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FADE IN:
NO OPENING TITLES
EXT. TEL AVIV -~ DOWNTOWN AREA - DAY

In one of the busiest sectlons of downtown Tel Aviv,
lunchtime CROWDS pour out of the office builldings and
intc the streets. The small Falafel stands and side-
walk eating establishments begin to f1ll with the YOUNG
SHIRTSLEEVE CROWD that defines contemporary Israel.

SUPERIMPOSE: "TEL AVIV, ISRAEL"

Along a busy sgidewalk three young men walk among the
CROWDS, dressed in the sport shirts snd jeans that are
a kind of uniform for Israeli students. One of them
carries a small "Adidas™ ‘sport bag with a palr of
track shoes tied to the handle. 'The other two carry
looseleaf binders and textbooks from a trade school.
Although no one could look more Jewlsh, they are in
faet Arabs. The oldest of them is HAKIM, in hia late
twenties, and the carrler of the bag. A younger man,
KASSEM, walks next to him. He laughs a lot and seems
t0 have an easygoing nature. As they walk, he jokes
with the others in Hebrew and demonstrates a soccer
§i§§ﬁ The third man appears more serious. He 1s

EXT. TEL AVIV BUS STOP AND BANK - DAY

At a bua stop in front of a bank, the three men join a
CROWD of people waliting for the bus. While they walt,
among the other people, Hakim and Kassem walk back and
lean against a marble wall at the entrance of the bank.
A YOUNG GIRL also leans against it, reading a book.

As people react to the sight of the approaching bus,
Kassem sexs the beg down and his hand pulls ocut a small
piece of wire that leads through the zipper to the in-
glde of the bag.

The bus stops, and the three men get on amongst the

g:gzra. In the b.g., the bag remains in front of the

INT. BUS - DAY

The three men meve to the back of the erowded bus and
stand silently among the people who have jammed in.

( CONTINUED)
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CONTINUED:

No words are exchanged, but a slightly different flavor
now marka their behavior. They are no longer so com-
pletely compelled t¢ play the role of students as they
stand amidsat their enemy, jostled by the movements of
the bus.

EXT. BANK ~ SERIES QF SHOTS -~ DAY

The bag remains in front of the bank as obliviocus PEDES-
TRIANS pass. A WOMAN walks a DOG, an ELDERLY PERSON 1s
pushed in a wheelchalr, and TWO pretty young SECRETARIES
check the schedule at the bus stop.

With a sudden deafening ROAR, the bag explodes, hurling
bodlies through the air. In its wake & huge hole 1is
blown in the front of the bank and a shower of plate
glass rains down from the windows above.

A WOMAN staggers out of the doorway to the bank, her
hands in front of her, blinded by the explosion. In
the street, a car 1s overturned and one of the young
secretaries lies shredded by the blast. The wheel-
chair 1s on its side and the old man dead beaide it.
Other mangled bodles lie in varicus positions as the
amoke settles., The small dog hysterically jerks
against the leash, still clutched in the hand of
his fallen master,

BY3TANDERS run to the scene, screaming at the sight of
the carnage left in the explosilon's walite.

EXT. SUBURBAN NEIGHBORHOOD ~ TEL AVIV - DAY

The three Arabs arrive, running, at a small eight-unit
gpartment house. )

INT. APARTMENT BUILDING -~ DAY

Kagsem and the others quickly climb the stairs to the
door of an apartment on the first floor. They knock

a coded Imock and the door opens. Inside are TWO other
MEN. They are Arabs, of the same age as Kassem and his
assoclates,

INT. APARTMENT - DAY

Kaszem and his friends move quickly inside.

{CONTINUED)
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The apartment 1s sparsely furnished with tacky mcdern
items. A small El1 Al bag slts on a table. Another
plece of luggage with clothing 1s open on a naugahyde
sofa. A small RADIO PLAYS a Hebrew newscast.

Hakim takes a gun and shoulder holster from the El Al
bag and begins putting it on., Sayid begins to do the
same. Kassem crosges to the window with blinds drawn.
He pulls them back and looks out.

KASSEM'S POV

A large Mercedes, a Peugeot and another nondescript car
are parked in the street in front of the bdullding.
INT. APARTMENT - KASSEM

He 1is looking out the window.

KASSEM'S POV

Further down the street, beyond the cars, TWO MEN, car=
rying sten guns, move from ore hiding place to ancther,

INT. APARTMENT - KASSEM
Kassem reacts. Immedistely he knows that they are go-

~ ing to be hit,

HAKIM (0.S.)
(in Arabic)
Everything ckay?

KAS3EM
(after a slight
pause; in Arabic)
Fine,

He turns from the window and crosses to where the cothers
have been arming themselves., He takes the automatic out
of the holster and checks the clip, finding it empty.

He resaches back into the bag for some shells, and be=
gins shoving them into the clilp., Several hand grenades
are a2lso in the bag. In the motion of reaching for more
shells, he pulls the pin from one of the grenades.
Calmly he turnz away, shoving the c¢lip into the gun.

(CONTINUED)
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CONTINUED:

The others are making their final adjustment before

leaving. Kassem, holding the gun and shoulder hol-

ster, bolts suddenly for the door. He flles through
1t and flattens himself on the landing. The others

have only a split second for a atartled look at him

before the grenade EXPLODES.

INT. LANDING - DAY

Kassem flattens himself on the landing as the door is
blown off its hinges and flies across the hallway.

EXT. APARTMENT HOUSE - SERIES OF SHOTS

The window 18 blown out by the grenade and immediately,
on 8ll sides, COMMANDQOS appear from thelr hlding places
and begin BLASTING away at the window,

INT. STAIRWELL AND LANDING

Led by a LIEUTENANT, the Commandos storm up the stalr-
well of the building and into the front apartment,
PEOPLE are screaming on the landing above and emerg-
ing from other parts of the bullding.

