'S WORRROOM. DAY, 1780°'s,

It im littered with manuscripts. In 2he middle stands a
Billicad tatle. COn %he gounidicazl: we hear tha haaudiful
closing anserbla Szcm Act 4 0f 'fizaro,' "Ah. Tutii
contenti! Saremo Cosi." Standing at the biiliara table,
i3 creamily fpearing this music and playing shots
on the tadble, Fror time to 2ime he Arifts over %0 a
pleca of manuscript papar and jots down notes., EBe ia
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very much in his own world of composition, and the
billiard halls aza an aid %o creation. FPreasently,
however, we hear a knocking at the doox.

CONSTANZE
{cutside the door)
wWolfis .. Wolfgang!

The music breaks off.

MOZART
What ig it?
Ee cpens the door.
CONSTANZE
Theze's a young girl &0 see you.
MOZARD
What dces she want?
CONSTANZE
I dont't know, -
MOZART
Well, ask her!l
CONSTANZE

She won't talk to me. She says she has
€0 speak 0 you.,

MQZART
gh, damn! ...

INT?. LIVING ROOM OF MOZART'S APARTMENT. DAY, 1780°'s.

MQZART comes out. Framed in the doorway from outsids
stands LORL, the maid we noticed in SALIRRI's house.

Frem his bedzoom LEOPOLD peeps out to watch, MOZART

goes to the girl, CONSTANZE follows,

MQOZART
Yeas?

LORL
Are you Eerr Mozart?

MOZART
That's rizhe,

LORL

My neme is Lexl, air, I'm a maidsazvant.
I was agked to ccme heres and offer =y
gervices to you,
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MOZART
What?

1ARL
They'll be paid for by a great admirer
or youra whe wishesz 40 remaip 2AnODR ...
ancnymous,

: CONSTANZE
¥hat do you mean? What admirez?

LORL
z cap‘t tall you that, Ma'am,

MO2ART

Aze you sayiag that sccecne is paying you
te ke our maid, and doesn't want ug to
know who he $s?

LAORL,
¥es. I can live in or out just as you wish.

HMO2ART turns %o hiz father,

MOZART
Papa, iz this your idea?

LECPOLD
Mine?

The QLD MAN emerges £rom his bedzoon, HBis son locks at
him delightedly.

MOZART

Are you playing a :trick on me?
LEOPOLD

Z never aaw this girl in oy lifel

(te LORL)
Za this a kind of joke?

1ORL
Not at all, sirl ~=- and Z was told to
wait for an answer.

LZOPOLD
Young wctman, thiz won't do at all, My
san car 't ~e-rnilly Az 2t osuth on sff22

¥ 2
B LR T
=22

- o m
Ladadiiby { v Jpai: N CRM PR SN0l == Llaot3 a2

knoews wha -3 hanind it

But I really can't tell you, sir.
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LEOPOLD
Qh, thix ig ridiculeous)

CONSTANZE
What is ridiculous? WwWelfi has many
admirers in Vienna. They love him herxel
Pecple gend us gifts all the timetl

LEOPOLD

Bul you can’t take her without references!
It's unheard ofl

CONSTANZE _
Well, 2khinm is none of your business.
- {%o LORL)
¥hoever sent you ig going to pay, ne?

IORL
That's right, Ma'am,

LEOPOLD
So now we are going 40 let a perfect stranger
intec the housel

CONSTANZE looks furiocusly at him -- ¢hen at ILORL.

CONSTANZE
Whe is "we?" Whe is letting who -~ 2 ...
{to LORL)
Could you please wait outside?

LORL
Yes, Ma'anm.

LORL goes cutside and cleses the door. CONSTANZE tuzms
on LEOPOLD.

CONSTANZE
Zock, old man == you stay ocut of thisl ...
We spend a fortune on you ~-~ more than we
can possibly afforxrd -~ and all you do is
criticize, morning %o night! 2aAnd then yon
think you can =~

MO2ART
Stanz2il ==

CONSTANZE
%o, it's richnt ha szhould heaz! ... I'm sick
tn death of it]! %We can't do anvthing right
for you, can we?

LEQPOLD
Never mind]l You won't have to deo anything
for me ever again]l I'm leavingl
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MOZART
Papal
LEQPOLD
Don't worzyl 2I'm not staying here to he
& hurdenl _
MOZART
No one calls you thatl
LECPOLD .
She does! ... She says I sleep all day!
CONSTANZE
And so you dol The cnly time you come out
iz to eatl
LEOPOLD

And what do you expect? %Who wants to walk
out intc a mess like this every day?

CONSTANZE
Ch, now I'm a bad housekeeper!

LECPOLD
Se you are! ... The place is a pigsty all
the time! :

CONSTANZE
{&o MOZ2ART)
Do you hear hiz? ... Do you?

Explesively she cpens the door.

' CONSTANZE (contd)
(to ZORL)
When can you start?

LORL,
Right away, Ma'anm,

CONSTANZE
Good! Come in. You'll stazxt with that
rocm there -~
(indicating LIOPOLD's room)
-~ 2&'s f£ilthy!

She leads the MaID into LEOPOLD'S room. MOZART steals
back into ois .:tkrec;m and gently closes the door.
LZOPOLD 48 left aleone. :

LEOPOLD
Sorryl BSorryl I'm sorzy I spokel ..,
i'm just a provinecial frcom Salzbuxg,
{MORB)
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LEOPOLD ({contd)
What do I knew about smart Vienna?
Parties all nightl ~- Evary anightl ~=
Dancing and drinking like idio% children! ...

SCENES 89 AND 100 ARE CUT.

INT. MOZART'S WORRRCOM. DAY. 1780°'s.

MOZART stands trying to hlot cut the noise of his PATHER's
shouting from the next rocm,

LBOPOLR {(off~screen)

Dinnezr a% aightl == Pinner a% ten) -~

. Dinner when anycne feels likae i&! it
anycne feels like it

The delicious ensembles of "Tutti contenti®™ frem Act 4 of
‘Pigaze' zesumes, coming %0 his aid, and rising %o greet
e pearer with its Serene harmonies. Relieved, MOZART

languidly picks up his cue and plays a shot aen tha
hilliard table: he is sucked back inte his own worzld
of scund.

INT. SALIERI'S SALONM. NIGET. 1780's.

The music fades. %We see LORL, dressed in a walking cloak,
sitting bafore a desk, talking %o scmeone confidentially.

ILORL
They're out everxy night, sir. Till all
houxs!

A hand comes into the frane offering a plate of sugared
hiscuits, On its finger we see %the gold sigmnet ring
belonging %0 SALIBRI.

IORL {(contd)
{taking ene)
Ch, thank vou, sir,

_ SALIZRI
Do any pupils ccme o the house?
10RL
Not that I've seen.
SALIERIY
Tran o Tz ohz oo Do all iET ...
Does he w.oan at all?
IORL

Oh, yes, sir, all day long! Ee never leaves
the house till evening. EZe just sits thers,
writing and writiag ... He doesn't aven eal.
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' SALIERI
Really? ... What is it he's writing?

LORL
Oh, I wouldn't know that, sir.

SALIBERI
Of couxse not ... You'zre a good gixl.
You're very kind to do this. Next time
vou're sure they'll be out of the house,
let me know ~~ will you?

Confused, the girl heaitates, Ee hands her a pile of
coins,

IORL,
Oh, thank you, sirl ...

She accepts them, delighted.

103 EXT. MOZART'S BQUSE. VIENNA STREET. AFTERNOON. 1780's.
6 PIANG MOVERS, 1 DRIVER, 50 PEDESTRIANS, CARRIAGES, ETC.

The last Movement of MOZART's Piano Concerto in B Plat
R.482 beging. To its lively music the door of tne house
bursts open, and a grand forte~pianc augmented with a
pedal is carried out of it by aix men, who run off with
it down the street. Following them immediately appear
WOLEGANG, CONSTANZE and LEQPOLD, all three dressed for an
cccasion., They climb into a waiting carriage which drives
off after the forte-~pianc. As soon as it gees, LORL
appears in the deoorway ~~ pearing slyly around to see
that it is out of sight. Then she shuts the door and
hurries off in the oppesite direction.

CuUT 702

104 BXT., AN ORNAMENTAL GARDEN. VIENMA. AFTERNCON. 1780°'s.
150 NOBLZPEOPLE, WOMEN, CHILDREN, 10 SERVANTS, 2 RIDERS,
30 ORCHESTRA.,

An outdoor concert is being given. MOZART is actually
playing the Last Movement of his E Flat Concerto K.482,
with an orchestra. Listening %o Aix 18 a Sizeadle
auvdience, including the EMPEROR, flanked by STRACR and
VAN SWIETEN. The crowd is in a happy and agpreciative
meod: it is a delightful open~air scene, We hear the
gayest and most virtuostic passage. LEQPOLD and CONSTANZE
ligtan %0 MO22PT, +who plays his cwn work brilliantly.

We stz with this scene for a little while and then

CUT 70:
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108 EXT. VIENNA STREET., AFTERNOON. 1780's. S0 PEQPLE,
CARRIAGES, CARTS.

A carriage clopping through the streets. LORL is sisting
up on the box beside the driver. Inside the vehicle we
glimpse the figure of SALIERI,

106 EXT. AN ORNAMENTAL GARDEN, VIENNA., 1780's. SAME AS
$104 (30 ORCHESTRA, 150 NOBLEPROFLE, ETC.)

We hear more of the Concerto. Perhaps the slow interlude
in the Last Movement of X.482. MOZART conducting and
playing in a reflective mood, Abruptly we
CUT T9:

167 EXT. PRONT DOOR OF MOZART'S ADARTMENT HOUSE. APTERNOON.
1780°'s. 30-50 PEOPLE, ET¢.

LORL is opening the door admitting SALIERI. They go in.
The dooz shuts.

108 INT. MOZ2ART'S LIVING ROCM., AFTERNOON. 1780°'s.
The roem is ennsiderably tidier as a result of LORL's

ministrations. SALIZRI stands looking about hin with
tremendous curiosity.

LORL
I think I've founéd out about the money,
sir.
~
SALIERI

¥Yes ~= what?

She opens a drawer in a sideboard. Insgide we see one
geld snuff box: -~ it ig the one we saw MOZART bheing
presented with as a child in the Vatican.

LORL
Be kept seven snuff bhoxes in here. 1T could
swear they were all gold. And now lock ~--
there's only one left ... And inside, sir,
lock -~ I counted them ~~ tickets f£rom the
pawnshop! Six of them!

SALIERI &furns o look around him,

SALIERT
wnere dc:s he wesk?

10RL,
In there, sir,

She points across the rocm to the workrocm. SALZERT
crosses and gees in alane,
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| 93
INT. MOZART'S WORKROOM. AFTERNOON. 1780's,

SALIERT enters the private gquarters of EUS. Be is
irmensely excited. He noves slowly into the ‘holy of
holies' pickinc up objects with gr2at reverence: a
billiard ball; a discarded wig; a sock; a buckle -~ then
ockjects more icportant to him, Stanpding at MOZART's
desk, atrewn with manuscripts, he picks up MOZART's pen
and strokes the feather. He touches the inkstand. BHe
lays a finger on the candlestick with its half-expired
candle. He touches each object as if it were the memento
of a beloved. He iz in awe. Finally his eye falls on
gge sheets of music themselves. Stealthily he picks

eR Vp.

C.U. THR PAGES.
WE SEE words set to music. Against each 1ine of notes
the name of a character. ™CONTESSA." “SUSANNA,"

"CEERUBINO." Then another page -~ the title page =~
in MOZART's hand.

Le Nozze d4f FPigaro
Comedia per musica tratta Sa) Francese
in quattro atti,
C.G. THE WORD: ™FIGARD."
C.U., SALIERI, BHe stares amazed,
CUT T0:

BXT. ORNAMENTAL GARDEN. VIENNA. APTERNCON. 1780°'s.
SAME AS £104 (150 NCRLEPEQPLE, 10 SERVANTS , 2 RIDERS,
30 QORCEESTRA)

MOZART is playing the Cadenza and Coda of the Piano
Concerto R.482. He ccmpletes the work with a Tlouzish.
There 1s loud applause. The EMPEROR rises -~ all follow
suit -~ and MOZART comes down to be greeted by him,

JOSEPE
Bravo, Mozart. Mo~t charming! Yes, indeed.
Clever man!

SEANY | T
VAN o D

Thank ycu, Sirel

VAN SWIETEN
Well done, Mozazt! Really gquite fine,

MOZART
Baroni
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Be sees hig WIFE and FATHER standing by in the crowd.
LEOPOLD is signalling insistently.

MOZART {(econtd)
Majesty, may I ask you to do me the
greatest favour? :

wOSEPE
What ig 347

MOZART
May I intzroduce my father? He is on 2
shozrt vigit here and returning very soon
to Salzhurg. Ee would so much like o
 kiss your hand. 3I& would make his whole
stay so memorable for him,

JOSEPE
Ah-hal By all means!

LEQPOLD comes forwand eagerly and fawningly kisses the

Reyal hand.
ZEQPOLD
Your Majesty.
CONSTANZE curtsies,
wOSERE

{to hex}
Geod evening.
(%o LECPOLD)
We have met before, Eerr Mozarzrt.

LEOPOLD
Thatfs right, Your Majesty. Twenty years
agol ... No, twanty-twol ... Twenty~-three!
ess And I remember word for word what you
s2id to me! You said -~ you said -~ you
said =~

Be searches his memory.

SEFHE
"Bravor" JOSER

LEOPOLD
¥ol ... Yes -~ "Bravo,” of course "Bravol®
Evarvbody 2lwavs says *"Srava® when Wolfs
piays ~~ lixe th2 Ring o2 EZnzizndl %hen
we playad for tha Ring of Exgland ha got
up at the end and said, "Bravel Bravol
Bravol® three %times., Three Bravo‘s. And
the Pope fouzrl Four Bravo's from the Boly
Father -~ and one "Bellissimol”
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4ll the COURTIERS arocund are locking at him,

_ MOZART
Father ==

LEQPOQLD _
Bush! I'm talking %o His Majestyl Your
Majesty, I wish to express only one thing
-~ excuse me ~~ that you who are the Father
cf us all, could teach our children the
gratitude they owe to fathers! It is aot
for nothing that the Pifth Commandment 4ells
us: ‘’Honour your Father and Mother, that
your days may ke long upon the earthl' ,..

SOSEPE
Ab~ba, Well, There it is.

CUT TO: '
111 INT. ROSENBERG'S STUDY AT TEE OPERA. DAY. 1780's,
The DIRECTOR sits a% his table, with SALIERI and BONNO.
SALIERT |

I've just learned scmething that might
be of interest to you, Berxr Director.

ROSZNZERG
Yes?
< SALIERI
Mozart is writing a new copera. An Italian
opera.
ROSENBERG
Italian?
BONNO
Aiei L
SALIERT

And that's not all. Ee has chosen for his
subject -~ Figare. The Marriage of Figare.

ROSENBZERG
You mean ... that play?

SALIERI
zXacsly.

ROSENBERG

Be's setting that play to musiq?
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SALIERI
Yes,

ROSENBERG
You must be mad.

BONNO

Wnat ees thees "Marriage of Figare?"

' ROSEN2ERG
it's a2 French play, Rapellmeister., It
has been barned by the Empercr.

