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FADE IN
INT, FIRST-CLASS RAILWAY COMPARINENT - Bﬁ?

Lina Meclaidlaw 18 seated in the corner of a first-class
railway compartment. She has fair heir end is rather
severely dressed in unbecoming clothes, She is reading
a book which entalls her wearing glassss, Her legs
are propped up on the opposite seat,.

EXT. TRATY -~ DAY

®ith a warning shriek the train 3uddenly plunges into
2 tunnel.

INT. FIRST-CLASS RATLWAY COMPARTMENT - DAY

As the train emerges out of the tunnel into the light
once more, we find Johnnie Aysgarth in the sct of
stepping over Lina's lsgs.

JOHNNIE

I'm ferribly sorry -~ I hope
I didn't hurt you. But thers
was the most awful men smoking
& clgar In my carrisge.

{he looks at

her a little

anxiously)
You don't smoke, do you?

' “LINA
{uncertain
wnat to
make of
- this man)
R’O, e dﬂ‘n'tt

JOENNIE

{seating

himself

in ths

opposite

corner)
Thank heaven for that! My head
wouldn't stend that today ~=

He sinks back gratefully into his corner -- it 1s obvious
that he has s vad hangover. Lina takes up her book
égain. Johnnle glances across at her.
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4 SEMI-CLOSEUP = Lina, from Johnnia!a eyeline.
' As she resds, her eyes are distorted the rays of
the sun flashing on her glasses, which gives her a very
'unprapcsseaaing appearance.

(*:} CAMERA PANS DOWN to show the dowdy length of hor skirt,
her flat-heeled shoes, then UP AGAIN. As it does so,

H becoming consclous of Johnnie'!s gaze, she raises hepr
book to hide her facs. The title of the bock is

revealed ~- Lt 1s "Child Psychology".

5  SEMI-CLOSEUP - Johnnie. He 1s realizing that there is
no polnt In developing en acquaintance hers. He sinks
back sgain in bis cormer and shuts hls eyes,

~ .

6 . SEMI-LONG SHOT. At this moment, the sliding door from
P ths corridor is opened, and a ticket collectcr enters.~

COLLECTOR
See your tickets, please.

. Johnnle comes to with a start, as Lins tekes her ticket

from her handbag and holds it out to the collector who
! glances at 1t. .

' COLLEGTOR (conb'd}
Thank ynu, Miss.

" " He turnms to Johnnle who aleepily hands 6§ar his ticket.

‘ | COLLECTOR (oont'd)
Iﬁm afraid you're in the wrang
compaz'bmant, sir. .

~ . jomwiE -
This 1s a first~class, isn't it?

. _chLEc T0R

+Yes ’ '_311'0 T
T - JOHNNIE
(he sinks
back)

Then I'm all right. :
e (CONTINUED)
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8 (CONTINUED) 3
o COLLECTOR
{holding out
the ticket)
I beg your psrdon, but your
ticket!s third-class,

" Johnnle looks et the ticket with surpriss,

- JOHENNTIE
What aort of a line 1s thig e
selling third~class tickets
at first~class pricesy

COLLECTOR
I'm sorry, sir. '

He looks at Johnnie stubbornly.  Then he takes out & small
book from hie slde pocket, It 1s the type of notebook
which consists of small printed forms for receipts with
& little carbon sheet, He runs his eye down the inslde

- 0of the cover to find out the exact amount of the excess.
During thls, Johnnie has half-closed his eyes agein, but
the Callector conbinues to eye him stnbbornly.

COLLECTOR (cont'd)
That will be five and fourpence,
. 8lr,.

- o JOHNNIE
N {opening
: - an eye)

A 2. oh, you still thex-e?

S -~ COLLECTOR
R (diaagreeably) '
“;_'Fiva and fourpence extra, air,

SO JOHNNIE
- Haven't change for a tenner,
_ have you?

COLLECTOR

- I'm alraid not, sir,

| JOHNNIE .
~Just as well because I didn't
have one. .

(CONTINUED) .

[
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6 (commmn)

He fishes in hils pocket and brings out his avelliable
change.

JOHNNIE (cont'd)
Do you think the line would
settle for five and tuppence?
{he finds
another
halfpenny) -
-=five and tuppsnce-halfpenny?

The Collector merely stares at him'stOIidly, waitiné.

JOHNNIE (cont'd)
Ko, I don't suppose it would.

":(;;A' (he suddenly

'+ turns to '_7?'T""“”*;““
' Lina) :

T hate %o presume on 8 short

acguaintance, but you haven't .

any change, heve you?

| ———— —————

) 4/25/41

Line opens har bag and looks in., Johnnile peera forward

and takes a 1ock at tha contents, too.

LIN&
I'm afraid I wm

. JOENNTIE
‘(inberrupting) -
That stamp'll dol - |
-~ {he selzea
. 8 three
L ~ ha'penny
o stamp frem
Thanks verymeh. . .0 .. .
{(he hands" .~ = . .ot
it over = o _
-to the
' Collector)
There you areal}

Al .

As the cm“eceor hesitates about taking it, he adda:

e

(CONTINUED)




6 (CONTINUED)

10 .
: .70 EXCLUDE the two women on elfher side of Johnnis,
- then PANS UP te Johnnie himaelf, raat aaleep, his

_ OMITTED

- 1%a

'*”:INSERT.__ 3

- 4/23/41
[

. JOHNNIE (cont'd)
Legal tender, old boy - 1egal
tendep,

The Colliector, extremely annoyed at the whole affair,
hands Johnnie his receipt and departs. Johnnle settles
himself down in his eorncer once more, His eyes are soon
closed. Lina picks up sn 1llustrated paper which is lying

‘on the seat beside har.

CLOSE SHOT ~'Lina. She fliicks oﬁar the pages of tho .
magazine. Suddenly she stops and stares at a particular

DA .,

CLOSE SHOT - sports page of "The Illustrated London News",
We see a picture of Johnnle Aysgarth taken at a recetrack,
accompanied by two extremely smart women. The capblon

- underneath describes him as Johmnis Aysgarth, B poPular

racawgaer.

CLOSE SHUT - Lina, She lowers the paper. She looks
across at tho opposite corner, then glances down at the

 paper once more.

 ;’ o Lwd

CLOSEUP - of the plcture page again., CAMERA MOVES IN

mouth a little open. _
| | Faas our

T RN e v e W meimm e o, e s
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10
FADE IN

EXT, ENGLISH VILLAGE - DAY

LONG SHOT. Ws see a comprshensive view of an English
village on & bright winter's morming. In the center of

& small green 1g a large leafless oak %ree, There is a
hive of activity around the vicinity of the principal

Inn - The Hoyal Onk. There are many people mountsd,
others standing by their horses, an assembly of horse
drawn vehicles snd cars, but the most striking feature is
the presence of a pack of hounds attended by the Master
and his huntsmen - so we Ammediately learn that a Meest

is in progress, ' '

SEMI.IONG SHOT. A nearer view éna%ies us o absorb more
pictorial detalls of the Meet « ths fmobt that apart from

-~ the varlous fcounty! folk, there are such things as
. c¢hild riders on their ponies, ons tiny one evén in s

basket ohnir saddle, elderly people in their horse-drawn
vehicles, etc. X : . ST o

‘The CAMERA MOVES IN to an even nearer view of the Royal

Cek - near the door hot toddy is being hended round %o &
particular group, most of whom are standing by their
horses, one or two mounted and their horses hsld by their

' grooms. -

CAMERA PANS over to another group where a press |
photographer 1Is busy taking welle-known soclely people

present., =~ .

As the CAMERA MOVES IN sti1l CIOSER we see the group

‘being photographed is Johmnle with Mrs. Newsham and a

Mrs, Fitzpatrick. (We have already seen a simllar
grouping on ths page in the Illustrated Londen News.)

-~ Jolnnle 1s rather bored by the prodess of photography and
bas obviously done it many times before. . .

. . 'PHOTOGRAPHER -
Now « er « do you mind coming
forward a bit, Mrs. Fltzpabtrick?
Thank you. And Mr. Aysgarth -

Jotmnie is abstractedly glancing 1dly over the crowd and
pays no attention. = - . _ ]

. g PHOTOGRAPHER {cont'd)
{repesting) ,
Mr. Aysgerthl

thnnié 310#13 turns and locks at him'inéuiring;y.

. PHOTOGRAPHER (conttd)
Might we have Justi a wee teeny

nit more of A smiip®?
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L ‘ girls gash over Jchnnia. i

e .. JEssIE'

SEMI-CIOSEUP, - The two women ado;:t sven broader
smiles, with Mrs, Newsham clinging $c his arm and
carefully posing so thot she iz half locking into
Johnnie'a face and halfl -to the camers, but Jommnie's
exproession does not change,

: JOHNNIE
{dismal,-
pleading
and final}
Not at this hour of the maming.

But in spite of the words he meneges a very slight
chaming smile.

L

- .+ -PHOTOGRAPEER
That's finel

. SEMI-LONG SHOT, - He 48 just about to take the photograph

when Into the pilcture suddenly comes Nrs. Barhem and her
two daughters. Mrs. Barham herself is not bad looking,

but both her dsughters are pretty bad. One iz tall and
angular and the other short and plump = they are Jessls

ang Allce,

- : MRS. BARHAX :
Here he is! Goed momming,
Johrniel! How are yout

The §oor phb‘ibgi‘aﬁhé:"s -féee shows us that they have
ruined his plcture « he -stands wai‘hing patiently by. The

A Cw
-

We'lve been :Look.’mg for you
oY mharel :

©- 2. ALICE
Simply evemhara!

+*

Thers 1a 8 general 'how do you do,' Mrs. Newsham and
Mrs, Filtzpatrick are rather socl towards the intruders,
but it doesn't damp the Barhsms effusiveness. Finally
the phctographar very patiently intervenes.

: , PHGTGGRAPHER
Excuae ma, plenss,

T

Mrs. Barham looks at him blankly. |
' | (CONTINUEDY

j_“__ - - e 11

|
L ———
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22 {(CONTINUED)

24
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PHOTOGRAPHER {cont!d)
Could you possibly == if you
don't mind =

The photographer indicates his camera and finally Mrs.
Barhem gets it - she is full of apologles,

MRS. BARHAM
Ohl Of coursel! I'm so gorryl
Come Jeusie, come Alicel It's
been 8 plemsure to mset you ==
see you lator, Johnnlie - -
'_Gocdnbye. ' S

* -

Aa Mra. Barham hsrds her daughbters awny the photographer

. once more gets prapared. _ ;

- . 1

SEMI-CLOSEUP. - The two women exchange amused glmnnces
with Johmnie while we henr the phptagraphar's volce.

_ PHOTOGRAPHER'S VOICE
{with vast
relief)
Thank you, Mr, Aysgarth,.

o Johnnie Betﬂ his pose again - the photographar comes into
;edge of plcture.;__ _

PN . PHDTOGRAPBER (ccnt'd)

.~ Thatts very good, wvery goodl . - ..

o How‘-~ Just that bit or a smile, -
ynu remamber? :

;.r;mxa fums on the sharm sgain, while the ladies do
thelr stuff - now they are all set. But suddenly
Johmnie's nttention is drawn elsewhere. He oranes his

neck out of the pleture just at the moment the flash
- goes for the pilctures. The photographer 1s exasperated
-and 1s about to prepare to get anocther one, but Johnnile

waves him sside and continmes hils gare off. As the
photographer glves it up as hopeless and moves away the

CAMERA TRACKS in to a CICSEUP of Johnnia.

SEMI-LONG SHOT. We now see the reason for Johnnie's

‘distraction. It is a beauntiful horse which is rearing,

but- 1s being finmly cuntrolled by an obvioualy expert

'-hnrsewoman.




28 .  SEMI-CLOSEUP;
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"EEFORE THE FACTY £/10/41
. 13
26 SEMI.CLOSEUP. Johnnle, atill staring at the
horsewoman, speaks.
JOHNNIE
Do you sees what I see?
Mrs, Newsham gives him a quick jJealous look.-
MRS, NEWSHAM
Lay off, Johnnie..ss you'lve
enough on your hands for one
éay."
But thhnia_continuas to stars.
7 SEMI-CLOSEUP, A closer view of the hofaeﬁbman. Az the

horse rears once more she is turned Ltowards the camera

and we see 1t is Lina, But in contrast to her rather prim
appearance in the reilway carriage she now presenta a
plcture of an attractively garbed horsewoman. She laughs
down confldently to her elderly groam as shc conxes the
restless horsed e 5 :

- A look of recognition comes into Johnnie's
Tace. ' B \

| JOHNNIE
_ . Walt a minute.,. Helenl Do
- ynu,reglgaa wbn‘qhelégfkgpi;
:Mra. Rewsham 13 equally amazed as ahe also reoognizas _
- 'MRS. NEWSHAM -
: The governaastﬁ PR

.’:lJohnnie is unablé to take his eyea away from this ohanged

. Ilinﬂ.o
"JOHNNIE
(slowly) :
Yes « the govemeasl
" | : T MRS, FITZPATRICK

I'm.afraideshe‘s not your
type, Johnnie.

{ CONTINUED)

‘
|

s
¥
.
2
A
2
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28 (CONTINUED) | .

29

30

31

JOENNIE
To tell you the truth, Fitzy,
I'm getting a little bored with-
ny type. Introduce me te her,
will you, ‘ : .

Mrs, Newsham eyes hinm jealaualy as Mra. Fitzpabrick .
replles,

_ MRS. PITZPATRICK
I will not. Shsl's a very
carefully brought up young lsedy.,

Over thiz we hear the call for the Meet to move off.
Johaaie, his eyes atill on Lina, moves towards hls horse.

,,,,,

.. SBEMT.LONG SHOT. There 1s a general movement as thé Mastes
~leads, followed by the huntsmen and hounds. The whols

procession passes by the camera which gradually’ MOVES IN

- and &8s Johnnie passes he is In SEMI-CLOSEUP. He looks

sxpectantly shead - his expression clearly’ indicatea
that he haa some intention in mind, °

-

DISSOLVE

~.EXE WINTER COUNTRYSIDE DAY

PRTRI LTI Y

LONG SHOT.. The uamera is by a hadge - wa ses the hounda
followed by the riders, coming towards as In ‘'‘full.cry.!

SEMInGLO&EBP. Johrnio - galloping.with the yest. He
- -8%11ll has the seme look of determination on his face,’
‘With a grim ﬂmile he urges. his mount ahsad and out of

o piuture.

32

53

LONG SHOT. Johrnile gallops swiftly away rrdm the camera

‘~towayrds the leaders of the field ahead., We ses one

horse 'and rider galloping slightly apart from the others,

SEMI-LONG SHOT. We see that the rider who is slightly
capayt from the others 1s Lina. Johnnie slowly overtakes

her. As he comes abreast of her he stretohes cut a hand

" and takes hold of the reins of her mount., The two slow

up while behind them we see the rest of the field gnllop
by- )

b e ————————— .
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. 5
SENI-CLOSEUP., Lina loocks et him in a somewhst bewlldersd
and angry manner, as he keeps tight hold on their reins,
Johmnnis speaks breathlessly.

' JOHNRIE
Itve chassd you all over the
piace to pay back this =«
stemp.
{holds out
& thres
halpemny
sbamp)

: LINA

{stiffly}

It wasnit necessary for you to
go to all that trcuble, Mr.

”: Aysgarth.
_ JOHNNIE
{smiles, .
delighted)

How did you know my name?

LINA
I saw a picture of you in the
I1lustrated Lon{iox; }{ewg.

_ . JOERNIE “,
-'Ebw charming of you to remember
1t .

ilﬁ%hﬁhiﬁvﬁbiﬁ%'a'ﬁhaﬂan gust of wind blows rrdm‘his:
fingers the stamp that he is still holéing aut;

_ JOHK&EE {conz!d)
ﬁherel ~- gnd I'd just besn to
- the yoat cffica and baught it,

’ SEMI-CLOSE SHOT, Johnnie dismounts and starts looking
" in the mud for the stamp., He Tinds it; wipes it cloan
‘on hls sleeve, and, 3traightening up, hclds it out in

:briumph

. SEMI-LONG SHOT, But Lina is no longer thore -- she is

galleoping away in the distance after the rest of the hunt,

s ——

v e e e
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- E= 18
CLOSE SHOT -« Johnnie, as he reallizes he has been-

" left flat, BHe tries to throw away the stamp but Llnda

it sti1ll sticks to hls fingers,
- FADE OUT

CMITTIED,




19
FADE IN -

ANT, MCLAIDLAW'S SITTING ROOM - DAY

47  The CAMERA PULLS BACK from a CLOSEUP of an open book,
: we rend on 1t's cover 'History of Modern Artt, As the
CAMERA PULLS FURTHER BACK we ase 1t 1s being held by
. "Lina - but she is not resding it. Insteed she 13
v daydresming. 8She once more looks the rather prim Line
.- of the train. 8he wesrs & tallored shirt blouse and
"skirt, with e woollen cardigen over it, and slse 1s
- using her reading glasses. Ag the CAMERA PULLS even
- FURTHER BACK we see she ls curled up in a blg srmchalr
near the French windows.

43 = In a LONGER SHOT we mee the room is a delightfully |
., fTurnished better c¢lass English country drawing room. It i
1s panelled 1n white, lots of books lining the walla. o
‘The curtaing and furniture coverings are of chintz
varietys. There 18 a log fire crackling in the grete.

. The’whole room has an sir of extreme comfort. Linas :
. turns as Mrs. McLaidlaw enters the room, followed by the
' General.’ They are both dressed ready for Church.

- . MES. MCLAIDLAW
.., Aren't you coming to Church
. :.this morning, desr?

o -~ LINA
- o4 don't think so, Mother.

| - MRS. MOLAIDLAW
- .. {surprised)
.. Aren't you feeling well?

- LINA
- ..Never. felt better in my-llfe,
. but I want to finish this book.
- . L wondsr if you should read so
. ruchs .

L Tﬁglﬁeneral Intervenes Impatiently.

. . - GENERAL
. .. - Come along, Martha.

‘Mrs. McLeidlaw hurries over towards the door.

L4

s
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SEMI~C%OSEUP ~ Tinn looks after her, then in «
qulet voice nayst

LINA
Not that 1t metters, mother «-
but your gleves don't matche

SENMI-CLOSEUP « By ths door Mrs. Mclaidlew looks down at
her gloves = it!s true,

MRS, MCLALIDLAW
(helpleasly)
My goodness!

- @ENERAL - e
I don't 1ntend to walt while A
you rummegs the whole house

for a glove. :

' MRS‘ MCLAIDLK%
But I can't go this way,
St tmla‘y.

- GENERAL
You needn't wear any gloves.

MRS, MCLATIDLAW
. ( shoeked) :
Thy, Stanley!

GENERAL .
a I'm off to chmrche. Are you
' going wlth me or not? - .

S

SEMI-LONG SHOT - includéing Lina. Her mother looks
around her vagusely - Lina smlles to hersell as Mrs.
MeLaldlaw flounders. .

MRS. MCLAIDLAW
Well =~ there ls some sewing
i mig,h‘b A0 eva

- GENERAL
{crisply)
Goods I'll see you at lunch,

{ CONTINUED)
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51 (CONTINUED)
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83

gl

He turns shnrpiy end goes. Mrs. McLoldlow looks
down at her gloves once mors in mild confusion and thsn-
over to Lina. _

- -

MRS, MCLAIDLAW
Dontt rend too much, dear.
Iina smiles in complete understanding.
LINA
T won't,

Mra. ﬁcL&idlaw commﬁncea to tske off the ncn~matching

glovea and goea frcm tha TOOMs -

-

SEMI-CLOSEUP - Snddanly there is the sound of sharp -
tapping on the French windows behind Linn. She swings
round and we see Mrs. Barhem and her two daughters
stending ocutside.  M¥rs. Barhom is mouthing her words
deliveratsly and we hoar her vcica faintly through the
glnas. L. « . :

¥ Lo ¥
v ..

L MRS. BARHAM
Linaet ILina! May we coms in?

Lina jumps tn hﬁr faah, CAMERA ?ﬁLLS ‘BACK as shs
unlocks th& winéows.

I’m sorry - I dildntt. see yous

Thay all trvup 1n anﬁ Lina is abaut tc put 8 hanﬁ out to.
close -the windows agsin whsn Johnnis appenra; He amiles
;with utter simplicibys

x__.

CLOSEUP « A sudden change comes into Lina's frncee She

. ;owhips off her glesses and as she is sbout to lay them

..on the book wnich liez open on the chalr we see the edge

af & plece of papsr protruding. She quickly closes the
book ond lays the .glasses on the tcp¢ During this we

" have heard Mrs. Barhﬁm'a vcice.

-

1 .

’ . MRS. ERRHAK*S VOICE
Hay ks present ‘Mr. Aysgerthe

- .+, - " {CONTINUED)

o
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83 (CONTINUED)

Lina self-consciously commences to finger her halr.

LINA
© How do you dos

54  CLOSEUP - Johnnie streteches out a hand, and with a
wicked twinkle in his eyes, says: ‘

JOBRNNIE
How do you dos

&5 SEleLOHG SHOT - While ILina tries to regain her 861f-
. eontrol’ tha Barhem girls chntter Onle

L]

JESSIE :
We were passing by, and we 8saw
you ‘dn the window wwe & -

LI

ALICE
And Jchnnie insisted on
meeting youe ,

LINA
(looking at .
o Johnnie)
- ¥hy?.

) Tha girla giggle but before thay have tima to reply
Johnnie s80y8 very simply: "

o JOHNNIE S
" TWell, I understend from these
“chorming lzdles that a really
bang-up, eliglible young man 1s
an unusual sight in this part
of the countrys My heart was
. touched. R

56 .. SEMI-CLOSEUP = Lina and Johnnis. Johnnie remains onlm
cand smiling but Lina iz flushed ond embarrassed. Behind
this we heor the others chgﬁtg;;ng_aimultanaously.

. MRS, BAREAM
. Isn?t Johnnie terrible?

-{CONTINUED)
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JESSIE
He's simply too fantaostic
for words -

ALICE
Aron't you, Johnnie?®

Line eoyes Johnnle stendily and soys in o guiet volco:

LINA
Thank you for the opporiunity.

57 SEMI~LONG SHOT ~ the group‘ There 1s en cwkword pouse.
Then Johnnis breaks it. :

H

JOHENNIE
Well we better hurry. We can't
wailt forever.

LINA
Kurry about what?

’ JOHRNNIE
You dont't want to be late for
chureh, do you?

. LINA
(with aurprise)
Oh ~~ did you all come to tnka
to church? : _

There is nncther awkwnrﬁ_paﬁse. The three women
obviocusly had no Intention of asking Lina to go to chnrch.

© JESSIE
{very embarrassed)
Thy == or -~ wg hadn't thought
abcut it =« thot is «-

MRS. BARBAM
But 1f you want to come == Why me

58 SENMI ~CLOSEUP - Lins looks &t Johmnie while he nlmost
nods hls approval at the grudging suggeaticn. '~ Ws hsor
“Alice wdding -

ALICE
Naturally weld love to have yoa.

T LT Bl vy Y
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58 (CONTINUED)

I T o i

Johnnie looks in Alice's direction with another nod of
approval. Line has been woatching him closely and now
turns almost defiontly fo the girla.

LINA
That!s ewfully kind of you ==
I think I will coms.

Johnnie beams.

: JOHNNIE
Good -» ond put on that saucy
little bonnet you wore on the
~train the other doy. SR

'

Iina meets his look chellenglnglys

. LINA
I will ~ww

SEMI-LONG SHOT - Tina goes to the door swiftly, slmost
before the Barhems realize she 1s going with them.

LINA
Expuss moe ww I'll be down in
e moment. -

She goess There ias another slight pause = the Barhams
look st éach other helplessly. Johnnie strolls calmly
over to the chalr where Lina has laln her book, while

- the Barhams seat themselves uncomfortubly--all three on

60

INSERT

ona settee.

- CLOSETP = Johnnie picks up Lina's book and glasses snd

seats himself., He. glances at the title then dellberately
opens 1t at the page from which protrudes the torn edge
of paper. He smliles to himselfl. .

It 1s the PICTURE OF JOENNIE AND HIS
™0 COMPANIONS torn from the page of
the "Illustratsd London Nawa.

BACK TO SCENE: Jahnnie's smile broadana. Then suddenly
his expresslion changes as the CAMERA PULLS BACK and we

see Jegsle coming to the side of his chair and in the act
of taking & peek too, .Johnnie slowly turns the pagse over.
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IRT, STAIRCASE -~ DAY : :

61 SEMI~LONG SHOT - SHOOTING DOWN the stalrs from the ;
first landing we see Lins bresthlessly reaching the top. .
As she is about to make the turn her mother emerges from :
one of the bedrooms and comes face to face with her.

82 SEMI~CLOSEUP =~ Hrs. Mclaidlaw has her sewling in har
hands.,

MRS. MCIAIDLAW
Where are you rushing to, dear?

LINA
Church;, mothar.

MRS. MCLAIDIAW

{in vague
- surprise)
But I thought ==

IINA
I’va changed my mind,

| MRS, MCILAIDIAW
Ch, I gsee === Shall I go with
you? -

o IZNA
Gh, no, mothar. ‘I'm golng with
~ the Barhams. : T o

. MRS. MCIAIDIAW
The Barhams? But I thoaght you
didn't like them. ]

- : “LINA
I loaths them,

Without another word Ling dashes towards her own room
leaving & very bvewildered Mrs., Mclaldlaw. .

pe ) - | DISSOLVE OUT



s

63

B4

DISSOLVE IN
EXT, COUNTRY LANE - DAY

SEMI-LONG SHOT - The CAMERA FOLLOWS two smell groups
along a country lane. The first consists of Johnnis
walking by the side of Mrse. Barham. He is smiling
heppily.e Mrs. Borhom smiles too as she looks up ot hime
Behind them o rather tense Line iIs flanked on sither
8lde Dy Jessgie and Alice, who anre both lavghing and
glggling ot some Joks. Lina has now changed into the
Jocket to mateh her askirt and is not wearing the
unattractive hat she wore in the Train, bub something
simple ond nttractive.

EXT. CHURCH -~ DAY

SEMI-LONG SHOT - Our small procession nppraachaa the
lych gote. In the Adistance we see other people on their
way te church. The church bell rings through all this.
Johnnie holds open the lych gate to allow Mrs. Barhom €o
poass through. He does the sams for Jessie and Allice.
The CANERA MOVES IN QUICKLY as he stops the progress of

Tina by grabdbing her arm.

cOENNIE
{in & loud
whisper)
You're not reslly going to
chnrch.

Line looks at'him ahar'plye

- rINA-
I certalnly ams-

JOEHKIE
Gh, no, you'lrs not - you'rs
coming for d walk with me.

Be still holds her arm tightly.

LINA
Dun’t be ridiculous!

' JOENNIE
All right. Let's toss for it.
Heads we do, tolla we dontte.

Wlth his free hand he takes a coin frcaxhis pockst and
flips it into tha air,
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SEMI-LOKG SEOT - Mrs. Borhom and the two girls
epproach the church door. The two girls look round
smilingly for Linn and Johnnie - thelr faces drop.

B

SEMI-LONG SHOT « From their EYELINE we see that Lina
and Johnnle ere no longer at the lych gnte - they »
dlsoppeered, -

DISSOLY.

WY
L

\

EXT. EILLTOP - DAY R |

LONG SHOT -~ We see the two figures of Line ond Joﬁnﬁx )
wind their way to the top of & hill, beyond which ocan.

seen the countryside. There 1s & strong wind blowing -
and & nearby tree bends with 1lts force. Johnnle nnd

Lina breanthlesasly come to o holt ot the top of the hille
At this distance we can barely hear thelr volces:

. LINA
(dimly in the
distance)
Isntt 1t lovely!

Suddenly we see Johnnie grub«hsr;. She struggles snnd

fights him off. We cannot see their mood - their facss
are too for off. Johrmie might be loughing or he might
be grim. The struggle might be playful or it might be
grisly. Finally he gets her umder control. ,

SEMI-CLOSE UP - Linc facea Johnnie breathleaslys. It ls
obvlious that Johmnnie has attempted to kiss here. Her helr
is dlsarrayed &nd her blouse, which head been buttoned
right up to the neck is undone & few buttons. It haos

'nlso come out of her skirt, rsvealing an- nttrantive blt
_ of tummy _

L
.\

’ JOHHNIE ‘
Now, jnat what d1d you think I
was golng to do -« kill you?

" wes Nothing less thon murder
would jJustify such a violent
self-defanse.

LINA
(very still)
Let ms goe

{CONTINUED)
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JOHNNIE
{assuning an kir
of sudden
enlightenment)
Ch! I'm beginning to get it}
I bet you thought I was going
to klss youl

. LINA
Weren'!t you?t

' JOHNNIE
0f course not. ’
(relesses her)
I was mersly reaching around
you to fix your hairs

. LINA
{with feminine
' concern)
Wnat's wrong with my hair?