INT. APARTMENT - DAY

The Commandos look into the room where the grenades went
off. The two Arabs are c¢rumpled dead on the floor.
Along a back wall, Haklim with halfl of his face blown
away, crawls like a wounded animal. The soldlers run
into the rooms.

EXT, STREET =~ DAY
A MOB has gathered in the street below. The Commandos

are holding them back and a sudden CHEER Zoes up as a
Commando appears in the window of the apartment build-

ing,

INT. APARTMENT - LANDING AND STAIRWELL
From above, a Commando leads a-group of JEWISH RESIDENTS

from the upper floors of the building down the stairwell.

Kassem, wearing shorts and an undershirt, is among them.
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INSIDE THE APARTMENT

The Commandos drag Hakim to his feet. They throw hls
hands over his head and search him. He holds a hand
to the destroyed side of his face. His one remalning
eye logks at them with cold hatred. Outalde, the crowd
gscreams for Arab blood. Three of the neighbors run into
the room and drag one of the bodies to the window and

toss 1t out.

EXT. APARTMENT BUILDING

The body flles out the window and onto the walk below.
The screaming mob surges toward 1t.

EXT. ENTRANCE TO APARTMENTS - DAY

Kassem 1s among the other "refugees"” from the bullding
that emerge to the front of the apartment house. Some
are met by weeping FRIENDS who immedlately embrace them.
He turns and sees the mob surge forward as another bedy
is thrown ocut. He begins shouting curses as he 18 car-
ried along by the crowd.

EXT. FRONT OF APARTMENT HOUSE

A SHRIEX announces that the prisconer is being brought
out. SEVERAL SOLDIERS shove Hakim down the stalrs.
He holds the damaged side of his face.

Kassem is jammed between the Commandos who protect
Hakim and the crush of people that aurge forwerd to spit
and curse him. Hakim appears listless, expecting
everything that he deserves.

Kassem tries to draw back, but he is forced into a
slight elevation behind the soldiers near the Army truck
into whlch Hakim willi be shoved.

Hakim's good eye sees him. There is instant recogni-
tion. Instead of stunned silence, he bursts with anger.
Shrieking, he leaps at Kassem.

HAKIM
(in Arabic)
Betrayerf.. Betrayer...

He screams as he is shoved into the truck. The place
where Kassem was standing amidst the jeering mob 1s
empty. Xassem has vanished.
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EXT. PARIS - AVE. FOCH - MORNING

The soft, warm light of summer morning highlights the
quiet atreets of a stately Parisian district. The
large, well-maintained fin-du-gsiecle houses give an
impression of another age, broken only by the occa-
sional Peugeot or Citroen parked along the curb,

SUPERIMPOSE: "PARIS, FRANCE"

A Vietnamess MAID in a white and grey uniform emerges

from one of the homes and picks up a morning paper and
several bottles of milk from the gate,

INT. PERFECTLY APPOQINTED MASTER BEDROOM

In front of a large mirror 1n & faultlessly decorated
second empire bedroom, VICTOR MANZON dresses for the
day. He i8 a well=bulilt man 1ln his early forties.

His face is not "handsome" but he is certainly attrac-
tive. His looks and his bearing immediately suggest
authority -- unmistakably someone's boss. As he works
a gold cuff link through the sleeve of his custom-made
silk shirt, the Vietnamese Maid enters with a large
French-style cup of cafe au lait, dry toast, and but-
ter on a tray. S8he qulietly greets him and he smiles

a good morning. Victor reaches for a small Jewelry
case that contains his watches. He opens it and
stops, with a slight surprise.

ANGLE

BLANCHE, Victor's wife, watches him from the bed. She
is an elegant woman in her late thirties with the kind
of mid-life beauty that seems to be a phenomenon found
mainly among the wealthy French. She 1s felgning sleep,
but a smile comes to her face as she watches him reach
into the bhox.

Victor removes a Piaget watch-case and opens it. Ine
side is a gold Piaget watch. Victor looks at it, smlli-
ing to himself. He turns it over and on the backside
is an engraved mesgsage.

CLOSE SHOY - THE INSCRIPTION

"To Victor ~ in the 10th Year of Forever - Love Always,
Blanche.”
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ANGLE

Victor removes it from the case and puts it on. Then
he casually starts tying his tie. He turns away frem
the mirror and takes up his coat.

Blanche watches him, waiting for a reaction...
Suddenly, Victor tosses the coat back onto the "valet"

and he dives onto the bed, grabbing Blanche. He kisses
her and hugs her. (NOTE: All dialogue in Frenech.)

BLANCHE
Victor... do you like 1t?... I
never know... is it perfect or

Just okay?
VICTOR
I adore it and I love you.
BLANCHE
Stiil?
VICTOR

Still and always.

He kisses her again and Blanche holds him. His arm
i3 arcund her so they can both admire the watch.

Vietor leans out to the bedside table and opens the
drawer. He removes a small scarf which is wrapped

around a solid object.

VICTOR
(continuing)
I was going to walt until dinner
+e. 1t's not wrapped... )

He removes a small delicate Egyptian necklace. An
eye of Horus on a string of lapis lazuli beads. He
hands it to her.

Blanche takes 1it, cupping her hand to hold the emblem.

BLANCHE
It*s magnificent... ancient...
How old 1s 1t?

VICTOR
They said at least twenty-five
centuries,

{CONTINUED)
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CONTINUED:

BLANCHE
A talisman... Beautiful,..

She kisses him. At first a kiss of thanks and then a
long passionate kiss,

BLANCHE
{continuing)
Stay, be late., Today you can be
late, It's allowed.