BONNO
- Haht
Be crogses himself, wide-eyed with alamm,
ROSENBERG
Ara you ahgolutely sure?
SALIERT
. L've seen the manuscript.
ROSENBERG
Where?
SALIERT

Never mind.
CUT TO:

M12 INT. CHAMBERLATN STRACK'S STUDY. DAY. 1780's.
) SECRETARY.

STRACR
I know we banmed this play, but frankly
I can't remember why. Can you refresh
my memory, Hexr Director?

ROSENBERG .
For ¢he same reason, Bexr Chamberlain,
tha% it was banned in France.

STRACR
9!’1 yes 'R yes aea A-nd that 'n’a.S? indand
ROSENBERG
%ell, tha alav makes a hero ocut of a Valet.
TS Qo.We .. aL3 LAZLl LLiten oo L.os08s=2

him as a Lzshexr. BO ¥yl s22 tn& L~,1;cati:rs°
This would be in a grander situation as if a
Chamberlain were Lo expose an ENperor.

rause,



112

113

CONTD 97

AR,

" CUT T0:

INT., TEE EMPEROR'S STUDY IN THE ROYAL PALACE. DAY,
1780's. 4 DOORVMEN, 2 SECRETARIES, 2 GUARDS.

The EMPEROR stands in the middle of the rocm in close
conversation with STRACR, ROSENBERG, VAN SWIBRTEM, and
BONNO. SALIERI is not present. A door opens. A LACREY
announcas:

LACKEY
Berxr Mozaxth!

They all tura. Mozanzlapproaches, rather apprehensively,
and kisses JOSEPH's hand.!

wQSEPE
Sit down, gentlemen, please.

They all sit, save MOZART. The room suddenly lcoks like
a tridunal. JOSEPE is in a seriocus meod.

JOSEPH (contd)
Mozart, are you aware I have declared the
French play of ‘'Figaro' unsuitable for
our theatre?

MOZART
Yes, Sire.

JOSEPE
Zet we hear you are making an opera frem
it. Is this true?

MOZART
Who told you this, Majesty?

JOSEPR '
It is net your place to ask questions.
Is it true?

MOZART
Well, ves ... I admit it is, -

JCSEPE
Would you tell me why?

MOZART
Well, Majesty, it is only a comedy!

' ROSENBERG
What you think, Mozart, is scarcely the
{MORE)
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. ROSENBERG {contd)
point. It is what His Majesty thinks thas
countst --

MOZART
But, Your Majesty -~

JOSEPH
(motioning him to be silent)
Hozart, I am a tolerant man, I 4o not
eensor things lightly: when I do, I have
good reason. ‘Figare' is a bad play.
I% stirs up hatred bhetween the classes.
. In France it has caused nothing but
. bitterness. My own dear sister Antoinette
writes me %hat she is beginning to be
£rightened of her awn pecple. I do not
wish to see the same fears starting heze.

MQZART
Sizre, I swear -to Your Majesty ~~ there's
nothing like that in the story! I have
taken out everything that could give
cffence! I hate politics!

JOSEPH
1 think you aze rather innocent, my
friend. ' In %these dangerous times I
cannot afford to provoke our Nobles or
our People -- simply over a theatre piece.

N The others look at their RING solemnly -- all save MOZART.

MOZART
But, Majesty, this is just a £rolic!
I%'s a piece ahout love!l

JOSEPH
Ah -- love again.

MOZ2ART
But it's new -- it's entirely new' -
I%'s S0 new -- people will go mad for
it! ... For exanple, I have a scene in
the Second Act ~- it starts as a duet,
just a man and wife quarrelling-m-suddenly
the wife's schening little maid comes in
pnexpectedly -- a wery funny situationf -~
duet turns into trio! Then the husband's
eguanly . rraaning valet csmes in -- &rio
surns in:ts guartet! -- then a stupid old
gardener ~~ Guazrtet becomes gquintet ~-
and go on! On and on, sextet! -~ Septet!
- Octet! -~ Bow long éo you think I Can
sustain that?
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I have no idea,

MOZART
Guess! -~ Guess, Majestvl ... Imagine the
longest time such a thing could last -~
then double itl '

JOSEPH
Well, ~- six or seven minutes ,.. 2ight ...

- MOZART '
Twenty, sizel ... How about twenty? ...
Twenty minutes of continucus music? No
recitativesi

VAN SWIETEN

2

: MOZART
{ignoring this)

Mezazh -~

‘8ire, enly opera can do thist ... In

a play, if mocre than one pezrscn speaks
at the same time, i%'s fust noise! Ro
one can understand a word. But with
musie ~~ with music -~ you can have
twenty individuals all talking at ence,
and it's not noise ~~ it's a perfect
harmony! Isn't that marvelous?

VAN SWIETEN
Mozart, music is not the issue here!
No one doubts your talent. It is your
judgezent of literature that's in questien.

" Even with the politics taken out, this

thing would s®ill remain a vulgar f£arce.
Why waste your spirit on such rubbish?
Surely vou can cheoose more elevated themes?

MOQ2ART
Blevated! W#What deoes that mean? ...
Elevated? ... The only thing a man should
elevate is ~-~ Oh, excuse me! I.'m sorryl
I'm stupidl But I am fed up to the teeth
with elevated things! 0132 dead legends!
ene BOW Can we go on forever writing
about Gods and legends?

VAN SWIETEN
axst. 28)
Beecaus2 v do! ... Tasv go cn forever ~-
at least wnat they represent! The Eternal
in us ~~ not the ephexezral! ... Opera is
{MORE)
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VAN SWIETEN {contd}
here to enoble us! You and me, just as
much as Bis Majesty,

BONNO
Bello! ... Bello, Barone! ... Veramente!

MOZART
Oh, bello! Bello! Bellol ... Come on
new, ~- be honestl Wouidn't vou all
rather listen t¢ your hairdressers than
Bercules? ... Or Horatius! Or Ozrpheus!
All those old bores! People so lofty
they scund as if %hey shit marble!

VAN SWIETEN

- What?

STRACR .
Govern your tongue, sir) .., Bow dare you? ...

A pause. 2All look at the Emperor.

MO2ZART ’
Forgive me, Majesty ... I'm a vulgar man.
But I assure you, my music is notl

JOSEPR
You are passionate, Mozart -~ hut you do
not persuade.

MOZART
Sire, the whole opera is finished! Do
you know how much work went into is?

BONNO

- Bis Majesty has been more than patient,

Signorel

MOZART
Bow can I persuade you if you won't let
me show it?

ROSENBERG
That will do, Herr Mozarti
MOZART
Just let me tell you how it beginst
STRACK
Harx Mozart! -~
MOZART

'&ay I just do that, Majesty? Show you

how it begins? ... Just that? ...
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A slight pause. Then JOSEPH nods.

vOSEPE
Please.

MOZART £alls on his knees,

MOZART
Look! ~~ There's a servant, down on his
knees! ... D'you know why? Not from any
cppression. No, -~ he's simply measuring
a space., D'you know what for? His hed.
Bis wedding bed to see if it will £it!

Be giggles.
CUT TO:

INT. OPERA HOUSE. DAY, 1780's, 2 SINGERS, 1 STAGE
ASSISTANT, 4 PREOPLE AT CANDLES.

MOZART sits on stage at a harpsichord rehearsing the
SINGERS taking the pazts of FIGARD and SUSANNA in the
opening bars of the Pirst Act of The Marriage of Ficaro.
We watch FIGARO measuring the space zoz his bea, on the
floer ~-~ singing "Cingue! Dieci!™ etc. ~-~ and SUSANNA
locking on, trying on the COUNTESS' hat.

CUT TO:
INT. SALIERI'S SALON, DAY. 11780's.

ROSENBERG and BONNO are sitting with SALIERT.

ROSENBERG
Well, Mozart is already rehearsing.
SALIERT
Incredible.
ROSENBERG

The Emperor has given him permission.

BONNO
8i, si! Veramentel

SALIERT
Well, gentlemen -~ 80 be it! In that case
I think e should help Mozart all we can,
~=~ ani ¢< cur bDest to protect him against
the E—percrz's anger, :

ROSENBERG
What anger?



215 CONTD 102

SALIERT
About the ballet.

ROSENBERG
Ballet? what ballet?

| SALIERE
Excuse me -~ didn't Bis Majesty specifically
forkid ballet in his cpera?

ROSENBERG
Yes -~ absclutely! 1Is thare a ballet in
'Pigaro* ?

SALIERT
Yes ... In the Third Act.

CUT TQs \

216 INT. TEE OPERA EOUSE. DAY. 1786's, 27 SINGERS, 24
DANCERS, 38 ORCEESTRA, 5 STAGERANDS, 1 ASSISTANT,
4 PEOPLE WITH CANDLES, 10 NOBLEMEN, SPECTATORS.

it ix 2 full orxchestral rehearsal. MOZART is cenducting
from the harpsichord with his hands; he dces not use a
baton. The singers are all in practice clothes, not
costumes. We are in the Third Act and we hear the
recitative exchange just before the March begins to

which the celebrants will enter, ROSENSERG and BONN

sit watching chairs. Suddenly the March starts. Peasants
and friernds start to dance in -~ and at the same moment
ROSENBERG gets up and comes down to MOZART. He is
accompanied by an anxious BONNG.

ROSENBERG
Mozazrt! BHerr Mozart! ... May I have a
word with you please, Right away!

MOZART
Certainly, Berzr Director,

Ee signals to the CAST to break off,

: MOZART (contd)
ses Five minutes, please!

The COMPANY disperses, curious. The MUSICIANS lock at
ROSENBERG.

Did yeu nat know that #is Majiaesty has
expressly forbidden ballet in his operas?



116 CONTD 103

MOZART
Yes, but this is not a ballet. This is
o a dance at Figaro's wedding.

ROSENBERG
Exactly. A danca,

MOZART
But the Emperor didn't mean to prohibit
dancing when it's part of the story.
ROSENBERG :
It is dangerous for you to interpret Bis
Majesty's Rdicts. Give me your score, please.
MOZART hands him the score from which he is eonducting,

ROSENBERG fcontd)
Thank you. '

Be rips ont a page, BONNG watches in terror.

MOZART
What are you doing?

He rips out three more.

MOZART {(contd)
What are you doing, Berzr Director?

ROSENBERG
Taking cut what you should never have
put int
He goes on tearing the pages determinedly,
CUT T0:
117 INT. SALIRRI'S SALON, DAY. 1780's.
A SERVANT opens the door to anncunce.

SERVANT
Berr Mozart!

But MOZART brushes past him straight towards SALIERI, whoe
rises to greet him, The little man is mear hysterics.

MOZART
Please! ... Pleasel ... !'vg noc one
else to turn to! ... Pleagn:

Be grabs SALIERT.
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) SALIERT
Wolfgang -~ What is it? ... Sta calmo ~-
per favore! ... What's the macter?

MOZART
It's unbelievable! .,. The Director has
actually zipped out a huge section of
my musicl ... Pages of it!

SALIERI
Really? why?e -

MOZART
Z don’t know! ... They may I've got &0
Ze-~write the opera, but i%'s perfect as
it is] ... I can't rewrite what's perfect!
ssa Can't you talk to him?

SALIERI
Why bother with Rosenberg? He's chvicusly
no £riend of yours.

MOZART
Qh, I could kill him! ... I mean really
kill him! ... I actually threw the entire
opera on the £fire ~~ he made me so angry!

. SALIERL
You burned the score? ...
MOZART
Oh not My wife took it out in time!
SALIZRI
Bow fortunate!
MOZART

It's not fair that a man like that has
power over our workl

SALIERT
But there are those who have power over
him ... I think 1'l1 take this up with
the Emperor.

MOZART
Ch, Excellency ~~ would vou? -=-

SALIERT
With ail oy heart, Mezart,

_ MOZARTD
Thank youl -- Qh, 4hank vou!
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He kisses SALIERI's hand,

_ SALIERI
{withdrawing it; imitating
the EMPEROR) _
No, no, no, Herr Mozart, please! ... It's
not a holy relic!

MOZART giggles with relief and gratitude.
INT. OLD SALIERI'S BQSPITAL ROOM. NIGET. 1823.

QLD SALIERI
I'm sure I don't need to teill you I said
nothing whatever to the Enperor. I went
to the theatze ready to tall Mozart thas
Biz Majesty had flown into a rage when I
mentioned the ballet -~ when suddenly,
to my astonishment, in the middle of the
Third Act, the Emperor -~ who never attended
zrehearsals -~ suddenly appeared}

INT. OPERA HOUSE. DAY. 1780's. SAME AS £116

(27 SINGERS, 24 DANCR2RS, 30 ORCHISTRA, 5 STAGZEANDS,

4 CANDLERS, 1 ASSISTANT, 10 SPECTATORS) + 20 SPECTATORS,
4 FAMILY, 1 ASSISTANT, 1 SZ2CRETARY, 2 GUARDS.

In the background the same recitativo hefore the Mazch,
The EMPEZROR steals in surreptitiously with STRACR, his
£finger %o his lips. Ee motions everyone not to rise,
and sglips into a chair kehingd SALIERI, ROSEN2ERS and
BONNO.

wOSEPH
Ssshl ... 8Sssshl

The THREE CONSPIRATORS lock at each other wide~eyed.

The recitativo summons up the-March. But instead there
is silence. MOZART lays down his baton. The musicians
lay down their instruments, The celebrants of FIGARO's
wedding come in with a few pitiful ance steps, in
procession, only to come presently to a halt, lacking
their music. The singers &ry %o go on singing, but they
have no cues f£rom their conductor, or £rom the accompani-
ment. Everycne on stage looks lost, though they attempt
to go on with the story for a while. Constermation grows
on the faces of the conspirators, seated in front of him.
MOZART glances bhack at the group seated in the theatre.

Finally, =mc 7. IT22 spetis, in oz whllzar.

JOSERPH
What is thisg? ... I don't understand,
I8 it modern?
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BONNO _
Majesty, the Herr Director, he has
Tencved a balleto that would have
eccurred at thees place,

vOSEPH
why?

: ROSENRERG
It 4s your regulation, Sire. No ballet .
in your cpera.

MOZART strains to hear what they aze saying, but cannot.

JOSERR
Bo you like this, Saliersi?

SALIERZ
It is not a question of liking, Your
Majesty, Your own law decrees it, I'm
afraiq, _

wOSEPH
Well, look at themt

We do look at theﬁ. The spectacle on stage has now
ground €0 a complete halt,

: JOSEPE (contd)
No, no, no! This is nonsense! ... lLet
me hear the scene with the nusic.

N ROSENBERG
But, Sire ~-

wOSEFPH
OCblige me.

ROSENBERG acknowledges his defeat,

ROSENBERG
Yes, Majesty.

ROSENBERG rises and goes down to where MOZART sits
anxiously with the musicians, watching his approach.

ROSENBERG (contd)
Can w2 see the scepe with the music
back, please?

MOZART
Ch yes ~- certainly! ... Cextainly,
Berz Director] ... .
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He looks back deliriocusly at SALIERY -~ txying to indicate
his gratitude. SALIZRI acknowledges it with the slightest
and subtlest nod.

ROSENBERG zeturns to his RING,

MOZART
Ladies and Gentlemen! ~- We'ze going
from where wa stopped! The Count:
Anches so. Right away, please)

The SINGERS scatter off-stage to kegin the scene again.

JOSEPHE
{to ROSENBERG)

- What I hoped by that Edict, Director,
was aimply to prevent hours of dancing
iike in French cpera, There it is
endless, as you know.