L JOHNNIE
I'm giad you asked me. It
would have besen extremely
discourteous to bring the
subject up myself. :

- LIRA
‘{stares at him)
Are you serious?

JOHRRIE
10} aourse I'm saricus.-'

t

Lina ‘becomes aware nf the condition of her blcuse and
tucks: 1t back.into her skirt. ‘ -

: LINA
i may seem provinclal, but,
frankly I don’'t understand men.
1ike youe. I slways have the
" feeling that your kind of man
is laughing at mo,

_ JOHNNIE

I glve you my word of honour =
your kalr is all wrong -- and
yet it has such wonderful
possibliitles that I ~- wsll,
I'm afeaid I got excited, For
the moment I became &
passionate hairdressers
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69 CLOSEUP «. Lina looks at him sharply - she feels
e little foollish about her battle « and yet 1a
not too swre about him.

70 CLOSEUP -~ Johnnie looks at her with winning gravity. -
i
& A SEMI-CLOSEUP -~ Lina eyea him gravelys,
LINA '

Wnet's wrong with 1t%

JOHNNIE
Let me ahow yous,

h Linahloéks.ﬁt him hesitating. Johrmie steps around her
with thﬁ thoughtful gir of an expert.

JOHRNIE (cont'd)
Now ~- lot me se0 ~=

He takes a comb from her hair end parts it differently.
CAMERA MOVES IN to CLOSER SHOT. Yhile he is absorbad,
~ she starts buttoning up har blouse to the collar,

~

- JOHNNIE (conttq)
Dontt do that, '

Why not? ST
B JOENNIE
(undoing the -

button again) - -
Because your uciplital mapilary
is quits besutifyl, .

LINA -
What's en ucipltal mapllary?

Jehnnle puts his hands caressingly sround her neok,
finnlly places his finger on the baze of her throat.

JOHNNIE
Thats

~ {CONTINUED)
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72

Lina looks away quickly.

LINA
I didn't sk you to Houch it.

Johmie instantly tekes his hands away, raturning to
playling around with her hair.

- JOHNRIE
I think you're véry charming.

CLOSEUFP - Lina looks at him steadily.

' LIRA '

Thenks. You must find mes quite
& novelty by contrast to most of
t?ghladiea 3au‘re rhotogrephed
W, .

CAMERA PANS So Johnnies,

-

JOHRNIE
How do you like ms by contrast
tc a horse? N

 CAMERA PULLS BACK %o inclnﬁg‘tha twos U

: LIRA
Ch, iAf ever I got & bit
between your teeth, I!d have
no trouble handling you at all.

' JOBNNIE
- Suppose, in the middle of &
gallop -~ Just as you thought I
‘was under perfect control -- I
turned around, neighed, and
kissed you? :

Li%A
{not 1liking the
change of
subject)
I think you've done snough
fooling with my hsair.

prEpe

[
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73 SBENI-CLOSEUP - ILina takes n step away from him,
looking about her for her hondbeg which dropped to
the ground in thelr struggle. 5She stoops CAMERA
PANNING with her and we see it haos fallen open on the
; ground ond the mirror is a short distance away. Johnnle
- comes Inbo picture and picks 1t up. Their eyes meet os
they both rise agaln CAMERA with them. He hands her
the mirror which she holds up before her. She screws
“her face up this way and that in the bright sunlight.

-

JOHNNIE
You don't look so good llke that.
You lock more like & monkey with f
a plece of mirror. What do your . - |
people call you -= mbnkeyface? ' |
|

Lina makes no corment but replaces the mirrer Ingr% .
hendbags While she 1s doing this CAMERA MOVES IN v - ;
BlG e CLOSEUP a3 poassible as Johnnie tekes hepr - : - )
shounlders In his hends and studies her hair again. _ *

S,

JOHNNIE (cont'd)
I st1ll ﬁhink my way waa better,

TLina looks at him ateadily « there 15 e silent pause
. between thems One feels that this is Johnnie's moment
. to achieve his purpose of kissing her, but we see that
Lina has recoversd. She looks down - CAMERA PULLS BACK
SLICHTLY a8 she c¢loses her handbag with a snap end then
quite calmly, says to him, with almoat n touch of .
brusqueneas:

e

- : * LINA
I must goe. I'll be late for
. lunch. Anyway Af my fether .
o saw me walk in both lste gnd = = I
: beautiful, 1t - might give him = - - '
. 8 stroke. S

She turna and goea out of pilcturs. Johnnia wiitches her
EOe

74 SEMI-LONG SHOT - Lina without turning to look at
Johnnie starts to walk down the hille.

4

78 SEMI-CLOSEUP « A little quizzical smlle comes over

"Johnniet's face, then as he starts to follow her
DISSOLVE 0OUT

rs
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PDISSCLVE IN | .
EXT, MCLAIDLAW'S HOUSE - DAY
76 LONG SHOT - We see Lina and Johrmle walking up the short

drive leeding to the house (a lovely old Elizabethan
house), Suddenly they come to a atop.

77 SEMI-CLOSEU? - Lina is in the oct of restroining
Johnnie from coming any farther.

- LINA
Don't bother to come any farther.

- JOHNNIE.
I'll be bnck for you at thres.

- LINA
- {worried) '
" Please don't. I can't possibly
come oub thls afternoon.

JOHNNIE
ng, TOU CaNe

|  LINA
No, reallys I have to make
-+ some osalls wlth my mother.:

JOHNNIE

' {whispering)
"TAdart
. Lim
_Remllyt -

SJOHENMNIE

Don't forgat - three o'clock!

Linﬁ gives him an exasperated lock and then, turning,
goes towards ths house.
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' 1s huolf open end General McLaldlaw oand his wife ore i

. TR s S C . ) 33
SEMI~-CLOSEUP -: As she reaches the steps lending to
the front door, she half turns for a final glance
et Johnnie, but before she can complete the movement
she overhears her fother's voilce coming from one of
the windows. She moves over CAMERA PANNING with her so
thot we see Into the room over her shoulder. The window

about to gather up the Sundey papers preparatory tr
going into lunch. As he sorts the papers out, ¥
General says:

. ' GENERAL -

Lina will never marry, she's PR
not the marrying sorts Anyway ' '

she's no nesd to worry there'll
be enough te toke care. of her -
for the rest of her 1life. "

oo - MRS, MCLAIDIAW
I suppose you'rs right, denr.
I'm afraid she ig rather \
spinsterish.

. GENERAL -
Yhot of 1t? The old maid is &
_ respectable Instlitution. -All
; women are not alike. . Line has
e intellect and a fine asolid
character, _ g

-

.
E

. The last part of thls sentence dies away as the General

and his wife make thelr way out of the roem. .Lina turns
towards the tcamers with & numbed expression. Suddenly

. 8he becomes awere of someons beside her, Ths CAMERA

PULLS BACK to show that 1t 1s Johnnie. -His face bears

a faint smile, elthough we feel that he senses her
distresss There is & tense silence, then .suddenly Lina
Flings herself into his srms. - There 13 & qulck passionats

" klss, which 1s broken as Lina, pushing him away, runa up
Jtha-tvo-stapégintc*thﬁ'hnuae,}f&bbnniehcglls;artar.har.

. din a loud whispers

. JORNNIE
Three cfolocke.

INT. MCLATDLAW'S FALL - DAY

SEMI-LONG-SHOT'-_Lina comes into foregroﬁnd 6£ picture -
she hesitetes as she sees her mother and father just

.geating themselves In ths dining room beyond. She tokes
. off her hat end coat and flings them on n nearby chair,

¥e see by her back view an erect posture that indlcates

‘her meod ls one of deflance as she mekes her wey across

and into the dining room.

Ea
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| INT. DINING ROOM = DAY - - ... ‘ 34
80 - SEMI-LONG SHOT - Boneral and Mrs. MbLaidlaw gre pented

at the table being served. They both look up as Linn
entors, _

LINA
Hello, sorry I'm late.

-

She seats hsrself‘at ths third plaba'quickly. Then
turns to the slderly bubler, who is standing by the
buffet and has been corving the roast baef.

\-".,’

. LINA (cont'd)
.Could I have some well done,
pleass, Jenner? :

- . JENNER
YBS, Miss. '

L]

81 szmaucnbséﬁ?"u'incluaing the‘thrse at the tables

MRS. MOLA II}I:,AW
%hat kept you so long at church,
dear?

LIRA '
o (with deliberata
.-+ ealm) o
T didn't go to ghnrch, I went
for s walk - o
UmmwrhMMa,,Qmwyhf
. . her plate) . :
- Thank you, Jenner. = with & mene

_mns. MCLAIDLAN_

" A man?
- . ST LINA
Yes. His nama'a Johnnie
Aysgarth.

-

The Genéral 1coks up from his plate.

- GENERAL L
Johnnia Aysgarth? N

{ CONTINUED)
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81 (CONTINUED) -

o MRS, MCLAIDILAW
Is that Tom Aysgarth's boy?t

\
|

(mildly surprised)
How did you meet him? Pity . .
hets turned out so wild. ﬂ
Rough luck on Tom.

' GENERAL : - r

B2 CLOSEUFP « Lina looking down at her plate trying hord to ;
. remain calm.

B3 SEMIwCLOSEUP - the three. The Gene?ﬁl’picks'up a jor of
- horse-radish sauce. He looks at it a trifle suspilciously.

e

GENERAL - |
Vihat's this, eh? Horse-radish? -
Didnt't know horse-randish was in . . ?
geason now. Isn't out of a
- bottls, 18 147

MRS. MCLAIDLAW
{palpably lying) :
Of course not, dear.

Ths Genersl helps himself to some - then tasting 1%,
nods happily.

: ‘ GENERAL
No, thia 18 the real stuff.
Tell the dlifference nt once:
Can't stand things out of :
bqttles. Never tuste-thQJanﬁe.

Eia wife gives o little relieved look at Phnebe, the
mald, who has been serving the vegetables; and
placldly agresg. ‘ _

_ MRS+ MOLATDLAW
Newver, Geare

The CAMERA MOVES IN to a CLOSEUP of Linne. She has

obviocusly been struggling with pent<up emotion. She now
~ bursts out with what has been on her minde

LINA
Wiy do you say Johnnie Aysgarth
is wild, father?
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SEMI-CLOSEUP - Iinn ond her fothers .The Genernl
spenks cosunlly.

GENERAL
Woll - he wos turned out of
some club for checting ot
gards, wasn't he?

- LINA
(defiantly) L
T don't know - I dldn't cak
hinm. : .
GENERAL.

Or should have besn turned out. -
Some thing unpleasant, anywoys
What's he doing down hﬂra? '

' .o LIHA
Hefa staying at Penshoze. I
- shouldn't have -thought Lord
Middleham would hove had him -
there, if he'd ever been
turned out of o club fcr _
cheating. _

.‘t. GENERAL .

(e 14ttle

: " unecertainly) .
'Well, perhaps it wasn't cards -
it may heve been o womon,  He
was co~respondent -or something, .
i believes Or ought to hava
been co-respondsnt. Good.
heavens, can't ‘sxpect ms to
‘remembsr évery detnll obout
~evarybody, con ynu*...._ '
Anyway ———— '

Lina, ber chiﬁ up, adds:éafiantlyé
Cpowtee o LINA
. Anyway, I happen to be going .
out with him agoin this

. rafternoon.«s he's calling for
- me at three o'clock.

| SEMI-CLOSEUP - the three. Lina looks from her father to
‘her mother defiantly. . Thers is dead silence which is

finelly broken by a smrll embarressed cough from the

Genernl. During this we have heard the fuint ring of

the telephona.-
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" Chenges - ) 2/18/41H~
URETORE THE FACT® : a7

SEVI-LONG SHOT - The other meid, ¥Winnle, enters the room
and lookling across at Lins says:

- WINNIE
You're wanted on the telephone,
Miss, _

Line, with a quick look st both her parents, risses
quickly and hurries from the room, leaving the door open.

INT, HALL - DAY

. SEMI-CLOSEUP - CAMERA FOLLOWS Lina across to the side-
- table upon which the telephone stands. She sits on the
ahair‘basiﬁa it and picks up the receiver. - .-

. . LINA
Hello? ere YOH L.,
{with a defiant
glance towards
the dining room;
in & siightly
- ralsed wvolce;
boldly)
Oh, hello, Johnnie.
{for a moment
she is happy '
and triumphant}

Ths CANYHA has Kﬁ?ﬁﬁ in SLGWLY’until we hava her in

 CLOSEUP. ‘Her sexpression changea suddenly to acute

ﬁisappointment.

.t 0 LINA {cont'd) .
You can't? |

g;»:u'” s {almost like &

- -+ ory of pain)
Y. Ch ~~ why not? ==
' {she pulls herself
together in an
sffort to
conceal her hurt)
Why, certainly -~ of course I
understand ... Thank you for
cal}.iﬁg e x e Yes, I = Itd b&
glad to -« when you come &awn
again.

OMITTED
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INT, HALL - DAY o .

2/18/41
38

SEMI-CLOSEUP ~ Lina has replaced the receiver and sits
looking shead with an unhappy expresaion. With an seffort
she pulls hersself together.as she rises, CAMERA FOLLOWING

her, and makes her way back into the éining room.

INT, DINING ROCM -~ DAY

SEMI-CLOSEUP - In the foreground of the picturs the
General and Mrs, Mclsldlsw are exchangling significant
glances. Beyond them we see the half open door through

.:-which a very crestfallen Lina appesra. She closes the.
* door behind her and slowly walks back to her seasbt at the

teble, -As she becomes seated she is consciocus thet her
mother and father are trying to avoid looking at her,

o they !ace each othsr we

FADE OUT

‘ 8he bresks & plece of toast and raises her heed in s
‘defiant tilt ss the fGeneral at last raises hia eyes. As
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FADE IN ' o -
INT, MCLAIDLAY.'S HALL - NIGHT |

" SEMI-CLOSEUP - Lina, (in = different dress %o previous

scens) is seated by the telephons again, walting for s
call to be snswered. She looks furtively off scresn

 for s moment and then talks quietly into the mouthpiess.

LINA

is ¥r. John Aysgarth thera?
s Oh, he isn't? .

(a 1ittle

smbarrassed) '
I thought perhapg -- aren't
you expecting him down for the
Hunt Ball? ... Thisg 18 e« oh,
it doesn't matter - IT10 ring
againo oo

As shs hangs up the raceiver with an expreasion of
éisappointment,

DISSOLVE -

EXT. HILLTOP - DAY .

'SEMI-LONG SEOT - The top of the hill with the lonely

figure of ILine, standing in the same apot where she had
her acuffls with.ichnnieg

DISSOLVE

INT. VILLAGE POST OFFIGE QKY

SEHI-CLOSEUP « Lina 1z watching the 9cstmistress through

~ the brass netting across the counter anxiously. -On the
~ wall-beyond we see a calendar with the date and day =

) Thﬁl‘ﬁd&?c _

. LINA
Are you sure there's ncthing
for me, Mrs. Tanner?

POSTMISTRESS
Posltive, Miss McLaldlaw. -

LINA
Isnt't 4%t possible that == oh, I
don't mean to be a nulsance ew -
that 1t mlght have been
accidentally put in someons
else s letierbox? :
{CONTINUED).

PO
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CUE A i die wleks ) ' ' 41

MHS. MCLAIDLLY (cont'd).
But we do have to get to the
Bull at 8:30 «« and we've
invited Reggle Vietherby for
dimmer «w 50 1 w=

LINA
Wetherby, that ox%

MRS, MCLAIDLAW
But I thought you liked him.

' LINA
Hela an oXe

' MRS, MCLAIDLAW
(helpleaaly)
Yon, dear,

With a sigh, she turns and goes upstairs. Lina walts
untll she is ocut of sight then resumes her dlallng once

MOTR e

LINA -
(in o low voice)
Chatham 6132, please -~ and do
try and get it gquickly, won't
you, plesse?

She looks slmost desperately after her mother.

INT, TANDING - NIGHT = -
SEMI-CLOSEUP ~ As Mrs: Mclsaidlaw turns at the eop of

_ the stairs, the Genersl, in dressing robe, emarges from
8 nearby bnthruom._. :

_ GENERAL
{anxioualy, in s
lowersd volce)
Did yau tell Lina sboutb Wetherbz?

: MRS, MCI.AIDIA‘?J
Yen, dear. :

_ GENERAL
Goode I don't believe in
surprises. Should have told
her days sges Wnat Adid she say?

_(CONTINUED)

- e
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MRS, MCLAIDLAVW
Sha soid he's an OXe

Mrag,., Mcl.aidlaw fhereupon turnsg ond goes towards her
room, lecving o bewildered Genernle. He finaolly turns
and looks down the stairs.

. A
SEMI-CLOSEUP « Lina llstening. Her face chané‘
she spesks in & dejected volee. ;

INT, MCLAIDLAVI'S HALL - NIGHT

LINA
o raply? Thank youe

As she hangs up we hear the CGeneralls volce callingia

GENERAL!'S VOICE
Tinant

LINA
Yeg, father?

GENERAL'S VOICE
Come nlohg NOW ww hUrerys

LINA
Yes » father.

She alnwly rises and turns tawards the atairs.
DISSOLVE

- INT. MCLATDLAW'S HALL - NIGHT

SEMI~LONG SHOT « Jenner is coming towards the Ifront door
to ‘open it. The Genersl, in full Hunting pink evening.
clothes, with Mrs. McLaldlow dressed in n dignified
black formal evening dress, wearing her rather old-
fashioned but costly Jewels, come from the sltting room.
They both lock snxiously up the stairs for Lina - but
there is no Lina. They exchange unspoken thoughts and
Mrg. McLaidlaw turns and goes upstalrs as the General

‘eomes forward to greet hls arriving guests. They are

Reggle Wetherby, B s0llid young squire, his elderly
mother, end his two somewhat rugged siasters.

REGGEE
I'm afrsid we're a bilt late,

Generals (CONTINURD)




s

R T

100

101

102

GENERAL -
(cardialiy)
Hot ut &ll! How ars you, chgie?
{turning to the
older womon)
And Mrs. Vetherby?

Mrs. Wetherby mumbles an answer ana the CGenersl cohtinuss
with the eldey sister.

GENERAL (cont'a)
And Misa VWetherby?
{to ths second
sister)
And «- and Miss Wetherby!

Jenner relieves them of their wroaps (maybe assisbeﬁ by
Vinnie)s

GENERAL (cont'd)
Come in, come in -« Line will
b down in & minute or two.

They move towards the sitting room.

INT, LANDING - NIGHD

SEMI-CLOSEU? « Dutside Linal's bedroom door Mrs.
Mclaidlaw is knocking.

MES. MCLAIDLAW
. {in a sharp voice) -
Linat ILina!

' Shs.does,aot_wait for a'replg but opens ths doore

%,

IRT, LINAIS ROOM « NIGHT

SEMI-LONG SHOT - As Mra. Mclasidlow enters she sees Lins
huddled up in an armchelr, her hand $0 her fuces She
i3 not dressged, but is in o simple tolilored dressing
gowm over her underweals

SEMI-CLOSEUP - Mrs. McLaidlow gasps.

MRE, MCLAIDLAVY
Linn -~ it's seven olclcck =
you're not dressed yetl

(CONTINUED)
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102 (CONTINUED) | , 4

The CAVERL PANS with her towords Lin:t. She stops short
suddenly os she seesg & rather drob-looking formnl
evenlng gown hongling outside the werdrobe doore

'MES., MCLAIDLAW {cont!'d)
Aren't you going to wear your
new dress?

CLOSEUP? - Lins surreptlitiously wipes swoy the final
trace of a tear - in an endeavor to conceal the fact
thot ghe hes been cerying from her mothere Shs turns.

LIRS
1'm not in the mood for it.

CAMERA PULLS BACK %o SEMI-CLOSEUP as Mrs. Mcoloidlow
comes to hers

MRS, MCLAIDLAW
What's the motter, dear -- it

isntt Reggle ﬂetherby, ls 1t%

LINA
(with s singular
slow emphasis)
No, mother, I give you my worq,
it's not Reggle Wetherby.

MRS, ‘MCLAIDLAW
Then 1t mist be o heodoche «e
or Llan't 1t¢

LINA
I think it 1s, mother.

. MRS, MCLATIDLAW
Tour eyes do look a blt heavy. .

TINA
My hend's splitting.
(suddenly)
Mother ~- I'm not going to bha
Balls

MRE., MCLAIDLAW
{shocked)
Youlre not «« you mesn -« ¥Why
what will your father say?
Perhaps an aosplrin toblet ~e
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104 SENI-LOKG SHOT « Mrs. McLoidluw hurries over

“bowords. the door, turning forgetting ¢ll about

the cspirin toblet..

_ MRS, MCLAIDLAW
And Reggle Wetherbyl -w

{she turns and

flutters back

- to Linn) :

You'lve simply got to wear your
new dress, my dear! You
heven't a tempersture, have you?

LINA
{dilstractedly) :
Y68 =~ no -~ I don't know!

There 48 & knock on the door.

_ - LINA {cont'd)
Coma-ina

Winnle enters aond coming dawn to Lina hnnds her =
telegram,.

WINKNIE
This has just come for you,
Miss Linne 1I¥ was 'pay on
delivery! - elght and ninepence!

The CAMERL MOVES IN ns Linc exclitedly tears 1t open =

. LIRA
_ Tnke 1t out of my beg, Vinnie ww
‘ it!s over thers.

'  WINNIE
ﬂh, the Generslts pald for it,
- Mlsse

A look of incredulous delight comes over Lins's face Bs
her eyes glence qulckly at the signature. Automatically
she muttera:

LINA
Thank you, Winnle ~ thank you.

Winnlie goes out of picture, Lina reads excitodly.

( CONT INUED)
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CLOSEUF OF THE TELEGRAM, which rends:

"TARING SIX-THIRTY TRAIN VHICH VILL
GET ME THERE JUST IN TIME TO BE
TOO LATE TO ESCORT YOU TO HUNT
BALL, IF YOU HAVE OTHER ESCORT AM
FREPARED TO SHOOT HIM BUT REFUSE
TO SHOOT MYSELF, PHEEFER TO SIT IN
MOONLIGHT ON STONE FENCE THINKING
OF YOU AND CALTCHING COLD. AM
YRITING THIS TELEGRAM IN RAILROAD
STATION IN TERRIBLE RUSH -« 80 I
HAVEN'T TIME TO MAXE IT SHORTER.

' JOENNIE.®

CLOSEUP - Tina smiles happily to herself. TLooking up

- from the telegram she becomes consclous thot her mother

is woatehing her. CAMERA PULLS BACK o 1lttle ns she
folds 1% and stuffs 1t into her dressing-gown pockets
Mrg, McLaldlaw looks at her vaguely, dimly worried
aboul her headache, not acssoclating for one moment the
telegram with the hesndache or the Bnlls Suddenly Lina
swings savound. C '

L]

_ LINA
* MTall father I*'1l be down in two
saconds.

CAMERA PULLS BACK QUICKLY ns Mrs. McLeidlaw with an
even more bewlldered expresslon hurries out of the
roome Lina dashes over to the wardrobe.

SEMI-CLOSEUP - She flings the doors open and in doing

- 80 the drndb dress slips from itz hanger and lies in a

crumpled heop on the floor unnoticed by Lina. She
qulckly takes down the obviously new white gown end
hurries with 4t over to the Gressing table -~ CAMERA
with her. £She holds 1t up ageinst her criticizing her
reflectlon in the mirror. Then holding it aside she
reflectively strokes her bare neck in o downward
movement. BSwlftly she reaches a declsion snd snatching
& poalr of sclssora from the table commences to cut sway
the net which modestly fills the top of the dress as

the CAMERA MOVES IN to CLOSEUP,

FLDE OUT




It

107

i08

' 47
FADE IN

INT, BALLROOM -~ NICGHT

CLCSEUP, CAMERA PULLS BACK from an extremely attractive-
looking Lina, She 1s wearing the new white dress with a
low neckline - minus the respectabllity of the net, Her
hair i1s dressed in a style similar to that suggested by
Johnnie on the hilltop. As the CANERA PULLS FARTHER BACK
we #see she 1ls standling looking at the rether crowded
bellroom floor, music 13 playing. Beslde Linea 4s Reggile
Wetherby, Nearby them 18 the Genersl and Sir Gerald,

the M. ¥, H., & distingulshed~looking old gentleman with
8 formidable moustache, Lina anxiously looks towards the
entrance, walting for Johnnie!s srrivel,

SEMI CLOSEUP., Reggle and Lina, Heggle epesks somewhat
timidly.

. S REGGIE
I gay, Lina,
Lina, her eyes to the door hardly hears him, doesn't

answer him,

REGGIE {cont'd)‘j

I say!
LINA
{vaguely)
Yos, Reggler?,
REGGIE

The muslcta playing, you know, ~

- . LINA
{suddenly :
aware of him) \
Why, of course!l  Poor Regglel
Tou want to dance, don't you?

REGGIE
Righto,

They go onto the floor, CAMERA with them, as they atart
to dance Reggle continues. ‘

| - REGGIE (cont'd)
I auy ~- I like your calling
me “"Poor Reggie" «~ 1t makes.
me feel ~= ch, I don't know -«
guite romantic.
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SEMI CLOSEUP. Sir Gerald watches Line dance away

ard turns $to the General.

SIR GERALD
1 88y, Generzl =~ that'sz not
Lina dancing with Wetherby,

Ta 182
GENERAL
YBS, it 13. )
SIR GERALD
(with s look

. of wonderment)
By Jjove, didn!t recognize her
at firstl

' ' GENERAL
Didn't recognize her myself,

As Sir Gerald turna to greet some other frisnd a powdered
footmen enters piocture. -

FOOTMAN :
I beg your pardon, sir -=- bub
there's a gentleman at the door
who 8says he 1s wlth your party
-== he has no card -~ the name
is Ayagarﬁh.

The General stiffens and glances towards the entrance,

GENERKL
Ayagarth? Muat be & mistale,

His atténtioﬁ,iﬁsdrawn'agaiﬂ"to the entrance as he seea: -

SEMI LONG SHOT - Johnnle pushing past snother attendant
at the door, He comes forward amilingly «~ CAMERA PULLS
BACK to INCLUDE the General and footman in f.g. 88
Johnnle spproaches with oubstretched hand, e is wearing
white tle snd tails,

- JOHNNIE
General Melaldlaw?

( CONTINUED)
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GENERAL
(stiffly)
Yege.

' JOENNIE
I'm John Aysgarth, Did Lina
get my telegram?
{with a grin)
L do hope it ;waan't too
sxpensive.

GENERAL
{coldly)
It was elght shilllings and

~ninepence,

_ JOHNNIE

Thank you for mentioning it,
You see, I was at the rallway
atetlion and found myself a blt
short. After I'd sent the wire
I thought you might wonder about
lts coming pay on delivery, and
I was about to send another one
explaining ~-- but the clerk
told me that would cost another
two shillings, 8o I didnlt,.
== By the wey = ey we

{indicates the

813l welting

footman)

GENERAL
Well ~« ahem ~« I'm sorry, Mr.

Aysgarth, but I don't recsll

inviting you in my party. .

JOHNNTE

~How awkward. I thought yéu-

hod -~ otherwlise I should nevepr
have come all the way from
London.

GENERAL
{splutbering
at Johnnist'a
audacity)
Welll I'm « I'm sure I don't
kmow what to say.

 Johnnie eyes the footman ngain.

{CONTINUED)

i
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JOENIE ' :
I suggest you say somethin
General -~ before vou embar rass
this poor fellow to death.

Just st this moment the music finishes playing a fdx~trot,
and almost immedlately commences a waltz tune.

111 SEMI-LONG SHOT. Some of the dmncers come off the [loor,
others start the waltz., Lina and Reggle dance into the
picture, Lina sees Johmnle and without ceremony breaks
away from him and comes running over to Johnnle,.
Meanwhlle Sir Gerald has joined the group agsain,

112  SEMI-CLOSEUP,  The group.

LINA

Johnniel
JOHNNIE
(greets her
warmly)
Hello, Lina..
LIRA
Oh, Johnnle!
JOHNNIE

Sorry I'm late. This ls ocur
dance, I believe, isn't 1t

Lina gives a half-glance at Wetherby, left deserted on the

‘floor, and then abt Sir Gerald who obviously expects to
_have the next dancs with her,

LINA
Why =-- epr ==

Jehnnie puts en arm around her walst.

_ JOHNNIE
Excuse me, General.

Before any of the rest of the group are aware of what Iis
haﬂpening, Johnnie hesz danced Lina on to the floor. The
General suddenly hecomes aware that the footman is still
standing by.
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i . : G--t-l‘ ::HAL H
(irritably) : ' 3
What the devil do you want?

FOOTHAN N
I beg your pardon, sir, '

He leaves discreetly as Reggle comes into picturse - he
is 8til1l eyelng Lina end Johnnie -~ he turns vaguely to
the General,

_ REGGIE
I~ Idontt underatand,.

GENERAT,
(even more
irritably)
And what in bleges do you want?

REGGIE
(takan aback)
Eh? Whet?