Vicetor kisses her and gets up.

VICTOR
Really, I can't.

BLANCHE
{coquettish)
Is 1t more important than me?

VICTOR
Nothing is more important than
FOUe oo

He kisses her again.

OMITTED

-

EXT. PARIS BOURSE - DAY

Victor's car pulls up In front of the colonnaded, Neo-
Grecian facade of the Paris Bourse., He gets out and
climbs the white marble stairs to the entrance.



INT. BOURSE OFFICE AREAS

Victor walks down a long hallway towards an area where a
amall desk has been placed in front with an attendant.
Above this section a slgn reads "0ffice of the President.”
He gives his name to the man at the desk who relays it by
phone then waves him past. Vietor walks down the hallway
towards a large set of doors at the end.

INT. CONPERENCE ROOM - BOURSE - MORNING

The room 1is large and expensively finished with con-
temporary furnishings that have absoclutely no style at
all. Along one wall are numercus large photographs of
officials that have held important positions. At the
end of a large conference table Victor is sitting with
two other men. An office boy has brought them coffee
and they remain in a2 tense silence until he leaves the
roocnm.

Opposite Victor is MON. LEFEVRE, typifying both in
appearance and behavior the top echelon of the French
bureaucratic hierarchy. At his gide is MON. QUILLOT,
his assistant. :

Lefevre is very annoyed and in a positicn of immedlate
power which he milks for all 1t iz worth.

LEFEVRE
We're not speaking about the
levy of a fine for carelessness.
We're spezaking about fraud. A
criminal act. The deliberate
misrepresentation of collateral
for the purpose of rampant
speculation. Fifteen milliion
francg =-

VICTOR
Thls firm has already made
arrangements to cover the defilcis.

GUILLOT
{looking at a shesaf
of papers)
For the full amount?
TICTOR
Yes.
GUILLOT
How?

{CONTINUED)
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VICTOR
Securities...

GUILLOT
From whom?

VICTOR
My father-in-law.

LEFEVRE
My position demands I turn over
all my information for immedliate
erinminal prosecution.

VICTOR
(calmly)

Let me agk, Monsieur Lefevre, if
you couldn't see a way to glve a
twenty~four hour reprieve to a

~ firm that 1s over a hundred years
0ld. You know the effect this
would have on the Belleville
family, on the investors.

* LEFEVRE
It will finish them.

VICTOR
The fall of an important investment
house 1in these times hurts everyone.

LEFEVRE
Yes...

He removes an envelope from his coat pocket and swings
it back and forth in his hand. It 1s obvicus that the
envelope contains money. Victor'a reaction 1s confused.

LEFEVRE
{continuing)
I received thls yesterday at nmy
home... .

Victor looks stunned as Lefevre hands him the envelope.

LEFEVRE
{eontinuing)
I think the intent is obvious...

There 1s a2 long pause as Victor reads it.

{CONTINUED)
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CONTINUED: (2)

VICTOR
I can't believe this has happened...
I'm stunned.

LEFEVRE
Since this is peripheral to the
matter at hand I'm going to forget
I ever recelved it.

Victor exchanges a look with Lefevre. He places the
envelope inside his coat.

LEFPEVRE
{(continuing)
If I give you the time and atop
the criminal prosecution, there
will still be fines and further
suspension.

VICTOR
I understand.

Lefevre looks at Guiliot and decides.

LEFEVRE
Before eleven tomorrow morning,
if you present certified colliateral
to reestablish your line of ecredit...
I will hold back the eriminal charges.
I have your word this will happen?

VICTCR
Absolutely.

OMITTED

EXT., PLACE VENDUME « DAY

The car has stopped in front of a lovely old "Belle
Epoque™ bullding., The doorman comes quickly and opens
the door for Victor. They exchange a greeting and
Vietor enters the offices of "Bellevilie et Fils,"
Compagnle Financier, Agents du Change and members of
the New York and several other stock exchanges.
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INT. ELEGANT PRIVATE OQFFICE IN THE BELLEVILLE FIRM - DAY

PASCAL DE BELLEVILLE, & young man with weak but aristocra-
tic good looks, aits nervously dbehind the desk of his

officze.

The office is decorated in English style with

hunting pictures and two or thres African trophy heads
on the walls. Vietor stands in front of his desk reading
the letter. He 1s controlling his rage.

VICTOR
"The long &nd amicable association
which you have had with my family
would of course be strengthened by
any personal consideration that you
might find possible to give us in
these present complications. 1
offer my personal guarantee that a
tangible expression of our gratitude
would be immediately forthcoming.!

He looks at Pascal as he finishes.

He throws

VICTOR
{continuing)
I've committed everything I own
and every penny I have to zaving
the company and your contribution
is this...

the letter onto Pascal's desk.

VICTOR
{continuing)
Thanks to your little gesture we
should be in jall this minute...
By some miracle he gave us twenty-
four hours. Our only chance 18 to
call your father.

PASCAL
He refused me defore, Victor --

VICTOR
Now, 1t's different, now we face
Jall... They could give us twenty
years... The Baron would never
suffer that disgrace. For his
son-in-law -- maybe... but not
for you, his male heir. Call him.

PASCAL
He's shooting at Fontainbleu...
I can't reach him bhefore noon...

{CONTINUED)
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VICTOR
You have to reach him today w=-
Make him understand there i3 no
other cholce.

INT. TERRACE - PRE-CATALAN RESTAURANT - DAY

Victor ie seated with Blanche and her friend, LYDIA, who
is pretty and obviously of the same social set. The
WAITER 1s just beginning to serve them "Moules."

In the b.g. a STRING QUARTET is PLAYING something less
formal than Mozert and the Pre-Catalan 1s filled with
smart, wealthy-locking PEOPLE, Outside the countless
windows are the soft greens of the foresta of Boulogne.