: ROSENBERG
Quite so, Majesty.

CUT BACK TO MOZART at the forte-piane, raising his hands,
The musicians raise their hows, With a flourish the happy
composer begins a zreprise of the scene which has been cut
cut, The music of the March kegins faintly; the celebrants
of FIGARC's wedding start to come in as the COUNT and the
COUNTESS sit in their chairs.

In the theatre we see increasing pleasure on the EMPEROR's
face, sullenness and defeat on the COURTIERS®, Then,
suddenly, without interruption, on a crescendo Tepeat

of the March, we see:

iNT, TEE OPERA BOUSE. NIGHET., 1780's. 6 SOLOISTS, 21
CEORUS, 24 DANCERS, 30 ORCEESTRA, 4 PEOPLE WITE CANDLES,
700 SPECTATORS.

The theatre is brilliantly 1it for the £irst public
formanca of 'Fiearc.' Everybody is there -~ the
EMPEROR, STRACR, BONNO, ROSENBERG, VAN SWIETEN, even

FRONT OF TYL TEEATRE, S0 PEOPLE, 6 CARRIAGES, SEDANS,

MADAME WEBER and her DAUGHTERS in a box. The MUSICIANS
2ll wear imperial livery; the ACTORS on stage are now
in costume. MOZART, conducting, wears his ozder of the
golden spuzr., The company wheels in and arpund &0 the
masic of tha - stored March waich zeaches a trivmphant
clirax,

CUT 0:
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INT, OLD SALISRI'S HOSPITAL ROOM. NIGHT. 1823. saMs
AS $#13 + 3 PATIENTS.

OLD SALIERT
(o VOGLER])
S0 'Figaro' was produced in spite of me.
And in spite of me, a wonder was revealed,
One of the true wonders of art. The
restorad Thizrd Act was bold and brilliant.
The Fourth -~ was a miraclel

The descending scale of strings in the final ensemble
(Aht Tutti contenti. Saremo cosil) £fades in on the

aounatrach. .
INT. OPERA HOUSE. NIGHT. 1780's. SAMZ AS $120

#We see the tableau on stage with the COUNT kneeling to the
COUNTESS. All are singing.

QLD SALIERI {VOi

I saw a woman disguised in her maid's
clothes, hear hezr husband speak the
£irst tender words he has offerad her

in years, only because he thinks she

is someone else ... I heazrd the music

of true forgiveness £illing the theaize.
Conferzring on all who sat theze a pezfect
absolution, God was singing through this
iittle man t0 all the world -~ unstoppable!
Making my dafeat moze bitter with each
passing bart

C.U. SALIERI in his bhox, tears on his cheaks., He watches
the ensemble, and we listen to it, for a long moment.
Finally it fades, but continues underneath the folliowing:

INT. OLD SALIERI'S EOSPITAL ROOM. NIGET. 1823,

QLD SALIERT
And then suddenly -- a miraclet ...

CUT BACR T0: -
INT, OPERA HOUSE. NIGET. 1780's. Sa¥= AS %120 and %£122.

The ensemble zeaches its climax, and fades away t0 the
very quiet, slow chozds immediately preceding the
beisterous £ir»] chord, SALTZRT hecrmas aware that some

ara azamnazais

- ~AT e -
- - e ma e »

= p - = e - - Y . -
C€X RA8 ew...f @ AT2 23L&, A0Z STt . Te
2

In the n2ar sS..2nce we ge=2 the I 'FI23F +2vn behind his
hand., Those nearby look at him. ROSZNZERG smiles,

CUT BACR TO:
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INT, OLD SALIERI'S HOSPITAL ROOM. NIGHT. 1823.

OLD SALIERI
Father, did you know what that meant?
With that yawn I saw my defeat turn into
a victeryl 4and Mozart was lucky the
Empercr only yawned cnce, Three vawns.
and the cpera would £ail the same night!
TWwo yawns -- within a week a® most., With
ore yawn the composer could still get —-

CUT TO:
INT. SALIERI'S SALON. DAY. 1780°'s.

MOZART pacing up and down. SALIERTY listening,
sympatheticaily.,
MOZART .
Rine performances! Ninel That's ail
it's bad ~~ and withdrawn!

SALIBRI -
I know; it's outragecus ,,. Still, if
the public doesn't like cne's work cne
has to accept the fact gracefully.

MOZART
But what is it they don't like?

SALIERI
Well, I can speak f£or the Emperczr. You
made toc many dexmands on the royal ear!
The peor man can't ceoncentrate for more
than an hour ~— and you gave him four.

MQZART
What did you think of it yourself?
Did you like i% at all?

SALIERI :
I think ~~ it's marvelous ... Truly.

MOZART
It's the best opera yet wristen! I
know it! ..., Why didn'%t they come? ...

SALIRRI
I think you overestimate cur dear Viennese,
2y fxieni. Co v3u Xnos you :dn't even
give thel a zood bang at the end of songs,
80 they knew when %o clap?
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MOZART :
I know, I know ... perhaps you should
" give me scme lessons in that!

SALIERI
I wouldn't presuxe! .., All the same, if
it wouldn't be imposing, I would like
you Lo see my new piece. I% would ke a
tremendous honour for me,

MOZART
Ch ne -~ the henour would ke all mine!

SALIERRT
tbowing}

Grazie -~ mic cazre Wolfgang!

MOZART
Grazie, ~~a lel! ... Signor Antonio! ...

Be houws too, giggling.
CUT TO:2

v
|8 ]
-~}

INT. OQPERA BOUSE. WIGET. 1780%s., 2 SQLOISTS, 24
CHORUS, 30 ORCEESTRZ, 700 SPECTATORS.

A performance of SALIERI's grand opera, Axur: Ring of
Qrmus. RDeafening applause from a crowdea house, We see
the reception of the aAria which we saw CAVALIERI singing
en the stage near the start of the film {Scene 14}.
CAVALIERI in mytheleogical Persian ccstume is bhowing to

the ragturous throng: below her is SALIERI. We see the
EMPEROR, STRACR, ROSENZERG, 30NNQ, VAN SWIZTEN, all
applavding., We hear great cxies of "SALIEZRI! ... SALIEZRII"
a0a 'BRAVO].' a.nd -BRAVA!-

C.4. SALIERI looking at the crowd with immense pleasure,
Then suddenly at:

C.U. MOZART standing in a hox and clapping wildly.
Pehind him, seated, are SCEIRANEDER and the TERZE GIRLS
we gaw kRefore in MOZART's apaxinment.

C.U. SALIERI staring fixedly at MOZART, then MOZART
still clapping, apparently with tremendous enthusiasm.

OLD SALIERI (VQ)
Wnat was this? ... I never saw him excited
befcse _, any music bkut his own! Could he
mean i%? _
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INT. OLD SALIERI'S BCSPITAL ROOM. NIGHT. 1823, SAME
AS §13 + 3 PATIZNTS.

OLD SALIERI
{to VOGLER)
Would he actually tell me my music had
moved him? Was I really going to hear
that from his own lips? ... I found myself
actually hurrying the tempo of the Finalel

CUT BACK 70:

iINT. OPERA BOUSE. WNIGHT. 1780°'s. SaME 2S5 $127 (2
SOLOISTS, 24 CHORUS, 30 ORCHESTRA, 700 SPRCTATGHS)

SALIERT conducting tha last scene from Axur: Rine of Ormms.
Cnstage we see 2 big scone of acelamation: the hazo and
heraine of the opera accepting the crown amidst reijoicing
of the people. The decor and costumes are mythological
Persian. The music is utterly conventional and totally
vainveative, '

C.U. MOZART watching this in bis box, with SCEIRANEDER
and the TEREE ACTRESSES. FHe passes an cpen bottle of wine
to them. He is evidently a little drunk ~~ but keeps a
poker face.

The Act comes to an end. Great applause ~~ in which
MOZART joins in, standing and shouting "BRAVO! BRavOLl”
Then he leaves the box with SCEIRSNEDER and the GIRLS.

INT. TEZ CORRIDOR OF THZ CPERA BOUSZ. NIGET. 1780's.
35 SPECTATORS, 5 USEERETTIZS, 5 GUARDS,

MOZARY
{to SCHBIRANEDER)
Well?

SCEIRANEDER
{mock moved}
Sublizme! ... Utterly sublime!

MOZART

That kiné of music should be punisheble

by death,
SCEIRANEDER laughs.
CUT TO:
INT, TEZ STLIZZ OF THE CPE2A RBOUST. NIBHT. 1780's. 7
STAGEEANDS, 4 FIREMEN, CEORUS & SOLOISTS, S EMPEROR'S
RETINUE.

A azowd of pecple ringing SALIZRI at a respectful distanca.
The EMPEROR is holding ocut the Civilian Medal and Chain.
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JOSEPHR
X believe that is the best opera yet
wzitten, my f£riendsl ... Salieri, vou
are %the brightest star in the musical
firmament! You do honour to Vienna
and to mel

SALIERI baws his head. JOSEPH places the chain a2round
his neck. The crowd claps. SALIERT makes +o kiss hisg
hapd, but JOSEPH restrains him, and passes on. CAVALIERI,
smiling adoringly, gives him a deep curtsey, and he
ralgses her up.

The CROWD all flock £0 SALIERE with cries and words of
approval. All want £0 shake his handa, They tug and pat
him. But he has eyes for only one man ~- he lecks about
bim, searching for him -~ and then f£inds him. MOZART
stands there! PRagerly SALIERL moves to him.

SALIERL :
Mozarti ... It was good of you to come!
MOZART
Bow could I not?
SALIERT
Did my work please you?
MOZART
How could it not, Excellency?
SALIERT
eee Yag?
MOZART
Z never knew that music like that was
possible,
SALIERT

eae You flatter me.
MOZART

Oh nol One hears such scunds -- and whah
can one say, but -~ Salieri!

SALIERI smiles.
CUT T0:

INT. THE LIVING POOY CF MOZART'S ARARTMENT, NIGET.
1788%=s. 2 GINTIZMEN FROM SALZAURG.

Bxplosive laughter as MOZART and SCEIRANEDER enter the
apartrent, very pleased with themselves -- and accompanied
by the THREE ACTRESSES.
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CONSTANZE iz mseated between the two men who are dressed
én scmbre clothes. She carries her infant son RARL in
er arms,

We see that IORL is peeping out %0 watch £rom the kitchen.

MOZART
Ch! Everybody's here! ... We've got guests!
Bravo! ... We've got some more. We'll have
a2 little party! ... Come in! Come in! ...
Yoo know Berr Schikaneder? TR This is oea
& very nice gixrl!

CONSTANZE
(standing up)
Wolsi.
_ MOZART
Yes, my lave?
CONSTANZE

These gentlemen are f£rom Salzbuzrg.

MOZART
salzburg! ... We were just Salking of
Salzburg!. ... How is my father?

CONSTANZE exchanges 2 look with the &wo men.

. MOZART (contd)
Z know~=~2 know! Don't %ell me! He's
farions with me!

A CENTLEMAN
No, sir.

MOZART
oh? I must have done scmething righs
for a change! He's always furicus aver
smethingz LN ]

CONSTANZE
Wolfs =~~ your father is dead.

MOZ2ART
What?

CONSTANZE

Your Zather isg dead,

MOZART stares in disbelief. The £irst loud chord of the
Statue Scene scunds. '
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INT. AN OPERA  HOUSE. NIGHT. 1780's., 23 S0LOISTS, DEMONS,
30 ORCHESTRA.

The second chord sounds.

Onstage we see a huge nailed fist crash through the wall

of a painted dining room set. The giant armoured statue

of THE COMMENDATORE enters pointing his finger in

accusation at DON GIGVANNI, who sits at the supper tahle,

:;ari:gl-- his servant LEPORELIO quaking with fear under
e ¢ e,

TER COMMENDATORS
{(singing)
Don Giovanni)

The'figu:e advances on the libertine. We see MOZART
ca§fucting, pale and deeply involvad. Music fades down
a ttle. ’

QLD SALIERI (VO)
S0 zose the dreadfunl ghost in his next
and blackest opera! There on the stage
stocd the figqure of a dead Commander
calling out “"Repent! ... Repent! .., ®

The music swells. We see SALIERT standing alone in the
back of a box, unseen, in semi-darkness. We alsc see that
the theatre is only half faull., Music fades down.

QLD SALIERI (VO contd)
And I knew ~- only I understood -- that
the horrifying apparition was Leopold -~
raised from the dead! W%olfgang had
actually summoned up his own father %o
accuse his son kefore all the world!
It was terrifying and wonderful to watch!

Music swells up again. We watch the scene on stage as
THE COMMENDATORE addresses Giovanni. Then back to
SALIERI in the hox. Music down again.

INT. OLD SALIERI'S HOSPITAL ROOM. NIGHET. 1823.

QLD SALIERT
Now a madness began in me! ... The madness
of a man splitting in half! ... Through my
influence I saw %o it Don Giovanni was played
only five times in Vienna. But in secret
I wont &2 cvery one of thosa five ~- all
alornz ~= unable %o help avself -- worshipping
sound I aione seemed to hear)
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335 INT. OPERA BOUSE. NIGHT. 1780's. SAME AS #133
.

OLD SALIERI (V0)

And hour after hour, ms 1 stood there--~
understanding even more clearly how that
hitter old man was still possessing his
peor son from beyond the grave -~ 1 began
t0 s5ee 2 way -~ & terrible way -~ 1 could
Zinally triumph over God, -~ my torturer!

Music swells. OCnstage DON GIOYANNI is seized and gripped
hy the STATUER'S icy hand. Fflames hurst from ohviously
artificial rocks. REMONS appear apd drag the lihertiae
dowa to Eell. The Scene ends.

C.U. SALIERI, stariag wide-eged.
CuUT T0: ’

1354 EXT. SCHICKANEDER'S THEATRE. YIENNA. NIGHT. 1780's
¥e see huge and attractive POSTERS and BILLBOARDS advertising

SCHBICKANEDER'S TROUPE. The Camera concentraies on the ome
which reads as follows:

EMMANUEL SCHICKANEDER

Impresario -~ -~ de -~ ~ luxe
Presents
~ The Celebrated
SCEICKANEDER TROUPE OF PLAYERS
in
Aa Evening of
PARODY
Music! Mirth! Magic!
ALl SONGS AND SPEECHES WRITTEN
BY

EMMANUEL SCEICKANEDER

¥ho personally %ill Appear
In Every Scene!

IN SCENE 153 CX T3E POSTE® FOR THE MACIC FLUTE, THE NAE
FWMANUEL SCEICX.NZDER Q'*;HD APPEAR +ERY, rZRY LARGE, AND
THE NAME OF MOZART QUITE SMALIL.
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CuT TO:

136 INT. SCEIRANEDER'S THEATRE 1N THE SUBURBS. NIGHT.
1780°'s. 500 SPECTATORS, 10 ORCEESTRA, 9 DWARVES, THREE
ACTRESSES, 2 STRONGMEN, 4 MEN IN PANTOMIME "30RSE”, 12
DANCERS, 4 BAGPIPERS, 5 WAITERS, A REAL HORSE.

Noise; smoke; the AUDIENCE sitting 2t tables for an
evening of Vaudeville, MOZART, CONSTANZE and their son
RARL ~~ now about two years cld, and sittiag om his
mother's lap -~ -~ are watching 2 Parody Scene by
SCEIEANEDER's TROUPE -~ -~ rowdy, bawdy and silly ~-
incorporating motifs, mituations and tunes from MOZART's
Operas which we have seen and heard. Before them on the
table are bottles of wine and deer, Plates of sausages,
ete.