The CAMERA MOVES on to Reggle's completely bewildered
fapce as he looks from the General to Sir Gersld and back
‘to the General, .

113 SEMI CLOSEUP, Johnnle and Lina dancing, It 1s & waltz -
and the tune is later used throughout the £iim as thelr
“theme song." Johnnie is happy, Lina in heaven. After
& few moments Johnnie sees the happiness on her face.

" JOHNNIE S . :
Hello, mﬂnkeymface. : 1

LINA
{looking up

. gt him shyly)
Hellos

They dance round.in silence for & second or twe ~ then
sgain:

e

. JOHNNIE
Hello, Monkey~face.

{ CONTINUED)
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LIBA
(a little '
less shyly)
Hello, Johnnie,

By now we have followed them to the other side of the
room. Without & word Johnnile weltzes her complately off
the dence floor into a corridor,

INT, CORRIIOR ~ NIGHT

SEMI LONG SHOT. Johnnie comes fo a standstill in a
secluded part of the corridor.

LINA
¥hy dld you come out heref

JOENNIE
Too many o0ld gentlemen with
moustaches are watching us.

The next moment itwoe elderly gentlemen, both with
moustaches, stroll into plcture, Johnnie sees them
with = startled expression. He grabs Lina by the hand,.

JOHNNIE (contt!d)
Come on!

He hurries oult through some gless doors before she can
protest,

EXT. COURTYARD — NIGHT

SEMI LONG SHOT. A lot of cars are parked here, and in
the b,g. we see a small group of chaufleurs, Johnnle,
still holding Lins by the hand, 1a hurrying her scross
towards the cars. As they come Into SEMI CLOSEUP nsar
camera we see Lina 1s having to half run to keep s'cep
with himn,

LINA
Johnnie, we can't do thias,.
~ {at the same time
contradicting
_ herself}
Where mre we going?

{ CONTINUED)
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JORNVIE
Wnich is your cer?

| LINA

(st1ll being

hustled along)
This is scandalous! The last
cne on the leftl

SEMI LONG SHOT, They come inte plcture to the last car
Ling indlceted. It 1s the Mcleldlew Rolls, Johnnie
opens the door and almost pushes Lina in, Then comes
round and gets into the driving seat. - o

SEMI CLOSEUP. Before Lina has time to protesit, Johnmlie
has turned on the switch end started the car. .

SENMI LONG SHOT., The car sweeps out of the courtyard
towards the roadway. _

DIBSOLVE

INT, CAR —~ NIGHT - (PROCESS)

SEMI CLOBEUP., Johnnie driving elong, Lins aitting
guletly beside him locklng shead,

JOHNKIE
‘Have you ever been kissed in
an sutomoblle beforet

Ling doesn't answer for a moment, not even 1ooking at
him, mhen slowly, gravely, she turns to him,.

LINA
Jomnieoctttv )

JOHNNIE
Yes, Monkey~faoce?

LINA
You mustn't joks with me, I'm
not good st joking or small
talk, I donlt know how to flirt.

(CONTINUED)
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JOHNNIE

{shifting

tacticy -

with ,

sincerity)
I'm quite serlous ~=- have you
ever been kissed in a2 car?

LINA
Never,

SOHNNIE
Would you llke to be?

LINA
- {8imply) '

Yes,

thnﬁie.stopa the care

120  CLOSEUP - the two. Johnnie turns to Lina, studying her,

JOHNNIE
Youfre the first woman I ever
met in &ll my 1ife who saild
yves when she meant yes,

LINA
{with %he
. solsmity
of a child)
What do most of them say?

: . JOHNNIE
BEanged if I know. They say -
anything except yes,

: LINA
But they kiss you?

JOHNNIE
Uguﬁl}-yo .

LINA
Have there been many?

( CONTINUED)
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JOHENNIE
Cne night, when I couldn't fall
asleep, I started to count them,
-« the way one counts sheep
Jumping over a fence -« and I
passed out on number seventy-
three,

LINA
Are you always honest -« ilke
thia ~- with the othsers?

JOHRNIE
NO_ . s

LIRA
Why are you honest wlth me «w
because I'm different?.

JOHNNIE
(slowly)
Not exactly, I'm honest with .
you because I think that's the
best way to get results,

They look ot espch other for & moment in ailexice s Gnad

then, with a mutusl impulse, they kiss,

CLOSEUP « Lina, Over Johrmiels shoulder after the kiss
apeaks very simply and quietly.

LINA
1 hope I'm not sayling the wrong
v thing -~ but I love you.

CLOSEUP - Johnnie, He looks at her a moment in sllence.
For one of the few times in his 1ife == perhaps the
first time ~- he la dseply moved,

. JOHNNIE
No «« yout haven't said the
wrong thing,

.SEMI CLOSEUP, S8uddenly he lsans forward and starts the

car againe.

LINA

Where ars we golng?
_ £ mNm TR
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Suddenly, with a screech of brakes, the car comes to &

IJUEE)

: JOHNUIE
(almost

savagely)
I don't knowe Anywhere., I -
think I'm felling in love we
and Ifm not sure I like it! ..

{almost

grouchily =~

‘a8 he

increases

~his speed)
I never thought i1t would happen
like this,

L.INA
Nelther did I. I pictured an
entirely different kind of man,

wOHNNIE
Me, too.

LINA

(Suill rather

grave and

thoughtful)
I saw it all rethep conventionally
-« Weld meet at & garden parby,
perhaps, then he would call on
me, and we'd go riding together,
and we'd spend evenings together
in the living room by the fire =~
and after seéversl months -«

{looking. out '

of the car

window) .
By the way, we're coming to my-
house, Would you like to stop
for a Arink? ‘There's no one
home but the servants,

L JOHNNIE
No! I certainly wouldntt!l I
want to get back to that Ball
es fast as possible,

LINA
{looking at
him with o
YMona Lisga®
smile)
Poor Johnnie!

standstilis They are in front of the Mclaidlaw houss,
We might get an Impression of its lights through the
window,

[ aTakts i choatspuc o
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| LINA {cont'dy
Why did you stop?

JOHNNIE
{bewildered
and still
BRVAZS )
T wish I Inew sese WOll ==
got out!

Line looks at him for a moment ~- then agaln her "Mona
Lisa" smile -~ and she starts to get out,.

-DISSOLVE

INT, McLATDLAW HALL - NIGHT

124 -SEMI LONG 8HOT. Lina end Johnnie are moving across the
hell towards the study, followed by Jenner., As Lina
opena the situdy door, she turns,

LINA
{to Jenner)
T wontt be needing yon, Jenner =
- we ean pour the drinks ourselves.

 JENVER
Very good, Mlss.

He withdrews as they go into the room.:

INT, STUDY - NIGHT

125 SEMI LONG 8HOT. 7The study is 2 moderate-sized panelled
o room with plenty of books, a writing desk, a rack of
gunsg, and some other sntlque weapons on the wall, A
low fire burns In the stone hearths Lina Indicates the
fireside sofa to Johmnle,

LINA
Now you sit down, end I'11 mix
you a drinit, I think you need
OIlE, ’

thhnie sits and watehes Lina, who starts mixing him a
vwhiskey and soda on a side btable at the end of the settes.

CAMERA MOVES IN to SEMI CLOSEUP.

{ CONTINUED)
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126 CLOSEUP,

58

. JOHNKIE
You must be mode of iron,.

LINA
Why?

JOENNIE
How can you be g0 calm? Look
B me == '

(holds outb

his hand)
My hand ia shaking, The least
you could do ls swoon away.

' LINA
I'm surprised at myself.

{as she hands
- him the drink)
Maybe it's because for the first
time In my 1ife I Mnow whet I
want,.

Johmnle staresg at her, shuddera for & noment ,

suddenly puttling his drink eside he puts out a hand and
drews her down beside him, He puts an arm around her
shoulders, -

- JOHNNIE
(looking et
her with
wonder)
I love you, too,.

.. LINA
{after a
moment,
quaintly)

Are you courting me?

_ JOHNNIE
(unhappily)
I'm afrald so0,

. LINA
This is g beauntiful moment.
We're 1in my home -~ the house
where I was born -- sitting
by the fire « « « £lons
together + «,¢ In my favorilte
room «~= G0 you like this room?

(CONTINUED]
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. JOHNKRIE ;
{begirming teo
look around)
Very miuch w=

He suddenly stops as he sees:

127 SEMI CLOSEUP, A full~length portrait of General McLaidlaw
in miform ~ moustachs and all = 1ooking sternly, even
susplelously, dlrsectly down at them, - ‘

128 SEMI CLOSEUP, Johnnie jJumps to his feet.starﬁled -
CAMERA FOLLOWING him gnd spproaches the'portrait,

JOHNNIE
{to the
Generalls
portrait)
See here, old boy, donl!t you
think thatls going & bit Too
- TPar! _
(mcvss aWAy
then Hfurns
ont the
portrait)
Moustacheg and sll!
{turns to
Lina}y :
He doesntt like me,

129  CIOSEUP ~ Lina looking up at him gravely.

' LINA
I know,

130 SEMZ’GﬂOSEﬁ?, Johnnie conbinues to nddress the portralit.

JOHNNTE
You den*t trust me fronm here to
there, do you? Well, youlre )
right! Stop it before itts too
latet Tell her everything youlre
thinking -« %ell her I'm no good -
to her, that Itll only bring her
unhappinesg ~=- gnd -- and that
I'1l probably be the death of
you both, Wern her! 5Speak up,
man -~ 1t's your last chancel

{CONTINUED;

»i
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There 13 n pause - Lins comes into pic-;cure, standing

beside him, Johnnle turns to her.

JOHNNIE (con‘b*d)
Can you hear him?

LINA
Very distinetly.

JOHNNTIE
He's not exaggerating a thing,
It's all true -~ every word he
iantt seying!

They both 10::2 at the portralt ss if 1t were a living man.

LINA
I love him, father,

Another sllence,

JOHNNIE
Did you see him jJump?

LINA
1 aid,

JOHNNIE
Watch thls one,

He moves & atep nearer to. tha por‘bra:!.t, taking Liz:ua. with

_ CAMER.FL MOVES IN,

JOHNNIE (cont'd)
Sir, I have the honor of asking
for yowr daughter's hand in
merrioge.

A silence ~ then Johnnie brods the CGeneral on the chegt
Impatientiy with his finger.

JOHNNIE {cont'd)
¥hat do you say to that?

vy | ' (cozwmp)
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h Johnnie's prodding has loosened the picture from its.
hanging and 1t begineg to fell. Johlnnie and Lins manage
to save it from crashing to the ground,

JOHNNIE (cont'd)
Well, you heard him thet time,
didnt ¢ you?

LINA
I did.

JOHNWNIE
Well?’

LINA
{with deep
fesling)
It doean't matter -~ 1t doesn't
matter,

Johnnie stands & moment, hesitating, then he teskes her
in his arms., He doesn't kiss her, just looks &t her.

- LINA {cont'd)
{tenderly) :
Poor Johnnls,

| JORNNIE
Poor Monkey-face,

They look et sach other in silencs,

JOHNNIE {cont'd)
Gan you heear the music? -

There is no muisic on the sownd track at all,

LINA
Very clearly. '

JOHNNIE
Then let's dance ~- let's dance
before I w= before We. ==

{CONTINUED)
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LINA
(putting her
fingers .
across his lips)
Letfs dance.

They start waltzing, One beat efter they have started,
the waltz tune they were dencing to in the ballroom
comes in, After they hadve waltzsd for o few momenta «

DISSOLVE

INT, BALIROOM - NIGHT

- SEMI CLOSEUP, Ceontimiing the same movement we find

Johnnie 1s waltzing Lina back onto the ballroom floor =~
the CAMERA MOVING BACKWARDS with them. There is sheer
ecatagy on Linat's face, '

The CAMERA PULLS FARTHER BACK as they dance gayly round -
it continues its sweop untll they are loat among the
other dancers, Finelly the CAMERA comes to REST on the .
aterg profile of Linats father « he is staring engrily
et them,

FADE OUT

(END OF PART I) .
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CFADE I
| EXT. COUNTRY ROAD - DAY
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CLOSEUP, The screon 1s f£illed with s pile of luggage.

Tweo partliculsr guifcases are 8¢ near the front that we
are able to repd the inltlels « on one case are the
%nitialsn"J JAe™ while on the other the initials are
LeMocaoLe™.

The CAMERA PULLS BACK revealing that the luggage 1is piled

" into the back of an open car. Johnnie 13 seated mt the

driver's seat and is looking round anxiounaly.

INT, McTATDLAW HATLINAY «~ DAY

SEMTI-IORG 2HOT., XLina is descendiné the stalirs attirsd in

g sult and carrying a small beauty case. S8he comes down
to the f.g., by the sitting room door. 8he deposits the
case on the floor beside her and then, bracing herself,
enters thﬂ TO0M.

INT. McIATDLAW STTTING ROOM -~ DAY

SEMI-LONG SHOT. As Lina enters, with what we know to be
an agsumed casual air, she comes upon & scene which is
familiar to her, symbollzing her parentst home life., Her
father 1s seated 1ln his favorite armchair, reading the

Rrimes,™ while her mother 1s busy at work on her bapestry.

The CAMERA MOVES IN antil we are in a CLOSEUP of Lina.
She looks furtively from one to the other.

SEMI~GLOSEUP. The Generel busily occuplied in reading his
“Timss n ' _ - . '

Al

fSEMI—CLBSEUP Hrs. McLaidlaw working away . at her

tapestry.

SEMI-CLOSEUP. ©Lina giances down at. mn envelops she has
in her hand. 8She notices that the flap is open. Shs
guleckly licks it and presses it down. -

LINA -
I was just running down to the
post -~ welre out of stamps.
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SFXI-CLOSEUP, Linat's mothor looks up from her
tapestry.

¥MRS. HelLAIDIAW
YWould you ¢sll in at Marshallts
and get me some more of this ' ;
gresn wool? :

SEMI-CLOSEUP. Ting rescts to this shorply.
CAMERA PULLS'E&CK 58 she crosses over to her mother.

SEMI-CLOSEJE. We see that Lina is inclined to be
sentimental and would llke to kiss her mother, but she Iis
hield back when her mother hands her & skeln of woel.

¥RS, MclAIDIAW
Hers 1t is. MNake pure 1tls
the sams green, dear., Tuake
if outsids into the daylight.

LINA
All right, mother,

. CAMERA FOLLOWS a very distressed Lina, over to her father.

LI¥A {cont'd)
Anything for you, father? ’

The General doesn't look up from his paper.

_ . GENERAL _
. Ho, dear e.es there's nothing
I want. ' ' I

SEMI~LONG SHOT., Lina crosses the room without & word
and goes through the door.

INT, HATTYAY = DAY

SEMI-LONG SHOT. ILina hastily plcks up her beauly case and
takes a step towards the front door. Suddenly she pauses
as she hears her mother's voice calling after her.

MRS. McLAIDLAW'S VOICE
~Dontt be late for tea, dear.
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143 SENI-CLOSEUP, The back of Linets head and
shoulders come into plcture. For o mement she remalns
st111, then with a sudden movemsnt she hurries away Trom
the cameras and passes through the front door, closing
it gilently behind her, '

FADE OUT
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FADE IN
INT, HALLWAY - DAY

SENI-LONG SHOT. The same shot as previous scene, One
of the malds i1s moving away from the camera towards the
front door. She opens 1t and framed in the doorway

is a gmell boy holding & parcel and a note. We hear
his murmured volce explaining something, The maid
takes the parcel and note from him and c¢loses the door,
Ag ghe goes towards the sltting room CAVERA PANS with
her, Through the open door we see her cross to

Mrs, Melaidlaw, who is szeasfed at the tea~table before
the fire. '

INT, SITTING ROOM - DAY

SEMI~-CLOSEUP, WMrs, Mclaidlaw has taken the parcel and
note and is in the act of saying: : ,

MRS, MCLAIDLAW
" But what has happened to Miss
Lina?

The meid MUPIUL S somathing'and leaves the picture,
Mrs., Melaldlaw puts the parcel aside and takes up the
envelope.

SEMI-CLOSEUP, The Genersl has lald his 'Times! on his

knees. and is looking across at nhis wife. We hear the
sound of the envelope being torn open -~ then there 1is
silence., A look of alarm comes into the General's face
as we heer a low moan of distress from Mrs. McLaidlaw,
followed by & soft thud on the carpet - as the General
awiftly moves from the plcture weo

__——_ S .~ FADE QUT

Al




FADE IN | o v
EXT. & INT. REGCISTRAR'S OFFICE - DAY

CLOSEUP,. The sereen is filled with o brass plate upon
which is engraved the namet

WILLTAL HOWE
REGISTRAR OF BIRTHS,
DEATHS & MARRIAGES_

In the plate we gét a faint impression of passers-by '
with umbrellas. The wall surrounding it is ivy-clad and
is wet with falling rain,

CAMERA PANS off and onto a window - the panes are running

- with strenks of rain,

CAMERA MOVES IN as though to peer at what 1s going on
inside, Through the shimmering glass we see that Lina
end Johnnle are being mearried by the reglstrar.  Jomnle
is in the act of putting the ring on Lina's finger. On

'one slde of them stands a charlady (scrubwoman) who 1a
busy wiping her hands on her burlap apron prior to \
teking the pen to slgn &s wiltness., On the other side of

Lina anhd Johnnie 1s the other witness, & janitor or
suchlike, or taxi-driver, who is being told by the
reglstrar to take his ploce by the charlady to do his
part of the signing., As Lina and Johnnie embrace --

FADE OUT

4 o tbrible. 3
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68
FADE IN

INT, AYSGARTH EALL « DAY

CLOSEUP. The screen is filled with & lsbel on which is
written =

MR. & MRS, JOHN AYSGARTH =
Passengers to '
Wickstead, England.

THE CAKERA PULLS BACK to0 reveal a series of hotel labels,
which by their nemes inform us of the ltinerary Jchnnle
and Lina have taken for thelr honeymoon =~ such as
‘Guisiana, Cepri'’ - ‘'Ambassador, Rome! ~ 'Excelslor,
Naples'! - 'Negregco, Nice! « !'Hotel de Parils, Monte
Carlo? - 'Hotel Danielli, Venice'! -. As CAMERA comes to

B8 standstill we see that the labels are stuck onte an

innovation trunk, which 1ls belng carried on the back of a
man across the hall of s country house., There lsg quite
an alr of activity here., We gee Lins and Johnnie
descending the stalirs, sccompanied by & young -man of a
glightly 'arty! type. 4 maid 1z coming from a service
door at the end of the hall, Asg Line asnd Johnnle reach
the foob of the stairs, the man with the trunk arrives

there, -

JOHNNIE
{to trunk)
That one goes up on the flrst
landing.

The trunk swings round and goes up the stalirs ~ we never
really sese the man beneath it.

¥

SEMI~CLOSEUP - Lina, who has just been shown the house for
the first time, 1s in a trance of happliness.

N - JOHNNIE _
Well, Mrs. Aysgarth, how do you
1ike 1t%

Iina is speechless.

(CONTINUED)




149 (CONTINUED)

Itts wonderful.

_ JOHNKIE {cont'd)
Becausge 1 you don't like 4it,
bleme 1t sll on Mr, Balley.
{(indicating

. decorator)
He rented the houss whills we
were on our honeymoon. He
decorated 1t, It's his fault...
But if you like 4L »=-- -

LINA
I adore 1t., I'm mad sbout 4it.

b
H

JOENNIE
In that case, you'rs tselking %o
the right man. I engaged Mr. .
Bailey -- didn't I, Mr. Balley?

| u ngm :
You did, Mr, Aysgarth -- ii's
true -~ very true, I must say.

LINA
{adoringly)
Johnnle, you'lre & ganius.

They look af each other happlly, in 2 half embrace.

150 SEMI~CLOSEUER ~ Bailey looks somewhat embarrasssed; then:
glves s quiet cough.

Ay

' ' - BAIIEY

And == shem -~ I must be golng.
now == so -- what shall we do
bout the b1il, Mr. Aysgarth?

o+ 1 St s vt
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151  SEMI-CLOSEUP - Johnnie and Lina. Johnnie speaks over
hls shoulder, hardly turning hils hesd,

JOHNNIE -
The bill? Oh, shoot it along,
my dear man =« shoot it nlong.

152 SEMI~CLOSEUP -« The three. Ballsy reaches into hila
pocket and brings forth the bill - it is e long, long -
bill with perhaps seversal hundred ltems on it and it
folds up like a rallroad ticketb.

BAIIEY
I happen to have it with me ==
“it's 211 itemized -- and if
“you'd care to go over 1f w-

Johnnie 8411l does not turn his hesd,

JOHNNIE -
Drop it on that pretiy table on
your way out, Bailey, vld boy.

Bailey hesitates helplessly ~ then after & pause: =

BAILEY
Ybs, Mr. Aysgarth. Thank you
very much, MNr. Aysgarth. And ==
and ==
{as he backs
- towards the
. door)

: All the happlness in the world

to you bothl

Johnnie at last half turns t6 him -

: JOENNIE
(absently)

(coming out

of 1t a

1ittls)
Oh, yes -« thank you ==~ and
good=-byel

Bailey Iinally backs from the plcture.
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STV IACLOIEYP « Tine takes a few stops.across

B Lol

‘tie hell, lodking around her happily - CLUERA TOLLCTING

hots Jolinnle watehling her with a gatisficd smile,

S LIXA
Johnnic, I never dreoamt weld
havz gsuch & gorgeous housol
{a little )
worried)
Are you sure you can afford 1t%

Johnnle swings round as the mald comes into plcture
behind hinm. :

JOHNNIE.
Epr == Itve forgotten your
name -

ETHEL

Ethel, sir.

_ JOHENIE
We'll have some tua, Ethel.

o EVHEL
Very good, slr.

She withdraws from the pieture. Johnnie turns te Lina
again,.

JOHNNIE
Do you 1like BEthel?

' , LINA
She seems perfect -- quite a
gsuperior type of maid ««-
{agailn that
slightly
worrisd
expression)
But are you sure you can -=

JOHNNIE
(interrupting -
with the alr
of a man
who has more
wonders to
show )
Now, come into the drawlng room.
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SZUI-LONG S710T = As they go towards the drawing

- roor, thi man who wng under the trunk comos downstzirs.

TRUNYI AN
That's the lot, sir.

Johnnie dives inte hls pocket and throws tho man a tip.

JOHNNIE
Thank you., '
TRUNKMAN
{effusively)

Thank you, sir. Thank you very
men, sir. Much obliged.

He goes ~ breathing'heavily, out of broeath and overcome.

' CLINA
thnnie, you gave him halfes -
erownl A shillilng would have
been plenty.

_GAMEHA PARS them over to the drawing room. |

JOHNNIE
He's got to live the same es
everybody else. ==~ Come along.

thnnie throws the drawling room door open and Lina goes
in. :

L]

INT, AYSGARTH. Dr»mwms ROO}; T

SEMI-LONG SHOT ~ Lina comes into the. arawing room and

pauses ~ sheé has probably seen it some few minutes before,

but now iz able to concentrate on it. It is a very

sbriking 'decorator's room' =« 1ln excellent taste but with

14tt1e individuallty. Johnnis shuts the door behlnd him
‘and goes over to the phonograph. It is epparently all
set, record and all, He presses a bufton and it
immediately begins to play.

A P A S A S, A 4 = et
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SENI~CLOZEUP - Lins stending elone - thb mucle
sterts, . Suddenly hor oyes light up &85 she recopnizes the
tune « it is thelr waltz, Joknnlie comes into pictursc ongd
holds her as though for a dance, He starts to walk hor
to the tune of the waltz,.

CAKERA FOLLOVS them round the room.
JOHRNIE

- {(romantically)
Now -« where ars we?

- LIRA
At the Hunt Ball,

o CHNIIE
. ¥Where elsc?
- LINA
Venice.
JOENNIE
Ang = = %
LINA

And Naplesg, and Capril, and
lionte Carlo, and Bilce and w-

She 1g bulilding to &8 big climaXx Iin which he Joins her.

' LIRA & JOHNNIE
‘ ' (together)
- And Parisl

They look at each other very romantically. Sud&éﬁiy:tﬁéf-”

are intermipted by a knock on the door. They turn.

SEMI-LONG SHOT - Iina and Johnnle iﬁ the'f.g. Beyond we

- see Ethel entering. OShe hands Johnnie a telegram.

ETHEL
1 beg your pardeon -~ a tele&ram
for you, slr. '

| They bresk thelr eombrace, as Johnnie takes the telegram.

- {(CONTINUED)
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Ethel gocs out again.

changes as he reads,

JOﬂuan

Thank you == ¢r -=- Ethel.

CANERA MCVED IN to g TIGHT TWO,

LIRA

} ' (anxiously)

you, dear?

A thougand! VWhat does he want
1t for? ‘
ngf Johnnie gives 2 very slight shrug.

{uncomprehending)
You borrowed i1t?

Is 1t -=- is it bad news, dear?

JOHNIIE

Oh -« lt's from an old friend
of mine -~ stupid felloWw == he
wants & thousand pounds.
couldn't spare g2 thousand, could

LINA

JOHNNIE
Hanged 1 I know == probably
hecause I borrowed it from him,

LINA

Why?

74

Johnnle's expression

Johmnle stuffs the telegram into hia pocket and puts his

grm around her.,

pea

JOHKNIE
Becnuse I was golng on a honeymoon
- with the lovelliust girl in the
vorld, eand I wented her
happy. Was she happy?
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CLOSEUP ~ Lina looks at him still bewildered.

LIRA
But -~
{slowly she
begins to
realize)
But -« 4idn't you have any money
of your own?

CLOSEUP = Johnnie = his eyes smiling, but in a calw
volce -

JOHNNIE
Not & shllling.

We hear Lina's voice speaking as the CAMERA PULLS BACK
to include her -

LINA
I thought -~ I had the impression ~=

oh, Johnnie, how could you have
done 1t?

Johnnle chuckles as he draws her down to the settee,

CAMERA FOLLOWIRG THEM.

JUHNNIE
Now don't worry your darling
1ittle head today of all days.
1111 take care of Henry somshow.

_ LINA
But Johnnle -- I gtill don't
undsrstand ~- are you broke?

JOHNNIE
Monkey»face, I've been broke all
my life.

LINA

But why didn't you tell me?
Every time I brought up the
subject you -~ ph, Johnnie,
whatever made you take tlils
extravagant house?

(CONTINUED)

;
i
|
|
!
|
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_ JOHIIE
Well, I 4ldn't think you'd
want to llve in & shsck -~ &
girl like you, who's golng to
. come into plenty of money some
aay.

LTNA
{shocked)
Just a minute -~ I can't quite
get thls into my head ~-- do you
mean you were thinking of my ;
inheritance when you == well, , !
I don't know what to s87. ' I

JOHNNIE '
Now, darling, really -~ isn't

it silly to spend the best years
of our life welting? Why not be
comfortable from the begimming?

Durlng this the CAMERA HAS MOVED IN to two big heads.
Lina has been studying Johnnie closely as he speaks, and
now replies soberly, without tenderness - almost
intellsctually: '

' LINA
Oh, Johnnie ~= I'm just beginning
to understand you! TYou're a baby!
I know you didn't marry me for g
my money =-- you could have done E
mich better elsewhere.. My
income will never pay for all
this =~ never!

o JOHNNIE
(hopefully) .
. What about your father?

T L

- LINA
_ (quickly)
I couldn't possibly ask father. -
Why, even mother -~ you zaw how
restrained she was when she met
us et the station.

{ suddenly}
Johnnie, you wouldn't asactually g
want to live on your wife's :
allowance, would you? o
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180 CLOSETP - Johnnie replies quickly - :

JONNIE
No, derling, naturally not.

We hear Line's volice rather sternly -~

LINA'S VOICE

Well > thenl

Johnnie looks down =~ there 1s m peuse ~ then Iina's volce
egain insistently - :

_ LINA'S VOICE (cont!d)
Answer me, Johnnie.

JOHNNIE _ i
Well, %f the worst came to the
werst =~ that is <= 1f there's i
ne other way out of it -~ why,
I'd probably have to ~=

161  SENI-CLOSEUP - (During Johnnie's hesitating speech we
-~ cut to the two again).

LINA
What?

JOENNIE
Well, borrow some more. JY!'ve
never touched old Middleham, yet.
He ought to be good for a month
or two's housekeeping.

(CONTINUED)
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LInA
(slowly) .
I think you must be nad,.

Johnnie looks at her with a very hurt expression « he slid
to his knees veslde her, .

JOHKNIE
{penitentliy)
Honkey~face, marrying you was
the sanest thing I sever 4id in
ry 1ife.

He tries to kiss hgr.but she pushes him away.

' ILINA
No, Johnnie -~ I don't want you
t0 kiss me. Don't «~ nleass.