The Waiter moves away and they take a few bites and de-
gin eating with the style and delight that only the French
seem able to show. Victor seems completely at ease.

LIDIA
In Mexico they kept telling us
gbout the mussels in Vera Cruz
vse 30 finally we went there
and they were disgusting.

BLARCHE
It's the water... too warm. They
must have cold. Right, Vietor?

VICTOR
Right.

BLANCHE
Victor's father was a fisherman.
He imows everything about seafood.

A WAITER appraoches the table.

_ WAITER

{(leaning down to speak)

Pardon me, Monsieur Manzon, a
gentlemen to gee you.

Victor looks slightly surprised, but recovers gquickly.
_He gets up from the table.

BLANCHE
What 1s it, Victor?

{CONTINUED)
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VICTOR
Nothing. I have to sign a paper.
I'll be right back.

Victor crosses the restaurant to the entranée and lobby.
The HEADWAITER escorts him to the door and he sees Pascal
in the lobby near the entrance. Paacal is white with fear.

PASCAL
(very rattled)
He says we toock the risk w-
{hls voice goes up)
-= We muat besr the conseguences.
Whatever they are.

Victor looks around the lobby and leads Pascal out of the
rastaurant.

EXT. FRONT OF THE PRE=-CATALAN
Victor walks with Pascal.

VICTOR
You've got to calm down and speak
to him again.

PASCAL
(distracted)
Yes, yas, I'1l go to Fontainbleu...

They walk toward Pascal's car which is parked at the edge
of the woods across from the restaurant. Victor puts
his hand on Pascal's shoulder.

VICTOR
I know this is hard for you, but
I know you can convince him. When
he understand what it means to the
family, he'll agree.

They arrive at Pascal's car, a Porsche Targa. Pascal gets

- 4n. On the opposite seat i3 a shotgun leaning against

the door.

PASCAL
(suddenly grabbing
Victor's arm)
T can't do it -- What if he refuses
me to my face?

VICTOR
Be won't... He won't,... After you
speak to him, this will all be over.

(CONTINUED)
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Victor turns and walks across the street toward the res-
taurant. Pascal's car sits in the b.g. and no sound is
heard of the car starting. Victor arrives at the steps
of the reataurant where several taxis are parked.

Victor is about on the third step when the muffled SOUND
of a SHOT is HEARD. He turms and walks swiftly down the
stairs and back toward Pascal's parked car. The large
back windew of the Porasche 1s shattered. Pascal's head
can be SEEN leaning against the glass of the side window.

Victor stands at the bottom of the stairs looking across
the street, & stricken expression on his face. He knows
that Pascal has shot himself. The forest 1s quiet.

An expression and a stance of total defeat overcomes
Victor. He turns and walks slowly up the stalirs of the
Pre=Catalan to the lobby.

INT. PRE-CATALAN RESTAURANT - DAY

Victor crosses the lobby of the Pre-Catalan to an alcove
that leads into the dining room where Blanche 1s sitting.
At the entrance he stops. He ¢an see her in lively con-
versation with Lydia. He almost starts forward but a
strange force prevents him from entering. Something inside
will not allow him to walk to her table, reveal that her
brother has just shot himself, that her famlly is 1n dis-
grace and that he faces prison. After pausing a few
seconds, he turns back Into the lobby. He looks around,
then he crosses to where the Headwalter is golng over the
reglstry. The Headwalter looks up as he approaches.

WAITER
Monsieur Manzon?

VICTOR
Please tell Madam that I had to
leave on businesas.

He removes a crisp note from a black leather Gucel wallet
and gives it to the Walter. The Walter bows and moves
into the restaurant.

EXT. PRE~-CATALAN

Gathering himaelf, Victor walks to the front door and down
the stairs te the southside., In the b.g., the Porsche
8t1l1 sits across the road. Victor gets into a cab and
gives the DRIVER his destination. The cab pulls away. He
looks at his watch, the Piaget his wife had given him only
that morning.
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EXT. CHURCH FRONT - ELIZABETH, NEW JERSEY ~ DAY

A seamy church in Elizabeth, New Jersey 1s decorated
with a large sign that reads, "THURSDAY NITE BINGO."
It ie Sunday afternocn and the streets are quiet with
little trarffic.

SUPERIMPOSE: "ELIZABETH, NEW JERSEY"

An armored car approaches the church and pulls into the
parking lot beside 46, continuing to the door of a back
entrance.

EXT. GASOLINE STATICN ACROSS THE STREET

At the gasoline station across the street, an ATTENDANT
watches as the armored car enters. He is presently put=
ting gas in a CUSTOMER's tank. He finishes his Job while
being attentive to the actieon in front.

ANGLE CN CHURCH

TWO GUARDS can be SEEN getting ocut of the armored car

- and carrylng two large bags of money into the church

through a back door.

EXT. GAS STATION

The Attendant finishes with the Customer who drives off.
He looks back at the church and guickly enters the office
of the service station. Inslde, he goes to a wall
switch and turns 1t on.

EXT. GAS STATION

A large sign on the top of the gas station begins to ro-
tate with the turning of the swltch.

LONGER SHOT - ROTATING SIGN

as SEEN through the window of a car in which FOUR MEN
are seated. A f.g. figure checks his watch.

OMITTED
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EXT. CHURCH - ATTENDANT'S POV

The members of the wedding party CROWD are dressed in
union hall gala clothes. They represent the types of
people that are euphemistically referred to as "Salt
of the earth.," The mood 1s good=-natured, with a slight
inclination toward rowdyness, which will nc doubt come
to frultion at the reception.