THE PARODY

Onstage we see a set which parodies the diniag room in
Doe Giovanni's Palace, shown in Scene ~133.

SCHIKANEDER as DON GIOVANNI is dancing with the THREE
ACTRESSES to the Minuet from “Don Giovanni® (end of
Act 1), played by a quartet of tipsy musicians.
LEPQRELIO is handiag around wine on a tray.

Suddenly there is a tremendous Xnock! Enock! Znock!
cutside. The music slithers to & stop. ALl 100k at
each other in panic. LEPORELLO drops his tray with a
erash. All go Ssh! One more Rnock! is heard. Then ALL
-~ MUSICIANS, ACTRESSES, DON GIOVANN! and LEPORELLO ~-
make a dash %o hide under the table which is far 100
sRall to accomodate them 2ll. The table roecks.
SCEIKANEDER is pushed out. BHe is terrified. He shakes
elaborately. Three more kmocks are heard; louder.
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SCHIRANEDER
Wno is 4?2

One more knock!

SCRIRANEDER (contd)
C~c~c~come inl

In the pit a chromatic scale from the Gverture £o Don
Giovanni turns into a "Pill-Readv.™ This gTows more and
more menaciag uatil ~-

BASH! The whole flat representing the wall at the back
f£alls down. An absurd PANTOMIME EORSE galiops in. (It
bas a ridiculous expressiocn, and is mapned by four men
inside). Standing precaricusly on its back is a IRfARE,
wearing a miniature version of the armour and helmet worn
by the COMMENDATORE. Eq #ings in a high, nasal voice:

COMMENDATORE
(singing)
bon Glovannannnnnnni!

He txies t0 keep his balance as he trots in ~- but fails,
He falls off onto the stage, FEe beats at the horse,
trying %o get back on.

COMMENDATORE (contd)
mml [ ] DQWR! [ N ]

Bewildered, the Horse looks about him, but cannot see
his small rider who is below his line of vision.

COMMENDATCRE (conid)
I'm here! .,. I'm here! ...

The HORSE, aridst laughter £rom the audience, fails to
locate him., Exasperated, the DWARF signals to someone in
the wings. A TALL MAN strides ocut carrying a see~saw;

on his sghoulders stands another man, The DWARF stands on
the lowered end of the see~saw. There is a drum roll —-
and the man ahove jumps doewn onto the raised end ~- and
the COMMENDATORE is atruptly catapulted back onto the
horse ~~ only bagkwards, so that he is facing away from
DON GICVANNI. The TWO MEN bow to the applauding audience,
and retire off-stage, The COMMENDATORE %tries $o exterd
his arms in the proper menacing attitude, and at the same
time turn arcund to face DON GICVANNI. This he finds
difficult,

CQMMEZVDATCES ({eantd)
{singing)
Don Giovannnannnnd |
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SCHIRANEDER
Who the devil are you? ... What do you want?

COMMENDATORE
{singing) .
;jve come 0 dinnnnnnert!

SCHIRANEDER
Dindexr? Bow dare you? I am a noblemant
Z only dine with people of my own height!

COMMENDATORE
Are you drupnk? You invited me. 2nd my
horse., Bere he is. Ottaviol

The HORSE takes a bow. The DWARP almost falls off again,

COMMENDATORE
Whoal Fwhoal aan St‘.ﬁp it! ..
The TEREE GIRLS rush %o his aid, and reach him just in

time. They sing ia the manner of the Tree Ladies later to
be put into The Magic Flute.

PIRST LaDY
(zenning and singing)
Be carefulf -~

SECOND LADY
{running and singing)
Be carefull -~

TEIRD LADY
{zunning and singing)
Be carefull -~

ALl TERSE TOGETEER
{close harmony)
Hold tight now)

They gzrad him,

COMMENDATORE

{angry)
leave me alonel ... Stop 481 ... I'm

a famous horseman)

QT TAVIO
And I'm a faoous horsse!

He gives the ladies a radiant smile. .The THRER LADIES
sing, as before, in close harmony:
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FIRST LADY
{singing)
He's adorabie) --
SECOND 1ADY
{singing)
Adarahle) -
THIRD LADY
{singing)}
2dorablel -~

An oxchessral choxrd, The THREE LADIES turnp &0 OTPAVIO
2nd 8ing %o him:

TEREE LADIES

{sing ethexr)
Give me ymj:ﬁg hm ¢+ @Y dazrling --
And I'1l give you my heart)
Take me %o your stable,
And never mors we'i) part|

CTTAVIO
{singing: four maie voices)
I'm shy and very bashfull ——
i don't know what o say!

THEREE LADIES
{singing togethex)
Don’t hesitate a secondt
Just answer yes and neighl

OTTAVIO neighs loudly, and runs at the girls,
_ COMMENDATORE
{speaking)

Stop it! ... What are you doing? ...
Remember who you aze! You*re horse =-.
and they are whoresl

Eoos from +he andiencel

SCHIRANEDER
{speaking)
This is ridiculous! I won't have any of
itl Youfre turning my house into a circus)

A trapeze sailg in from ahove. On it gstands a Grand
SOPRANO w2arinre an elaborate Turkish costume, 1ike a
paroy of C/VAL-28I's in 'Seraglio.' She comes in
singing a =23 coloratura scale in the manner of Martern

2lier Arten,



CONTD 118

SCHIKANEDER
{speaking)
Shut up! Women, women, women] ~-~
I'n sick to death of them!

He marxches off stage.

SOPRANO
(singing dramatically)
Dash me! Bash mel Lash me! ... Flay me!
Slav me! At iast I will he freed by deathl

COMMENDATORE
Shut up!? _

SOPRANO
{swinging and singing)
Rill me! Rill me! ,Rill mel Rill mel
ees At last I shall be freed by deathl
At last I shall be freead by deeee =- |

The COMMENDATORE pulls out his sword, reaches up and
thrusts her through with it., The SOPRANO cellapses on
the bar of the trapeze. The audience applauds., A% the
same ronrent EIGET DWARVES march 4in bearing a huge
‘cauldron of steaming water. They sing as they mazrch to
the sound of the March that was cut from aAct 3 of
‘*Figazg.' They are dressed as miniature copies of the
chorus in that Scene (Sc. £120} except that they arxe
wearing cooks' hats,

EIGHT DWARVES
{singing)

We're going to make a Soprano stewl
We're going to make a Sopranc stewl
And when you make a Soprano stew -~
Any stupid Soprano will dol

Any stew-stew-stew-stew-stew! ==
Any stewpid Sopranc will do!?

They set the giant pot down in the middle of the stage,
The trapeze with the dead SOPRANO is still swinging
above the stage.

We hear the Chromatic Scale f£rom the Don Giovanni Over-
ture again, repeated anc repeated, OnLY NOW sases anc
tremolando. To this exciting 'Till-~Ready' SCHIRANETER
auddenly rides in on a REAL HORSE, waving a real sword.
With €his he ouhg tha string of tha &~20eze, and the
8022AN0 £211s :nta the poct. & 4-zmznmocas splash of

L B S

water, SCHINAEDER ridas cut. liore agplaussa.

All the DWAR?ES produce long wooden cocking spoons, and
¢limbh up the sides of the pot.
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The THREE GIRLS produce from under their sk

bottles lahelled "SALD" =~

FIRST LADY
(minging)
Behold)
PRPPER =-
SECOND LADY
{singing)

Behold} -~ Atishool
and SCHNAPPS —-
THIRD LaDY
{mringing)
Behold]l -~ Bicl '

And throw them into the pot.

irts huge

All the DWARVES produce long wooden spoons.,

COMMENDATORE
(speaking to the DWARVES)

How long does it take %o cook a Sorrano?

DWARVES
{all together)

Five hours =- five minutes ~~ five seconds!

COMMENDATORE

(speaking)

I can’t wait that long! 1I'm stazving!

OTTAVIO
{speaking: four wvoices)
So am I}
SCEIRANEDER mazches in as FIGARO.

SCHIRANEDER

(singing to the tune of ‘*Non piu andrai')

In the pot, I have got a goed dipner!
NOot a sausage or stew, but a singer!
¥ot a gsausage or stew but a singer

Is the treat that I'll eat for my meat!

COMMENDATORT

Ch shut up! I'm sick to céa2azh of thast tuns!

120

C.U0. MOZART laughing delightedly with the AUDIENCE.



136 CONTD 121

THE THREE GIRLS
{singing again %o the HORSZ)
Give me your hoof, my darling!
And 1'1l)l give you my heart!

COMMENDATORE
Shut upl I'm sick of that one toc)

All the DWARVES climbh up the rim of the pot. As they
clinb they all hum togethezr the opening of Eine kleine
Nachemusik.,

COMMENDATORE {eontd)
And that one tecol

The SOPRANO rises dripping with water in the middle of
the pot. .

TEE' SOPRANO
{singing) '
Oil mel ... Broil mel ... Boil mel ...

All the DWARVES beat her back down into the pot with
their long wooden spoons.

SOPRANO
{from inside the pot)
Soil mel ... Foil mel ... Spoil me! ...

TEE HORSE
I can't eat her! Sopranos give me
N hiccups! ... i want some hay!
FIRST LADY
{singing %o SCHIKANEDER)
Beyl ==
SECOND LaDY
{singing %o SCHIRANEDER)
THIRD LADY
{singing %o SCHIKANEDER)
Beyl ~-=
SCHIRANEDER
Bey what?

ALL THRZE LADIES
fsinzing %o 'La ¢i Z2arem!
Give hin sooe2 hay, my ocariing!
And 1'l) give you my heazt!’
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COMMENDATORE
Shut up!

SCAIRANEDER
‘ Leporello! We wan% scme hay -~ prestisaimol
~e. Leporello -~ where are vou? ...

The table ia raised in &he air by LEPORELLO aitting under
it, on a bale cof hay.

FIRST LADY .
: {singing %o BORSE)
Behold! -~

SECOND LADY
{singing to BORSE)
Beheold! -~ ,

) THRIRD LADY
{singing %o BORSE}
Behold! ~-~

OTTAVIO the HORSE gives a piercing neigh and runa down
to the hay. .

COMMENDATORE
{holding cn)
Beyl Hey! Watch out! ...

The 'Till-Ready' starts again vigorously. The ZORSE's

N rear-end swing ‘round on a hinge €0 turn his hind-
quarters straight on %o the AUDIENCE. The res® of hinm
stays sicdeways. Eis tail springs up in the air to reveal
a lace handkerchief modestly hiding his arsehole.

SCHIRANEDER offera him a handful of hay. The HORSE eats
it -~ and out the other end comes a long Viennese sausage.
The AUDIENCE rcars with laughter. Another handful of hay
~~ and out of the other end £alls a string of sausages.
Then a large pie, crust and all, Then a shower of iced
cakea! Suddenly -~ silence! SCHIRANEDER produces an egg
from hia pocket. OTTAVIO the HORSE reara up in diaguse.-

COMMBENDATORE
Whoa! ... Whoa, O%tavicl ... Whea!

LEPORELLO pries open the HORSE'a mouth. SCHIRANEDSR pops
into it the egg. A breathless pause -~ aa a dnm roll

Duilds up the t:isien -~ up and up ané up, and then
suddenly out ol the HORSE's xeaz-~end fliea a aingle white
dove! :

wild applause.



136

CONTD ' 123

Z& £lies into the AUDIENCE. Immediately all the CAST
start humming the lyrical finale from 'Figara,' 'Tutti
Contenti.' More and more daoves £ly out from the wings

anad £all the theatre. Everybody picks up the sausages
and cakes and begins %0 eat. The ending of the sketch

is onexpectedly lyrical and magical -- and then, suddenly,
BANG! -~ the tempo changes, and the coarse strains of

Ich Mochte wohl Der Rajiser take over -- and the whole
company 1S aancing, cancing, f£rantically! A GENERAL
BANCE as the curtajin falls.

It rises immediately. The AUBIENCE ~- including MO2ART
== 18 delighted., 2% applauds vigorously. SCHIRANEDER
takes a bow amongst his Troupe. Amongst much whistling
and clapping he finally jumps off the stage and stxides
through the AUDIENCE towards the %able where MOZART sits
with his family, Onstage irmediately a troupe of BAG=-
PIPERS appears to play an old GERMAN TUNE., Scme of the
AURIENCE joins in singing'it,

SCHIRXANEDER
Well, how d'you like that?

MOZART is smiling; he has been amused. CONSTANZE has heen
less amused, and is looking apprehensive. '

) MOZART
Wonderful!

{indicating his BARY SON)
He liked the menkeys, didn't you?

SCHIRANECER
Yes -~ well, i%'s all good funl

MOZART
Z liked *he horse.

SCHIRANEDER sits at the %able, and drinks from a hottle of
wine. )

SCEIRANEDER
Zsn'® he marvelous? He cost me a bundle,
that horse, but he's worth it. I tell
you =~ i€ you'd played 'Don Giovanni'®
here it would have been a great success,
I'm not joking. These people aren't fools,
¥ou could do something marvelous for then,

MOZART
'a itz to wxy SR scorzda

3=
sure 2'd &2 zuch geod ar ik,

4!

'~ not

SCHIRANEDER
'Course you wouldl VYou beleong here, my
boy -=- not the snobby Courtl ... You could
{MORE)}
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SCHIRANEDER (contd)
do anything you felt like here -~ the more
fantastic the better! That's what people
want, you know: fantasyl ... You do a bhig
production -~ £ill i4 with beautiful magic
tricka -~ and you'll be absolutely free %o
do anything you want ,.. Of course, youn'd
have to put a fire in i%t, because I've gok
the best fire machine in the city -~ and
a big £lood ~~ I can do you the finest
water effects you ever saw in your life!
sos Oh, and a few trick animals! -~ You'd
have to use thosef

MOZART
Animalis?

SCBIRANEDER
i tell you I picked up a snake Ain Dresden
last week ~- twelve foot long -~ £folds up
to six inches, just like a paper fan! ...
It's a mizacle!

MOZART laughs.

SCEIRANERER (contd)
I'm serious., You write a proper part for
me with a couple of catchy songs -~ I'1l
guazrantee you'll have a triumch-de~luxe!
Mind you, i%'ll have to Pe in German.

h MOZART
Germant
SCEIRANEDER
Of course! What else d'you think they
speak hezre?
HOZART

No, no, I love that, 1I'd want it to be
in Gezman!™ I haven't dene anvthing iz
Gezman since "Seragliotl”

SCHIRANEDER
So there you arel What do you say?

CONSTANZE
Bow much will you pay him?

Ah., Well., Ah ..
{ o MOZART)

I see you've got your Manager with yout

Well, Madame. How about half the receipts?
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MO2ART
Baif receipts! ... Stanzil ...

CONSTANZE
I'm talking about now. How much will you
give him now? Down payment?

SCHIRANEDER
Down payment? ... Who do you think I am?
The Empezrox? ... Whoops, I have to gol

He rises in haste for his next number.

SCEIRANEDER (contd)
. Stay where you are. Y¥You're going to like
this next onel We'll speak again.
eee "Trivmph-de-luxel®™ my hoy! ...

He winks at MOZART and disappears taowards the stage.

MOZART looks after him, enchanted,

CONSTANZE
You're not going to do +his?