There is another tap on the door which causes Johnnie to
get to nis feet,

SEMI-LONG SHOT -« Ethel enters carfying the tsa~iray « she

la & 11ttle doudbtful as to where to put 1t, Jchnnle

| nelpfully 4indicates a small table and pulls 1t mscross

towgrds Lina. Ethel 1s most lmpressed by the action and
as she places the tray down and turns to go, gives
dJohnnle a grateful smile, During this Lina has been
thinking hard end watching Johnnlie, As soon ss the door
hes closed behind Ethel Lina speaks. -

IINA
{having come
toa
: conclusian)
Johnnie, therels going to be no
more bcrrwing.

JOANNIE
{mildly
astonished)
But what elze is there to dof

LIma
- You'lve got to go to work,

g _ OHERIZ
{puzzled}
Work?

{CONTIRUED)

L mha—-
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1€2 (COXVINUE

LINA

W=0=r=K,

Johnnie comes to the settes and leans over the end -

JOHNFIE
You mean put on old clethes and
go out with a shovel?

LINA
Dontt be fllppant.

JOHNNIE
Well, what 4o you mean? Inm
afraid you're a bit of » dreanmer,
darling. Let's be practleal sboutb
this. Do you know the statlstics
on unemployment? Do you reallze,

~that in order to be an electrician,
- or a plumber, or a carpenter -«

you havent't been eround, darling!
= Why, they have to be spprentices
and after that -« oh, darlingl -

During this Johnnie has coms round the settee and now
sits beside her again.

.

He jumps up again and goes over to & writing table to get
While he is thus engaged the telephone
rings - 1% is on a small side table by the settes,

pencil and paper.

LINa
There are ell sorts of jobs,

JOHNNIE

All right, I'm broad minded,

Tetts have some tea, and think
the matter over, We can nmake

out & list of joba, Do you
kriow <« I think thisz will be fun..

answers 1t.

Lina
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SENI~CLOSEUF - Linae

LIKA
Oh, helle, mother ...
{putting -
on oa brave
front)
Oh, mother, itlts wonderful --
the most beaubiful hnuae -]
{pause)
And did you tell father how
badly I felt aboubl w= 444

As she listens her expression changes to one of dellght,

LINA {conttd)
Hold on, while I tell Johnnie.

SENI~LONG SHOT. Johnnle 1s coming towards her armed with

pencil and paper =~

: LIRA
Father is sending us s wedding
rresent | Mother told him how
heppy I looked and -~ oh, I
can't tell you what this means
to metl

SENI~CIOSEUP ~ Johnnie - with a straight

JOHNKTIE
Ms, too.

face,

CAMEREA PANS with him over to the settee again = Lina is

talking baek into the telephone again.-

LINA
Mother -- Oh, hello, father |
sev JE8 ses YC8 e

JOENNIE
When 1s he sending 1t%

- LINA
{covering
up the phone-
then to Johnnie)

It's on its way now = by

MeEIeNngers
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1€5 (CCHTINUZID)
JOELNIE
{anticipating
& blg check =
eggerly and
cordially ).
Does he play golf -~ ask him
what about some goll on
Saturday ~~ and when are they
comin% to dinner -~ ask him
1f he's interested in
" aeroplanes =~ and say, if you
can slip 1t in, that we were
Just in the throes of job
hunting when he telephoned --
doesn't nurt to iImpress the
- 0ld boy, €h?

Against the running firs of remarka, Lina has been trying
to listen to her father, saying an occasional 'Yes'! and
'Yes, father' and hushing Johnnie with a gesture or
expresslion. Now she turns in despair from the 'phone =«

- LINA
Johnnie !
{she covers
the recsiver)
Really =-=- you gre the limig,
How can you be s0 ~=- g0 gay
about something you should be ~--
- yes, ashamed of 1 -

She turns back to the telephone again:

: R LINA {(contt'd)
What father? . « « Oh « . Well,.
. oohnnie and I were just having
- . & ==.a-gober and comprehensive
'-diacussion on that very subject.
e ¥&g =< he has gseveral
interedting ideas of the kind of
- work he'd iike to do, and == er ww
some good opportunities o -

During this Ethel has entered the room and has crossed'tc
Johnnle.
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SELI=-LONG SHCT - Ethel snd Johnnle - in the f.z.
Ll

ETHEL
There is a messenger here f{rom
General Mclaldlaw, for Madam,

_ JOHRNIE
Bring it in!t

As Ethel goes, Line spesks again.

' LIRA
h, father, 1it's just come!l
Do hold on, won't you?

Snhe puts the receliver down and hurries cover towsrds the
door as Ethel reappears carrying a large object - she
piaces it down in the centrs of the room and goes out
agaln as Llne hurriedly starts to unwrap 1tz covering.

CANMERA MOVES IN to SENI-CLOSEUP on Lina -

LINA (contt'd)
(excitedly)
I think I know what it is!
Oh =« if it 1s what I think 1t
1s == you'll be thrilled,
Johnnle.

The laest of the wranpings are cff to disclose an antique
Queen Anne chalr, _

L

S : LINA {cont'd).
‘It ist! Oh, how wonderful’ of
himl

CLOSEUP - Johnnie - his expression of slight expectancy
changes to a conmplete deadpan. His cyes swltch from the

chair towards the door.

SEMI«CLOSEUP = Ethel comes in with ancther wrapped chailr

~and placing beside Iina, commences to plck up the wrapping.

of the first one.

— - S
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IR9 SENI-CLCZEVUT -~ Johnnie, still du&apaw, wgtcheoe
the rroecedings -

JORENIE
{in a flat
. tone )
How meny more, for heavens sake?

We hear Ethel's reply:

ETHEL'S VOICE
Cnly these two, silr.

CAMERA FOLLOWS Johnnle ecrogs very slowly, &0 we are
herdly conscious of his movement, while we hear Lina's
voice -

LINA'S VOICE

{in an awed

tone) _
He sent us both of them! Why,
they're father's most preclous
possessionsl On, Johnnlie, these
will be our first heirlooms to
be handed down to our children -=-
and thelr childrend

By now Johnnle i1z by the chalrs.

| JOHNNIE
(dryly)

That's the thling to do with
- them, all right.

170 SEMI-LONG SHOT - Lina'ruShes back to the telephéne, whil
Ethel piceking up the rest of the wrappings goes.

LINA
{(into phone)
Ch, daddy darling! I feel I
want to ¢ry. You'lve made me
very, very Happy.

During thils Johnnie has sat down desgpondently on one of
the c¢hairs. Finding it very like any other chalr to sit
in, he settles himself more comfortabdly, swinging s foot
up ontc the other one. o -

pe | _ {(CONTINUED)
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LINA
(into phone)
And you've made Johnnle so
happy L00. ==

She looks towards Johnnie and sees his sttitude, She
motions him %o tulke his foot off, :

LINA {cont'd)
-= He wants to talk to you,
daddy._ '

Johnnle sits up at this, anything but pleassed., Iins
beckons him over., He tomes somcwhat reluctantly to the

phone..

SEMI~OLOS?UP - 88 Lina hends the phone over to him she
whispers =~

LINA
{whispering)
Say somsthing nice -~ thess
chalrs really belong in a

muiseulls,
JOHKNIE
(taking :
the phone)

Hello, Generall . 4 » Yes, ==
but reslly shouldn't you have
sent them to a museum?
(hypoeritically)

Oh, naturally, we're thrilled
-~ who wouldn't he «

: “{with a ‘change’ "’

‘ of tone)

¥hat? . » A job? Ch, yes --
we == ar <= wo've been going
into thet ~« ILina and I + « « -
Oh, naturally, I have seversal
excellent opportunitles -«
what? What are they?

Lina stands with increasing tension and distress, but
Johnnie, surprisingly, has become guite easy.

JOHNNIE {cont'd)
Ch, well, for instance, I have
a letter from my cousin, Captaln
Melbeck, -~ yes, he 18 a splendld
chap ~= hé wants soreone to
manage his estate for hime. I shall
probably take the Job mysell + o o o
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CLOSETP? - Line wetches him closely, not a%t sl

surs whether Johnnle is telling the fruth, but somevhat
rellieved for the moment. We hear Johnnle saying:

JOHNEIE'S VOICE
I'm glad you approve ., . » Well,
we must get together scoon ~- It1l

. leave that to Lina, Good-bye.

SEMI-CLOSEUP ~ The twe. Johnnie hengs upe. ILina looks
anxiously at hin.

LINA
That was a2 fib sbout Captain
Melbeck, wasn't 1t?

JOHNNIE
(1mperturbably)
Was 1t?

He calmly tekes 8 wallet from his inside coat pocket.
From among several folded letters he extracts one. ILina

glences at it. Her face llghts up but she 1s still puzzle.

LII\A ¢

Did you haeve this letter all

the time? .
JOHNKIE

1 dig.
LINA

Then why didn't vou tell me?
CAMERA BEGINS TC MOVE IN to CLOSEUP of Johnnie -

: JOHNNIE \
Because I never dreamed I'd be
using it ~=- any more than I ever
dresmed wo'ld be recelving these
two « » besutliful 4 ¢ chalrs.

As he speaks these last three wcrds, he turns, deadpan,
end studies them: .

SEMI~LONG SHOT = The two chairs - looking, as we see them
alone, and not properly placed in the room, helplessly
beautliful, like two well-groomcd Cocker Spanlels.

o - FADE OUT

{END OF PART IT)
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INT, AYSGARTH BEDROOM - DAY

182 - SEMI-CLOSEUP ~ The closed door between Lina's bedroom and
Johnnle's dressing room, behind which we can hear Johnnie
singing at the top of his volce. : 'i\

CAMERA MOVES OFF and OVER to an extra large double bed,
both pillows are wadded over on one side, Lina 1s fast
aaleep, her head on those plllows. The clock on the
bedside table tells us it 18 9 o'clock, We hear Johnnie's
volece get louder and hear the dressing room door open,

CAMERA PULLS BACK snd we see Johnnle coming from the
dressing room. He 1s fully dressed and carries & very
new looking attache case. He stands looking down &t the
gleeping Lina with an amised expression. Deliberately he
makes noises with his feet up and down beside the bed.
She still sleeps, He takes a deep breath and gives forth
a loud burlesque of an opera tenor. No reaction, Then

: gently he shakes her swake, - ‘

!

JOHNNIE .
{shaking
her awake).
Lina == Lina == Monkey~-facel
Wake up! -

LINA
{graduelly
awekening)
Hrm? What?

JOHRNNIE

{with mock

severity)
Youire a fine one -~ kicking me
out of bed every morning at
eight o'clock, sending me off
to work like a achoolboy =~ '

- while you go 'off to aleep agaln.

ILine half raiszes herself end droﬁsily putting her arms
around Johmie's neck draws him down - CAMERA MOVES IN.

LINA
{drowsily,
without
opening
her eyes) -
- On, Johnnise, you shouldn't
: have...I was having such e
. ' wonderful time -- with you!"
{opens her
eyes and hugs
him tightly
__— Johnnle, I'm so happy.
Tt _ : _ - ~ (CONTINUED)
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(CONTINVED) -8l

They ¥klss, Johnnle then stops by the bed, rather llke

a child before goling off to school in the morning. Lins
punches the pillow up and settles herselfl more
comfortably.

LIRA
Darling, you are working hard
~for me, aren't you?

JOENNIE
{slightly
resigned)
Yes, darling, ever so hard,

LINA
(her attitude is
: quite maternal) »
And you're really beginning %o
enjoy being et the office,
arentt you, dear?

JCHNNIE

{bravely)
Yes, darling.

There 1s a Knock on the door.

LIHA
{ome in.

SEMI-LONG SHOT - Ethel enters carrying a thermos flask
and a small packet of sandwiches. She crosses angd hands
them to Jdnnnia. : - : '

' JOHNNIE
{pathetically)
Uh, Ethel, you needn't bother _
with my sendwiches today. I can
get lunch at the pub.

LINA
(remonatratiﬂg)
But thst costs money, Johnnis.

JOHNNIE
Whet kind are they, Ethel?

ETHEL
Ham, sir.
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sohnnle makes & grimace, while Lins 1ﬁﬁghs, He opens his

atteche case which we see is empty, and nuts the sendviches
in. Leening over he kisses Lina, :

: JOHNNIE
Goed~bys, Monkey-Tace.

LINA
Good~bye, derling,.
¥With an envicus look towards Lina, he leaves ths picture.
CAMERA MOVES IN to SEMI-CLOSEUP of Line as she looks after
him with the expression of a proud parent -~ happy end
contented,

- FADE COUT

184~  OMITTED
195

(END_OF PART III)
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FATE IX
INT . AYSCARTE HALL = DAY

SEMI~LONG SHOTL. Ldna, in easual riding clothes, comes in
through the front doorsa As she crosses the hall she sees

© gomecne through the open drawling room door seated behind

a papsr, She goos ovelrs.

INT. AYSGARTH DRAWING ROOM ~ DAY

SEMI~LONG SHOT. SHOOTING OVER Linat!s shoulder, we see
the stranger, back to camers, almost hidden by the
newspaper.

CAMERA FOLILOVWS Idne in until she atands bahind_him. We
can read the headlines of & Londcn paper -

EEBO?E&K SITUATION TENSE.
Britain Bastening Armaments abt Top Sposd,.

The stranger turns - he 48 a man around farty yeers of
age, dressed in tweeds, and has an extremely selfe
conscious manner., He is Boaky Thwaite. His face is
alight :ith his oW particular brand of bright, goofy
interast.

BEAKY
Think we can 40 it -~ eh,
what?

Lina looks at him quite bewlldered.

LINA
I beg your pardon?

Beaky rises, indicating the newagaper headline .

: BEAXY
Looks bads. Do you think Hitler
will keep his promisest

LINA
whaet & 8illy guestion! I should
think enyone in his right senses
would have stopped belisving
Hitler five years agol

BEAKY
Ch, I don*t know -- after gll ~-
he put it in wrilting, didn't he?

{ e rrer)
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187 {CONTINUED)

LINA
(indignantly)
Iff England d4idn't havs stupid
people like you, who believed
every bit of nonasnss they
hear end who can be pacified
with a stick of candy == )

BEAKY
I say =~ you're a bit tough,
sh, whatt

LINA
(suddenly
coming to)
Who are yout

BEARY
im Besky Thwalite. Are you old
Johnniets wife?®

LINA

BEAKY
Didntt he ever tell you about
mag

LINA
{suddenly
romembering)

Beakyf? Oh -~ are you Beaky?

- BEARY

That!s what they called me st
- .schools Happened to be driving

by -« thought Iid drop in for a
oup of tea,

Tine holds out & hand and they shake,

LINK
Itve heard s¢ much about you,
¥r, Thwaits..

BEARY
Johnnia told ms about you, too,
Ran in%0 hinm at thse Newbury
races last weok,

103
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198 CLOSEUP. Linats expression changes.

R

) LINA
(chilled) |
The races?

199 SEMI-CLOSEUP - the twoe Boaky laughs heartily

BEAKY
Put my foot Into 1%, as usual,
eh? 1 msan we didn!t he tell
you?t

"LINA :
Johnnie has a Jobs He couldn't
have been at ihe races. Besides,
hs has stopped bebiting.

{full of

delight) '
Oh, he has, has he9 Well don't
you believe him, Not Johnnie.
Great lad, he i1s, eh, what?

He seas the expression on Lina's faces

BEAKY {conttd)
You mustntt mind Johnniets
cutting up == thatts what makes
him Johnnie! Besides, he thinks
youtrse a topper -~ yesg, he doeal
I think so, too ~-- sh, what?

_ - LINA
hersel?l
together) _
) Wontt you sit down, Mr. Thwalte?

BEAEKY
Dontt see why not.

As Lina looks abnut to indicate & chair, shes stops short,
puzzleds Beaky observes this.

BEAKY {(conttd)
Anything wrongt

el Ignoring him, she moves out of picture,
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200 SEMI~-LONG SEOT « Beaky in ths f.g. = Lina goss to
ths door end looks oul round the hall, then turning dack,
looks round the drawing room ageine. She comes & few
steps towards Beaky we :

LINA
There were two Queen Anne chairs
hers this mormning =~=- belfore I
wont outeses

BEAKY
Theytve disappeared, have they?

' LINA
{dazod)
Apparentliy.

201  SEMI-LONG SHO? - REVERSE SHOT. Lina in f.g. Beyond her
wo see Beaky's face break into a broad grin. ‘

BEARY
Were bhey expanaiva?

- LINA
Oh, verys Why, they wore
museum pleces!

Besky suddenly bursts into gales of laughter snd almaat
collapaea into & chalr, Lina goosg over O him,

CAMERA MOVES IN to SEKI~CLOSEUP¢_

' ILIRA (contid)
What'ls ths matter?

Qh, that Johnnie =~ halll be
- the death of ms yet!

Lina still steres at him, uncomprehending.

BEAXY {contid)
Don't you undsrstand? -

LINA
{coldly) '
No, I donid.

t {CO NP INUED)
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201 (CONTINUED)
: BEAXY

; I give you twenty to one,

' Jolhnnie has sold them.

A - . LINA
} . 80ld them] Whaet for?

Beaky breake out into laughter again. As he starts %o
_ speak, the CAMERA MOVES OFF him and IN SLOWLY until we
' haeve Lina only in CLOSEUP.

g BEAKY!S VOICE
What for? Oh, you are e baby.

- For money, of ocourse. Chap hes
to pay hiz racing bets, hasntt
he? And he lost a packet at
Newbury, I can tell youl Those
bookies dontt trugt a chap very
long ~= not a chap lilke Johnnie
at any rate,

buring this, Lina's face has shown her Increasing horror.

LINA
I dontt belisve you., I dontt
believe & word you saye

202 SEMI-CLOSEUP. Beaky gets on his feet, suddenly realiasing
what he i3 doings

- BEAKY '
Put my foot in 1t egain, have I7
Mustn't take it so meriously.
After all, itts Johlnnie, you .
~¥mow! Wonderful chap == none
© 1ike him!. But I needntt tell
~you that, :

LINA
But Johnnie wouldn't asll those
chairs «« he couldntt without w=-
without agking me,. _

Beaky looks at her kindly.

BEAKY
My denr girl «- whatts your
name?®

{ CONTINUED)
Bd
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203

107

CLINA
Linge

BEAKY
My dear Lina == you simply -
haven't got acquainted with
;1& gohngia‘ 'Whgi youggl '
forglve him anyt ng when you
know hinm Detler. ¥, at school
there wasn!'t one chap whose
spending money Johnnie purloined
that didntt forgive him in the
end! Why, even the headmasber,
when he gaught Johnnile cheating

on his examsz ~w the headmaster
88id ew

Lina iz horrified and bursts out with =

_ TINA
1 dontt want to know what the
hesdmagter said,

BEAK!
ﬁh, you mus$ hear this one =--
itts preclous ~e ha s5ld ww

| Suddenly he stops as he seces =~

EXT. AYSGARTH HOUSE ~ DAY

I0NG SHOT =~ through the window Juhnnie pull up in his ear,
He jumps out, carrying his attache case and hurries
tharas the front daor¢

e e
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208

ANT, AYSGARTH DRAWING ROOM .« DAY - _ RS

SEMI-CLOSEUPs Beaky turns teo Iina and speaks in a
lowered volce.

BEAKY

Here he somesl Now -= dontt
tell him I've said a word, will
you?

{with the nir

of & friendly

conspirator)
Just say something about the
ghairs -= and youtll see Johnnie
at bhis bestl He doesn't need
igze th%nhone second to invent

mos pwiing lie you ever

heard! O©Oh, I wouldntt miss :
thls for anything in ths worldl

Lins atands pﬁf&lyzed = ghe turns slowly and faces ths

- doors Beaky is deliciously full of anticipation, trying

t0 keep & stralight facs.

SEMI~LONG SHOT - SHOOTING TOWARDS the hall., We see
Johnnie throw his hat on one side. He looks around for
Lina, sees her in the drawing room, hegitates for a
second, apparsntly prepered for his story and comes to
the door, Hia face lights up as he sges Beaky,

: JOHNNIE
Beaky!

He almoat bounds across tcwards-him. 

SEMI-CIQSEUP the three, Johnnie and Beaky greet each.
other with poundings on the ‘back and other signs of old .
school affection.,

‘ BEAKY
Wall-, wez.l, = eh, what?

Johnnie tums to Lina and gives her his custcmary, nevery
falling affectionate greeting. .

JOENNIE
And how 13 my Monkey-face?

Beaky looks on with twinkling eyes es Lina looks &t
Johnnle without expression, neither angry nor glad, her .
eyes lInscrutable., Johnnie stops as his armg are almost
around her. S . S
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206 (CONTINUED)

JOHRNIE {cont!d)
Whatts the mattepr?

LINA
{(quietly)
Nothing. Why?

. Baaky has been watching as Af 4t was the sweetest,
friendlisat little joke in the world. He pretenda to be
grave and nenchalant «= a friendly conspirator with Lina,

BEAKY
Your wife seems to be missing
gome chalrs.

JOHRNIE
{acting)
Chairs? +es Ohl

He looks round Lo where the Queen Anne chalrs stood,
207 CLOSEUP. Beaky watches him with delightful anticipation.

208  CLOSEUF. ILine wabches with a deepening quliet which
contains a great deal of mensace,

208 SEMi-CLOSEUPs  Johnnle speaks eaaily -

- JOHNNIE :
Walll That American must have
coms for them this morning =
probably while you were out.

LINA 'S VOICE
- {quietly)
What Amsricent

Johnnie opene the vlgarsette box and takes out a cigarette,
calmly proceeding to light 1t,

. JOHNNIE
Pidn't. I tell you about -« oh,
how stupid of mel Hs dropped
by about a week sgo -~ friend
of Melbeck'!s =« I think you
were out riding w=
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208 (CONTINUED)
CAMERA FOLIOWS him over to Beakys Ho Rands him the

clgarettos,
BEAXY
(grinning)
Thank you.
{hs takes
one )
But dontt let me interrupt youwr
atorye.
JOHRNIE
{spoaking %o
them both)

well, he admired the chalrs <=
extravegant fellow, ho was ==

offered a hundred s plsce for

them, csn you imeginet Anyons
would take that,

LINA
{deadly guiset)
I wouldntt,

~

210 CLOSEUP » Lina and Johmnie. It is 1ike a pistol shot,
- Johnnie suddenly turns to her, studies her, his fase
. sobering. He gives s very good performance,

JOENNIE
{gravely)
Ot 44 Wouldntt you really?
That nover ocowrrsd $o me.
Anyway, I told him you would,

Linats attitude is very gquiet, It is obvious she is
aovering & despening distress with an increasing dignisy,
8he is sufficisntly casusl so that she never seems to

. be making a scene to embarrass her husband before Bealky.

: LINA
{almost
casuelly)
Why didn't you mention 1t teo
mat :
- JOHNNIE
{acting S
worried} ‘
I thought I 41d. I'm sorry,
darliing.

(CONTINUED)
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210 (CONTINUED)
LINA
{after the
slightest
pause)
Oh, thatt's all right. If they're
gone, they're gones

Johnnie puts his arms around her = sha does not resist,
looking at him steadily. _

LINA (conttd)
Shall we changs for déinner?

JOENNIE
{vomfortadly
like one who
has been
forgiven a small
- trespass) -
- You ars an angel.

Suddenly Beaky's voies interposes -

BEAK!'S VOIGE
Hold on. a minuts.

211  SEMI-CLOSEUP. Johnnie turns inquiringly over his
shoulder to Beaky. Boaky gives Linan a wink which Johnnle
doos not soee

C BEARY .
You say he off'ered you a hnndred
a plece for them?.

JOHKNIE
That's right,

. BEAKY
Letls have a look st the cheook.

JOENNIE
{1ightly)
Oh, hetll send it along-

‘Beaky gives Lina snothep wink., He oan hardly rsatrain
his lsughter, He lets out & Iew giggles.

{CONTIRUED)
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211 {(CCUTINTED)
BELKY -
I'll bet you ten pounds to &
stillling Pheot you wouldn't dare
lat your wife pick up ths
- telephone and osl Mo buck if he
ever saw this Ameérican,

Lina takes 8 step or two bowards Begky, before Johnnie
can answer. ,

LINA
{coldly)
You're implying thet my
husband 1s & liar, Mpr., Thwailts,

JOHNNIE
(quickly)
Now, Monkey-face -« don't mind
Begky -~ he's only joking. -

-

Before the somewhat sobered Bealy can snswer -

LINA :
I prefer jokes on other subjects.
(to Beaky;
not
ungraciously)
Youlre stoying for dinner,
aren't you, Mr. Thwaite?

Beaky recovers and chuckles.

‘ ) BEAKY
. Dinner? I'm spendlng the week
end with you «- unless you're
throwing me out -~ ha, ha, hae -
- - LINA
{gravely)

Johnnie's friends are always
welcome, .

O~

i
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SETI-LOIIG SHOT. Lina turns anc oes to’arae the door,
wnilc Bonky roars with laufhtv“ at her remark,
Throwing his arm arownd Johnnie's shoulder they start

to follow her from the room,
FADE QUT
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EXT. BOOUSHEQF & LenDING LITRARY - Da¥

213 KED, SHOT. Outside a2 beoltshop in a street in an Znolish
country town, & middle~sged woman in mamnishly«~tailored
clothes is looking with great interest st the window
@lspisy of detochive novels by one Iscbel Sedbusk, The
titles of the hooks mre sll concerned with orime and the
most prominently displayed one contains the word
"murder', In the window, we can zlso sec as the centrse
of the dxsplay, g large photograph of Iscbel 3edbusk
herself., The lady with her vack to the CANERA is
actually Miss Sedbusk, but we don't reslize this until

"she Purns arowund, which she does &5 Lina emerges from
the shop, carrying a beok in her hand, and hails her.

LINA _
Hallo, Isobel = admiring your display?

ISOBEL
It is nice, isn't 117

LINA
After 8ll, we have to do well by
pur only local celsbrity,

~They start strolling down the street; Lina indicates
the book she has tucked under her arm,

LIXA {contrd)-
Itve just got your latest for
Johnnie =~ He's your most srdent
admirer, you know, I don't belleve
there!'s one of your stories hs
hasn't read,

'Sudﬁenlﬁ Line sﬁops abrupfly. . Her eye has been caught
by something in thes window of an antique shop they are
passing She gives a 1little gasp.

214 SEMICLOSE UP. In solitary state sbtands one of the
Hepplewhlite chairs in the window of the antiqus shop,

214a  SEMI-CLOSE UP, 1Iscbel is looking at Lina a 1ittle
curiously.

ISOBEL
Whatls the msitter?
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2l4a (CONTINUED) 1i5e
: LINA ‘

{tries to pull

horsell together)
Ch, nothing ~= I just romembored «-
Excuse me, Isobel, won't you? I -
I want to make somc enguirics here,

ISOBEL
Cerbainly, my dear, ) _ i

LINA 5

{as shs pgocs -
into the shop)

Come to dinner soon.-

: -ISOBEL \
Be delighted, y s

LINA !
I'1l phone you, then. |

ina moves into the shop s Isobel goes off dovm the
strect, _

INT. ANTIQUE SHOP - DAY

2156 SENI-CLOSEUFP, The CAMERA PFOLLOVS Linas down & short
' gisle bebween g8 colilection of antigue pieces. The
proprietor, an almost Dickensian figure, vhite~haired,
about elighty, comes forward and greebts Lina, A younger
man hovers in the background sorting out some pieces
that have just arrived. '

1

PRG?RI&TQR :
Samsthmag I can show you, Ma'am?

' LINA _
That chalr in the window -« is
it genuine Hepplewhite?

He glances toward the window,

-

PROPRIETOR
Ch, wyes, ma'am, I have & pair -
of thems The other one iz through
in the back, 1f you'ld care Lo ses
it. _

(CONTINUED)
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Lina's cyes arc still on the chair in tho window,
| LTHA
No, thank you. But I wondor ==
have you any ides where they
cams from? '

The propristor rubs his stubbled c¢hin -
(CONTINUED)
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215 (CONTINUID)
. PROPRIETOR

I could give vou the informction,

of course, ma'am, 1f you bought

N\ e 4,

( them,
LINA
It wasn't an Americen, by eny
chonce?
_ PROPRIETOR
No, matem - from somebody in
this town .
\ ' TINA
{toneleasly)

Thank you.

Before the old maen has time to say any more, Lina has
- turned and walked swiftly out of the shope,

216  OMITTED |
* 3 DISSOLVE OUT
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. DISSOLVE IN

INT., AYSGARTH HOUSE =~ DAY

SENMI~LORG SHOT. Lina's car comes speeding into the
picture and astops sharply with a shuddering of brakes,
Lina dashes out of the car - she 4is about to hurry into
the house when she sees a figure in the garden =~ CAMERA
PANS with her over to the side gate into the garden,

EXT. GARDER - DAY

SEMI~LONG SHOT. Beaky 18 pleying alons on & amall putting
grasen, He does not hear her approach, he ias too
concentrated on making a complicated shot, She waits for
g zocond then speaks.

LINA -
¥r, Thwaibte,

BEAKY
{startled)
Eh? Oh, hello, and all that
gort of reot, Did you see the
shot I Jju=t made? Not bad, eh?