CHURCH FRONT AREA -~ SERIES OF SHOTS - DAY

Several cars pull up to the curb and park in an aresa
marked off for members of the wedding party. The BEST
MAN (age seventeen) and SEVERAL of his BUDDIES gzet out
of a midwsixties Buick convertible that is decorated
with bunting, streamers and tin cans on the back bumper.

Another car, similarly decorated, arrives and parks at
the curb and FOUR MEN get out of it. They are dressed
like members of the wedding party and nothing sets thenm
off from the others. They spread out and move as indi-
viduals through the crowd. Each one has ready smiles
for the pecple that surround them. They are thieves

on & helst,

The oldest of them is MURRAY, 2 rotund avuncular type,

nis function is the "chopper™ or gunman. He is dressed
as a priest.

BOYLE is a smaller man with a wiry build. His smile iz
a4 bit more reserved and he seems slightly uneasy as he
moves through the fifty or so people whom he doesn't
:gowi Ee is a "swag man" in charge of transporting

e oo &

DORNELLY 1s a swarthy, well-built man in his early for-
ties, He 13 of obvious authority, but he biends well
with the Italian side of the wedding around him. He,
t00, 1s dressed as a priest,

The last of the men i1s JACKIE SCANION. He will drive th
car when they leave, Among the relatives of the wed%inge

party, none of whom are known toc him, he displays a nat-
ural charm. The groom's AUNT, her hair in curlers,
grabs him to take a picture while she poses with her
NEPHEW. Jackie cbliges with a smile.

ANGLE

At the first NOTES from the ORGAN inside the church, the
gelativea begin to pull themselves together for their en-
rance.

(CONTINUED)
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The PRIDE-TO-BE stands near the front door and the pro=-
cession is brought in line by an organizing RELATIVE,

bDonnelly, among the others in front of the chureh,
watches as the Guards re-enter the truck empty-handed
and it pulls out of the driveway. He exchanges a glance
with his associstes.

The ORGAN changes from the warmeup MUSIC to the "Wedding

March"™ and the procession changes from chaos to the for-
mal lineup for solemn vows. The Bride and Groom enter
tiie church and there 13 a squeeze as the last of the
relatives follow.

The four men now move to the driveway and begin walking
toward the back of the church with a casual but deliber-
ate atride. Inside, the first CHORDS of the “"Wedding
March™ can be HEARD. When they get to a small stairway
that leads down a few feet to a basement doorway, they
pause and quickly pull surgical masks from thelr pockets.
They have rigged them with rubber bands instead of tile
cords so they go on quickly.

Donnelly steps to the door and puts his hand on the han=-
dle., From inside they can hear the SOUND of an ADDING
MACHINE. Ee turns the handle and throws the door cpen
and moves through.

INT. BASEMENT RCOCM OF CHURCH

‘In a small basement room, FIVE PRIESTS are sitting at a

large round table counting piles of money. Several bags
are spread out on the table in front of them with the
names of different churches in the diocese. 1Three of
the Priests seem to De odccupled only with coins and the
others are sorting and counting cash. One of them has
an sdding machine in front of him.

The Prieats act with surprise as the men burst into the
room. Murray steps to a prominent position Just behind
and to the side of Donnelly. Jacklie and Boyle always main-
tain themselves out of the line of flre.

DONNELLY
Aftermoon, gentlemen. Flease
refrain from unneceasary conversation.

Jackie opens his ccat and takes out one of several palirs of
handcuffs that asre hanging inside his coat in special

pockets., Boyle opens his coat under which he wears a
speclal vest and he moves to the table,
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INT. CHURCE ALTAR

The PRIEST, a sallow young man with a bad complexion, is
reading the first part of the service to the Eride and
Groom who kneel before him. He ends it, comling to the
mid-gservice "Let ua pray."

INT. BASEMENT ROOM

Jackie shoves one of the Prlests in front of him toward a
steam pipe that runs from the floor to the ceiling.
Another is slready handeuffed with his arms around 1t,
Boyle is scooping up the piles of money that have been
stacked neatly on the table. FATHER RICCI, a heavyset
Italian Priest who has not yet been handcuffed, watches.
He 18 fuming.

FATHER RICCI
You know whese parish this 1a?

Boyle stops and looks at him. Ricei moves for the door.

MURRAY
Puek off.

Ricei turns for the door that leads to the rectory.
Murray pulls a silenced thirty-eight and drops Riccl
with a SHOT in his thigh.

MURRAY
(continuing)
You erawl from now on, you fat
ZiPeeo

Ricel turns on the floor, holding his leg.

PATHER RICCIL
Youtre dead... Youtre all dead.

DONNELLY
(to others)
We're either gonna do this with
your cooperation or we're gonna
blow you away. It's up 40 you...

Donnelly covers them, undisturbed. Boyle continues pick-
ing up the folded money from the table. Donnelly dellv-
era Ricecl a kick in the ass to move him toward the steam
pipe where the others are tied.

DONNELLY

(continuing)
Move ass!

Riccl drags himself along in front of Donnelly's abuse,
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INT, CHURCHEH

The Priest i1s in the middle of the final vows and the
"with this ring I thee wed"” line. The Bride beams, the
vow is given and the Priest mutters an unintelligible
*you may kiss the bride." They embrace.

INT. BASEMENT ROCH

The men have filled their vests with money (except Jackle
who doesn’t wear one). Jackie tightens the cuffs around
the wrists of the last Priest. Riceci sits on the floor,
his bad leg out, glaring at the men. Jackle steps back,
leaving the Priests positioned around the steam pipe like
a group of strange, susplcious primates in the monkey
house of a 2zoo.