MOZART
Why not? ... Balf the housel

CONSTANZE
#hen? We need money now! REither he pays
now, or you don't do 1&!

MOZART
Oh, Stanzil

CONSTANZE

I don't trust this man ... And I didn't like
what he did with your opera! I& was comz=on!

MOZ2ART
{to RARL)
Well, you liked i%, didn't you? Monkey-~
£lenki-punkil ...

CONSTANZE
Balf the house! You'll never see a penny!
+ss L want it here -~ in my hand.

MOZART
. {Qizrty)
€ranzi~ron2d ~- T'1Y pud 4 in your handt

. CONSTaNnaz
Shut upl I'll not let you put anything
in my hand until I see some money!

125
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Be giggles 1ike a child.

CUT TO:

INT. EALLWAY OF THE SCELUMBERG AQUSE. DAY, 1780's.
1l DOORMAN, 1 SERVANT, 1 MAID, 5 DOGS.

DOGS barking wickedly. MICHAFL SCELUMBERG comes in £rom

kie salon.
bewildered,

HMOZART stands there looking very unwell and
He is alsc drunk, but making a careful

attempt to keep his composure,

SCELUMBERG

Berr Mozart! What a surprise. wWhat can
X Ao for you?

MOZART

Is my pupil still anxious %o learn the
art of music?

SCELUMBERG

Well, wvour pupil is married and living in
Mannheim, young man.,

MOZART

Really? ... Perhapa your dear wife might
care to profit frcm my instruction?

SCELUMBERG
¥hat is this, Mozart? What's the matter
with you?

MOZART
Well. Since it appears nobody is eager

to hizre my services, could you favouxr me
with a little money instead?

SCHLUMBERG

what for?

MOZART

If a man cannot earn -~ he must HOXZCOW ...

SCELUMBERG

Well this is hardly the way %0 go about is.

MOZART

Ho doub%, sir. But I am endowed with
talent, and you with money. If I offer
mine -~ : :m should offer yours.

Little pausa.

SCELUMBERG

I'm sorzy. WNo.
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VAN SWIETEN and SALIERT stand close together.
scholars and students are examining scrolls and manu-
scripts at the other end of the room.

CONTD

MOZART
Please ,.. I'll give it back, I promise
eos Flease, sir,

SCHLUMBERG
My answer is no, Mozar%.

C.U. HMOZ2ART. His voice beccmes mechanical,

MOZART
Please. Please. Please. Please, Please.
Please,

CUT TO:

| VAN SWIETEN
{keeping his voice down}
This is embarrassing, you knew. You intro-
duced Mozart %0 seme of my friends and he's
begging £rom practically all cf them. It
has to stcp.

SALIERT
i1 agree, Baron.

VAN SWIEZTE
Can't you think 0f anycne whe might commission
scme woerk frem him? I've done my bhest., I
got him o arrange some Bach for my Sunday
concerts, He got a fee ... what I could
afford ... Can't you think of anycne who
right do something for him?

SALIBRI
No, Baron: no. I'm afraid Mozart is a lost
cause. He has managed 0 alienate practically
the whele of Vienna. ZHe is comstantly drunk.
Ee pever pays his debts. I can't think of cne
person to whem I dare recommend dinm, '

YAN SWIETEN
B|ow gsad ... I&'s tragic, fzqte 36?2 ... Such
a talent.

SALIERZ . .
Indeead ... Just a moment ~= As a makter of
fact I think I do know scmeone who could
{MCRE)}

127

INT. THE IMPERIAL LIRRARY., DAY. 1790's. 10 ASSORTED
LEARNED MEN, STUDENTS, MONRS.

Several
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SALIERI (ccntd)
commission a work £frem him ... A very
appropriate persen ¢ do so ... Yes.

The opening measuzres of the Piano Ceoncerte in D Minor
steal in,

Cu? 20:

INT. THE COSTUME SAOP. VIENNA. DAY. 1794'a. 3 SEOP
ASSISTANTS, 30 PEDESTRIANS, 3 CARRIAGES, 5 CUSTCHMERS.

This is exactly the same shop which MOZART and CONSTANZE
visited with LEOPOLD (Scene 90} . Now SALIERI 's SERVANT
(whom we saw in Scene 813a) stands in it, waiting. We see
a few other customers being served by the staff: =zenting
masks, costumes, etc. One of the staff energes frocm the
back of the shop carrying'a large box, which he hands to
SALIERI's SERVANT. The SERVANT leaves the shop. Through
the window we see him burrying away through the sSnowy
street full of passers-by, ecarriages, etc,

INT. SALIERI'S APARTMENT. DUSEK. 1794's.

The D Minor Concerto continues on the soundtrack.
SALIERI, alone, eagerly opens the box frem the costume
shop, and takes ocut the same dark cloak and hat that
LEOPOLD wore to the masguerade -- cnly now attached to
the hat is a dark mask whose mouth is cut into a frown,
not a laugh., I& presents a bitter and menacing
expression. He puts on the cloak, the hat and <he mask
~=~ turns his back -- and suddenly we see the assembled
and alarming image reflected in a full~-lerngth mirsror!
The music swells darkly =~-

CUT TO:

EXT. A SNOWY STREET IN VIENNA. DUSK. 17%0°'s.
20 PEOPLE, CARRIAGES.

As the 'Tutti' of the D Minor Concerto continues, we see
SALIERI -~ dressed in this menacing costume, dark acains4
the snow ~--~ stalking through a street which 4s otherwise
lively with pecople going to various festivities. Some
of them wear £riveolous carnival clothes.

10 PEDESTRIANS, CARRIAGRS AND SEDANS.
5 PEQPLE, o€,
INT. MOZARD'S LIVING ROOM. DUSK. 1790's,

MOZART sits writing at a table. Be appears now to be
really quite sick. His face expresses pain from his
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stomach cramps. There is a gentle knock at the deer,
He rises, goes t¢ the door and opens it. Immediately
there is a SHOCRK cuT:

The dark, frowning mask stares at him and at us. The
violent D Minor cheord which orens Don Gicvanni is heard.
SALIERI in costume stands in the doozrway.

SALIERT
Berr Mozart?

The second chord soundé and fades, MOZART stares in panic.

SALIERT (contd)
I have come to conmission work from you.

MOZART
What work? !

SALIERT
A Mass for the dead.

HOZART
What dead? ,,, Who ig dead?

SALIERI
A man who deserved a Reguiem Mass and
never got cne.

MOZART
Whe are you? ...

SALIERT
I an only a messenger., Do you acceph?
see fOu will be paid well.

MOZART
How much?

SALIERY extends his hand. 3In ik is a bag of money.
SALIERT
Fifty ducats. Ancther £ifty when I have
the Mass. Do you accept?

Almost against his will, MOZART takes the money.

SALIEZT
Work fast. And be sure -~ %ell no ocne what
you dol ... You will see me scon again.
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Ee turns away. MO2ART closes the front deor. Instantly
we hear the opening of the Reguien Mass (alse in D Minor).
MO2ART turns and locks up at ihe portrait of his father
on the wall., The portrait stares back. CONSTANZE opens
the door fzom the bedrocm. She sees him staring up.

CONSTANZE
Halfi! nes WOLEL! cee

Be locks at her with startled eyes. The music breaks off.

'CONSTANZE (contd)
Who was that?

HMOZART
No cne. '

CONSTANZE
I heard voices.

HEe gives a strange little giggle.

CONSTANZE (contd)
What's the matser?

She sees the bag of money.

CQUNSTANZE {ccntd)
what's ¢ha®? ... Ch!
{pouncing on” i%) :
Who gave you this? ,.. How much is i¢? ...
Wolfi! Whe cave you thig?

MOZART
I'm not telling vou.

CONSTANZE
Why not? :

MQ2ART

You'd think I was mad ...
HEe stares at her. She stares at hin,
INT., QLD SALIERI'S BOSPITAL ROOM. NIGHT. 1823.

QLD SALIERI is now wildly animated -- ¢otally driven by
kis confession to VOGLER.

QLD S2LiZRX
My plan was s0 sizple, it terrified me!
eees Pirst I must get the Death Mass ...
-~ and then achieve the death! 7 ..
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VOGLER stares aé him in horrer.

YOGLER
What? ...

OLD SALIERI

Eis funeral -- imagine itl ... The Cathedral
~= all Vienna sitting therel Eis coffin
~~ Mozazrt's little coffin in the middle!
~~ and suddenly in that silence, pusic!

~= a divine music bursts out aver thenm
all ~~ a great Mass of Death! Reguiem
Mass for Wolfgang Mozart, composed by his
devoted friend Antonic Salieril ...
- "What suvblimityl ... What depth! ...

What passion in %the music! ... Saliersi
hasz keen touched by Ged at last! ... "
And Cod ~~ forced to.listen! Powerless
-~ powarless 0 s8top it! ... I at the end,
for once ~~ laughing at Himl ... Do you
understand? ... Do you?

YOGLER
Yes,

OLD SALIERI
The only thing that worried me was the
actual killing. Eow does cne do that?
How does one kill a man? ... It's cne
thing tc dream about it, I%'s very
diffexent when you have +o do it, with
N your own hands ...

He raises his own hands and stares at them. The rxaging
'‘Dies Irae' from the Requiem Mass of MOZART bursts upen
us,

CUT TO:
143 INT. LIVING ROOM OF MOZART'S APARTMENT. NIGET., 17%0's.

MOZART sits working frantically at this demonic musie,
Eis whole expressicn is one of wildness and engulfing
fever, EHe pours wine down his throat -~ spilling it ~~
and grimaces as it hits his stomach. All arcund him
are manuscripts, There is a banging at %the £ront door.
MOZART does not hear it; the music raves on. Ancther
knocking comes -~ louder. CONSTANZE appears f£rom the
bedrcem and stares at hex distracted husband., The f
knocking is zepzated again -~ even more viclently and
insistently.

CONSTANZE
Wolfd: ... Wolfl) ...
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Ee looks at her. The music breaks Q££, Silence. An
enozmous bang at the door startles him. CONSTANZE moves
€0 open it,

MOZART
Yol .,. Don'*t answer itl
CONSTANZE
Why?
MOZART springs up. Be is clearly terzified.
MOZART

Tell bim I'm not hezel ... Tell Rim I'nm
wozrking on itl .., Come back laterl “an

Be runs cut of the room, into his workroom, and shuts the
door. Now a litrtle scazred herself, CONSTANZE goes %o the
front door and opens it cautionsly. SCEIRANEDER stands
there, floridly dressed, as usual., I0RL is seen peeking
out f£rom the kitchen.

SCBIRANEDER
Am I interrupting scmething?

CONSTANZE
Not at all ...

SCHIRANEDER
{peering into the room)
Where's our friend?

CONSTANZE
Ee's not in ... But he's working on it.
Be said to tell you,

SCBIRANEDER
I hope so. I need it immediately.

He pushes her into the room.

SCEIRANEDER (contd)
I8 he happy with i+?

Be sees the manuseript on the table, and goees o it
eagerly.
SCEIRANEDER (contd)
Is this it?

Be picks up a page without waiting forx a reply.
SCHIRANEDER (contd)

What the devil's ¢his? ,,. 'Requiem Mass'?
~eso Doas he think I'm in the funeral business?
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MOZART cpens the workrocm door. We see him as SCHIRANEDER
gees him: wild-ayed, extremely pale, and strange.

MOZARD
Leave that alonel
SCHEIRANEDZR
Wolfil
MOZART
Put it dewnl
SCHIRANEDER
- What iz &this? .
MOZART
Put it down, I said!.,,.. It’'s nothing for you.
SCEIRANBRER

Gx! I'm sorxy! I'm sorry! ... What have
you got for-me? Is it finished?

MOZART
What?

SCEIRANEDER
*¥hat?" ... The Vaudeville, what'd you think?

MOZART
Yes,

SCHRIRANZDER
Can I gee it?

MO2ART
No.

SCHEIRANEDZR
Why not?

MOZ2ART

Because there's nothing %o seel
Ee giggles trimmphantly, SCHIXANEDER stares at him.

SCEIRANCZDER
Look -- I asked you if we could statt
rehearsal next week, and you said ves,

MOZaRT
¥ell, wea can.

SCHIRANBDER
SO let me gee it., Whore is it?
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MOZART, with a bright, zather demented smile, presents
his head to SCHIRANEDER,

MQZART
Bere. It's all xight heze, in my noodle.
The zest is just scxribbling! ... Sezibbhling
and bibbling, Bibbling and sexibbling.
Would you like a drink?

He giggleé. SCHIRANEDER suddenly gzrabs his lapels,

SCRIRANEDER
Look, you little clown ~~ do you know how
many pecple Z've hired for you? Do you
know how many pecple are waiting?

CONSTANZE
Lleave him alene!l ¢

SCHIRANEDER
I'n paying these people! Do you realize
that?

CONSTANZE
Ee's doing his besti

SCHIRANZDER
i'm paying people just to wait for youl!
I%'s ridiculeus!

CONSTANZE
~ ¥You know what's zidiculous? Your libretio
~- that's what's ridiculous! ... Only an
idiect would ask Welfi to work on that stuffl

SCEIRANEDER
Oh yes? aAnd what's so intelligent about
writing a Reguiem?

CONSTANZE
Money! ... Money!

SCBIRANEDER
You'ze madl ... She's mad, Wolfit ...

CONSTANZE
Oh yes, and whe are you? Be's worked fozr
Rings! For the Emperor! ...
{shouting)
Khe are vyeu?

SCHIRANEDER suddenly takes MOZART by the azrms, and speaks
to him with intense appeal.
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INT.

SCRIRANEDER
Listen, Wolfi., Write it. Please. Just
write it down. On paper. IXt's no good
to anyone in your head ... And fuck the
Death Mass!

SALIERI'S SALON. DaYy. 1790's.

A& frightened and tearful IORL gits before SALIERT.

SALIERT
Now calm yourself, Calm ,.; What's the

matter with you?

IORL

" I'm leaving ... L'm not working there

anymore ... L'm scazed)

SALYERT
Why? What has bappened?

IORL
You don't know what it's like ... Berr
Mozart frightens me. He drinks all day
-~ then takes all that medicine and it
makes hin worse.

SALIERI
What medicine?
LORL
I don't kaow ... Ee has pains.,
SALIERL
Where?
LORL

Bere ~- in his stcmach. They bend him
right over!)

SALIERT
Is he working?

IORL
I'm frightened, gir. Really! ... ¥When he
speaks, he deesn't make any sense, You
know he said he saw ~=- he said he saw his
father =~ And his father's dead! ...

SALIERI
Is ke wer+ing?

LORL
I suppose S0. Be sits there all the time,
doing scme silly opera.

135
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SALIERI
{startled)
Opera? ... Qpera?l

LORL
Please don't ask me %0 go back again.
I'm frightened! I'm very, very frightened ...

SALIERIT
{insistently}
Are you sure it's an opexa?