'CAMERA MOVES IN - We sse Lina is breathing heavily -

LINA .
Hr, Thwalte, I owe you an
apology.

BEARY

Eh? Good! I mean <= what for?

o LINA :
YI'm afraid I can't tell you.
But I owe you an apology Just
the same,

Beaky looks at heér somically bewildered.

BEAKY
You can‘t tell me ~= but you
owe me -~ well, thank you, my
dear, I forgive you from the
bottam of my heart.

LINA

. {seriousliy)

- Thank you. '
| : {CONTINUED)




218 (CONTINVED)

She is about to run away when Beaky looks 8t her
anxiously.

~ : BEAKY
You saem hot under the collar,
Not angry, are you? Dontt
answer -=- you are, Must'be
about good old Johnnis,

J

i
N

LINA
If you'll excuss me =«

Besky deliberately moves around, detaining her,

BEAKY

Now, now -~ muatn't be angry

with Johnnie -« waste of time,

Now if you want to be sore ab
me -- well, that's a practical

Idea, I annoy everybody -~

always did. But Johnnie, Not

him., But really.

A 219 CLOSEUP. Lina 13 moved = she looks asway.

*

LINA
If you!lll excuse me, Mr, Thwalite -~

As she 1s sbout te draw away she suddenly stops cold =
ghe hears Johnnie's voice at the gete ~ he 1a singing a
snatch from thelr waltz song at the top of his volce,
%éna stands paralyzed, not saying a word for a moment =
en - - o .

~  LIRA {cont'd)
{(to Besky) _

Do you mind «= 1 went to telk

to Johnnie alone -~ could you -«

220  SEMI-CLOSEUP. Beaky looks s little blank.

' BEAKY
Eh? You mean out in the garden?

LINA

If you please., _
(CONTINUED)
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221

222

- 283

BEAKY
(thinking
1t out) '
Ah, the garden, Then the
house for me, Shall I hide,
or Just lell luxuriocusly on a
sofa?

But before he has time to move we hear Johnnle's volce
nearby = they both turn.

SEMI-LONG SHOT. Johnnie is coming scross the garden ~
axrms are loaded with packages,

JOHNRIE ~
Hello, helle, hello! Don't
move either one of you, dJuas
stand 1llke that, I want to
watch the expreaaiona on your
faces.

SEMI CLOSEUP, Beaky and Lina look et him with puzzled
expresaions. . ‘

BEAKY
-What heve you got there, old
bean?

SEMI-LONG SHOT. Johnnie 1s bursting with exubsrence.

JOHNNIE .
You'll find out soon enough,
This 15 & rad~1etter AEFese

117

hin

CAMERA FOLI{WS him es he crosses the 1awn -~ He ¢8lls over

towards the housa -

_ JOHNNIE (contid)
Bthell! -~ Ethell i

We hear a distant reply from Ethel,

. ETHEL'S VOICE
Yes, slr. o

JOHNNIE
Coektails, champagne, and '
brandy on the terrace, Ethel. :
: {CONTINUED)
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: ETHEL'S VOICE
Yes, Sir,

"JOHNNIE
And hurry!

‘He comes to & standstill before Lina and BeaXys

- JOHNNIE {cont'd)
Do you know who I am? I am
Santa Clausg =+ Juniort Sit
down, both of youl

224 SEMI~CLOSEUP ~ the three, Lina and Beaky amubtomatically
s8it on & bench as Johnnle drops all hls packagea to the
ground and kneeling begins unwrapping them - he grins as
he keeps up & flow of talk.

JOHNKIE
You remember that necklacs you
admired in the shop window &
month ego? It's yours|

He iays it 4in Lina's lap -~ she looks at it - gpsechless.

JOHNNIE (cont'd)
And here's a pretty little
number for you, Beaky.
{he crooks = ‘
walking stick
- yound Beaky's
_ neck}
v - The finest Malacca that money
\ can buye

He opens more paréels = draws forth & fur coat.

JOENNIE {cont'd)
And do you romember this little
number? Ah, don't you think I
saw the hungry sye you gave it
a week ago last Saturdey night?

(tosses it o
. into her lap)

Itts yours!

2286 CLOSEUP « Lina. Her eyes drop to the fur coat on her
lap, then up again quickly to Johnnie.

1=t o R




226 CLOSEJP - Johnnie 15 unpacking sQVeral hats. - 118

JOHNNIE
And these are hats. for you. I
never did like your hats «-
from the first day I ever asaw
you.

He pauses for a second -« hils smile fades a l1ittle as he
soes Lina l1s not reacting,

JOENNIE {conttd)
Dont't be angry, darling =« if
you dentt like the hats, you
can return them,

_27 SEMI-CLOSEUP. Johnnis loocka from cne to the other.

JOENNIE
You'lrs apeachless! I dontt
blame you.
{(then with a
broad grin) .

My friends, I have the pleasure
of announcing that the Grand
National was run today «- and I
happened tc have backed the
winner., «- A ten to one shoti,
ladles and gentlemen - ten to
one == and I had two hundred
pounds on himt

BEAKY
By Jjove! Ten to onel Why
thatts two thousand poundst

| - JOHNNIE .
: ant a ahiiling 1ess.="

" There 1s a pause, while Beaky fondles his stick :
admiringly. Iina stlll does not speak and continues to
lock at Johmnle solamnly. -

JOHNNIE {conttd}
What's happened to your tongue?
I suppose you disapprove of my
betting!

h .ﬁeaky roars with laughter.

BEAK?
Not with two thousand pounds
in her lap, she doegn't!
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: - 120
228 CLOBEUP - Line, still grave, Johnnle comos
into pleture and tickles her under the ching

JOHNNIE
Come on ~=- smlle! I have bheen
noughty, I suppose, Bub look ==
(indicaten
the pressnts
on her lap)
Itts all for youl

228 CLOSEUP « Beaky smiles and, leoaning towards Ling, says
\ guietly:s '

BEAKY
Yeou geef Thatt's Johnniel -

230 SENI-CLOSEUP « the three,

: JOHNNIE.
{coaxingly)

Come pnn -~ letls heove that
Jittle smilel.

LINA
(suddenly) ,
Where did you get the two
hundred pounds?

T BEAKY
Now, really, I say -~ what a
guestion, eh?. , .

. LINA
Where did you get 1%?

»
JOHNNTE
{charmingly)
©h, you know very well there
~was no American. I got it for
the chalrs, of coursel

Beaky rocks with laughter at thls and glves a comical
.look at Lina, expressive of "I told you ao."l

( CONTINUED}
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231

232

LIRA
You scld the chairs to gomble
ell your meney on a horse?

JOHNNIE
Well, not exactly. You see, I
owod some money to the bookiecsn «e
it's an anclent story -- but you
know how bockles ere.

Benky ageln grimesces comloally across at Lino,

BEAKY
What did I Hell you?

_ JOHNNIE
And I got the two hundred to pay
them off, but elong came this
ot tip «» « « Now, darling, be
practical and give us r smllel

Line doesn't answer, Beaky now slips off the seat and
Joins Johnnie in coaxing her,

CLOSFUP - Lina, with the two men in f.g2e They behave
like schoolboyse Lina locks gravely between thems

BEAKY
Now, come along there, old girl.
Johnnie, you tickle her chin
while I meake faces,

CLOSEUP - the btwo men. Johnnie tickles her chin, while

Beaky makes fnces. They both peer at her esrnestly.

BEAKRY
_ (to Johnnie)
Do you catch the glimmer of a
gmile?

JOENNTE
{(sarnestly:

to Beaky
Not yete Better put on your

glasses and have snother look.

Beaky fishes out his glassés; they both meke frces and
examine Lina's oxpression to see 1If she respondse.

{ AMNTTRNEDY
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JOHNKIE {conttd)
Any results yet, Beaky? :

DEAKY
Not yet, old bean, I knhow ~e
I11] make a sound like an owl.
That always gets ‘'em.

_ JOHNNIE
Wait! I forgot somethingl

With an alr of ceremony he takes & slip ¢f paper out of
his pocket and puts it in Lina's lap,

' JOHNNIE (cont'd)
That's a recelpt from a certain
shop == payment in full for e
certain pair of Queen Anne chalrs,

. They'll deliver within the hour,

-
*

CLOSEUP - over the mens! shoulders = Lina, tears

suddenly apring into her eyes. Stlll there is nc smile.
Johnnie tuma his head towards Beaky.

JOHNNIE
She's smiling!
. BEAKY

(peering

forward)
By jmm, ao ghe 1s! .

CAMERA MOVES IN excluding t::ha two men. Linata face

- lights up with & smiles She looks at Johnnis, shaking

her head at him as a mother might at the sight of a

dearly leved but incorrigible child. _

LINA
~ Ch, Johnnle!

Johnnie leans inte picture and embraces her. Suddenly
ghe holds him tight., There is sllence for a %eecond,
then we hear Beaky's volce.

BEAKY'S VOICE
I sayl Ethells done her stuff,
What about celebrating?

{CONTINUED)

e
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Johnnie breaks into a grin,

) JOHNNIE
Beaky alwsys says the right
thing et the right timel

He puts an am around her and they rise.

EXT. TERRACE - DAY

SEMI-LONG SHOT. Beaky is approaching the terrace and the
table upon which stands champagne, glasses, brandy, ste.
Line and Johmnnie Joln him. Besky opens the champagne and
pours out two glasses,

SEMI~CLOSEUP. He iz asbout to pour the third, vhen he
stops, thinks it over, puts the champagne bottle down

and pours himself out a good~siged shot of brandy instsad,
As Lina and Johnnle Join him he hands them the two
champegnes.

BEAKY
This is yours «= and yours »=
(picking up
ths bready)
Now for a toast. -

JOHNNIE
Hey, Baaky, is that brandy?

{shamefaced,
: pleading) ' '
 Aw, .Yohnnie, Just this time.

JOHNNIE
You know 1t's not good for
TOUe

BEAKY
{resigned like
a schoolboy)
&1’ &13» I‘ighﬁc

\He is about to put hi-s giass down when Johnnie relents.

(CONTINUED}
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JOHNNIE
Well, maybe this once.

Besky smiles heppily as he picks up his brandy again.

JOHNNIE {cont'd}

(making

the toast)
I drink to ==

{pauses,; looking

stsadiiy at Lina)
-~ to the last bet on the last
horse that will ever be made
by Johnnls Aysgarth.

CLOSEUP = Lina and Johnnle., OShe looks at him slowly and
her eyes light up with s flood of rellief aend asdmliration,
She rests her head for a moment ageainst hils shoulder,
not saylng a word dohrnie glves a wicked wink towards
Beaky, Lins straightens up and they drink. Suddenly
they are atartlsd a8 they hear Beaky cough and cough
again.

SEMI~CLOSEUP., DBesky begins to splutter and stagger
sround, his face getting purpls. Linm rushes to him,
while Johinnlie stands by doing nothing.

LINA
Qilek! Some water, Johnnlet

. JOHNNIE
It won't helpe I've seen this
happen before, There 's nothing
_ much you can do.

Meanwhile the choking Beaky has sunk into a chaip -
gasping for breath, his face getting blacker and blacker.
Frantlically Linsa works ¥o loosen his collar,

JOENNIE (cont'd)
It's no use, darling, It will
elther kill him, or 1t will go
away by itself,

(CONTINUED)
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Horrified, Lina stends, not kmowing whet to do. Then

she crosses to Johnnie and clutching his armm tensely
: with her hands, watches Beaky.
“-'

¥+ Graduslly Beaky begins
5 & to recover =~ CAMERA MOVES IN to Johnnle and Lina,

JOHNNIE {cont'd)
tne of these days it will
kill him o o o »

i | - " FADE OUT

{END OF PART IV)

Ir
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2T, ENGLISH R4CE UEETING - DLY

238 LONG SHEOT - 4 fula ?icw of the preniutand end enclosures
-of an English race track. . Thoe time ip betwueen roees so |
that no horses are actuslly runninge o '

EXT, PADDOCK « DAY _

239 SEMI-LONG SHOT « 4 string of horsos with tho Jockeys up
cre being led across thegback of thn picture towards Ehg
track 1tself, The crowd is throuding itself slowly boek
to the stands towards CAMERA, It i# composod of varlous
English soclety and racing types. Jcear the L4 thgnie _
walks with Besky, He 1s looking cemicnlly distressed, a :
they come neasrer camera, he turns to Bouky. :

JOHNNIE
Beaky, I've oftsn wonderecd, it
1t's his shirt o man lostS,
what dees a woman lose?

BEAKY :
Well, I suppose it's her ~~

He commences to gesture with his hsards some kind of shape,
when & volce interrupts,

MES. NEFSEAMIS VOICE
Hello, Johnniel _

Johnnie turns,
2# o 240 SEMI-TONG SHOT - Mrs. Newshem comirg towerd then.
24Ja  SEMI-CLOSEUP - Johnnie whispers hurrZedly to Beaky.

JOHNNIE
Be with you in & minutée

' He leaves Beaky nnd goes halfway tc =set Mrs. Newsham,

~ CAMERA FOLLOWING him.,
/ !
MES. HEEEsS
(with great
Wol1 cordiality) e
. ell, well, welll AL Jzz™- (CONTINUED)
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JOHIGIZ
(drily) '
o

: MRS, NEVSHAM
No whot?

JOENNIE
"No to whatever you were going
to askt me.s I'm a respectable
morried man,

- MRS. NEWSHAM
(maliciousl )

Respectable? Do you think
anyone believes the General
hesn!t celled on you simply
because of his neurltis? Dont't
you think everyone knows you
expected to marry an helresgs

. and got yourself stuck in the
backwoods with 2 miserable
1ittle jJob, & dull little wife,
a8 fesble-minded mother-in-law
and on aessortment of neighbors

. who collaepse from sheer
exhaustion after theylve talked
about the weather? If anyone

- ever needod me ~= 1f's you.

JOHNNIE
(grinning)
Sorry, Helen desr ~« bult the
only thing I'd ever betray nmy
wife for i4is & good, fast, clean
horses Nice to have seen you.

With a. alight bow, 1ronical ‘end almost courtly, he turns
and goes back to Beaky.

CLOSEUP - Mrs. Newsham. She looks after Johnnie with
burning resentment,

FADE QUT
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FADE IN
EXT, BOOKSHOP & LEXDING LIBRARY - DAY

SEMI-LOKG SHOT - Mrs, Newsham, dressed in s different
costume from the one in the previous scens (so we are
sure there is a passage of days), is 1dling down the
village street in her rosdster when she sees Lins
emerging from the library, a stack of books under her
arm, Mrs, Newsham pulls over to the curb, stops her car,

SEMI-CLOSEUP - Mrs. Newsham leans out of the car,

' MRS, NEWSHAM
Qh, hello.

Tina comes over to her.

| LINA
How are you, Mrs. Newsham?

They shake hands.

MRS, NEWYSHAM
What & lot of booksl Do you
really read them, oy dear?

LINA
{with a iittle
smile) :
I'n safraid not.s These are for
Johnnie.

' MES. REWSHAH
{surprised) '
thnnis! Since when has ha -

. {she takes &
look st the
bonk titles
with curiosity)
Oht Detectlive storiest

LINA
He's mad sbout ihom,

Mrs. Newsham eyes Lina sharply. _
| (CONTINUED)
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vrs. Newsham i4s enxious to f£ind out how Lina's cnd

Johnnlet's marriage is working out,

_ MRS. NEWSHAM
(cattily)
S0 Johnnie has settlod down to
the gimple ru;al 1ifal

LINA
(with & faint
trace of defilance)

Yes -= and 1t secems to agree with

him,

MRS, NEWSHAM
{measuring her
- through halfw
‘open lids)
Abandoned all his vices, has he?

' LINA
(quietly)
What vices, Mrs, Newsham?

MRS, NEWSHAM
(with = careless
- air) '
Oh - betting at the races, for
instancel

LINA
Johrmie hasn't time for that.
He's much too busy with his job.

" MRS, NEWSHAM
{reising —
eyebhrows )
I8 he?
LINA
(coldliy)
Yos,
MRS. N”HSHAM

Then he must have taken an
afternoon off last Tuesday -
he was at the NMerchesiter races,

(CONTINUED)
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Lina 1s now bﬂiling up - with & tremendous effort shﬁ

- manages to control herselfl enough to reply.

o LINA
{coldly)
Vias he? How interesting.

¥itthout snother word, she turns and walks swiftly AWRY .

Mrs. Newsham smiles to herself and starts up her engine.

OMITTED

EXP, VIITAGE STREET - DAY

. SEMI-CLOSEUP - Linm walking along swiftly - CAMERA with

‘her. She is shocked and humilleted, trying to control
herself, for the moment not knowing whaei to do. She
comes to & stop ~ her anger and her distresas increase.
Suddenly she comes to & decislon. She starts walking
rapldly forward agaln,

'EXT. MELBECX OFFICE - DAY

SEMI-CLOSEUP - Lina stops outside a little shop which
has been converted inte an office. On the window we
read:

MELBECK ESTATES
y Offices

With increasing momentum she goes through the door.

INT. MELBECK QUTER OFFICE - DAY -

SEMI-LONG SHOT - In the outer office sits a secretary.
A rather dull middle-aged glirl. She looks rather -
startled as Lina comes charging in.

CAMERA MOVES IN.

SECRETARY

{ surprised)
Oh, good afternoon, Mrs. Aysgarth.
LINA
Good afternoon. Is Mr.: Aysgarth

ine

The secretary locks surprised. :
{CONTINUED)
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SECRETARY
Mr, Aysgerth? Wwhy, no.

LINA
When do you expect him?

-

The woman looks rathor confused.,

SECRETARY
Why ~~ I really couldn't say.
Perhaeps yould like to talk to
Captain Melbeck?

LINA
{(after a
momentta
- hesitation) -
Yes, 1 would. Very much,

The woman looks o little relleved and indioatas the
inner office door marked "Private."

SECRETARY
Just go straight into his
office, Mrs, Aysgarth.

- Lina goes to the door and knocks. We heer Melbeck's

voloo,.:

MELBECK'S VOICE
Come in. :

Lins entera,

INT, MELBECK'S OFFICE - DAY

SEMI-LONG SHOT - p8 Lins enters, Melbeck rises with a
look of surprise.

‘MELBECK
{with great _
_ courtesy)
Mrs. Aysgarthl What a pleasure
to-see youl Do '8it down.
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- CLOSEUP = Melbeck 1ooks at her for a moment 1n amazemant,
- thens _

: . : 133
SENI-CLOSEUP -« Lina sits. Ehe is obviously agituted,

LINA '
I == Captain Melbeck -~ I hope
I'm not imposing on you -~ but
== well, you'lre Johnnietls
cousin ns well as hls employer
-= and «« I want to talk to you
about him,

Melbeck becomeas unexpectedly 111 at euase.

LINA {conttd)
Ii'm terribly worried,

MELBECK
Yes -- I understand that o=
But, on the other hend, I told
him I wouldn't prosecute, of
COUTEE ==

CAMERA MOVES IXN to lLina. B5She i1s startled.

LINA
I don't understand -«

MELBECK'S VOICE
(uncomfortable)
T told him T wouldntt prosecute.

- LINA

(sharply)
‘Yihat on earth ars you talking
abcut?

MELBECK
How does he got away with itl
What reason did he glve you when
I discherged him?

CLOSEUP « Lina stares at him almost unbellevingly - then
speaks slowly: : _

LINA
When did you discharge him? -

(COUTINUED)
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MELBZCK'S VOICE
SiX weeks 820 '

CAMERA FOLLOWS her as she stands ond goes around the
desk to Melbeck - she leans towards him pathetically.

LINA
Captain Melbeck «~ I'm not very
claver -» 80 if this is a joke
-= plense tell ms, won!t you?

MELBECK
It's not funny to me, Mrs.
CAysgarthe, We had an unexpected
audli slx weeks ego, and the
accounts showed & doficit of
- two thousand pounds, end when I
looked into Johmnist!s rscordse..

Iins almost reels back dlzzlly. Melbeck riscs quickly
and looks st her with anxiety, .

MELBECK {cont!d)
I'm terribly sorry, Mrs. Aysgarth,
He shouid have told you.

Thers 1s a psuses Melbeck can't think of anything i1
says Lins slowly pulls herself together,

LINA '
It's perfectly all right, = -

Iike a woman in & nightmarse, she auntomaticslly picks up

~ the bundle of detective books, and moves towards the
door, CAMERA with her. At the door she pauses « turning,

LINA (cont'd)
You ~~ you say you're not going
to prosecute?

Melbeck comes into picture.

MELBECK ‘
Not for the time being., It1l
give him every possible
opporbunity to replace the
mMONeY.
{with a slight
shrug)
But after slla.ee -
: {CONTINUED)
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' : LINA
{d4miy) (
Yes.ss Thank you... Good-byse,
Captoln Melibeck,

. ©  She turns to go. He hastens to hold the door open for
her,

INT, MELBECK'S OUTER OFFICE - DAY .

254 SEMI-LONG SHOT « Melbeck, at the door of his office in
the f.g., watches Lina, the books still under her arm,
walk steadily past the secrotary, cpen the door into the
street and pass out of sight, .

DISSOLVE

INT, AYSGARTH HALL - LATE AFTERNOON.. ..

255  SEMI-LONG SHOT - Ethel is just admitting Line.- ‘As she
.~ pesses her almost without looking at her, Lina speaks.,

LINA
Is Mr, Aysgarth home yet?

ErHEL
ﬁO, mﬁ'm;. v

Lina continues across the hall and up the stairs,

INT, AYSCARTH LANDING - LATE AFTERNOON .

256 - SEMI-LONG SHOT - Lina goes quickly into her bedvoom

INT, AVSGARTH BEDROOM - LATE AFTERNOON  -.

257 - SEMI-LONG-SHOT - She goes stralght scross the room to a
cupboard and takes out two suitcases. Throwing them onto
the bed she goes to her wardrobe and takes out an armful
of dresses. Then to some drawers and takes a handful of

- odd garments from them, She starts bundling them into
one of the cases. Suddenly she stops and crosses to her
small writing table. - -

. CAMERA MOVES IN to SEMI-CLOSEUP. She tekes a plece. of
nofepaper, dips the pen in the inkwell and starts to
write. - )

{CONTINUED)
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INSERT

258

THE NOTE, as she writes:
"Johnnie w-
This 1s more than I ecan begr -- M

She crosses out “Thia i1a more than I cw
bear.? 8She takes n new sheet and starts
againe.

T Tohnnio ww

I am leaving you. 1 don't think
there ‘1z anything for us to discuss
~= I am incapeble of discussing
matters of this sort -- "

She braaks off and throws thls note away,
starting & new one. She writes:

" Johnnlie ==

I am lesving you. 1t is very
important that we never szee ench
other again, I am sure you will
be able to explain everything very
smoothly to yourself ss well as to
others,

Tina,.”

Lina blots the note, falds 1t carefully, '

and puts it in an envelops, saala it and
writes "Johnnie" on it.

-

156

CLOSEUP = Lina sits etaring at the envelope befcre her

-for a few moments, ‘Then suddenly, belng incapable of

leaving him, she teers 1t up and throws 1t in the
wastepaper baaket.

GAMERA MOVES IN to- A BIG ﬁEAD She - starea ahead, not -

Johnniets voice - very low and grave:

> 3DHN§IE'S VOICE
Oh, Then you'lve heard?

Lina, without any movement or change of expression

LINA
{in a dead volce)}
Ysssee I've heard,

‘realising that two tears are rolling down her cheeks,
We hear the faint c¢lick of the door opening - then '
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137

-

SEMI-CLOSEUF « Johnnie 1s standing 8 few feet away from
hers He now comes to hsr side.

JORNNIE
I'm so sorry, darling. I'm
terridly sorry¥.

Iina still does not turn. Johnnie tskes an opened
telegram from his pocket. -

JOHNKRIE {conttd)
This telegram just came from
the doctor -~ it tells -~ how
1% heppened,

Lina turns to him slowly - bewildered - she takes the
telegram almost unconsclously, still looking at him,.
Thsn she reads:.

TELEGRA&#
DEEPLY REGRET YOUR FATHER DIED
EARLY THTS MORNING FROM HEART

FATITRE, YOUR MOTHER WISHES
YOU TO COME AT ONCE.
: . WILSON

BACK TO SCENE: TLina looks up from the telegram,

"stricken, She is physicslly mumb and limp, Johinnie

senses her need of him now, and drops on his knees
beside her., 5he lets her 1imp body rest ageinst his
shouldsr, The tesars trickle down from her eyes.
Johnnie brushes them tenderly away with his finger and
holds her tightiy to hinm,

FADE OUT

{END OF PART V)
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INT. MCLAIDLAW SITTING ROOM -~ DAY

LONG SHOT. In the foreground of the picture is seated
¥rs. MeLaldlaw, dressed in sombre black, guite alons,
Beyond, at the far end of the room, 48 a halfl circle of
people groupsd round & amall teble where the family
gollicitor, Mr. Webster, is in the set of reading the will
of General MNelaldlaw.

The CAMERA STARTS 70 MOVE IN past the tragic face of |
¥rs. Mcleidlaw untll 1t finselly comes to rest on Johnnie.

He leans up against the door or wall behind Lina's chair.
During this we have heard Mr. Webster's mumbling voice

a8 he reads:

WEBSTER
» » And to my dear sister
Emily Seudameore I bequeath an
annulty of one thousand pounds
- for the dwration of her
1ifetime.

To my niece, Miss Elsie
Chilling, the sum of five
thousand pounds.

To my two desr cousins,
Robert and Jane Atwood, five
hundred pounds each.

The residue of my
estate, my house, and all the
property contained therein I
leave to my beloved wifs,
Marthse =~ with the wish that’
she continue the present
allowance of five hundred pounds
a year to my daughter, Lina.

AlSO ww .

(he pauses to clear
his throat) :

By now the CAMERA is on a SEMI CLOSEUP of Johnnis and
Ling - thnnie makes & slight move forward -

‘ WEBSTER'S VOICE (cont'd)
~- 8180 to my daughter, Lina

and her husband, John Aysgarth

I begueath the portrait of

myself, painted by the

distingulished Sir Joshua

Nettlewood.

Johnnie looks rather bewildered - there is & silence =
then he asks in g'low volce =

JOENNIE
Is that all?
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. . 1 l::
SENI CLOSEUF = Nr. Viebster is taking off his golde-rirmsd
glasses, he looks towards Johnnle.

WEBSTER
. That 1a rill.

SEMI CLOSEUP. With an effort Johnnle pulls himself
together and leanlng over Lina's shoulder whispers -~ .

_ JOHNNIE
I could do with a drink.

Lina turns. She realizaes hls keen disappbintment and
speaks sympathetically.

_ _ LINA
I'1l get you one, dear.

JOHNNIE
It's a1l right - T suppose 1it's
in the same old place =~ the
study.

He turns and quickly goes from the room.

INT. NCLATDLAW STUDY ~ DAY

SEMI CLOSEUP - CAMERA FOLLOWS Johnnie from the door of
the study across to the table where The drinks stand. He
pours himself oub a stlff whiskey and soda and drinks it
down gulckly. As he drains the glass he looks upwards.

CAMERA PULLS BACK to include the Generel's portrait. As
Johnnie lowers his glass he remalns looking up at the

 portrait. With a 1ittle grin he touches his hand to his

forshead in a little amlute.

JOHNNIE
You win, old boy!

DISSCLVE OUT

PrE
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EISSOLV“ Ih
EXT. JOERRIE'S CAR ~ DaY¥ - (FROCESS)

SENMI CLCSEUP. Johnnie and Lina are in the car driving
home after the Will reading - Lina in the some clothes.
Johnnie is driving - he looks ahead lost in deep thought.
After a silence, without looking at her, he speaks.

JOBNNIE
Ling = '
. LINA
Yes, dear?
JOHRNIE

Do you ever have any regreis
that you married me?

ILing is startlsd but tries to concesl 1it.

LINA
Why do you ssk that?

JOHNNIE
Well,. 1t's pretty obvious that
the 0ld gentleman would have
i1eft you & lot more than his
portralt if you wers anybedy
but Mrs. John Aysgarth.

LINA
{relieved)
On! Ts Zhet what you meant? .

'JOHNNIE
You haven's answered my
guestion.

CLOSEUP = Lina watches Johnnie closely - closer than he
realizes - because he doesn't know that she knows abdbout
ﬁelbsck 8 missing money.

LINA
How sbout you? Have you sny
regrets? :
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14
CLOS;;Dp ~ Johnrnie half turns witﬁ 8 sincere serious
expression.

JOHNNIE
Marrying you ia the one thing
L've never changed my mind
about.

Al

CLOSEUP? ~ Lina ~ there 18 hardly any chenge of
expresslon, but we feel a desp Ilnner surge of love.

LINA
Do you really mean that,
- Johnnle?

s

SEMI CLOSEUP « Johnnie brings the car to a stop. It
happens to be a portion of the road which affords an
expansive view of ¢liffs and sea., He turns %o Line, and
this 1s one of the few moments when we know Johnnie 1s
feeling deeply.