DONNELLY
Thank you, Fathers -- and may the
Bird of Paradise shit only caviar --
honk, honk =

Boyle punches the total button on the adding machine and
pulls the tape and they back to the door. On the way,
Murray rips the phone off the wall, Thelr coats are
buttoned again and they are ready for the atreet except
for the masks,

OMITTED

INT, PASSAGEWAY - CHURCH BASEMENT

The Priedt who gave the wedding service walks aleng an
institutional green corridor in the c¢hurch basement,
smoklng a cigarette, His face reacts to strange nufl-
fled SOUNDS coming from the end of the passage. He
walks more briskly to a door at the end, behind which
the SOUNDS can be HEARD, Yanking the door open, he
sees the grouping of the handcuffed Priests at the
steam pipe.

FATHER RICCI
Call my brother. We been hic,
EXT. CHURCH FRONT -~ DAY

The cars are all pulling away from the front of the
church with HOERNS HONKING, shoes and tin cans dragging.

(CONTINUED)
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CONTINUED:

Jackle continues with the loosely knitted group and
then pulls off around the next cormer, letiing the
wedding party continue on its own.

INT. GETAWAY CAR ~ DAY

Jackie 1s driving and Donnelly is next tc him on the
front seat.

(CONTINUED)
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58 CONTINUED:
. Jackie drives quickly and smoothly.

BOYLE
(looking at a small
piece of adding
machine paper)
Sixty-seven thousand dollars.
And they were still counting.

DONNELLY
Fucking incerediblel

MURRAY
‘ (reading the totals)
Thig 13 the entire g¢ollections
from every church in East Jersey
from the last six months. You
know what this represents =-
year after year -- recession,
depression, whatever, you know
how much these animals are
cutting up? '

DONNELLY
. Maybe they'll give us a medal for

this one, Jackle --

JACKIE
Who?

' DONNELLY
I don't know -~ the Jewsl!
They laugh.

59 EXT. STREET

The car speeds through a suburban area.

60  INT. CAR - DAY

DONNELLY
{nervously looking
at speedoneter)
Don't get usz glommed,

‘l' JACKIE
No WaY.

(CONTINUED)
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CONTINUED:
Donnelly locks at the gas gauge.

DONNELLY
The gas gauge says 'E'... What
does that mean?

JACKIE
Exciting.

EXT, WIDE STREET - DAY

Jackie smoothly takes a corner and cruises along a wide,
empty boulevard, It 1s an empty Sunday afternoon street
with the stoplights blinking yellow.

OMITTED

EXT. STREET -~ ELIZABETH, NEW JERSEY - SERIES OF SHOTS - DAY

The car, still dragging the tin cans, makes a boulevard
stop, then pulls out and passes twe intersections. On
the third, a huge truck backs out of a driveway. An
approaching cer swerves to miss the truck but hits it,
then c¢ontinues out of control toward Jackie's car in a
head~-on course., Jackle swerves hard into the opposite
lage to avold being hit and he takes the car on Donnally's
slde,

Jackie's car is whipped back and Murray is hurled out
onto the pavement like a rag doll. The car continues
sliding sideways until it hits & post on the opposite
side of the street on Boyle's side, Boyle is slammed
against the post, crushing the side of his head. The
car stops and sits Iin the street.

{ CONTINUED)
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CONTINUED:

The other car has gone into the opposite curb and the
driver is lying in the middle of the road, twisting and
moaning. For a few seconds, aside from the SOUND3 of
WATER TRICKLING from o broken radistor and an open door
warning BUZZER, all 1s qulet.

Jackie sits for a few seconds dumbly behind the wheel.
Slowly he becomes aware of a little volce beside him.
it 4s Donnelly, speaking in an almost childlike weeping.

DONNELLY
Oh, my God... Oh, holy mother.
Jasus =—

Jackie looks over at him and sees him jammed into a dis-
torted position up against the opposite window post.

His face is against the dash and his head locked in place
by shattered windshieid glass. His hand hangs 1imply
from his side. Blood runs off his fingers onto the floor.

Jackie, with sudden revulsion, moves to get out and finds
he cannot move. His hand goes down and unfastens his
seat belt. He pushes himself back and falls out the open
door onto his backside on the sidewalk. He 1as sheken

but unhurt, :

EXT. STREET

In the middle of the street, a car screeches to & stop
and another goes by without slowing down. Jackie looks
at the car with Donnelly and Boyle in 1it, letting his
brain pull it all together. An ELDERLY MAN runs up
behind him and peera in.

ELDERLY MAN
{muttering)
That guy's gone.

Another MAN comes up from an appliance store. They look
at Boyle who is sitting upright in the back szeat, quite
dead.

ELDERLY MAN
{continuing; muttering)
That guy's gone...

Several other cars have come to a stop. Jackle moves

to Boyle's body. He reaches in to take money out of the
vest, Immediately he yanks hls hand back, covered with
blood. The Elderly Man speaks o him.

(CONTINUED)
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CONTINUED:

ELDERLY MAN
No, you can't move him... You just
got to leave him till the cops get
here. He's gone.

Jackie spins around, annoyed enough %o clout the old

fart. A cop car screeches to 2 stop in the b.g. Jackie
looks around. Enormous frustration plays across his face.
The COPS get out and more SPECTATORS arrive.

The old Man goes off for the cops and Jackle reaches back
in through the window. He has to jam his hand inside

the vest that Boyle is wearing. He manages to pull out

a handful of money. The old Man yells at him.

ELDERLY MAN
(continuing)
Hey, don't move him. The cops
are here.

Another COP calls from further away where Murray is liying.

CoF
Here's another one.

Jackie reacts az a2 third cop car pulls to a stop, the
SIREN still going.

Murray's vest has broken open and he 1s twlsting and
moaning, spreading the blood-soaked money on the street
around him. A YOUNG COP looks down at him.

YOUNG COP
Holy shit!... Hey, Mickey.