The Qverture to The Magic Flute begins grandly. To the
music of the Slow Introduction WE SZE: :

145 INT. LIVING ROOM IN MOZART'S APARTMENT. NIGET. 17%90's.
2 YEAR QLD BARY.
The zoom, lit by a few candles, appears dirty. The
camera shows us again LEOPOLD's portrait on the wall,
lecking down upon a scene of disorder. Papers lister
the table; dirxty dishes are piled in the fixeplace;
on the forte-piane lies MOZART's Masonioc apron, woven
with symbols., To the more lyzxical passage of the
Introduction 4o the Overture we see MQZART take up
a candle and enter:

146 INT. BEDROOM IN MOZART'S APARTMENT., NIGET. 1720's.

We watch him gtand beside CONSTANZE, who lies asleap.
MQZART now looks very ill; his wife appears worn out.,
Tenderly he touches her haiz. Then he rmoves to the cot
where his son RKARL lies asleep -~ kneels, pulls up the
child's little blanket ~~ and for a mcment lays his own
head down beside the boy's. CONSTANZE cpens herx eyes
and stares at him, MQOZART rises and returms to:

147 INT. LIVING ROOM IN MOZART'S APARTMENT. NIGHET. 17%0's.

The Intzroduction ends -~ and suddenly ¢he brilliant fast
fugue begins. Instantly MOZART starts to dance %o i%,
all alene: gleefully, like a child. Be looks up at his
father's portrait, and makes a silly, rude gesture at it.
Be is -~ briefly ~~ an irzrespansible and happy boy again.
Then suddenly there is a gentle knocking at the deorx.
The musgic fades docwn. Wazily, MOZART crosses and opens
the door. The familiar dark chozds from Don Giovanni
cut across the happy music. It ends. Before him stands
TEE MASRRID 8§77 "I TR,

MOZARD
I don't have it yet! ... It's not finished
eee L'm sorxy, but I need more time.
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SALIERY
Are you neglecting my request?

MOZART
Noe -~ nel ... I promise you ~~ I'11 give
you a wonderxful piece -~ the hest I ever
canl .., '

He turns and locks. CONSTANZE has come inte the living
rocm. Nervously, MOZ2ART indicates hex.

MOZART (contd)
This is my wife -~ Stanzi ... I've been
sick, but I'm alright now, Aren'st I? ...

CONSTANZE
Ch yes, ziz. BHe's alright! ... And he's
working on it wvery hazd.

) MOZART
Give me two more weeks. Please.

SALIERI contemplates them hoth.
SALIERI

The sooner you finish -~ the better your
reward., WwWorkl

He turns and goes down the stairs. MOZART shuts the deor;

he cleses his eyes in fear.

CONSTANDE
Wolfi, I think you really are going madl
You work like a gslave for that idiet actor
who won't give you a penny and here ...
This is not a ghest! This is a real man,
who puts down real money! ... Why on earth
don't you finish it?

He will not look at her, or zeply.

CONSTANZE (contd)
Give me one reason I can understand!

MOZART
I can't write it%!
CONSTANZE
Why not? _
MOZART

it's killing nae.

He locke at her suddenly.
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CONSTANZE
No, =~ this is really awfull ... You're
dzunk, aren't you? ... Be honest ~- kell
me -~ you've been drinking ... and I'm so
stupid I stay here and listen to you!

Suddenly she starts %o cxv.

’ CONSTANZE (contd)
It'e not fairl ... I worry about you all
the time -~ I try %o help you all I oan
see And you just dzrink and talk nonsense
and -~ and frighten mel .,. It's not fairl ...

Ber tears flow. MO2ART locks at her helplessly.

MOZART
Go back to bed, ‘

CONSTANZE
Please ... Let me ait here ... Let me stay
here with you! ... I premise I won't say a
wozxd, I*ll just he here -~ 80 yon know
no one's going to hurt youl ... please ...
please ...

She sits down tearfully, staring at hinm,

¥We hear the 'Rex Tremendai Majestatis' frecm the Raguien,
and see on the wall the portrait of LEOPOLD MOZART
looking down. The camera pans slowly downwards from it
back to the table, MOZART is writing the nusic., He looks
up and sees that CONSTANZE is fast asleep in her chair.
MOZART gets up quietly. He puts on his hat and cloak,
takes a bottle of wine and tiptoes from the house.
Without stopping, the music changes f£rom the heavy
Requiem %o the light-heazted patter of the "Papa-Papa"
uvet fxcm The Magic Flute.

COT 7O«
148 INT. SCEIRANEDER'S SUMMER HOUSE. 1790's.

This little wooden structure stands in a courtyard in
the tenement by the Weiden. Insicde we see a table,
chairs, a forte-pianc, bottles and a chacs of papers.
Strewn about in the chairs are the TIREE ACTRESSES,
giggling., SCEIRANEDER and MO2ART, both drunk, are
ingins Zha duct of 4he #u0 birzi-zsczle. Tha acter
sings rAPAGENQ, the coopaser, in 2 soprane voice, sings
PARHGERA at the keyboard, Absurdly, they end up rubbing
noses and fall on each other's necks. -

1482 SCHIRANEDER'S SUMMER BOUSE. 3 YOUNG ACTRESSES.
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EXT. STREET IN VIENNA LEADING TO MOZART 'S APARTMENT
BOUSE, DAY. 1790's. 3 FIGURES.

MOZART, drunk and happy, staggers back through the snow.
There are a few people about. He goes into his aparthment
building.

FRONT OF MOZART'’S HOUSE., 10 MORNING PEOQRPLE,

INT. MOZART’S APARTMENT. DaY. 1790*s.

He comes through the door and stares across the living
recm at an open bedrocem door. Puzzled, he crosses.

" The hedroom is alsc empty. ¥e see CONSTANZE's empty bed:

FARL's empty bed; empty cupboards.

MOZART
Stanzi? ... Stanzi-marini-bini? sea

He looks about him, puzzled.
INT. FRAU WEBER'S BOUSE. THE LIVING ROOM. DAY. 1790°'s.

FRAU WEBER sits grimly talking. MbZAR? sits alsgo,
completely exhausted and passive vnéer the rain of her
constant speech,

FRAU WEBER
She's not coming back, you know! She's
gone for good! I did it and I'm oroud
of itl “Leave" T said. °"Right away!
Take the child and go, just go! Here's
the money! Go %o the Spa and get your
health back ~~ that's if you can! ... "
I was shocked! Shocked to my foundation!
«es I8 that my girl? Can that be oy
Stanzi? <%The happy little moppet I
brought up, that poor trembling thing?
+o+ Oh you monstex! ... No cne exists
bBut you, 66 they? -~ you and your music!
ceos» DO you know how often she's sat in
that vezry chair, weeping the eyes ocut
of her head because of you? ..., I warned
her! “Choose a man, not a babyl®™ I said,
But would she listen? Whe listens? ...
"HBe's just a silly boy," she says! Silly,
my arsel Selfish! ~- that's all you are,
Selfish! .., Selfish -~ gelfish ~- gelfish
== 35 Ti.. ~~ selfishltl

And with a scream MADAME WEBER'S voice turns into the
shrill packing coloratura of the Second Act Aria of the
Quean of the Night, in the MAGIC FLUTE.

DISSOLVE T0:
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INT. SCHIRANEDER'S THEATRE BY THE WEIDEN.

S00 SPECTATORS, 30 ORCHESTRA, SOQLOIST: DAUGETER.

Cnstage we see the QUEEN OF THT NIGHT fantas
costumed, furiously urging her daughter

NICGHT.

tically
%0 kill SARASTRO.

140
1790 's.

As she sings we see the interior of +he theatre, ncw
ze-arranged £zom when we las: visiled it %0 watch the

Cabaret.,

in the pit area, or sits:

An audience of ordinary German citizens stands
it is rapt and excited.

The

theatze also possasses boxes; some of thase show closed

curtaing ~= their inhabix

private intimacies. In one of them sits SALIERI.

TEE QUEEN OF THE NIGHT
{singing furiously)

‘A hellish wrath within my heart is seething!
Beath and destruciion

Plame around my throne!

If not by thee ’

Sarastro's light bhe extinguished.

Then bBe thou mine gwn daughter never morel
Rejected be forever!

S0 sundered be forever

All the honds of kin and hlood!

Bear!

Hear! EHear God of Vengeance!

Heazr thy Mother's vow!

Thunder and lightning.

applause f£rom the audience.

CUT T0:

ants presumably engaged in

She disappears anidst tremendous

EXT. TBE QUTSIDE OF THE THEATRE. MNICGHT. A LARGE POSTER

READING:

30 PECQPLE,

L. & R, priv., Weiden Theatre

The Actors.of the Imperial and Roval
privileged Theatre of the Weiden
have the honour %o perform

THE MAGIC FLUTZ

A Grand Operxa in Two Acts by
Emmanuel Schikaneder

{The Cast Lisg%)

The music ig by Herr Wolfgang Amadeus
Mozazrt., Eerr Mozari out o? raspect

. A e s
P -V - e = v - . - ‘el o-
€an L. e-\-- 2As GRS O LGTT AT L. A -

ard a-d Sxiendsnio foz wia i.thox of
this piace, will today dixect the
ozchestra in person.

{MORE}
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The book of the ocpera, furnished with
two copper-plates, of which is engraved
Berr Schikaneder in the costume he wears
for the role of Papageno, may ke had ax
the hox office for 30 kr.

Prices of admission are as usual,
To begin at 7 o'clock.

INT. STAGE, AUDITORIUM AND WINGS OF SCHIRANEDER'S
TEEATRE, NIGHT. 1750's. SAME AS £152 (500 SPECTATORS ,
30 ORCEESTRA) + 5 STAGEHANDS, 5 FIRTMEN,

We CUT 70 the scene immediately hefore PAPAGENO'S song,
*Ein Madchen oder Weibchen.” PAPAGENG, played by
SCEIRANEDER, dressed in his costume of feathers, is
trying Eo get through a aystexicus door. A voice calls
out o T2

2 YOICE
Go hack!

PAPAGENQO recoils.

PAPZCENG
Merciful Geds! If only I knew by which door
I came inl
{to audience)
Which was i¢? ... Was it this one? ... Cocme
on -~~~ tell mel ...

A YOICE
Go back!

PAPAGENG receils.,

PAPAGENG
How I can't go forward and I can't go backl
Oh, this is awful!l!

He weeps extravagantly.

In the pit, MOZART indicates %o the first viclinist %o
take over as conductor., He slips from his place and goes
stealthily backstage. We f£ollow him, Over the scene we
hear PAPAGENG being addressed by "the Pirst Priest” in
stern tones.

FIRST PRIEST
{onstaga)
Man, thou hase deoserved o wender foraver
in the dartiest chaszs ¢f the earth! The
gentle Gods have remitted thy punishment,
but yet thou shalt never feel the Divine
Content of the consecrated ones!
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PAPAGENO
Ok well, I'm not alcone in that! Just give
me a decent glass of wine, -~ that's divine
content enough for mel

Lauvghter. An enormous goblet of wine appears out of the
earth,

we folleow MOZART into the wings. ACTORS and ACTRESSES
stand around in fantastic costumes. We see a flying
chaziot and parts of a huge smake lying about. ALse

the Scenery Door of a Temple with the word "Wisdoa"
inseribed on the pediment. MOZART walks to where there
stands a keyboard glockenspiel with several manuals, and
a musician waiting to play it. Silently MOZART indicates
that he wishes to play the instrument himself.

Onstage SCHIRANEDER is keing addressed haughtily by the
FIRST PRIES?T. t

PRIEST
Man, hast thou no other desire on earth,
~= but just to eat and drink?

PAPAGENO (SCBIRANEDER)
Hell ...

LAUGETER frcm the audience.

PARPAGENO (contd}
Well, actually I do have a rather weird
feeling in my heart. Perhaps it's just
indigestion! But you know ... I really
would like -~ I really do want -~ scme-
thing ... even nicer than food and drink.
Now what on eaxrth could that he?

BHe stares at the auvdience and wipks at them. They lawgh.

Now PAPAGENO's Aria ("Bin Madchen oder Weibchen"} begins.
It is interpolated, as he pretends to play his magic
bells, with the glockenspiel actually being played off-
stage by MOZART. SCHEIRANEDER looks into the pit -~ does
not see MOZART condueting ~~ looks into the wings and
realizes the situation with amusement. He sings joyfully
and the audience watches entranced,

PARAGENO
{singing)
ANTANTE
{lightly)
A sweetheart or a pretty listle wife
Is Papagenao's wishl
{MORE)
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' PAPAGENG (contd)
A willing, killing, lovey dovey
Would ke '
My most tasty little dish!
Be my most tasty little dish!
Be my most tasty little dishi

ALLEGRO

Then that would be eating and drinking
Z2'd 13ve like a Prince without thinkingl!
The wisdon of old would be mine ~~

A woman's much better than winel

Then that wonld ~-

Be eating ~~

And drinkingl ...

The wisdam of 014 would be mine:
A Woman's much better' than wine.
She's much khetter than winel
She's much better than winel

ANDANTE (Encore)

{lightly, as hefore)
A gweetheart or a pretty little wife
Is Papageno's wish!
A willing, killing, lovey dovey
would be
My most tasty little dish!

ALLEGRO (2)

I need to net one kirdie onl

And I will stop feeling so lonely!
But if she won't £fly to my aid ~-
Then iato a ghost I must fade.

Z need to ~~-

Net one Rir -~

Die only! ... _
But if she won't £ly o my aid
Then into a ghost I must fade!
7o a ghost I must fade!

To a ghost I must fadel

ANDANTE (Encore)

A sweetheart or a pretty little wife!
Is 2a7a5¢ -'s wish!
A willing, billing, lovey dove
Would e -
My most tasty little dishl
{MORE)

143
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PAPAGENGO (contd}
ALLEGRO (3) :

At present the girls only peck me -~
Their cruelty surely will wreck nel
But cne little beak in my own -~
And 1I'll up to heaven be f£lown!

At present
The giris on ~-
iy peck nel!

But cne littie beak in my own
And I'1l up to heaven ke flown!
Up o heaven be fiownl!

Gp to heaven be flownl

At cerxtain moments we see the stage f£rom SALIERI's point
of view: SCHIKANEDER singing, then pretending to piay;
and then we see MOZART playing the glockenspiel with
great flcurishes in the wings. Then, suddenly, the actor
mimes playing, and no scund ccmes. Ee mimes again, but
stilil nothing comes. Be locks offstage in anxiety:; there
is evidently some comwotion. Pacple are locking down on
the floor. The song ccmes &6 a near~halit., SCHIRANEDER
stares. Then the comedian signals to the deputy conductor
to pick up the song and finish it. At %“bis moment
SALIERT gets up and hastily leaves his box.

CUT TO:

155 INT. BACKSTAGE. 1IN THEZ WINGS OF SCHIRANEDER'S THEZATRE.
NIGHET. 1790's. 30 ASSORTED PIZOPLE (CHORUS, S.E.,
FIREMEN)

We see the actress playing PAPAGENA, wearing an oid
tattered Cicak and about to tie over her face a little
painted cloth representing a hideous cld woman, looking
worriedly down at MOZART, who is lying unconscious on
the ficor., A few people around him are trying o revive
him. OCne has put a wet bandkerchief arcund his temples,
Another is helding a smalil bottle of smeiling salits,
There are voices saying, "Doctor! ... Take him ¢o a
dressing rocm! ... Somecone call a2 carriagel Take him
hcmel ™ Etc., PAPAGENA is urged tc go onstage by a
distracted stage manager. Suddenly we hear the voice
cof SALIERI.

SALTERT
I'i1l t2ke cara of hin.
Be steps forwari.

SALIERI (contd)
I have a carriage. Excuse ne.
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The actors step back respectfully. He stoops and picks
wp the frail composer in hig armS. MOZARD is quite lizp,
and SALIERTI has *o fling his axrms around his own neck.
All this is watched nervously by SCHEIRANECER onstage

whilst performing his scene with PAPAGENA as an ugly
oléd wcman,

TEE UGLY OLD WOMAN (PAPAGENA)
Here I am, my angel!