JOBENNIE
{guietly)
Yes, 1 mean it.
(speculatively)
This doesn't sound like me.
The longest I was ever trus to
8 woman before was two months
and six and a half days. And
here 1t's =« let's see ~w
almost a year. I want nothing
but to spend the rest of my
1ife with you... And if yon
die first ==

O LINA
Yes ~= if I die first et

JOHNNIE
(shifting)
Listen «- what about yon

LINA

{slowly) '
I eouldn't fall out of love
with you if I tried.

JOHNNIE
(studying her)
Have you tried?
- (CONTINUED)
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268 {CONTINUED)

YTes == oncs.
- JOHNNIZ
(very attentivse)
WYhent
LINA

When I found out you'd lost
your job with Captain Melbeck.

268 = CLOSEUP. Johnnle i1s ghocked. But the only change In his
expression 1s a glight narrowing of his eyss.

JOHNNIE ' i
{quietly) :
How long have you known? 1

: LINA'S VOICE
. Sincs last Friday.

Johnnie's face herdens s little.

JOHNNIE
“Who told you?

270 SEMI CIOBEUP « the two.

LINa
Captain Melbeck -~ 1 ~ I .met
him. ‘

: . JOHNKNIE
{watching her
closely .
Did he tell you why?

There is & pause - then -

LINA
{(1ying)
No. _ b

Johnnie conceals the great rellefl that sweeps through
nim. Lina watenes his face and concesls her own
disturbed emctions.,

_ {CORTINUED)

?'g
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LINA {conttd}
Suppose you tell me, Johnnie,

JOHNNIE
(1ightly)
Oh, we just didn't get along.

Ee reatlessly opens the door of the car, wenting to change
the sublect. ’

JOHNNIE (cont'd)
What & lovely spot. Letta
have s look st the ses.

He goes out of the picture, Line watches him for a seeond
then follows him, . '

EXT, CLIFFS = DAY - { PROCESS )

SEMI-CLOSEUP. .Lina comes into picture by Johnnie.

L INA
{sti1l11 '
Ingisting)
Why didn't you get along?

JOHNNIE

i dont't know ==~ hets a bit of
an old fogey, you know. Ny
ldeas were too -~ oh, too
daring for him, I auppoae.
If I'm golng to work, I intend
to be my own boss. I have g
notion that the secret of

’ gucceas is te atart at the

. wODae : .

During this, the CAMERA HAS PANWED with them over- towards

the edge of the ¢liffs. There is a moment!s silence.
Then Lina takes a step away - Johnnie follows ~- CAMERA
PANNING with them. A4s they walk back towards the car,
Johnnise continues - _ ' '

JOHNN I8 (contrd)
You think I'm talking through
my hat, dontt you? Well, I'm
not, The way to mske money is
to think big. .

He suddenly stopa'énd looks around.
(CONT INUED)
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JOHENNIE (cont'd)
Look at &ll this land for
instancec., Look at the view.
Why isnt't semuthing dons about
1t? If I had ten thousand
pounds ~= or maybe twenty we
I could start a development
here..ee Look around you ==
isnt't this s wonderful spot?

Lina cannot help smiling at him.

L IN&
(humering
him)
All you need is twenty thousand
pounds §

JOENNIE
(he is lost
in his own
thoughts)
. Maybe thirty...an sxtra ten
thousend wouldn't hurt a bit...

Lina, s8till smiling, suddenly sees the concentratad
expresaion on his faca.

272 CLOSEUP ~ Lina. Her expression changes to cne of growing
anxietys

FADE OUT

' (BND OF PART VI)
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FADE 1IN
INT, AYSGARTII SITTING ROCK = EVENTING -

SEMI CLOSEUP., Johnnle and Beaky are bending over the

writing table on which there is a big blueprint ond an
enlarged photograph of the ¢liffs seun in the previous
scens. They are deeply absorbed, Johnnle pointing out

things with 2 pencil, and do not hear Lina enter in the

backeground, -Johnnie 1s saying:

JOHNNIE
You ses, Beaky?

BEAKY
Wonderful. We could put the
large hotel here w»-

Lina comes up behind them and stands watching them,

' JOHNNIE
Perfect -~ then we could build
some beach huts down below =«

Lina
{curiously)
What's going on here?

L]

Beaky stands, Johnnie remains seated and has a

businesslike, important mannmer we haven't seen in him
beforea,

JOHNNIE
Why, Monkey-facs == welpse
, organizing a real estate
company. Welre golng to buy
up a very beautiful pisce of -
dand right by the sea -~

BEAKY
{(11lusvrating
the photograph)
What a view! What sun! What

airl
JOHNNTE
Then we sell part of it at s
profli ==
- LTIRA

But you'!ll need money to do all
that, won'lt yout

{ CONTINUED)
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273 {CONTIRUED)
JOENKIE
0f courae,

LINA
HaVe you found someone to put
up the money?

BEAKY
Oh, '}"68 -
LINA
Who ?
’ BEAKY
{cheerfully)
Me,

274 CLOSEUP. Lins looks n little dazed. , |

LINA
I 833 » &* »

She looks from Beaky to Johnnie,
CAMERA PULLS BACK to include Johnnie once more.

- JOHNNIE
You see, the idea is mineg -
the capital is Beaky‘s -

He is still very businesalike, but his m&nner 1s designed
more to impress Beaky than Lins.

. ' JOHNNIE (cont'd)
And the corporation -~ wsell,
Beaky borrows against some
securities in Perls, angd then
we 1ssue stock ==~ let me show
FOU ==

(reaches for a

piece of

notepaper)
You see the whole company would
bs in my name ww

\ LINA
But ww

{CONTINUED)
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attitude.

JOCHRNIE .
Look, darling -« let me show
you how simple it is -~ r

Lina watches him calmly - formulating an ides in her mind.

LINA
Does Beaky understand it?%

She turns her eyes to Beaky.
CANERA SWINGS OVER to Beaky.

BEAKY .
"Ch, perfeotly w= T think,

SEMI CLOSEUP ~ the three., There 1z & knock on the door
end Ethel appears in the background.

ETHEL
Captalin Melbeck ls on the
telephone for you, sir,

Lina looks quickly at Jolmnile, who perfectly casually
replles:

JOHRNIE
Itil taeke it in the study,
Ethel.

He rises and goes from the room. ILina watches him
anxiously. Then turmning back In a businesszlike mammer
sits down in Johnnie's chalr. Beaky remains standing.

. LINA
Kow, Beaky, explain the whole
thing to ms.

SEMI CLOSEUP -~ the two., DBeaky assumes a very important

»

BEAKY

Aham -w well, my dear girl --

{vegins to

wander as

ususl)
I say == I like thls feeling ~-
blg business and all that sort
of thing! (CONTINUED)
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LI¥A
I'm valiting,

‘BEAKY

{coming to)
Oh, yes -~ yes, yes.

(turning to the

blueprint)
Well, you see -=- we buy up this
land ~- then we sell part of it.
That gives us a hundred per cent
profit in no time, Then on the
other part we build ==

LINA

“Whom do you buy the land from?

How much do you buy it for?
Whom do you sell it to?

Beaky locks somewhat confused,

BEAKY
Well ~- ghem -~ that shouldn't
be very difficult, do you think?

LINA
{looking at
him steadily)
Beaky, 1sn't it about time you.

grew up?

BEAKY
I say! XYoulre scolding me, eh,
what? C

LINA

-I think you need & scolding;

: BEAKI
Oh == do I% Shall I =it in
the corner?

He pushes the chair back towards the corner and sits on
the edge of it, _

CAMERA PULLS BACK. Lina gits for a second then rising
goes over to him, :
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SE=NI CLOSEUF. She stends in front of him, 1ocking
dawn unsmilingly.

LIKA
Beaky -= youtre being unfair
to Johnnie.

BEAKY

(snrpriaed)
Eh?

(chesrfully)
Now that!s s hot one., Why hetls
president of the whole bally
thingumaglg -« he gets a salary .
-« he can write checks =

LINA
(significantly)
Thatt!s just what I mean.

BEAKY
(completely
befuddled)
Well, whatts wrong about that?

Suddenly he looks beyond Lina and sees:
SEMI LONG SHOT - Jehnnie, stending in the doorway.

SEMI CLOSEUP. Line deoes not turn. Beaky continues:

BEAKY
I say, old hean! Do you know
Linats telling me youlre soft
in the head? -
{turns %o Lina)
Is thst 1t?

Jonnnie comes towanrds them.

: JOHNNIE
{gquietly) '

Thatts what 1t sounded like to
me,

Linats face is like a mask., BShe does not speak. Beaky
goes on: _

(CONTINUED)
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280

- EBEAKY
Well, by Jove, that's not being
very wifely, old girl, en, what?

There is one short beat during which Lina still doesn't
answer. Then it 1a broken by Johnnle aspeaking quite
normally. - :

' JOHNNTE
Care for a clean up, old boy?
Nearly time for dinner «w=
' {to Lina)

Beaky'!s staying with us for 3
few days, darling.

(back to

Beaky)
You know your room. —~e- better
hurry, old boy.

Beaky stands and Johnnle goes with him towards the door
and out of plcture.~ We hear Beaky's voice,

BEAKY'S VOICE
Righto, old bean ~- I won't be

B Jiffy.

-CLOBEUP = Lina, standing motionless, We hear the door

¢close, Then Johmnle strides Iin to the picture - his
amiling expression has now changed to one of intense
aNger.

o JOHNNIE :
Lcak here -« what right have you
to interfere in my business?

' LIKA
(taken aback)
Johnnie, I wasn't really -~ I
was only -~=-

JOHNNIE
You wers only what?

LINA

1 was only trying to say that
Beaky shouldn't leave everything
to you ==~ because 1f something
went wrong -- well, he should
take a little rcaponsibility,
toos After all, neither of you
is an expsrienced business mun,

(CONTINUED)
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As Johnnie glares at her angrily

JOHNKIE
Vhot the devil do you know
about Dusiness?

LINA
I only wanted you and Beaky to
be sure ==

JOHNNIE
Suppose Beeky had tesken you
seriously =-- you would have
ruined the whole scheme, do
you realize that?

LINA
But if 1%t isnt't sny good ==~

JOHNNIE

{gripping her

arms, angrily)
That's my business, not yours,
If I say 1t's good, it's good.
I'm golng through with this
deal -~ and I dont!t want any
interference from you or anyone
else, Iz that clear?

LINA
(quietly)
Yos, that's clesr, -

EXT. AYSGARTH GARDEN - DAY

SEMI CLOSEUP,
trimming & low box hedge, dressed in old clothes.
loocks tired and stralined,

hears:

JOHNNTE'S VDOICE
(almost toneless
and low)
Hello *

DISBOLVE

152

The next morning Lina is in the garden
She

She looks up startled as she

CAMERA PULLS BACK and we see Johnnile standing nearbdy.

{CONTINUED)
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LINA

You frichtened met I didn‘t,
hecar you coming.

Johnnie picks up the garden shears which slipped out of
her hands when she heard his voice. As ho spoaks, his
volee is still almost toneless, his face inscrutable,

The only indicetlon of emotion comes as he idly cubs awsy
at the hedge with the shears, and his strokes have an
almoat savage thrust, '

JOHNNTE
I thought you might like to
know == I'm going to call off
the whole real ostate plan.

Lina looks surprised but watches him carefully.

LINA
Why =~ what'ts happened?

JOHNNIE
(8till fooling
with the shsars
80 there is
visuslly a
sinistér undertons)
Nothing's heppened.,

. LTNA
Does Beaky know about this?

JOHNNIE
Not yet.

_ ' : LIRA
But why are you doling 1t?

JOHNNIE _
"QOh, I don't know . « « Kaybs
the land isn't any good «=-
who knows?  « « Or maybe I
don't like the idea of risking
Beaky'!s money « « Or maybe itt's
& stiff Job, and I'm too 1lazy « «

‘During this speech the TAMERA MOVES IN to a tight CLOSEUP
of the two. .

{(CONTINUED)
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[P RE—— Y

LINA

" Johnnie, are you still angry

about last night?

JOHNNIE
{in the sams
toneless
voice)
Ho. ’

LINA
Are you sure? I couldn't sleep
ell night ~-= you've never
spoken so sharply to me before ~--
and I was afraid + « «

JOHNNIE
Afr&id ai what?

LIXA
I was afraid you <~ you might
hnve stoppad loving me.

Johnnie looks &t her steadily.

{akes them automationlly.

b

JOHNNIE
I'm not angry with you, and I
love you very much.

; fe hands her the shears, looking st her gravely, she

He turns and strolls from the
picture leaving Linz looking after him very troublsd.

DISSOLVE QUT

{END OF PART VII)
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| DISSOLW. N

INT. SITTING ROOM - NIGHT

SENI- CLOSEUP, Lina 1s seated at a table playling Ansgrams
with Beaky ~ her face still bears & touch of the
bewilderment that she had at the end of the last acene.
Beaky has the enlarged photegraph of the cliffs in hils
handgz , while Johnnie sits on the arm of his chair. -

BEAKY

{putting the

photo down)
Personally, I can't see
enything wrong with the
schems -= bubt if you say
it's no good going shead
with it, then dontt let's
go shead,

(lays down

the letters

Tpmpults

to Linas :
Do T have ancother turn?

Lins nods, Beaky plcks up another letter and makes his
word 'e-a-pr-b'., AS he does so he continues:

: : BEAKY (cont'd)
-But I sti1ll don't understand
why we have to go all the

© way up there to loock at 1t.

(to Linsa)
Ancther turn?

Line nods abstractedly. Bhe looks from.Beaky to Jdohnnie
then down to the photograph as we hear Johnnie say:

JOENNIE
(with & look
- . at Lina)
Beaky, I'm not going to take:
the responsibility of calling
the thing off without proving
Eo you the acheme's no good.

'During thils Beaky has picked up an 'X', He shrugs and

puts it among his letters. Now it is Lina's turn - she
takes & lebtter and abstractedly forms & word - sghe lays

down 'm~u-d!, as Beaky says?

BEARY
Well, old vean, 1f you say it‘
- no good, that satlsfies me.

{ CONTINUED)
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Lina picks up another letter, her eyes on the itwo men.

JOENNIE
All the same, you have to go
up there tomorrow morning and
take a look,

Lina half-~heartedly takes another letter from among her
own and abstractedly turns 'm-u-d' into ‘meu-d-d-e-pt,

BEAKY
I say, old girl, there's no
such word.,

Lina collects herself the tinlest bit and starts to
rearrange the letters - finally turning it into
tm=~u~r~d-e~rt, During this we have heard:

BEARY {cont'd)
(to Johnnie)
I don't want to go up there
in the morning. Eesideg, it
will be nasty and cold and
wel --

There 13 a pause.

BEARY {contt'd)
Well, 1f we do - what time
shall we have to go?

Lina suddenly reallizes the word she has made = her ey es
‘travel from the word !murder! to the photograph of the
clifftops with grcwing horror.

JOHNNIE
The earlier the better. There
wonn't be so much traffic on
the roads...

Note: (Line needed: From Johnnie or Beaky himself, %o
cause Beaky to start laughing.)

283-290 NOTE: Ses end of sequence for Closeups.
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CLOSEUP. The photograph rushes up and £ills the

screen. Over i1t we hear Beaky's gilggle « it grows

louder until it is high-pltched end silly. Over the
picture we get SUPERIMPOSED figures of Johnnie and Bedky - |

| | | 187 |
Johnnie is pushing Beaky over the edge of the cliff. t

CLOSEUP. A big head of Lina - horror-stricken., Then ove:
her face we see the full figure of Beaky falling down the |
fece of the cliff - terrified end with outstretched arms,
Beaky's laugh which has been heard over all this now turns
inte a horrifiocd scream, As the body is lost in the
e¢rashing waves below, the pleturs

LAP DISSOLVES -

SEMI.CLOSEUP., Lina falls to the flcor in a dead faint --

28 the two men rush to her side - :

.l ‘ FADE OUT

Nose. 283«290 have been allowed for the following shots:

283  CLOSEUP - Lina.
284 CLOSEUP - Johnnie.

285 CLOSEUP - Beaky.

286  SEMI~-CLOSEUP - Johnnie and Lina.
287  SEMI-CLOSEUP - Johnnie and Beaky.
288 SEMI-CLOSEUP - Lina and Beaky. t
289  CLOSEUP - anagram letters on table.
290 * CLOSEUP - photograph of cliffs. '
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FADE IN
INT, AVSGATE BEDROCM - HORNIKG

SEMI~LONG S8HOT. The morming sun 1s streaming through a
narrew slit in the window curtains, causing a sharp
streak of light to cross Lina's face and body as she lies
asleep in bed,

CLOSEUP, A big head of Lina shows that the streak of

light 1s moving across one of her eyes, It causes her to
awaken. She blinks for a moment in the sunlight and then
quickly sits bolt upright, CAMERA PULLING BACK. She looks
gbout her in alarm and then, crossing to the window, pulls

- the curtalns sharply - the room 1s flooded with light,
. Ske turns and looks at the other place in the bed -~ the

crushed pillow and the striped pyjamas flung on the bsed
indicates Johnnise's absence., ILina hastily grabs her
dressing robe from the foot of the bed. Hurriedly
alipping into it, she mpkes for the bedroom door. Then,
a8 an afterthought, she quickly loocks into the bathroom -
it is smpty.. : .

INT. LANDING - MORNING

SEMI-LONG SHOT. Lina comes out onto the landing, and
starts to descend the stairs. Ethel is coming up with
Lina's early morning tea on a tray.

. LINA
Oh, BEthel, is Mr. Aysgarth
having breakfast?

S - - - ETHEL
No, ma'am, He wouldn't wailt -
‘he sald he would have some on
the. road. He left sbout two
- hours ago with Mr. Thwaite.

Lina thinks quickly.

: LINA
Wnich car did they use?

ETHEL
Mr. Thwaite's, I belleve,
m‘m»
Lina retummnms quickly.to the bedroom, followsd by Bthel.
DISSOLVE oUT
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DISSOLVE IN
INT, LANDING - DAY

SEMI~LONG SHOT. Lina emerges from the bedroom, pulling
on the Jjacket of her suit. She rushes down the stairs
and towards the sitting room. There 1la an expression of
desperante purposefulness on her face.

INT, SITTING ROOM - DAY

SEMI-LONG SHOT. Lina hurries into the sitting room and
looks about her for a moment. She crosses and seizes the
thing for which ghe 18 looking = it is the enlarged
photograph of the clifftop. :

: CLOSEUP - as she takes it up the picture fills the screen,

The CAMERA MOVES IN atill closer until the name of the
place becomes the only visible thing - TANGMERE.BY.THE-SEA

DISSOLVE

EXT, COUNTRY ROAD - DAY

LONG SHOT. A long view of the English countryside - the
sky is very overcast., In the distaence an open coupe 1is
seen speeding along the road. As 1t gets nearsr to
Camera we reallize it ls travelling ab high speed,

SEMI-CLOSEUP - Lina is driving with a set expression.
| DISSOLVE

A

EXT. CLIFFTOP - DAY

LONG SHOT. We now see the actual clifftop again - Lina's
car drives into the plecture and comes to a stop.

SEMI-LONG SHOT. Lina gets out of the car and hurries. to
the edge of the c¢liff. Thers is a strong wind blowing.
She comes to & sudden halt and looks about her - there 1s
no sign of Johnnie or Beaky.

SEMI-CLOSEUP., Suddenly her eyes catch sight of something
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CLOSEUP. There are deep tire ruts running towards

the edge of the ¢liff- sbout & fool or eighteen inches
away we see they stop'and a plece of the ¢liff beyond has
been newly broken away. '

CLOSEUP. Lina's horror-stricken gaze transfers itsslf to
the rocks and sea at the foot of the cliff, She closes
her eyes in the realization of what must have happensd.
She looks back to the car tracks once mors.

SEMI.LONG SHOT. They clearly show how the car arrived
and how 1t eventually went off again in a different
direction.

CLOSEUP. Lina cannot resist looking down st the ses
balow once more.

LONG SHOT, The high tide breéking over the rocks.
FADE OUT
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161
FADE IN

EXT. AYSGAKTH HOUSE -~ DAY

SEFI-LOXG 3HOT Lina emerges from her car and slowly
starts to mount the few pteps towards the front door,

SEMI-CLOSEUPs We 2ee Ly her expression that she is
dreading the moment when she has to come face to face
wlith Johinnle. As she reaches the front door she pauses
for & moment and then hesltatingly enters.

INT, AYSGARTH HALL = DAY

SEMI~LONG SHOT,. Lina comes Into the hall silently =
CAVERA FOLLOVIS her over towards the sitting room. Her
expresslion doss not change even though she hears the .
sound of Johnnie's cheerful whistle coming from the room.
She pushes the door half opsen, and stands framed there.

INT, SITTING ROOM =~ DAY

SEMI-LONG SHOT. Johnnie 1s by the victrola - fiddling
with 1t.

¥

CLOSRUP = Iidne 1n the doorway =~ her sxpression remeins
unchangeds

SEVI~LONG SHOT - Johnnie, while still ftinkering about

- with the machine, says without looking ups.

| JOHWNIE
I, think ‘this ‘hHas done it! Put
the plug in now. .

Beaky, whc has been stooping by the wall, straightans
himself up and crosses to Johnnie, 25 he says:

BEAKY
How'!s that, old besn?

CLOSEUP ~ Lina looks at Beaky with an incrsduluocus
expression wnich changes to one of utter rellef as she
looks back to Johnnie.
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SEII-LOUG SHOT = Beaky catchca sight of Lina,

BREEKY
Hello, old girl,

Johnnle turmns. The music from the victrols swells and we
recognise 1t as thelr ovn particular waltz tune. Without
a word Lina crosses slowly towards Johnnle, her emotion
despening. She holds out her arms to hime. He takes her
in his with an exprossion of slight surprise., As she
holds on to him ghe clings tighter and tighter., Johnnie
looks down at her in astonishment.

JOHNNIE
{amused)
Hey, vhat's the ides? I've only
been away a few hours.

' LINA
(embracing Him)
It asems like a thousand yesars.

BEAKY
By Jove -- seems that way to me,
tool
JOHNHIE
{st1ll holding
Lina; over har
shoulder to
Beaky)
O, shut ups It was nothing

at all.

BEAKY
I sayt I nearly lost my 1ife
' *;lgc you call that nothing at
a : :

CLOSEUP - Line. All her relief and heppiness collapses -
ahe breaks away from Johnnle and moves over to Beaky ~~
CAMERA WITH her.

LINA
{ina
shalky
voice}
You nearly «.. lost ... your
life?

{ CONTINUED)
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BEAKY
(indicatirg
g sixteanth .
_ : of an inch !
,’”‘"r . with his I
i})x Pingers)
het : . Came -this close to it. _ !

JOHNNIE'S VOICE | :
Oh, let's drop the subject. _

-Lina turns towards Johnnie =~ this corroborates her worst
suspicions and intensifles her approaching horror.

318 SEMI-CLOSEUP ~ Johnnle is self-consclously looking through
) some records. '

320  SEMI~CLOSEUP - Lina pulls herself together with a
tremendous effort and turms to Beaky agalin ~

LINA
I want to hear sbout it w=
VWhat happened Beaky?

BEAKY
There we were on top of the
cliff and 1 finally agreed that
Johnnle was right. Thers 1s a
little too much chalk in that
soil, Welli, I was turning tre
car near the edge of the cliff
-~ never was handy with a car-=-

g LINA - g
Was Johnnie in the carf? - : ' o

- BRAKY
Ok, no. He was a few feet away,
looking off at the view,. :

: JOHNNIE'S VOICE
It 1sn't worth talking about.
Let's have a cup of tea.

LINA

{ignoring
nim)
Go on, Beaky.

{CONTINT=ED)
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320 {CONT INUED)

BLLEEY ‘
Well, I didn't realize 1 vas
baCAing towerd the edge, but I
was -~ right up to 1t, by'Jove;
If Johnnle hedn't taken a
flying leap and grabbed the
brake -- I'd be in Kingdom Come
by now.

gg%~ CLOSEUP = Lina beging to fully realize.

LINA
=== Johnnie ~-= gaved your 1ife?

: | BEAKY'S VOICE
He certainly did. Came jolly
cloge to losing his owh, too.

Lina turns to Johnnle, filled with new and growing relief.
CANERA PAKRS COVER with her as she flings her arms sround
him agzin.

- LINA
Oh, Johnnie! How can I ever
tell you what this msans to me?

. JOHRNNTS
(puzzled)
To you?
BEARY

' Meant something to me, too, by‘
' Jove. Ought. to give the chap a
reward -~ sh, what? '

JOHNNIE
{rerking up)
Now itts getting Interesting.

BEAKY
Why can't he eome to Parils with
me?

LINA
{again
mystified)
Paris?

[N
b

(CowT ImIeED)
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wR2 _ DELEY '

Ny securitics ere there we

think I'd better fly over to

dissolve the corroration.

Well == why cant't Jolumis coms

along? I'11 trest him to the

trip.

JOHNEIE
{putting arm
around Ling)
The cad seems to forget I'm s
married man, darling.

Lina looks relieved,

JOENNIE (conttd)
But I misht toss some things
into & bag snd drive as far
as London with him. What about
it, monkey-face? ]

BRAKY
{1ike =&
delighted
sthoolboy)
Ripping! Oh, do let him,
fonkey ~- I mean, Linal

LITA
Well =~ er -« why, 1t seems
to me -~

JOHI IE

I now, 1t geems to you I
o - should be looking for a Job.
- ¥Well 1t ssems to me I'll have
fer more chancs of getting one
in London than aaywhe & down
hvre.

T

FOrEpey
That!s righti
{coaxingly)
Do let him, Linal

- 1INA
(smiling

uncerbainiy)
I dontt sse how I can stop him,

{COXT INUED)
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dee - ' JOUENIE & BZLVY
{together)
murrayd

- LIBA
(forcing
g smile)
Viell == when will wyou be going?

JCHITIE
(after a
glance at
her)
Yayhe we'td better not 1aava
right away «~ now'ls touorrow
morning, Beaky‘?

BEARKY
(giving Johnnie
B wink ~=- 80
we get a sense
of two sheoolboys

who have
nanguvered a
congpiracT)
That sounds very reasonable,
old bean!

Lina looks from one %o the other, still smiling, bubt agaln

confused inside.

FADE OUT
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"REFORE THE FACT" | - 1e7-168

FLDE IR
OMITTED

INT. AYSCARTH EITTING ROOM - DAY

MED, SHOT - Line is sitting playing the plano -~ the tune
i1s their own waltz tune and she 1s plcking out the notes
rather in the manner of Ravelts "La Valse." BShe brsaks
off es Ethel enters.

ETHEL .
-There!s an Inspecter Hodgson
in the hell, ma'tam. He wanbted
to see Mr., Aysgarih, and when
I sald he was awey, he asked
17 he might heve a word with

you.
LTNA
{quletly)
All right, Ethel, Ask him to
come in,

Ethel departs. Ling rises and moves towards the door -

on her face a look of growing apprehension. Ethel
ushers into the room two men, cne middle-aged and the
other much younger. Both are wearing light raincoats,
while one has & derby and the other a felt hat. The
older man speaks to Lina, - his volce, though kindly,
has a natural pomposity.

_ o HODGSON
Mrs. Aysgarth?
: LINA
Yes.
BODGSON

My name!s Hodgson - Inspector
Hodgson. We'rs from the county
police. This 1s my colleague,
¥Mr. Benson.

{indicating ths

other man)

LINA
How do you 4o, Mr. Benson.
(then indicating
chairs)
51t down, won't you? -
R, WoRTE Y (COuyITRL)
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As they both seat themselves, Lina remains standing.
She waits for Hodgson to spesk.

HODGSON
I understand your husband's
not in, matam,

LINA
{anxiously)
No, hels up in London for two
days.

HODGSON
Y%ell, as hels not here, I
.Ehought you might be abls %o
hﬁlp ey i

LINA
¥Why, of course -~ certeinly.
{she adds
anxiously)
- Could I give you some tes or
scmething?

: HODGBON
No thank you, ma'am, we'lve
had curs.




327 SElI.CLOSEUP. Therc 1s a pause - he coughs. There
+s another pause, then:

HODGSON
I believo you ¥mow a Mr, Thwalte? ;

LINA
¥hy, of course, he's a very clocss
friend of my husband. '

HODGSON
Well, matam, I don't quite know
how o pubt 1t ww
{glances at ;
a folded '
newspaper
he holds
_ in his hangd)
Perhapa it wouid be eamsier if
I showed you this, in this
afternconts paper.

‘Eg hands Lina the folded newspaper, Lina triss to focus
it. :

LINA
Excuse me o moment.

CAMEFRA FOLLOWS Lina as she crosses to the writing desk.
She picks wp her reading glaﬂses and reads the paragraph.

INSERT IN THE STOP PRESS COLUMN OF A LO%DON
-7 EVENING NEWSPAPER:

PARIS TRAGEDY - ENGLISHHAN
' FOUND DEAD..