Jackle zees the entire flasco sbout to unravel. He has

no choice. He turns around and walks bhack through the
erowd. The attention of the people is completely directed
to the gruesome figures in the car, the bent-up Car Driver
and Murray,. who 13 spewing money. Jackle continues up

the street and walks away.

EXT. MOTT STREET AREA ~ AFTERNOON

Several large impressive cars are parked in front of an
imposing Italian restaurant. A Cadillac Eldorado pulls
up to the curb and TWC well-dressed MEN get out. They
walk into the restaurant.
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INT. RESTAURANT - AFTERNOON

The restaurant has a clean wholesome family loock about
it. Much of the decor is whilte tile and a natural Med-
iterranean atmosphere prevaeils. it is nearly empty as
the two men enter. They are met by a BEEADWAITER and
taken to a table &t the back, Seated there is CARLC
RICCI, The men, MARTY and BEN, approach him.

They greet Mr. Ricci and sit down. The Waiter leaves
without asking them what they want,

MARTY
What's the latest on your brother,
Mr. Ricei?

RICCE
He's going to make 1it.

MARTY
Ch, that's fine.,. Thank God.

The other man shows by his expression that he shares the
cocncern. Carlo quietly pours himself an espressc.

RICCI :
- One of those plgs walked away from
that accldent. Hia life offends
ne.

- BEN
The guy's name's Jackie Scanlon.
He's a punk from Queens.

MARTY
Mr. Ricel, everybody wants to help
you on this. The guy can't go
nowhere, he can't move,

RICCI
He can be on his way to the moon
by now.

MARTY

We'll get you speciallsts. We'll
get you the best =~ but it'll be
froz the outside and 1t's gonna
cost,

RICCI ' ~
He robbed my church -~ He shot my
brother. I want his ass. I don't
care where he is == I want the
fucker dead.
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“EXT. STAR HOTEL - QUEENS = NIGHT

Jackie atands in front c¢f a tawdry third-rate hotel,
pacing nervously on the sidewalk. He has changed his
clothes since the sccident. At a sidewalk Kiosk he
buys a newspaper, which he tries toc read but can't.
He is waiting for someone.

A large, heavy-bullt man with a florid face and the
appearance of a former labor boss emerges. The man is
VINNIE, in his late fortiles, dressed In a macklnaw with
& black init tile.

VINNIE
You've got a problem.

Jackie walks silently beside him.

VINNIE
{continuing)
You’re on the hit parade, kid.

Jackle looks at him.

VINNIE
~ {continuing)
That prlest got whacked was
Carlo Ricci's brother. Forget
the heat. Ricel went off his
gourd. Got any money?

JACKIE
Couple thousand.

VINNIE
You're going to need it...

Vinnle starts toward the door of hls car as he talks.

VINNIE
{continuing)
Get a train down to EBaltimore.
When you get there,go to Pler
47 and ask at Customs for Nat
Glick. Can you remember?

JACKIE
Yesah.

(CONTINUED)
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CONTINUED:

VINNIE
Tell Nat you're a ‘liberal=-
minded seaman'’... And, Jackle,
don't mention me, 'cause right
‘now I don't know you... I owed
you a favor and this 1s it.

He gets into his car and starts the englne.

JACKIE
Where am I going?

VINNIE
I don't know that neither.

He puts the car in gear and backs ocut. Then he drives
away, leaving Jackie standing. &n elevated TRAIN ROARS
past overhead.

FADE TO BLACK,

SLOW FADE IN:
EXT. TROPICAL LANDSCAPE - PRE-DAWN LIGHT

Against a deep cerulean blue that barely emerges from
the black of the fade~in, a ragged silhouette of tropi~
ecal forest can be DISCERNED. Shaggy-~topped trees stand
against a blue-grey sky hung wlth a chaos of vines.

A few palms reach out of the line of lower brush,
desperately pushing shabby fronds toward the sky. The
SOUND that accompanies the scene is an unwordly mixture
of unseen FROGS and INSECTS.

ANGLE NEAR WATER - PRE~DAWN LIGHT

With unrhythmic, Jerky steps, a swarm of large fiddler
crabs moves through the darkness along a structursal ruin
of rotting posts and beams. They advance as an army of
extraterrestial monsters with stalked eyes and bizarre

faces frozen in hardened shells. The MECHANICAL CRACKLING
of their segmented limbs provides an AUDIBLE addition to
the unearthly background DIN.
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EXT. RUBBISH PILE - PRE-DAWN LIGHT

With LOW GUTTURAL HISSES, & cluster of vultures FILLS
the SCREEN, feeding llke a huge feathered polyp on the
black mud, A maas of throbbing dark forms broken oc-
casionally by the brief emergence of a scaly reptilian
head. :

ANGLE ON JACKIE SCANLON - PRE-~DAWN LIGHT

Jackie, looking wastly different than when we last saw
him, sleeps against the dirty ticking of a plllow. His
face 1z haggard, his eyes sunken and he has a two-day
growth of beard. His halr is a "short back and sides”
haircut that has grown out to an irregular shape. The
color of his skin 13 sallow and a glow of unwashed
perspiration gives a shiny patina to his skin. 0.35.,

a DISTORTED CHORUS of BELL FROGS blends with the MECHANI-
CAL WINGBEAT DRONE of unseen legions of INSECTS.

Scanion's eyes begin moving rapidly under his lids with
a dream that he 1s having. His hand clenches, then
releases the dirty sheet that is pulled up arcund him.
Blended with the weird surreal ambiance of SOURD3, the
SCREECH of a car's BRAKES beginas to come through as
Jackie's eyes flicker. There ia a THUD and a heavy
METALLIC CRUNCH as his eyes snap open and he gasps. He
lies for several seconds collecting himselfl and the
DRONE of NOISE continues arcund him. Where he has
sweated in the bed during his dream, the sheet clings
to him. He pulls it off his chest and rises up on his
elbow to look around.