PAPAGENQ
{appalled)
What? ,,, Who the devil are you?

UGLY QLD WOMAN
-Z've taken pity on you, my angelt ...
I heard your wish! )

PAPAGENQ
th oon Wall —— tha-nk youl eve EW
wonderfull ... Scme pecple get aii
the luck!

Auvdience laughter. The ACTRESS raises the little painted
cloth with the ugly old face en it, *0 show her own pretty
¥oung one to the audience. #More laughter,

UGLY QLD WOMAN
Now you've got to promise me faithfully
you'll remain true to me forever! Then
you'll see how tenderly vour little bhirdie
will love you!

PAPAGRNO
{nervous)
I can't waist ...

: UGLY OLD WOMAN
Well, promise thent

PAPAGENQ
What do you mean -~ DOW? ...

UGLY QLD WQOMAN
Of course now! Right away -~ before I get
any older!

Lauvghter,

PAPAGEND
Well, I éon’'t knew! ... I mean you're a
delicious ~= delightful -~ dalactable litsl
hird, but den't you think you might be just
a little tough?
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UGLY OLD WOMAN
{amorously)
Oh, I'm tender encugh for you, ry boy! ...
I'm tender enocugh for yeoul ...

Laughter,

EXT. SCHIRANEDER'S THEATRE BY THE WEIDEN., NIGHT.
1720's. 15 PEOPLE. A STRONG MAN T0 CARRY MOZART,

A waiting sedan chair. MOZART has recovered conscious-
ness, but looks exceedingly ill., SALIERT has set him
down in the winter's Right. Snow is falling,

MO2ZART
What happened? ... Is it over? ...

SALIERT
I'm taking you home. You're not well.

MOZART
No ... No ... I have %o get back. I have —-

Be starts to collapse again. SALIBRT helps him into the
sedan, helped by the %wo men carxying it. The door is
shut., The chair sets off, and SALTERT strides bheside
i%, through the mean street. A lantern with a candle
swings f£rom the chair,

INT. LIVING ROOM OF MOZART'S APARTMENT. NIGET. 179%0°'s,

The door opens. SALIZRI enters carrying the lantern frem
the sedan chair. He is follcowed by MOZART, carried in
the arms of one of the porters. The roecm is now really
in complete disarray. The table is piled high with music:
the pages of the Reguiem lie anongst many empty wine
bottles. The PORTER carries MOZART into:

INT. THE BEDROOM OF MOZART 'S APARTMENT. NIGET. 1730'3.

This roem is miserably neglected. The bed is unmade.
Clothes lie about on the floor. A sock has been stuck

into the broken pane of one window. The PORTER lays

MOZART down upon the bed, as SALIERT lights candles frcm
the lantern, to reveal plates of half-eaten focd, and other
signs left by a man whose wife has departed. It is
obviously very cold, Ancther very small bed neazhy
obviously belongs to the child XKARL.

SALIERI
(handing the porter tha lantern)
Thm youu GQ.

The PORTER leaves the rocm. MOZ22ART stirs.



MOZART
{(vagiely singing)
Papal ,.. Papal

Ee o?ens his eyes and sees SALIERI staring down at him.
Be sgmiles.

SALIERT
Come now.,

He helps him to sit up, takes off his coat, and his shoes,
and puts a coverlet arocund him,

SALIERT (contd)
Where is vour wife?

MOZARD
Not here .,. She's not well, either.
She went to the spa ..,

SALIERY
¥on mean ghe's not coming bhack?

MOZ2ART

You'ze so good %o me, Truly. Thank you.
SALIERT

No, please ...
HOZART

I mean to come to my operal .., You are
the only colleague who didl

He struggles to lcosen his cravat. SALIERI does it for
him

- SALIBRT
I would never miss anything that you had
written., You must know that,

MOZ2ART
This is only a Vaudeville.

SALIZRT
Oh no. It is a sublime piece. The grandest:
operone ... L tell yon -~ yon azre the greatest
composer knocwn o ze,

MOZART
B¢ you mean that?

SALIZRY
I do,
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MOZART
- X have bad fancies ,,, I den's sleep well
anymore. Then I drink ¢oo much, and 4hink
gtupid things ..,

SALIERT
ATe you 1117
MOZART
The Aoctor thinks I am ... But =~
SALIERY
What?
MOZARD

I'm too young to be s0 zick.

There i& a wiolent knocking at the freont deor. MOZART
atarts and looks wildly,

SALIERT
Shall I answer ix?

MOZART
Nol ... ¥Hol) ... I%'s himi

SALIERT
Who?

MOZARD

~ The manl ... Be's herel

SALIERT

What man?

The knocking increases in loudness, terrifying MOZART.

MOZART
Tell hin %o go away! ... Tell him I'm
8211l working em it ... Don't let him
ial LI N

SALIERI moves to the deoor.

MOZART {(contd)
Wait) ... Ask him -~ i€ he'd give me scme
money nowl Tell him if he would ~~ thas
wonuld haln ma finlah st

SALIZRI
Pinish what?

MOZARD
Ee knows! ... Be Rncws! ...
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BALIERI goes cut of the room,

INT. LIVING ROOM AND DINING ROOM OF MOZART'S APARTMEXNT.
RIGHT. 1790's, 3 YOUNG ACTRESSES.

SALIERI goes to the front door and opens it to reveal
SCHAIRANEDER, who has obviously come straight from the
theatre, Ee still wears his bird make~up, and under hig
street cloak, his feathered costume ig clearly seen,

Ae has with him &he TEREE ACTRESSES, also 1lcoking anxious,

also in make~up as the TBREE ATTENDANTS in The Magi.c
Plute,

SCRIRANEDER
Berr Salieril

SALIERT
Y¥es ... I em looking after him ...

SCEIRANEDER
Can we ccme in?

SALIERT
Well, ha's sleeping now. Better not.

SCHEIRANEZDER
But he's alright?

SALIERT
Oh yes ... He's just exhausted. EHe hecame
dizzy ~~- that's all. We should let hinm

r88%,
SCHRIRANEDER

Well, tell him we were here, won't you?
SALIERI

0f course,
SCEIRANZDER

And say everything went wonderfully. A
*triwmph~de~luxe® -~ say that! ... Tell him
the audience shouted his name a hundzred timesl

SALIERT
Bene,

SCRIRANEDER
I'1ll eall tomorrow.

SALIERI
Zas ..,

{to the ACTRESSES)
And congratulaticns to all of youl It was
superbl
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ACTRESSES
Thank you! ,., Thank you, Excellency! ...

SCEIRANEDER produces a bag of money,

SCEIRANEDER
Oh, by the way ~~ give him thist This is
hir share! .,, That should chear him up, eh?

SALIBRT
Yes, indeed! ... Goodnight to you all now!
it wag perfection ~~ truly! ...

ACTRESSES
{delighteq)

Goodnight, Your Excellencyt ... Goodnight! ...

They bob and curtsey. SCHIRANEDER atares at SALIERT,
wneasily, vaguely suspicious. SALIERI smiles back at hin
-~ and shuts the door. Be stays for a moment, thinking.
Ee contemplates the noney,

160 INT. BEDROOM IN MOZART 'S APARTMENT,. NIGET. 17%0°'s.

MO2ART is sitting up in ked, staring at the deooz, It
opens. SALIERT returns. Be holds in his hand the bag
of money. : .

HMOZART
what happened?

SALIERI pours the coins cut of the bag entc the coverlet.

SALIERT :
Be =aid to give you this. And if you
finish the work by tcmerzrow night ~=~ he
¥ill pay you another hundred ducats,

MOZART lcoks at the coins astonished.

MOZART
Another?! .,, But that's oo soan! coa
Tomorrow night? ~~ 2t'g impossiblel ...
Did ke may a hundred?

SALIRRT
Tea. Can I ~~ eould I help you, in any way?

MO2ART
Hould wou? ... Actually, -~ you couldl

SALIERI
My dear friend -~ it would be my greates:
pleasure!
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MOZART
But you'd have to swear not %o tell a soul,
Z'm not allowed! ...

SALIZRI
Qf courset

MOZART
You know, it's all here in my head. 1It's
just ready %o be set dewn ... But when
I'm &izzy like ¢his my eyes won't focus
- I can't Witel a0

' SALZIERT
Then, let us &y tcgether ... 1'd regard
it ag such an heonour ... Tell me, -~
what ig this work?
VOLART
A Mass, A Masgs for the Bead,

CuUT T0:

INT.

Trivial dance music is playving.

151

A SMALIL DANCE EALZ IN BADEN, WIGET. 17%0's.
50 DANCERS, 35 GUESTS, 5 WAITERS, 5 ORCHESTRA.

waltz with a young efficer in military muniform.

QFFICER
What is it?

CONSTANZE
Z want %o go! '

OFFICER
Yhere?

CQONSTANZE
Z want %o go back to Vienna,

' OFFICER

Now?

CONSTANZE
Yes!
Why? T

CONSTANZE

Z feel wrong., X feel wzrong, being here ...

-
&5

CONSTANZE is deoing a

L K
t 4&h

moment we see her, she shops abruptly, as if in panic.
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OGFFICER
{laying a hand on her amm)
What are you talking about?

CUT 70:
INT, BEDROOM IN MOZART'S APARTMENT. HIGET. 1790°'s.

MOZART im sitting up in bed, propped against pillows.
The coins lie on the coverlet: many candles burn ia the
necks of hottles. SALIERI, without coat or wig, is
geated at an improvised work-table. On it aze blank
sheets of music paper, guills, and ink., Alsg the =core
of the Requiem Hass as so far composed. MOZART is
bright-eyed with a kind of fever, SALIERI is also
pessessed with an cbvicusly feverish desire %o put down
the notes as guickly a2s MOZ2ART can dickate them,

MQZART
Where did I stop?

SALIERT :
{consulting the manuscript)
The end of the Recordare, "Siatuvens in
parte dextra,”

MOZART
S0 now the Confutatis. Confutatis Maledictis.
"When the wickea are confouncedi” Flasmis
acribus addictis. How would you transiate that?

SALIERX
"Cansigned %o flanes of woe.”

MQZART
Do you kelieve in i%?

' SALIERT

What?

MQO2ART
A fire which never dies. Burning one forever?

SALIERT
Oh, ves.

MOZART
Strange ...

SALIZRI

Come, Let's begin,
{he takes his pen)
Confutatis Maledictis.
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‘ MOZART
He ended in P Majozx?
SALIERT
Yes, )
MO2ART

8¢ now -~ A Minor! Suddenly!
EALIERI writes the key signature,

MOZART {(contd)
The fire! ...

SALIERT
What time? '

MOZART
rPour~four,

SALIERT writes this, and continves now o write as swiftly
and urgently as he can, at MOZART’s dictation. BHe is
obvicusly highly expex® at doing thig ~- and hazrdly
hegitatesa., BHig speed, heowever, can never be too fast

for Mezaxt's impatient mind.

. MOZART (contd)
Start with the voices. Basses first.
Second keat of the first measure. A.
{singing the note)
Con~futa~tis,
{apeaking)
Second measure ~~ second beat.
{singing)
Ma~le~di~ctis,
(epeaking)
G sharp, of course.

SA%LIERT
Yes ...

MOZART

Thizd measure, second beat starting on B ~-
{singing}

Plan-mis a~~gri~bug ad-~di~ctist
{epeaking]

Ard fourth measure, fouxrth heat, D ~~
{ginging) :

Ma~le~""~-nig, £lzn-nis a~~cri-bus ad-di-ctis!
ISA: .-_n:.ng)

Bo you heve that?

' SALIERTY
Z think BmO.
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MOZART
_ 8ing it kack.

SALIERI sings hack the first six measures of the Bass
line. After the first two measuzes a CHORUS OF BASSES
steals in on the sound tzack and engulfs his voice.
They stop.

MOZART (contd)

Good! Now the Tenoxs! Fourth beat of
the £irst measuzre. ¢!

(singing)
Con-fu~ta~ig?

{Speaking) :
Second measure: fourth beat on D.

(singing)
Ma~le~di~chis!

{Speasing) ,
Alxight?

SALIERT
Yes! ..
MO2ART
Fourth measure: second beat: F.
(singing)
Flan-nis a-czi-bus ad-di-ctis, flam~mis
g-—cribus ad-di-ctis!

Eis voice is lost on the last words, as TENORS engulf it
and take over the scund track, singing their whole line
£rom the kegianing, right to the end of the sixth measure
-~ where the BASSZS stcpped ~- but he goes on mouthing
the sounds with them, SALIERI writes feverishly. We

see his pen jotting down the notes as guickly as possible:
the ink flicks onto the page. The Music stops again.

MOZART
Now the ozchestzra. Second kassoon and
Bass trumbone with ¢he Basses. Identical
notes and zhythm!
(he hurriedly hums the opening
notes of the BASS vocal line)
The Pirst Bassoon and Tenor Trombone --

SALIERTY
{labouzring to keep up)
Please! ,,. Just one moment ...
MOZAAD glzsn2 4z hiz, droisz=ald,

_ MO2ART
It couldn't be simplerxt .,.
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SALIERT
{£inishing}
First bassoon and tenor trombone -~ what? ...

MOZART
with the tenors, :

SALIERZ
Algo identical?

MOZ2ARY
Bractlyl The instrments &0 go with the
voices., Trnmpets and timpani, -- tonic
and denminant,

Be agaip hums the BASS VOCAL LINE from the T
conducting., On the sound track we, hear the SECOND BASSCOON
and BASS TROMBONE play it with him, and the FIRST BASSOON
and TENOR TROMBONE come in on top, playing the TENOR
VOCaL LINE. We a2lso hear the TRUMPETS AND TIMPANI. The
sound is bare and grim, 1I4& staps at the end of the Sixth
Measure, SALIERI stops writing.

SALIERT
And that'’s alli?

MOZARD
Oh no! ... Now for the Fire!
{he smiles)
Strings in unison -~ Ostinato on A ~-
N like this!
{he sings the urgent First Measure
of the OSTINATO)

e {speaking)
Second Measure on Bl
(sings the Second Measure of the

GSTINATO}
(speaking)
Po you have me?
SALIERT
I ¢hink 80,
MOZART
Show el

§22T77T sings tha First Tve Maas:iras of the ITRING
TahaT0,

MOZART
(excitedly}
Goed, good ~~ yes! Put i& downl ... And
(MORE}
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MOZART (contd)
the next measures exactly the gsame ~-
rising and rising =~ C 0 D ~= 0 B ~~
up to the dominant chord: Dal Dal ...
Do you see?

As SALIERT writes, MOZART sings the OSTINATO f£xom the
bPeginning, but the anaccompanied STRINGS ovesvwhelm his
voice on the scund track, playing the £irst Six Bars of
their agitated accompaniment, They stop: -~ Da! pal

SALTIERT
That's wonderful!l

MOZART
Yes, yes ~- go on! ... The "Voca Mel®
Suddenly sotto voce, Write that down -~
"sotto voce: pianissimo!l® ... 'Voca me
cum benedictisl® “Gall me among
blessedl” ...

Be is now sitting bolt upright, hushed and inspired.

: MOZART (contd)
€ Major. Soprancs and altes in thixds,
Altos ocn €. Sopranos abave.