An Englishman met with a
mysterious end In a house
in Paris. He is bslieved.
to be a Mr. Gordon Cochrans
Thwaite of Psnshaze Courd,
Yorkshire. Paris police

are investigating the causes
of death.

Lina subsides into the chair, as she takes off her glasses
and stares at the wall in front of her. There is n
silence in the room.
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st her resvectfully. They eixchange glances. Eodgson
rises and the CANERA FOLLOWS him over as he crosses
gilently and stends nesr Lina, tactfully walting for
her to turn. Finzlly she does 80, striving to cover up
the first impact of the shock,

. LINA
Excuse me, bub this -~ this is
a sHock to me. You see, I --
we knew him so very well.

Benson riges and tactfully walks acrogs to the window,
leaving his superior to deal with the matfer alone.

EODGSON
Sorry we have to do this, matam
but we're making inquiries in
behalf of the Paris police.
They found papers on Mr.
Thwaite's person which

. indicated he'd just formed a

corporation wlth your husband.

LINA

{ slowly)
Oh...'

{pulling

herselfl

" together)
Vinat deoeg the paper mean by,
"mysterious death®? And where
wag 1t when 1t happened?

' HODGSON
: (selecting
- his words
' carefully)
well, ma'am, he was AL «-=- I
suppese you'd call it & place
of entertainment -~ where you
get drinks and =--w-

LINA
2 eafe of some sort?

HODGSON _
In the Rue Provence, I think 1t
was, ma'am,.
{he pronounces
the French
with a hesavy
English accent)

(CONTINUED)
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LIEA ,
What do the Fronech police say
ceused hils death? '

EODGSON

{taking a

paper Irom

his pocket)
This 13 s telegram wetve had
from Paris,

{reading)
”.-”'Z'hwai‘ba vigited the placs
in ths company of another
Engllshman. Both men had
evidently been drinking. On
arrival, Thwalte ordered a
bottle of brandy. According
to the statement of one of the
walters belonging to the
establishment, Thwalte's )
companion asked for the brandy
to be served in large beakers.
Apparently as & result of a

- bet Detwsen the two men,

Thwalte f1lled one of these
beakers to the brim and drank

it all. The otlher man was not
rrogsent when ths actusal

tragedy happened, having left
the place s few minutes befors.
Prench police have not yet
succeeded In establishing hils
identity. According to the
walier, who has a slight
understanding of English, his
name would aPpsar to be, Awlbeam
or Bolebesm.? -

s

eeoser

ive

CLOSEUP - During this reading we see Lina's horror grow.

When Hodgson's voice stops, there's a pausse.

addgs

- " EODGSON
I'm sorry to upset you, malam,
but do you or your husband happen

to kniow any frisend of Mr. Thwalte's

who would answer to such & nams?

LIBA
{she stares
ahend)
Tir af@aidvnct.

e TR

Then he
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232 SENI-CLOSEUP ~ ¥r. Benson hasg jo;ned ﬁodgaon
once more and now specks.

" BENSON
Perhaps Mrs. Aysgarth could P
enilighten us about this
corporation?

There 1s & pause =- Lina 1s thinking hard - then she
speaks wlth great deliberation. )

LINA : |
Yes, I can. My husband had :
- planned a real cstate .
-development with Nr. Thwalte,
and he had gone to Paris to '
dissolve the corporation at my : r
husband's suggestion. He
gpparently died before he counld :
do this -~ but I know my :
husband will do whatever 1is
necessary to release Mr.
Thwalte's money.

HODGSON
Thank you, matam. Any further
guestions, Benson?

RERSON
None that I can think of.

- BODGSON .
Thank you. very much, Mrs,.
Aysgarth. Gocd-bye.

A

Lina rises and accompsnies them to the doors.

3
e

INT. HALL - DAY

553 SEHI~CLOSEUP - Lina gees with the police to the front
deor. Hoedgson suddenly turns.

. HODGSON
¥hen 1s Mr. Aysgarth returning
from London? '

LIN:
I expect him this evening.

{ CONTIHUED)
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 HODGSON

Dould you askt kim to ring me
at the station?

LIdA
0f courss.
{shs holéds
out her
hand)

Good~byse, Inspector.

As Hodgson sbtarts to pass through the door, he sees that

Henson is staring hard at 2 very modern, small plcturse
on the wall. He appears complsiely transiixed by 1t.

BODGSON
{ sharply)
Benson!

. Benson pulls himself away and, with & 1ittle sheepish

grin, follows Hodgson out of the door. The momsnt the
door is closed, Lins Murries ascross to the study.

INT. STUDY - DAY

SENI-CLOSEUP - Lina crosses to the desk and, swiftly
opening her telephone address book, selects & number,
plciks up the receiver and dials "0.%

b -« ML iy e e e,
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INT. HO3ARTE CLUE = DAY

SEXI~CLOSE UP. An attendant behind the desk st a
switchboard, Inserts a plug and then announces:

ATTENDAXNT
Hogarth Clubt '

INT. STUDY - DAY

SEMI=-CLOSE UP ~ Lines at the telephons,

LINA
¥ay I spsak to Mr. Aysgarth,
pleasea?
‘ {pause)

%hen do you expect him in?%
There 1s a long pause; then Lina echoes:

: LINA {(conttd)
Lelt yesterday morning? Oh --

Ancther pause.

LIN: {contid)
No, it doesn's matter; Thank
FOU.

Lina hangs up slowly - she sits looking shead for a
moment then there 1s a click of the door « then & qulet
voice behind her -

 JOHNNIE'S VOICE
Hello, lonkey-face,

She turns.

-

SEMI-CLOSEUP, Johnnle is standing Just inside the room.
He is holding =z newspaper and & book.

SEMI*CLOSEU? Lins almost Instinctively rises from her
chair.

- e » amurimt -r e T
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339 SERI-CLOSEUr, CAMERA FOLLOVS Johmmle ms he crocses
the room quietly towards Lina, Els expression ls grave =«
he comes to the desk end, after putting his paper and
book down, greets her with a formal colourless kiss, Then:
SN : i
LA E
b JOHNNIE
(locking down
at Hodgson's
folded newspaper
which he left on
the desk)
You've read about Beaky, have
you?
Lina nods without speaking. Johnnie slts down, staring
into space like & man really feeling griefl.
b
JOHNNIE (conttd) : '
{half to
o himself) )
_ T was terribly fond of Beaky... ;
|
LINA '
{without moving-
) the fainbest
Y tone of
o skepticlsm
o _ in her voice)
Were you?
JOHNNIE

{without rancour
but somehow
aware of the
ingquiring note
in her voice)
You don't sBee me singling and
+ dancing, do you%.... I loved
- that silly generous,
good~hearted Tool.

-LINRA
Did you?

JOHNNIE
Of course 1 dld. Hext to you,
I cared for him more than
anybody In the world.

LINA
(in a strange
tone)
Next ©0 me...



339 (CONTINUED)

Jehnnie suddenly sesring svwere of her, geote up, and puts
an arm aroung hor. ' :

< ' " JOENHIE -
ot Poor Monkey-face -- here I am

thinking oniy about mysell

angd forgetting about you. You

Liked him, oo, didnt't you?

340 CLOBEUP, Lina turns her face away from Johnnile so he
won't see the expression of horror on her face.

LIiNA
I 111{3(3. him very mchesee

Then with 8 troemendous effort she controls herself and
speaks deliberately - wabtching Johanie carefully.

| LINA {contrd)
The police were -~ heve been
here,.

o ' .
~J@, 341 SEMI-CLOSEUP, Johnnie looks ab her -

JOENNIE -
What &ld they want?

LINA
They wanted to know 1if you
could help them, They had a
. telegram from Parls, and 1t
'~ seems there was an Englishman
who made == :
~ {her voice
falters)
-= wha bet -~

JOHHNIE
{interrupting)
I know. The whole story was
in the late edition. What
else?

. \ | {CONTINUED)
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LIRA
The Inspector wants you to
phone him -- they wondered
if you could give them 2
ciue that might nelp identifly
thls Englishman.

Johnnie makes a move as though he would go to the phone
right away, then hesitates -

JOHNNIE
What dld you tell them -- Aid
you mention the corporation?

LINA
Naturally - 1 told them Beaky
wes planning to dissolve 1t,
and-elthough you were legally
the chalrmen, all the money
was Beaky's - and that you
would sign the necessary
papers to release the monsy.

5.2 CLOSEUP. Johnnie gives & slight frown ~ then after s
pause =

. JOHNNRIE
I wish you had left ell that
ko me.., What else did you
tell them? -

As he goes to the phone and slts down we hear Lina say:

- LINA
That's aboubt 811, I said T _
expected you back from London
any moment. .

Jolnnie thinks hard for a moment then picks up the
telophone.

JOHRKIE
Hclmbury 172, please,
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CLOSEUF. Line watches him tensely - we hesar

JOHNNIE!'S VOICE
Helln, Inspector. Thisg 1s John
Aysgarth ~-~ I have only Just
got homessse YESaue FEBaou FESess

Lina's eyes drop to the newspaper and book on the desk,
She automatically fingers the book, finally picking 1t up
without seeing 1%, listening intently to Johnnie,

JOHNNIE®'S VOICE {(cont'd)
Well, I drove to London with
him Tuesday evening. We dined
gt the 8avoy..s Nosw.es Yo5. .0
Then I saw him off at Croyden
Alrport... Yess.e No..s I
stayed in London until this
afternoon ==

CLOSEUF. Johnnie hesitates, with a glance towards Lina.

JOHENIE .
At my club.‘.-NO.‘.‘ YESO..

CLOSEUP. Linats face shows that this is the final clear
knowledge he is lying - now she is sure he is the
marderer. Suddenly she becomes aware of the book in her
hand. _ :

CAMERA MOVES IN to & big CLOSEUP of the book - its title

s "Murder on the Footbridge" -~ by Isobel Sedbusk. -We
can still hear Johnnlets volice - .

N .

S JOHKNIE'S VOICE _ _
Not at all, Inspector. If I ' :
can help you in any other way, .-
be sure 0 let me Know...

CAVMERA PANS UP to Lina's fece agaln as she slowly looks
up towards Johmnie =~ :

FADE OUT

(END OF PART VIII)
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FADE 1IN :
EXT. ISOBEL SEDBUSK'S COUNTRY COTTAGE = DAY

SEMI~-CLOSEUP, Lina Is walking up the 1ittle garden pathi-

*£0 the cottage. She is carrying s book in her hand., As
she gets near, she sees that the front door stands open.
She calls out. ,

' LI¥A
Isobsl -~ may I come In?

INT. ISOBTL'S COITTAGE - DAY

»

SEMI-LONG SHOT. Isobel is seated at a small circular
table by & window, having tes. She is In the asct of
pouring from a large silver teapot, and looks up

- surprised, but with e woelcoming smile, as Lina comes in.

On the table 1s all that usually goes with English
sfternoon tea ~ Lwo or three plates of sandwiches - &
plum ceke ~ and & silver hot dish containing crumpets.

ISOBEL
{rises %o

greet Line)
Lina! How nicel I was
thinking only yesterday that’
I dont't see half as much of
you as I'd like.

The btwo women bump chseks.

: LINA :
I didntt get to. sleep till
three last nlight, reading your
latest book, Isobel.

{indicates the .

"~ book lying on

‘the arm of -

. the chair) _
-- gnd I jusd had to come over
and talk to you about it.

_ ISOBEL
Thatts the most thrilliing
conmpliment I ever zobte 8it
down, .Had your tee?

I.1NA
Fo, I'd love some.

The two women seat themselves st the tea teble and Line
places her boock on the arm of her chair. '

i i i e e e A rtatt A -
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SELI-CLOSEUP =~ the two women. ,Isobel, very 181
plessed indeed at Lina's comnlirent, starts pouring

out & cup of tea,

_ ISOBEL
I never knew ycu weére such &
murder story fanl

LINA
I didn't know it mysell w-
until recentlys

TSOBEL
Did you reelly like 1it%

LINA
I couldn't put it down. I
was completely fascinated
by the way your villain ~-=-

ISCBEL
- My villain? You mean my herg --
T always think of my murdersrs
as my hercese But I didn't
mean to Interrupt -« you were
saying you were completely
fascinatedsese

LI
Well, when he Incited his
victim to cross that footbridge,
when he knew the bridge hed
beenn sawed through -~-

ISOBEL
And he also knew his victim
couldn't s im o don't fcrgat
ﬂmtw- _ ,

LINA
{with great
gravity)
Vhat I want to know is this:
fiould you call that sn achbual
murder?

ISOBEL
Well, from e moral standpoint,
therets no guestion at all,.
Itt's murder. - :

it e L1t T AR TR



351 CLOSEUP., Lina waits anxiously for Igobel's last
line ~ then says weakly:

LINA
I suppose it 18...,

Suddenly Isobel's voice bresaks 1ﬁ -

ISOBEL'S VOICE
Whai does Johnnle think?

LINA
Johnnie? Why - I -- I heven't
talked to nim sbout i1t yet.

352  SEMI-CLOSEUP - the two.

ISOREL
I should think he'd be
interested. Similar situstion
with this friend of hiz Iin
Paris,

LITXA
(pretending
gshe doesn't
get it)
Simliaresse?

ISOBEL
That brandy business is jJust
- 1ike my footbridge. Yow, if
- they ever get his companion -~-
: the guestion will be was it
) - murdsr or an accident., Thet
brandy thing isn't new, you
know, -

: LINA

.. {stunned}

Oh., It's -- 1%'s been done
before?

ISOBEL .
Oh, yes. In real life, too.

‘She rises and goes towards her bookshslves -

ISCREL {(cont'd)
I have it here,




355  SEVMI-LONG S5HOT. Line in the foreground of 183
pizture wetches Isobel as she ssarchss through her
shslves.,

ISOBIL
{as she looks
for the book)
Richerd Pulmer got rid of one
of his victims thet way. A
man called Abbey.

Lina tries to appear casugl =~

1INa -
Was he hanged?

ISOBEL
{still
s © searching) _
“rrial of Richard Palmer“....-
Wrpigl of Richard Palmer@....
UTrial 6f Richard: Palmer“....
Where can it be?
{locks over
her shouldsr
at Lina)
© They got him eventually.
After he had killed a hslf a
dozen other people. The fool
got bored with the brandy
method snd went on with real
poison.

' T THA
i {(forcing
. - w laugh)
Ee was & fool wasn't he?

‘ R - S  ISOBEL-
| BB Mayba I put it under tha 'T's.

Lina snd 8TAYS ON Isobsl who hes come around into SEMI-
CLOSEUPs Bhe half looks over her shouldsr again towards
Lina as she speaks -

i She moves round to some other shelves ~ CAMERA GOES QFF

ISOBEL {conttd}

If he had stuck to brandy, he
might have --

- {pauses bto

think)
Itts an interesting question.
Suppose I ask my brother about
s

(CO“"" N ““‘D)
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She indlcstes & photogreph of & rether distinguished ugly
men about faifty, which is standing neariy.

ISOBEL (cont'd)
Hets the Home Office analyst,
you ¥now ~-=- conducts post
mortems and all thet sort of
tb.i:xg .

{appreciatively)

I get some of my neatest lideas
from him,.

254 SEMI~-CLOSEUF. Lina, watching her closely, risss quickly
angd CAMBRA PANS with her over to Isobel e

LIRA
Ch, it's not that important --
dontt bother.

ISOBEL
{peying no
attention
to her =-
_ searching)
T == T ., Hore wve BICa s e

L INA
Well, I'11 be running along,
Isobel =~ this walk has dons
me goodes

‘ ISOBEL
(atill
searching)
Palmay == _
{suddenly) ' '
Why, I remember now. It's in
-your own housel

1ina, who has taken a step or two towards the door, turns.

LINA
What 1s¢%

ISOBEL '
YThe Trial of Richard Palmer®!
Thet book about the brandy!
Johnnie borrowed it = couple
off weeks agol

(CoNTIIED)

™ - n oy ’ - i e i g S e - e—
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INSERT

CANERA MOVES in to SENI-CLOSEUP of Lina - she leans
against the woor frame for support.

LINA
Really, I'm not that much of &
murder fan «= It've lost intersst
slready, Bye, bye, Iaobel,

She suﬁdenly turns and goes so abruptly tnet we hesr
Isobells volice saying "Good-bye" after she has gone.

-

ISOBEL'S VOICE
. Good~bye, my dear.

DiSSOLVE

INT, AYSGARTE STUDY - EVENING

CLOSEUP. CAMERA IS PANNING slong a shelf of Dooks that
include various mysterles, famous trisls and other books
in crime cases,

CAMERA PULLS BACK to include Lina, in the same clothes as
previous scene, with her glasses on, peering at the titles.
Suddenly she glances down af Johnniel!s desk « she looks
around furtively, then quickly back to the desk and looks
swiftly over the surface., There is nothing special there.
She opens & drewer - then another one - she stops shorit.

Lying in the drawer is "TRIAL OF RICHARD PALMER,Y

BACK TO SCENE: She can't resist taking 1t out., B8he runs
the pages through her lingers - at & certaln page e falded
letter drops out onbto the desk., Shse picks it up, . and
after e mbmgnt’s hesitaticn, reads 1t.

THE LETTER is headed YUELBECK ESTATES.Y
YDear John,

I'm afraid I cannot wail much
longer. I feel Itve given you every
possible opportunity. If you cannot
replace the money within two weeks,
I shall be compelled to take legal
measuUres.

' Regretfully,

Frederick Nelbeck,®

We hear the sound of the telephons ;inging,
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355  CLOSEUP, Lins is stertled by the sound
- telephone = she hurrledly replaces the letter and book

in the drawer and picks up the receiver

. - LINA

Helloees Well -- he's not up
vyet, Is it important? This
is Mrs, Aysgarth speaking,

INT, INSURANCE OFFICE -~ EVENING

367 SEMI-CLOSEUP, A clerk seated at a desk st the other end

of the line 1s saying:

CLERK

of the

T™his is the Durentisl Insuranca
Company. We have Mr, Ayagarth's

letter regarding his Iinquiry.

Would you %ell him there was a _
slight delay but we have writtan

him fully on the mattervee

INT, AYSGARTH BSTUDY - DAY

S58 CLOSEUP. Lina snswers quletly.

_ LINA
Yes, I will -~ thank you,
good-bye.

She hangs up with a slightly puzzled expression.

F%DE ouT
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FADE IN , ) 187
INT. AVSGARTH BEDROOM = DAY

LONG SHOT., 1In the f,g, Johnnie i1s asleep in bed, while
Lina, in a robe, stands by the window beyond.

SEMI-CLOSEUP, A closer view of Lina showa that ghe is
atill distralt and 511l wondering abvout the mystery of
her telephone conversatlion with the Insurance Company.
Suddenly she glances down,

EXT, AYSGARTH HOUSE ~ DAY |

SEMI-CLOSEUP., From Lina's viewpcoint we see the village
postman riding on his bicycle up the drive towards the
front door,

SEMI-CLOSEUP, Lina turns her head suddenly In g
iistening attitude. We hear the double knock of the
poatman, Her eyes travel scross as though following the
journey of the letters that have been delivered, and
finally land on Johnnie, Suddenly she Llooks back gquickly
to the door as she hears s light tap.

SEMI-LONG SHOT, Without walting for an answer, Ethel
enters, carrying an early morning tea tray, which she
brings across the room and sets on & table near Lina,

ETHEL
Good morning, madam,

\ . LINA
' _ 'Morning, Ethel. Any letiers?

ETHEL
Just three for Mr. Aysgarth.
A magazine for you.

As Ethel goes over to draw the other blinds, Lina goes
to the table.

SENI-CLOSEUP, Lina picks up the letters and her reading
glasses snd runs through them.

CLOSEUP, As Lina's hands go through them we ses that two
are in long envelopes addressed to Johnnie and both are
from Insurance Compenies « both marked "Private and

L e et B i A e e B At PO b

Confideniigl U




366 SEVI-LONG SHOT, As Ethel 41s sbout to depert she
passes by the bed. The glare from the windows has
awakened Johnnie ~ he blinks into the light.

- JOHNEIE
{in sleepy
humour )
Ethel ~~ you here agsain?

ETHEL
{smiling)

Yez, sir., I've brought_ your
morning tes and the post,. |

JOHNNIE ;
{still helf
asleep) }
Well, you needn't smile about ,
it »* )
!
ETHEL o
{still
smiling)
Yes, sir.
JOHNNTE

From now on I want no smiling
~until after lunch.
{suddenly)
Did you say the post?
{aits up)
Any fop ~e
{sees Lina)
Heilo, darling. Any leiters
for me? . :

Lins has put the lstters and her glasses aside, and is
pouring out the tea, She crosses to the bed, Johnnle's
tes in one hand and the leitters in the other. '

367 SEMI-CLOSEUP, Lina hands him the tea which he puts on
the bedside chair - and then the letiers -

| LINA
{forcing
‘herseslf Lo
be nonchalant)
Thres,

{CONTINUED)
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' JOHRTIE '
Oh, good, '

A8 Lina creosses back to the tes trey, Johnniz starts
opening his letters. He scans the {irst one ugulckly, then
opens the second, roeads thls quickly too.

368 SEMI~CLOSEUP. Lina, pouring out tea for herself, sees
: Johnnie through a mirror on the wall - he rsplaces the two
letters in thelr long envelopes and, with & glance 1n her
direction, leans out and puts them In thse inszide pocket of
his Jocket which 1a hanging over the bedsgide chair,.

368 SEMI-CLOSEUP. Johnnie takes a sip of his tea, while he
opens the other letter. He reads it quickly and then
glonces towards Lina surreptitiously. Hls whole
expression changes Into a bright, spontaneous one, as he
calls outbts _

JOHNNIE
Well, well, well!

370 SEMI-LONG SHOT. Lina comes towards the ved, her cup of
tega in her hand,

LINA
{with forced
brightness)
Food news? .

JOHNNIE

Look, it've had 8 letter from _
0ld Spotty. He's off to Indla,
What a 1ife ~ tiffen and swest.

{glances down

gt the letter)
Says he wishes he had timse to -
pep down and see us.

As Johnnie continues murmuring to himself, Lina sips her
tea and watches him,

JOHNNIE (cont'd)
Well, poor old Spotty.

Johnnie finishes his teza andéd puts 1t back on the chair,
this last letter under it, and gets out of bed, He pulls
en hls psjama trousers and steps into his slippers.

(CON. TNUED)
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371
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JOHNIIE (cont'd)
(muttering to '
, himself)}

Never could understand what
pajama trousers ers good for
anyway., Silly putting these
en! Only got bto take 'em off
again for the bath!

(ag he stands

. up)
Well, that's me~- formal -«
gentleman of the old school,

Johnnie strides across to the bathroom door,'goes through
and we hear him turn on the water. The door closes -

SEMI-~CLOSEUP, Linse stands watchling the vlosed door =~
then after & moment she moves over towards the bedzide
chair on which Johmnle's coat is hung, CAMERA WITH her.
She starts to feel for the letters. Suddenly she springs .
awny, as the bathroom lock is turned and we hear the door
open., .

: JOHNNIE'S VOICE
Can I have some more soap,
Monkey-face? This bit's nearly
goneés.

Lina calls back:

LINA
You'll find some in the
cupboard over the washbasin.

¥e hear Johnnie grunt a repl§; the bpathroom door shuts

. again end the bolt goes. Lina turns back to the coat and

INSERT

quickly extracts the two long envelopes. OShe moves over
to plck up her glasses from the table and with her back
towards the bathroom, begins to read - '

”

Hended - THE DURENTIAL INSURANCE COMPANY
' 173 High Street,
Merchester. {cont'd)

{ CONTINUED)
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371 {(CONTINUED)

372

INSERT

373

YDear 8ir,

Replying to your inquiry

regarding a loan of five hundred

- peunds against insurence policy
number 163958 TR, we regret to
state thet wunder the conditions
of thiz policy, such a loan ocmnnot
be granted., According to the terms
of the policy, payment can only be
made in the event of your wife's
denth,

_ If you recall under the
recenticens M

Asg she has read, the CAMERA HAS PANNED DOWN wntil we can
cnly read FZ& THE EWENT OF YOUR WIFE'S DEATH.®

CLOSEUP. Big head of Lina - her face shows the full
realization of what she has just read. She looks down
again and starts reading the other letter.
This is & similaer letter, but immediately
we cub to it the CAMERA SWEEPS IN
to the words ¥IN THE EVENT OF YOUR
WIFE'S DEATH,Y

DISS0LVE

INT., AVSGARDH Bsnﬁoox'g-bax

SEMI-CLOSEUP, A tableau of Lina sitting on the edge of

. Johnniets bed. She has obviously replaced the letters.

Johrmie returns from the hathroom. in his bathrobe. Ling
shivers a little. :

JOENNIE
{chesrfully)
Youlre not shivering, are you?

Tine rlaes.

LI¥A
I 8148 hnave a bit of o chill.,

sohnnle cames.td her.

(CO&TZXSE”)
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Cold in mll this sunshine?
IT11 warm you up.

AT . : _
Q:?ﬁ Lina backs away from him, forcing a laugh.

LINA
Now, Johnnie - it's all
right -~ really =«

Johnnie takes her in his arms.

JOHNNIE : :
I } My poor littls shivering baby. I
{rubs her back ;
with his hand) |
Feel better now? . !

LINA | |
Much,

Tactfully she tries to breask away, but he hold her close.

. JOHNNTE
Perhaps this will helip.

He smothers her with a kiss and then nestles her head
against his.

g JOHNNIE (cont'd)

{murmuring :
o amorously)

' What are we dcing tcnight”

Lxm o
Why - we re -~ welreé dining
with Isobel.

3 ‘ CAMERA MOVES IN to CLOSEUP of Lina, showing the mental
agony she is going through. Over it we hear Johnnie's
voice:! ' .

.

JOENNIE
Ch, what a boerel! I was hoping
“we could go to bed early..

&

FADE OUT

(END OF PART IX)
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FADE IN - | " o 193
INT. ISOSIL'S COTTAGE - NIGHT

LONG SHOT « Isobelt!s dinner perty. 8She doesn't have s
agporate dining room, but seats her guests et a clreular
table at one end of her cottags sitting room. 4 large
log fire burns in the inglencok firsplace, while a
Georglan candlestick of Tive candles provides the
conterplece of the table, around which her guests are now
seated, The flreplace throws large flickers across the
room and the booklined walls. Aside from Lina end
Johnnle, who are Isobel!s principal guests ang sit on
each slde of her, the party contains Isobel's brother,.
Bertram, whose picture we have previcusly seen. He 1s
slightly bald, but aesthetic looking. The other guest
is Phyllis Swinghurst, who is staying with Isobel. She
wears & very well-tallored dark suilt with white shirt and
tle, Isobel 1s also in a2 dark dinner dress., The only
rellef in "ecolour" is Lins ~ who 1s in a very simple
white dinner dress, Even Mrs, Craddock, a mlddle-aged
woman, who is walting on them, has on her best black
dress and a darkish l1ittle apron. As the scene opens
ige 1g jJust finishing serving the vegstables and leaves
e room,

The CAMERA MOVES IN SLOWLY es we hear Isobel's precisze
volce alring her point of view on the subject she writes
avout ~ crime., As the CAMERA MOVES IN end finally RESTS
on a4 CLOSER BHOT of the bable we see she 1s addressing
her remark to Johnnie,

ISOBEL
Well, I arranged 1t this way =~
8 certaln note on the plano
was wired to a revelver _
concsaled  in the wall panelling.
Then, when the victlim struck
this note -- well, there you arel

_ JOHNKIE
I don't care much for that,.
You're slipping, old girl.

PHYLLIS
{bristling
for her
friend
Isobel)
Vhatts wrong with it, my dear
chap? :

JOHKNTE
Too compllicated, If youlre
going to kill somebedy, do it
simplye Am I right, Dr. Seddbusk?




- | 2/18/41
375 CLOSEUR, During Johnnic's speech we see Linag 104
she 1s obviously net enjoying the ccnversation - her

eyes are on Johnnie, and as Isobells brother starts to
speak she turns to him.

376 SEMI-~CLOSEUP,

- BERTRAM
Youtre right -~ Jjust as long
s you don't get caught,

Isobel, glances round the table, then to FPhyllis:

: TSOBEL
Phil -= |
S PHYLLIS
.Yes, Issie?
ISOBEL

Do the wine;_will you?

Phyllis rises and crosses to a side table, showing
complete famllierity with the house. She reéfurns and
starts to pour ocut the claret.

377 SENI~CLOSEUP -~ Johnnle, Lina and Isobel, Lina staring
fescinated at Johnnie, )

: LINA
. {tensely
' to Johnnie)
wa would ynu do itees simply...?

(CQNTINUED)

£
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377 (CONTIKUED)

JOﬂJ.ﬁ‘IE
I would ugze the most obvious
method. Zhs important thing
1s thest no one should suspect
Mg

LINA

(with strange
concentration)
For Instanceesecses?

_ JOHNNIE
Well, poison. The first one
that came to my mind = 387,
arsenic.

SENI~CLOSEUP. Rertram loocks up from hls plate for a
second, where he is busily engaged In meticulously
gtripping ths breast from the bones of a small gquail,
mahing i1t almost a dissecting Job.

BERTRAM
{in tender
reminiscence)
Ah, arsenicl

He looks down at his plats again and goes on with his
dissecting.

BERTRAY (cont'd)
I remember iIn Gloucester where
we exhumed the body after four
years and there was still
enough arsenlc -« even in the
Tinger nalls and the halpr --

SENI-CLOSEUP ~ the group. dJohmmie keenly interssted in
Bertram's story, Iinterrupts: -

JOHNNIE
Did you get the murﬂerer?

: BERTRAY
Let me 8ee -« no, T don't
think we did.

. JOHRNIE
{triumphantly)
There you are!l

T i T ———— T N AT ez




1 heri ey

',
%

Ly

380

581

oS82

385

CLOSEUP « Line watching Joqnnie closely - we hcar
Phyllis say:

PHYLLIS' VOICE

(almost licking

her chops, tone)
Think of it -~ this very minute
there are hundreds of people
who have committed a murdepr,
and they're walking about
freely.

CLOSEUP - Johnnie,from Lina's viewpoint., He locks at
Phylills with a grin. .

JOHNNIE
Thousands.

Suddenly Lina's voice breaks in gravely:®

LIRA'S VOICE
Do you supposse fthose murderers
are happy, Johmnie?

‘Johnnie looks across at her snd replies lightly:

JOHNNIE
Why shouldn't they bef?

CLOSEUP. Lina stares at him - Inwaerdly horrified, but
incereasingly fascinated by the conversation.

SEMI-CLOSEUP - the groupe.

ISOBEL
Fear of discovery, my lad. 5o
long as arsenic leaves traces,
and 8 bullet leaves a mark in
the barrel of the gun, and
the tinlest hair from cne's
head can be identified -w.

JOHNNTE
Seems to me science wouldtve
discoversd & polson that
can't be traced. WVhat shout
it, Dr. Sedbusk?

(CONTTIEDY .
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283 (CONTIKUED) - o

There is a sudden silence. Bertram and Isobel oxchange g
quick look wnlch Johnnie doesn't miszs, Bertram coughs
rather obviously and triles to change the subject.

7 é
"y

BERTRAM
Ahem -- & very intereating
corpse dropped in the other
GAYeww- :

ISCBEL
{(quickly taking
it up)
0h, do let's hear about it,
Bertram!

' JOHNNIE
(cannily}

Don't change the subject. I
saw that look. There 1s an
untraceable poison, 1lsn't ,
there? _ , !

vk

ISCEEL
{uncomfortably)
Nonsense. No such thing.

JOHENNIE
{tc Bertram)
T bet you know, Doctor? What
is it?

HBoaptram shakes his head:

' . ' ) ' BERTRAM
R o o th in a million years.

JOHNNLE

[ How of course 111 never rest

) nEil I know. Come on ==

' - after all, do I loock 1ike a
murderer?

384 CLOSEUP - Lina - watching Johnnie fascinated.

[LREErEnT eI T Y
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SIXI-CLOSEUP = groups : 193

PEYLLIS
That!s an interesting question,
Whet do you think, Issls?
Tssle can always tell froma
personta face whether he or 'she
is capable of murder, can't you,
Isgle®

ISORBEL
{smugly) . .
I dontt want to sound conceited
~ but I usually can,

BERTRAM
Whnat about me? . Could I murder
anyonse?

I80BEL

You conldn't hurt a fly, Bertram
-« unless 1t was alrendy dead.

PHYLLIS
How about Mrs. Aysgerth? « She
has a strange glint in her eys.

Isobel turns her head glightly =«

- ISOBEL
I'm afrald nots Tina hasn'i
the nerve, any more than I have,

Isgbei looks across the table in Johnnie's direction.

'ISOBEL {cont'd)
{amused) :
And as for you, you silly thing ---

CLOSEUP - Idna, Over this we hear Isobel'é voloe

- continmuing.

ISOBEL ‘
o lo0k at the expression on his
facel Trying to look mysterious,
are you?.. '

QMITTED.

. " . T o i
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CILOSEUP « Johnnie - from Linat's viewpoint,
He iz looking nt Iscbel ng she contlnues:

- ISOBEL
Well, you can't fool me -~ you
couldn't commit & murder if
you tried for a hundred ysars.

JOHRKIE
{with & new :
gquietness in
his voice ~
: after a pause) _
Nosese I don't belilleve I conld..,

Almost wilithout thinking, he looks across ¥to Lina,

CLOSEUP, Linﬁ, breathing hard; her fingernalls cutiing
unconscicusly into the tablecleth in an effort to retaln
her poise, looks at him steadlly.

CLOSEUP, Johnnie smiles glmost self-consclously at her

“and as the CAMERA MOVES IN to FILL THE SCREEN with his

fTace, the smile dles sway,

FADE OUT
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395

INT, AYSGARTH HALL - WIGET

SEMI~CLOSEUP, Lina enters the holl, while we hear
Johnnie's volece off, calling:

JOHNNIE!S VOICE
I'1)l come in by the back door,
after Itve put the car away.

%e hear the car drive off as Lina closes the frnt door,.
As she stands alone the CAMERA MOVES IN to a CLOSEUP,

We ses she ig in a mood of great apprehsension and
suspsense, She locke down the hall es she hears a dlstant
door slam,

SEMI~LONG SHOT -~ SHOT ¥ROM her eyeline, Johnnle comes
from a sepvice doog towards her,

SEMI~CLOSEUF. Lina watches Johmnie go by her and lock
end bolt the front door,

LINA
Johnnle, you'lre locking upl
Ethel isn't in yetb.

_ JOHNNTIE
. Have you forgobtten? This is
Ethel's day off, BShe won't be
back t1ll mopning. '

Lina watchés.himxwiﬁh increased apprshansicn.‘

SEMI~TONG SHOT. Johnnie switches the downstalrs hall

lights off, so they are only lit from sbove, He goes
towdrds the stairs, followed slomly by Lina., He puls
out a hand, \

JOENNTE
If it1s btoo dark, Monkey~face,
hold on to me,

She'puta out & hand and he leads her upstairs.

CLOSEUP ~ as she goes upsteirs, led by Johnﬁie, we see
Linat's face staring at him, As they get towards the top
the sdditional light sheds itself onto her.

R L B s e " Dt S ol el o e Py,
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INT, AYSCARTE LANDING - NIGHT -

SEMI-LONG SHOT. On the top landing Johnnle agelin switches
off the light. He leads Lina's silhouetted figure into
the bedroom - a3 they pass through the door the light goes

Olle

INT, AYSCARTH BEDROOM - NIGHT

SEMI-CLOSEUP., Once Johnnle has clesed the door behlnd
them, Lina stands looking at him without spesking.
Johnnie, equally silent, reaches for her hand and draws
hér to nim, taking her into his arms. Lina responds to
this with mingled emotions. On her face we see her fear,
but also her love for Johnnie - her conviction that he
intends to kill her, and her incredullty at the i1dea.

JOHNNIE
{drawing her
closer to him)
. You're shivering sgain. Do
you suppose you're catching
cold?

LINA

{quickly)
That's what % think it is --
I must be catching & cold.’

- JOHNNIBE
(kissing her)
Well, we'll tuck you into bed,
nice and warm, then I'11l run
downstalrs and make you &
great big hot toddy -«

. : - LINE -
{almost
hysterically)

¥o, no, I don't want it!

, JOHNNIE
Don't be silly -- best thing
in the world for you. Come
cn -~ off with your coat,

Bsfore she can 4o anything about 1t, he has taken her
oot and tossed it on a chair,

. JOHENNIE (cont'd)
Angd now we-

{ CON'I '1“'““3) '
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. _ He recches to undo her dress.

» . | -

'{5%31 LINA

) Pleaae, Johnnie, don't,

2 | 398 . CLOSEUP - the two, Johnnie stops, chuckling, and takes

her Into his srms,

JOHNNIE
This reminds me of the day we
first met -~ on top of the hill =
- when you wouldn®t let me
unbutton that one button on
your blouse -« remember?

CAMERA MOVES IN to Lina's face - she clings to him
tightly. In her contrary state, the romantic mood
returning for = flaah.

LINA
I'11 never forget it.

Jonnnie smiles down &% her = CAMERA PULLS BACK = he
kisses her lightly on the cheek.

JOHNNIE
Bet undressed, old girl ==
I'1l run downsbelrs end get
yoa ==

‘ - LINA
- A{frantically)
Nol I said no, uohnnie'

399 SEXI-CLOSEUP -~ Johnnie swings around facing her - he
looks at her oddly.

: JOHWNIE
{in a e¢nld
volce )
Why not?

ey T T iy o M v e e A B T M ks PR T T T, AT g R sarimes
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« I2ma stares st him.

LINA
I'm in & state tonight ~-- 1
don't know why = but 1 w=
Itd like to be alone. Do you
mind sleeping In your dressing
room?

SENI~CLOSEUP -~ the two, Johnnie stands still, looking
at her coldly. '

JOHNNIE
Of course I mind. 1

LINA
Please, thnnie wa' T ww T
haven't been sleeping well
lately.

There 1s a pause,

JOHNNIE
T understand., You used to sleep
badly when I wasn't hers -- and
BQW-osca
~ (he turns

towards the

door - pauses)
Very well, if that's the way
you feel ebout it. Good night.

He opens the dressing room door and passes through,

BWBY o
Her, and ever 'so silently turns ﬁhe key in the lock.

closing the door behind him. Lina stands very atlll
- for.sa moment, listening to hils footsteps as he goes
- Then she goes ‘quietly to the door, CAMERA WITH

DISSOLVE 0UT
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INT. AYSGARTE 2ZDROQI - EVEDNING

CLOSEUP. The screen 1s £i11sd with Line's face. A4S we
FADE IH, she slowly opens lier syes,

CANERA STARIS to PULL BACK.
LINA

{mirmurs)
Motherese

_ .
CAMERA PULLS FARTHER BACK to reveal Johnnle bending over
her. S8She turns and gees hif,

LI¥A {(conbttgd)
Whera'!s motherTees

CAMERA STILL COXNTINUES to PULL BACK as:

JOHNRTE

utre not st your mother’s,
oulre back here egain with
MNEs

Lina*s eyes open wide with a trapped loock, ~

CAMERA STILL PULLS BACK as Lina turns her head and sees

Isobel sitting on the other sids of the bed = she .
recognizes her,

LINA
: {with rellef)
Hello, Iscbel.

ISOBEL.
“{very .
‘eheerily)
How are you, uy deart
"-.\ : i -

Lina passes her hand over her forehead, trying to smile.

LINA
I feel all right, thank you,
Isobel. VWhaeit happensd?

ISOBEL
Youlve had g bit of & scare
and Fertram gave you a slszeplng
pill,

{CQ??Effg ;
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428 (CONTILIUED)

B e 1 :

Lina bogins to remcmber -~ she turns staring et Jolmmnie.

g . ' LIHE
%*Wl There -- there waes an accident
bt we Wasn'!t there?

: ' JOHNHIE

H - . The only accident, Monksy-face,
' is that you got hysterical when
I took the short cut -- and you
fainted, 8¢ I brought you back
home

A wave of fear passes ovey Lina's face,

ISOBEL
_ {chirps in)

- Cheer up, Bertram had a good
look at you -~ and although he
ususlly doesntt attend living
psople, I must ssy he's a very
able doctor. He seys all you
needed was & little sleep.

”~
giyf’ .. Jommnie picks up ILina's hand and giving 1T & pat, smiles
; - @t her. Then hending over, gives her a little kiss.
JOHKF IR

It1l go down and talk ¥o

Ethel, end fix up somethling

for your suppere.

Lina wetchses him go.

-l

429 SEﬁIﬁCLOSEUP.' Jonnnie crosses to the door as he opens it
he looks back for a moment, half smiling at her. Then
BOBSe

: ’ "
3 430  SEXI-CLOSEUP. Lina bturns back to Isobel.

ISOBEL :
Hets ons in a million, thet
Johmnie of yours.

' LIRA
Is he? '

(CONT INTED)
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: - ISOEEL
Cay, and charming, and full
of blarney one moment ~~ ond
now =« well, he¢'s on the verge
of a nervous breeskdown Just
boenuse you indulged in a
woment s highost prerogetive --

» the right to swoon!

, LINA
(still in-
her strange
half-~pwale
tone)
Have you heen ww here all
afternoon?

ISOBEL

{briskiy)
Naturalily. IBver since Johnnie
phﬁﬁed .

(akibtishly)
And I warn you ~- youtd bettep
get well ~=- becauss if you
leave mg alone much longer
with that husband of yours,
my carger will soon be over,

Sha is making conversation to chaer Lins up.

- LINA
(with a
faint smile)
He flirted with you, I suppose?

ISOBEL
Flirt? Worse than that! He's
wornming all my secrets out of
me -~ I suspect him of wribting
a detective story on the sids.

LINA
¥hat secrets?

ISCBEL
Oh, he's always pestsring me

== you know -= tnd I always

swegar 1 won't tell him -~ and
I alwoys do.

(o0 T ITED),

Line sits up & 1ittle - enormously interested but still
in tkat strange, half~-hypnotic mood.




'!’ 430 (CONT INUED) - | . - >
b

LiNa -

: Did you tell him -« anything
2 we todny?
5 _

Y 2y :

(;)‘ﬁ ISOBEL
- _ Did 17
{sorrily)

Bertram was furious! Said
he'd never confide in me again!

pra——

431 CLOSEUP. Lina gets the connection. B5Bhe sits up straight
3 - and very still, as Isobel's voice continues,

_ ISOBEL'S VOICE
But honsgtly -« have you ever
been sble to deny Johnnie
enybhing?

X 1L INA

ﬁ ' {(very

, quietly) ,

1 Never «.o it ==~ it wos that -=-
that poison, wasn't it?

= | 432 SEMI~CLOSEUP - the twoe

ISOBEL
Dontt remind me of it. I'm
ashomed and mortified and
disgraced. I'm just 2 fool,
thatts alle If he writes a
story on that one before I
do, I suppose I'll deserve -
v it. Imagine ~« a substance
' in daily use everywhers -=-
“anyone ean lay hils hands on
it -« snd within a minuts
after taking, the vietim 1is
hegutifully out of the way ~-
znd mind you, it's '
undetectable after deasthl

CANERS MOVES IN to Lins anlone - she at lest rsalizes
Johnnie's method - she almost mumbles in a helfl whisper,

_ LIXA
I8 «w= whatever 1t iz -~
peinful?

I ea _ (CONT INUED)




1 432 {COrIIImED}

| Ovar her drawn faoce we heor:
B | ISOBIL'S VOICE
Y , {very -
) chzerily}
: Not in the least. In fact,
y I should think 1t would be
g most pleasant death.

1
¢
I
H

(%)

Ry

e e T L e

FADE QOUT
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INT. AYSCARTHE BIDROON - NICET

LONG SHOT -~ The 1ichts are dim as before. Line is s
shadowy crumpled hesap sgoinst the bded beck., Ve cen hesr
her sobs.

SEMI-CLOSEUP - A nearer view shows the sobbling Line
gcrouched at the head of the bed like & child. Througn
the sobs we hear her mutitersd preysr,

LINA
0h, God, let him do it gquickiy.
I can't stand it any longer. I
don't want to live any more.
There's go little strength left
in me¢ - don't make me walt.
And, please, God -- have mercy
on nis soul . + « If my
Forgiveness mesns anything, then,
God, I forgive him. I'm glad I'm
going to die! . . « He doesn't
hate me, God -- he's 1like a small
boy who wents one thing for a
while «« and then wants something
else, Vell, while he wanted me,
: I made him happy ~« and I dontt
care to live now that I can't
meke him happy &ny MOre « « o
iIf ¥ lived, I'd lose hlm anyway.
Itd rather lose him 1like this --
lesving him with money and the
freedom he wants + . « And Il've
been happy, God -« in these few
years I've had more happlness
thaen most women in & 1ifetime -~

Suddenly she remains silent st the sound of a door
closing in the lower part of the house, She turns her
head slowly towards the door of the room. o

INT, AYSGARTH HALL - NIGHT

LONG SHOT - FROM ABOVE - We see Johnnie on the stalrs
below. He comes up with measured tread, because he is
carryving a glass of milk on o smell plete, He comes on
up and up. He turns the stalrs, getting nearer and nearer
towards thnie camera - so close that the glass of mlik
£ills the screen.

INT, AVSGEARTE BXDROQM - NICHT

SEMI-CLOSEUP ~ Lina has resumed her proper position in
bed and is just wiping her eyves. She looks towards the
door g we heer the click of its opening.
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_ "BEFORE ink FACT® : 217
l (ALREADY l
“ % SHOT}437 SENMI-LONG SHOT - from Line's eyelline ~ Johnnie stands
| SN  framed in the doorway, bolding the glass of milk. ‘
‘KM_ - |
JOHNNIE
I - I brought you something,

. Monkeyfaceo,

438-  SEMI-CLOSEUP. Lina's eyes follow the progress of the

445 glass of milk. They travel In a complete seml-circle
until she sees the glassg and his hand enter the right
hand side of the screen, and place 1t on the table, OShe
looks up at Johnnis and the CAMERA PULLS BACK., Johnnie
bends over her saying:

JOENNIE
Good night, Linsa,

He kisses her with a touch of fervency that surprises
her a l1ittle,

i The CANERA PANS him away from the bed; across to his own
E;ij? room. He opens the door and switching the light on,
' enters. He closes the door softly.

446 SEW~CLOSEUP of Lina. BShe looks down at the milk and
then~yoward Johnnle's door. Her face showlng ¥iszlble
slgns distress she's going through. Suddenly she

cislon to face Johnnle. Sne ris€s from the

CAMERA PANS hex as she crosses in détermminetion to his
door, She hesitsbtes at the dcor-and then quietly turns
the handle to entéx. She stopa’suddenly as she seesg

INT. JOHNNIE'S DRESSI?

- 447 . SEMI-CLOSEUP from/ﬁ/; viewpolut we see thnnia‘s back.
He i1s In the ac ¥ of emptying SSQS\fijder from a paper

ROOM - NIGHT

1nto a glass wf water.

?féf INT. AYSGARTH BEDROOM - NIGHT

gg%’ 448 CLOS@UP of Lina - she looks qaickly beck tc her own milk

x and takes in the situation in = flash, realizing the

% _ mistake she -has made. A8 she turnms beck guickly, she
sees:

M\. . .
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FoDE IN ) N
INT. AYSGARTH BEDROON ~ NORITING

SENI-LONG SHOT. ZILina is dressed to go out. She is
putting & few things into a sultcese, dJohnnie is
standing In the doorway to the dressing room, dressed in
comfortable country ¢lothes,

JOHNNIE
You're arnoyed with me sbout
last night, aren't you?

LINA
{pausing in
her packing)
No, Johnnle -~ really. 1I'm
Just r™un down, that's all -~
I'm not myself.

JOHNNIE
(with faint
garcasm)
And s few days at fyour mother's
house will do more good than
staying at home!

: LINA
{shutting the
suitcase)
It's not exactly that, dear.
Don't you understand -~ mother
telephoned me ==~

JOHNNIE
- 3he got on that phone awfully
early, it seems to me.

LINA
mell, mother gets up early -
BNnYWRY, she's a little 1ona1y
all by herself -- and -~ well,
I happened to mention that I
was 8 bit - nervy -~ and befors
I knew it, 1 agreed to stay
with her for a few days.

Johnnie stroells zacross the room.

JOHNNIE
{laconically)
A11 right, 1f thet's the may
you feel sbout it -~ I'11l run
down and get the car resady.

CU J..A“—'M }
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407 (CTIINUED) ‘ - s

408

409

410

Ll
Bs crosscs to the door -

LINA
- (hastily)
Ch, vou neaednl!’t drive me -« I
can take -« :

Johrmie looks round the doorway.l

JOHNNIE
(with gquiet
deliberation)
I prefer to drive you.

Hls face 13 expressionless as he stares at her for e
moment then goes.

SEMI-CLOSEUP. Lins watches the door close then hastens
with the shutting of her ecase., Picking up her handbag .
end the case she hurries after him,

INT, AYBGARTH HALL - DAY

INT. AYSGARTH STUDY - DAY

she starts to come down cgitates, thsn looks over
bamnisters towards the sgfvice door - Johmnle has
She murries down and info the study,.

SENMI-LONG SHOT. Line com:;h}n the top of 4ne stairs ~€,
- he

WITB her, to the
celver =

SEMI-CLOSEUP, /She crosses over, CAME
telephone, fstily picklng up the }

LINA
Septon 179, nlease.///

She awalits anxiously - herfézgd turned towards the door,
ligtening - then at last the call comes through -

/

d// : (CONTINUED)




414

415

416

417

418

419

420

. 421

422

INT. AYSGLETE STUDY - DAY . oo

- = ira turns fro% the window ¥»ith a purzled
pregeion - picking up her sultcsse she goes towards the
joopy 8till with the sam€ expression,-

s
' DISSOLVE

EXT, CAR - DAY (COUXNTRY ROAD PROCESS)

whizzing by,

SEMI-CLOSEUP, Johnnie and Lina are driving along in the
open car, Johnnle is whistling in an essy manner, Lina
glences at him now end sgain in s slightly furtive wary.
Johnnlie glances at the door by her side and then stretches
out & hand past her - he opens the door and slams 1t shut
again.,

JOHNNTE
Must get that door mended some
time,

CLOSEUP « Lina looks down at the door, and back at
Jonnmnie. Then she stares shead, She looks at the
speedometer.

CLOSEUP - the speedometer rising.

' CLOSEUP -~ Ling turns from the speedometer and looks

sideways st Johnnie.
CLOSEUP - Johnnle's profile ~ s set expression.

CLOSEUP -~ she burns and is conscious of ithe road
An swful realization beglns to creep into

her face, She looks out of the car again and sees -

BEXT, COUNTRY ROAD - DAY

- LONG SHOT. The side of the rosd =~ Lina's side of the car.

The road suddenly has a steep drop.

EXT, CAR = DAY

© SEXI-CLOSETP - Lina looks shsad egein -
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423

424

428

428

427

A

EX7T. COUNTRY ROLD - DAY . ot

*

et

£7I-LONG SHOT - from her eyeline.. They &re repidly
pproaching & fork in the road ~ to the right it is gquite
efe, to the left the road has the sbteep drop.

i in

EXT, CAR -~ DLY

SENI-CLOSEUP, ILines locks quickly at Johnnie, whose
expression is changing to one of making a quick decislon.
Suddenly and unexpectedly he wrenches the wheel over
towards the leff, Lina screanss

LINA
Wrong wayl

JOHNHIE
Ittt the short cut,

CLOSEUP « Linsa's terrified eyes.

BEXT. COUNTRY ROAD -~ DAY

SEMI~LONG SHOT = from her eyeline - the casr swerves over
perilously near the edge.

EXT. CAR - DAY

SEMI-CLOSEUP, The wrench has shaken the door open on
Lina's sids. Jonmnle puts his hand out -~ Lins screams
and tries to tear hls hand away from the door, He fights
with her. The door flles open, The car ls tesring along
ag Johnnie is trying to hold the door to end keep the

_eer on the road, As Lins screams, the screen is filleéd

with the passing of an overhead tree end sky from her
eyeline, which slowly

PaNS OUT T0 BLACKWESS

{EXD OF PART X)
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WEEFORE TEE FACT" 1

EXT, CAR - DAY (Same es oripginal 427)

SENI-CLOSEUP, The wrench has shaken the door cpen on
Lina's side, Johnny puts his hand out - Lina scresms and
tries to tear his hand away from the door. He fights with
her. The door flies open., The car 1s tearing along as
Johnniedis trying to hold the door to and keep the car on
the road. -

b ¢

SEMI-LONG SHOT. Johnniets hand pulls the brake on,
Scund of car coming to a sereeching stop.

FULL SHOT of Lina running, starting away from the car,

EYT. CLIFF =~ DAY

i

Against the sky. Lina runs into scene. About two atspé;
Johnnile comes into scene and selzes her by the wrists.

JOHENNIE
Linal What's got into youl...
Lina!l

She struggles, terrified, twisting, trying to break away
from him, not hearing what he says. They are closs te the
cliff's edge,

LINA
{struggling)
Let me go! Jonnmiel Let go!
Pleasa! Dont't! ' :
{ete,, ad 1ib)

Johmnie pulls her rougﬁly awey From the cliff's sdge., His
herd, angry words cut through hers,

JOHNNIE
Stop it, you 1little fooll

HEe shakes her sharply, his grasp moving teo her shoulders.

JOHNNIE (conttd)
{shouting)
Listen to me!

(CONTINUED)




D {(CORTINTUED)

Ecr glanes ané her foce show that he is hurting hLer
shoulders, The pain znd the shaking bring her to
~attention. '

- JOHENIE (conttd)
(angry, :
breathless)
I've had enough! How much do
you think s man can bear? You
turn me out of your room! You
go running away to your
mother's! 4nd now you cringe
and pull away as though you
hate me, You'lre my wife, Linal

LINA
I,;.I thﬁughtnac

JOHRNIE
{beside
. himself)
You almost killed us both back
there in the car because you
hed to pull away when I
reached out to seve you -
{bitterly,
abruptly)
Well, you wont*t have to put up
with me any more,

- He staris toward thes car. Liﬁa rushes afber him end
clutches his amm, :

LINA
VGhere ars you going, Johmnle?

L JOHMNIR
(flatly)

- Filrst I'm driving you on to

your motherts,

. LINA
{tentatively)
Ané then what?

_ JOHRNIE
You needn't worry., I'll never
bother you again,

(OO TINUED)
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; - (”OLTIhuLD) 3
; LINA )3
: - {puzzled) )
; " You mean you're going tO...? F
o (hur eyes 5
Fs : widen in :
{~? . alarm as %

she suddenly

gets a new

$den)
Johnnie,..why were you asking
Isobel about that polson?

* Pause, He doesn't answer. |

LINA {comnt td) 1
Whet were you planning to 4o
with 1t? : '

| . Again he doesn't answer,

LINA {cont'd) :
You were going to kill yourssli'! )
{a ery from
the heart)
Johnnietl.,.Oh my darling, nol

- JCENNTE
1 , Don't worry.

(shaking his

heed)
L saw thet was a cheap way outb.
Itm going back to see 1t
through, Linz, prison term and
everything.

LINA
Prison? You mean Melbetk ww g
that money you took? _ .

1 JOHNHIE

: (nodding)
Yes, I can't pay it back., I
made & last try to ralise money
when I went away with Beaky.

LINAG
(remembering,
afreaid)
ves O Paris?

v | . (CONTINUED)




[
b bl B £

L

N

v il . S s it b

D {(COUTINUED)

JOERNIE -7
Ne. I wont up to Livsrpool to
borrow on cur insurance. 3But
it didn'*t work.

Lina doesn't hesr his last four words. She interrupts
him, her words coming forth in & surge of realizatlon,

LIN&
Tou mean you wers in Liverpoal
when Beeky --...! You didn't
go Lo Paris?t )

JOHNNIE
I wish I had, I'd never have
let some idiot give poor old
Beaky that bran&y.

LIKA

Oh Johnniel I've been such a
fooll I didn't know! If only
I'd realized...! It's boen as
mueh my Tault as yoursl If Ivd
been really close to you,..if
I hadn't been so young and
high-minded,.,.you might have
confided in me more! But I
understand now why wvou couldntt,
You were ashamed! You were
afraid to come te mg -~ to your
own wife!

{bucyantliy)
But things arc going to be

different now, Johnnie,

_ ' JOHNKRIE .
People don't change overnight. -

I'm no good, Lina,

LIRA
{taking his
' arm)
Lett's $urn back! Leb's go home
and see it all through itogethert

JOHNRIE
it won't work. . I'm taking you
on teo your mother!s,

He stzrts towsrd the car, witn Lina clinging to his arm
and locking up into his fsace as she speaks.
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" There is a pause before Johnnie replies,

LIXL b !
It will work! I Imow itl .Let i
me g0 back with youl :

JOHNNIE j

(shaking : ~ i

his head) :

You dont't belong in this,

"LINA
But I do! I won't let you shut
me out!
{pleading)

Please, Johnnie, let's turn the
car around and go home! FPlesgs!

_ JOHRNIE
(tears in
his éyes)
Ne, Lina, We're saylng good-bye.

He takes her in his amms spontaneously and kisses her -
she c¢lings to him., He grips her shoulders,

DISSOLVE 5

EXT. COUNTRY - DAY

LORG SHOT from gbove, The car, with the two small Figures
in the front seat, moves forward, a few yards, then begins
& U~-turn, As the U~turn 1s completed, Linats figure

moves over closer to Johnniets figure, while the car sets
off in the dirsction from which it came. It diminishes

to a tiny speck and dissppears in the distance, as wa

FADE OUT

THE EXND