(singing the Alto part)
- Yo===~ca, vO-Ca me, VO~Ca me Cum ha~-ne-

Gl ~~=0T151
SALIERT

- Sopranas up 0 F on the second 'Woca'?
MOZART

Yes! ~- and on 'dictis!®
SALIERT

Yes!

Be writes feverishly.

MOZART

And underneath just vioclins -~ arpeggioc ~-
(he sings the VICLIN Figure under
the VOCA ME [Bars 7,8,%1)

{speaking)
-- the descending scale in eighth notes, —
and then back suddenly to the fire again!
(he sings the OSTINATC phrase,
twice [as in Bar COne]l)

{speaking)
And that's it! ... Do you have it?
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SALIERT
You go fastl

MOZART

(urgently)

Ro you have it?

SALIERT
Yes!

MQZART

Then let me hear it. 2all of it! The
whole thing from the beginning! ... NOW!

THE ENTIRE CONFUTATIS bursts over the room, as MOZART
S8natches the Manuseript pages from SALIERT ard reads from
it ~~ singingl SALIERI sits lecking en in wondering
astonishment., The music continues right through the
follewing Scenes, to the end of the Movenent,

163 RBIT., A COUNTRY ROAD, WINTER NIGHT. 1790's. 2 DRIVERS.

& carriage is dzriving fast through the night. Snow lies
on the country.

164 INT. THE CARRIAGE. NIGET. 1790's, 3 TRAVELERS,
CONSTANZ2E. HKARL,

The carriage is £illed with passengexs., Among them
CONSTANZE and RARL, her young son. They are sleepless,
and sway to the motion of the vehicle.

Y65 INT. BEDROOM IN MOZART'S APARTMENT. NIGET. 1790°s.

MOZART lying in bed exhausted, mu* still dictating
urgently. We do not hear what he is saying to SALIERI,
who still sits writing assiduously. MO2ART is locking
very sick: sweat is pouring frem his forehead,

166 EXT. COUNTRY ROAD. WINTER NIGHT. 1790's., SAME 2AS 2163.

The carriage moving through the night, to the sound of
the musiec.

167 IRT. BEDRCOM IN MOZART'S APARTMENT, NICHT. 1790's,
MOZART still dictating; SALIERI still writing without

stop.
168  ZET. VINTa . 27, Doi. 1TEICs. 3 STREITAARLSERE,
3 TRAVELLEZR3, I DRIVERS, CLUTETANTE, KaRn,

The carriage has arrived. CONSTANZ2E and her SON alight
with other passengers. POSTIILIONS attend +o the horses.
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She takes hex boy's hand. It is a cold wintery dawn,
The music stubtters %o a close.

END OF THE CONFUTATIS,
168A INT. BEDROOM IN MOZART'S APARTMENT. DAWN. 1790's.

MOZART
Bo gou want o rest a bis?

: SALIERT
Ok ne. I'm not tized at alil

. MQZART
¥e'll stop for just a moment ... Then we'il
- Q¢ the Lacrinmosa,

SALIERT
I can keep going, I assure you. Shall we
txy? '
' MOZART
Hould you stay with me while I sleep a
1ittle?
SALIBERI
I'm not leaving you,
MOZART
X am 8¢ ashamed,
.‘ SALIERI
What for?
MOZART

I was foolish ... I thought you aid not
cazre for my work ~- or me ... Forgive me.
Pozrgive mel

MO2ART closes his eyes. SALIERT starzes at him.
1683 EXT. VIENNA STREET. WINTERY DAWN. 12790°'s.
[ J

CONSTANZE and RARL approach along the cobbled street, hand
in hand towards their house, Snow lies in the street.

168C INT. MOZART'S BEDRCOM. DAWN. 17%0°'s.,
MOZART lies asleep in the bed, holding the last pages of

the manuseripn.,  SALIERT 1i:is oo DARL's bad aoress froe—
hin, in his shirt sleeves and wasstcoas, watching MOZ2RT
hungrily. The child's bed is obvicusly tco small for kim,
and he is forced into a cramped position.
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EXT. MOZART'S APARTMENT HOUSE. DAWN. 1790's.

CONSTANZE and RARL arzive at the door. They enter.

INT. THE LIVING ROOM OF MOZART'S APARTMENT. DAWN.
179G*s,

It is as disordered as before ~~ save that the table,

previously littered with pages, is now completely bare.

ggg§TANZE looks at it with surprise, and enters the
ocm.

INT. BEDRCOM OF MOZART'S APARTMENT. DAWN. 1790°'s.

MOZART asleep in the bhed. SALIRRI dozing on the neardy
child's bed., The room is full of the trailing snoke from
qattering and gutierad candles. Startied by CONSTANZ2E's
entrance and her young son, SALIZRI scrambles up. As he
does so he attempts Lo button his waisteoat, but does it
ineptly, so that the vestment heccmes bunched up, making
him look absuzd. '

CONSTANZE
What are you doing here?

SALIERT
Your husband is ill, ®a'am. Ee tock sick
eos L bBZought him home.

CONSTANZE
Why you?

SALIERT
I Wwas ... 2t hand.

CONSTANZE
Well, thank you-very much. You can go now.

SALIERT
He needs me, Ma'am,

CONSTANZRE
¥o, he deesn't., And I don't want you hexe.
Just go, please.

SALIERT
Be asked me to stay.

CONSTANZE
Ang I'a .::iing you ~~

She nctices a movement frem the hed. MOZARD wakes. He
sees CONSTANZE. He smiles with real joy. Forgetting
SALIERI she goes %0 her hushand.
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CONSTANZE (contd)
WOlfi see 2'!!! baCk e Z'm geill very
angry with you -~ but I missed vou 80
meCh 44

She throws harself on the bed.

CONSTANZE (contd)
Z'11l never leave you again. If you'll just
try a little hardexr to be nice t0 me ...
And I'1) try to do better too ... We mustl
ase We nmustl] ... This was just silly and
stup:al :

She hugs her husband desperately. He stares at hexr with
obvious zelief, not able to speak. Suddenly she sees the
manusceript in his hand.

CONSTANZE (contd)
What $s this?

She looks at it ~- recognizes it ~-

CONSTANZE (contd)
Ok no, not this ... Not this, Wolfil ...
You're not to work on this -~ ever again!
LZt've decided ...

She takes i+ from his weak nand. At the same mcoment
SALIERT reaches out kis khand ¢o take it and add it to the
pile on the %table. She stares at him, &rying to undex~
stand ~- suspioious ~- fxightened. At the same time
unable to make a scund. MOZART makes a ceonvulsive
gesture to reclaim the pages. The coins bxought by
SALIERI fall on the flcoxr. RARL runs aftexr then,

langhing .

CONSTANZE (contd)
{to SALIERT)
This iz not his handwriting.

SALIERT
NOe I ... was assisting him, He asked
m [ E N ]

CONSTANZE

Be's not going to work on this anymore.
It is making him il1l. Please.

She extends her hand for the Requiem, as she stands uwp.
SALIERI hesitates.,

CONSTANZE (contd)

{(razd)
Please.
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With extreme reluctance ~- it costs him agony to do it
=~ SALIERI hands over +o her the Score of the Reguien.

CONSTANZE (contd)
Thank you,

She marches with the manusezipt over te a large chest in
the zroom, opens it, throws the manuscript inside, shuts
the 1id, locks it, and pockets the key. Involuntarily
SALIERI ‘stretches out his arms for the lost manuscript.

SALIERT
But b but _ hut aaa

She turns and faces him,

CONSTANZE
Good night,

2

Ee stares at her, stunned,

CONSTANZE (contd)
I regret we have no servants to show you
out, Herr Salieri. Respect oy wish. and go.

SALIERT
Madame, I will respect his. He asked me
to stay herze! ...

They look at each other in mutual hatred. She turns to
the bhed. MOZART appears to have gone to sleep again.

CONSTANZE
Wolfi? ...
{ louder)
Wwolfiz ...

She moves o the bed, The child is playing with the coins
on the flooz. Faintly we hear the start of +he Laczrinosa
£froem the Requiem. SALIERT watches as she touches her
husband's hand., As the music grows, we realize that
MOZART is Qead.

C.U. CONSTANZE staring wide-eyed, in dawning apprehension.

C.U. SALIERI also comprehending ~- “hat he has been
cheated,

The music rises,
€.U. The CHILD on the floox, slaying with the noney.

CUT TQ:
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EXT. A SIDE DOOR OF STEPYEN'S CATHEDRAL. VIENNA.
A RAINY DAY. 1790's. 25 PEOPLE (PEDESTRIANS & BEGGARS}) ,

- CART WITE COFFIN.

The Lacrimosa continues through all of the folleowing:
a small group of peopie emerges £f£rom the side dcor inte
the raw, wet day, accompanying a cheap wooden ccffin.
The coffin is borne by a grave-digger and SCHIRANEDER,
in mourning ciothes. They load it onto a caxt, dzrawn hy
a peor black horse. All the rest are in black, also:

+ VAN SWIETEN, CONSTANZE and her son, KARL, MADAME
WEBER and bher youngest daughter SOPSIE, and even LORL, the
§ai§. It is drizzling. The cart seks off. The group
aellows, .

[

CUT T0:

EXT. OUTSIDE THE CITY WALLS OF VIENNA. RAINY DAY.
%;90'3. 6 CUSTOM MEN & GUARDS, 2 COW HERDERS, 7 PEOPLE,
COWs.

The group has already passed bevond the city linits
following the miserable cart. The Lacrimcsa accompanies
them with its measured thread. The drizzie of rain has
now heccome heavy. One by cne the group breaks up and
shelters under the trees. The cart mcoves on towards “he
cemetery alone, followed by nobody, growing mere and more
distant. They watch it go. SALIERI and VAN SWIETEN
shake hands mournfully ~- the water soaking “heir black
tall hats, SCHIRANEDER is in tears. CONSTAN2E is near
collapse. SALIERI moves Lc assist her, but she *urns
away from him -~ seeking the arxm of CAVALIERI. MADAME
WEBER takes RARL's hand,

As the music builds %o its climax on Doma Eis Pacem!
We CUT for the £first time back %o:

30 COWS AND COWEERDERS.
INT. OLD SALIERI'S HOSPITAL ROOM. MORNING. 1823,

Morning light £ills the rocm. OLD SALIERI sits weeping
convulsively, as the music stops. Tears stream down bis
face. YVOGLER watches him, amazed.

VOGLER
Why? ... WhY? ... Why? ... Why add to your
sexy by ccnfessing %o muzdez? You didn's
k3ill him!

SALIZRI
I aid.

VOGLER
No, —~you didn's!
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SALIERT
I poisoned his 1ife.

YOGLER
But not his bedyl

SALIERT
What difference does that make?

VOGLER
My aon ~~ why should you want all Vienna
to believe you a murderer? Is that yous
Penitence? Is it?

- SALIERT
No, Pather ... Froem now on no one will

ke able o speak of Mozart without thinking
of me. Whenever they say Mozart with love,
they 1l have 40 say:Salieri -~ with
loatbing! ... And that's my immortality

~~ at last! Our names will be tied together
for eaternity -~ his in fame ~- mine in
infamyl ... At least it's be*ter than the
total cblivion Ee'd planned foxr me -~ your
merciful God!

VOGLER -
Ch my son -~ My poor son!

SALIERT
Don't pity me! Pity yourselfi ... You
serve a wicked God. Ee killed Mozart,
not I. Tock him! Snatchei him away,
without pity! ... He destroved His bheloved
~-=- rather than let a mediocerity like ne
get the smallest share in his glory.
eeo Be doesn't care. Understand that!
«.e God cares nothing ZOTX the man Be
denies ~~ and nothing either for the man
Re uses. He brocke Mozart in half when
Be'd finished with him, -~ and threw him
away. Like an 014, worn out ... flute.

175 EXT. THE CEMETERY' OF ST. MARY, LATE AFTERNCON. 17%0's.
1 PRIEST, 2 GRAVEDIGGERS, 2 CARTDRIVERS, 2 BOY ACOLYTES.

The rain has eased off. A LOCAL PRIEST with TWO 20Y
ACOLYTES is standing beside an open communal grave.

MOZART's body is lifted out of the cheap pine box in a
saci, Tz s T E% RRe ortva gant i, rranhty athaer zusk
sacks. Thz ... W ERIGTIR tlhroos gla oLz centalning NITART

amongst the omielS. AR ASSLATALL PUuwls Quick-linme ¢varx
the whole pile of them. The ACOLYTES swing their censers.
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THEE LOCAL PRIEST .
The Lorxd giveth! The Lezd taketh away!
Blessed be the name of the Lozd!

CUT BACK T0:
INT. OLD SALIERI'S HQSPITAL ROGM. MORNING. 1823,

OLL SALIERT
Why'did He do it? ,,. Why Qian't Be kill
@me? ... I had ne valuel .., What was the
use, keeping me alive fozr thirty two veazrs
of torturel Thirty two vears of honours
and awazrds ~=-

HBe tears off the CIVILIAN MEDAL AND CHAIN with which the
BMPEROR invested him in Scene 131 ~= {he has been wearing
it all through the pictura) -- and +hzrows it aczoss the
Zoom. '

. OLD SALIERI (contd)
-~ being bhowed %o and saluted ~= called
"distinguished!™ -~ "Distincuished Saliezi!"
~=~ by men incapable of distinguishing!
Thizrty twe years of meaningless fame to
end up alone in my roem, watching nyself
heccme extinct! My music growing fainterz,
all the time fainterz, ~- +ill nc cne plays
it at all -~ and his growing louderz!
Filling the wozrld with wonder! -~ and
everyene whoe loves my saczred art cxying
"Meozart! ... Bless vou, Meozart!" ...

The deozr opens. An ATTENDANT ccmes in, cheerful and
hearty.

ATTENDANT
Geood morning, Professozr! Time for the
water closet .., And then we've got your
faverite breakfast for you! Sugar-zolls.
{te VOGLER) .
He loves theose! Fresh sugar-zolls! ...

SALIERI ignores him and stazes cnly at the PRIEST ~- who
stares back.

OLD SALIEZRI
Goodbye, Pathezr., I'll gpeak for you.
I speak for all medicarities in the world.
I za &helr Chamnion, I am *L2ir Patron
Saint, Cn theix bkehalf I ¢2fy Him, vour
God of No Hezcy. Your God who tozrtures
zen with longings they can never fulfill.

(M4ORE)



176

177

CONTD 165

. OLD SALIERI {contd)
e may forgive me: I shall never forgive
Bim,

HBe signs to the ATTENDANT, who wheels him in his chair
out of the room., The PRIEST stares after hin,

INT. TBE WIDE CORRIDOR OF THRE HOSPITAL. MORNING., 1823.
80 PATIENTS, 20 NURSES.

The corridor is filled with patients in white linen
smocks, all taking their morning exercise walk in the

care of NURSES and NUNS., They form a leong, wretched,
gtrange procession ~~ some of them are clearly very
disturbed, As OLD SALIERT is pushed through them in

his wheel-~chaizr, he 1ifts his hands o them in benediction.

OLD SALIERT .
Medicorities everywhere -~ now and o come
-~ I 2absolwve you alll ... Amen! ... Amen!
ane dnent ...

FPinally, he turns full-face to the camera and blesses us,
the andience, making the Sign of the Cross. Undezneath
we hear stealing in and growing louder, the tresendous
Masonie Funeral Music of MOZART.

FADE OUT OM TBHE LAST FOUR CHORDS.

TEE END.