RIS POV - WORKMAN'S HOSTEL - PRE-~DAWN

Jackie scans the place where he is sleeping. On about
thirty other beds, mixed with occasional hammocks, MEN
are lying in restless sleep. No color pervades the

room in this light except grey. The walls of the build-
ing are open to the outside giving a full view to the
street of PORVENIR. A row of broken black ailhouettes
against the gloom, forms what we know are structures
only by the loglic of their positions.

EXT. TOWN OF PORVENIR - PRE-DAWN

A heavy leaden sky hanga over the town of Porvenir and
the marshy estuary of the Catatumbo River.

(CONTINUED)
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CONTINUED:

In the windows of the two hundred old shacks that house
the populace, occasional glimmers of morning fires can
be SEEN. Most of these dwellings are built on stllts
over the grey black mud of a tidel swamp. They are
interconnected by a series of crudely constructed cat-
walks which allow the people passage from the shacks to
the town's only area of sclid ground -~ the main street.

The SOUNDS of morning have already begun. A distant

BIRD REPEATS a monotonous plaintive CALL. Prom the
shacks, a BABY CRIES, a CUR YELPS and a tubercular Indlan
greets the day with a f£it of HACKING COUGHS.

SUPERIMPOSE: "PORVENIR"

The main street of the town, with its three almacenes
(general stores), cantina (El Corsaric Negro), and single
two-story building (the halfefinished city hall), remains
abandoned.

On a road, which 1s a continuation of the maln street
and leads towards a small pumping station some-two miles
distant, the headlights of four large trucks can be SEEN
apprecaching.

" Along the labyrinth of plankways that lead out from the

shacks, SCORES OF WORKERS emerge. Dressed in grey work
eclothes, they pad their way guietly towards the town's
main street. Interspersed with them are a few WIVES
earrying cloth-wrapped bundles of food.

Below the catwalke on the mud of the marsh, teams of
fiddler crabs seramble over plles of garbage and offal,
exposed by the retreating tide.

Along the rooftops of the town's higher building and 1n
the two or three dead trees that loom above the shacks,
flocks of roosting vultures sit silhouetted agalinat the
tinge of color that is now coming to the sky.

INT./EXT. EL CORSARIO -~ MORNING

Swarms of PLIES BUZZ around several pieces of meat that
heng, dripping blood, by an outside kltchen off the bar
and dining ares of the El Corgario. Although it 1s
euphemistically called a Taberna, the E1l Corsario 1s 1in
reality a small filthy courtyard where three or four
hovels sit in the open mud to be rented to guests.

(CONTINUED)
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At the front 1s a small open-alr kitchen with a mud stove
and a corrugated shack in which a bar has been bullt aleong
one wall and four tables have been get up for eating or
drinking. A large Lufthansa poster features the galty of
Carnival in Cologne and another poster shows a bucolile
German scene and advertises the Almacen (general mercantile)
of the Stroessner Hermanos in Bogota. In a central posi-
tion, flanked by fly-spotted natlional flags, is a plcture
of Presidente Ignacio Lopez Gutlierrez.

A filthy, half-witted NATIVE BOY sweeps the floor of the
main "dining" area and an older man in his sixtles
diligently sprays the merchandise behind the bar with
insecticide. He is CARLOS, or even Don Carlos to some of
the locals. He is German, but years or even decades of
living in towns such as this have removed most of his
Teutonic armor. When he speaks either in Spanish or
English, the accent is clear. He 13 dressed in loose-
fitting pants and on his feet he wears latex rubber
sandals. As he bends over to 1ift something, his shirt
comes up in back, revealing a P-38 pistol tucked in the
back of hls pants.

Victor sits at an oilcloth-covered table that has been
set for his breakfast. He i3 wearing the same, but now
faded, pin-striped pants that he wore in the previcus
scene. He takes a piece of bread and breaks it. Carlos
wetches him while shouting orders to the kitchen for
his guest.

CARLGS
Agrippa, traes cafe. Rapido.

Victor shoos a swarm of flles off the plate of butter on
the table. He begins buttering the bread as the flles
resettle on the butter.

AGRIPPA, a homely, slattern, native women in her middle
forties, emerges from the kitchen area and crosses to
Victor's table. She leaves him a small battered enamel
coffee pot and he nods a "thank you." Agrippa smlles
warmly at Victor and carefully filis hils cup before re-
turning to the kitchen.

The half-wit, who has finished his sweeping, picks up the
can of fly spray and crosses to the table. He begins
spraying the table and the butter a8 a kind of good deed.

. VICTOR
No... Laissez... Lalssez,

Carlos sees this and immediately shouts at the boy.
{CONTINUED)
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CONTINUED: (2)

CARLOS
No, idiota... fuera, fuera.

The boy exitas and Carlos looks towards Vietor's table. EHe
taps his head.

CARLOS
{(continuing)
Infra humano...

"VICTOR
Es macht Ja nichts... Gibt es
Eier Heute?
{It doesn't matter... are there

any eggs today?)
Carlos faces Victor ﬁith a smile.

CARLOS
Freilich, Herr Serranc... Vier
Minute dle Eler?
{Yes, Herr Serranc... Four minute

eggs?)

VICTOR
Vier und halb. Bitte.
{Four and a half, please.)

CARLOS :
Sofort... Agrippa, preparaz huevos
cuatro y medio minutos. :
(Right away... Agrippa, prepare
some four and a half minute eggs.)

EXT. MAIN STREET

The four large trucks stop in the town's main street

where GROUPS OF WORKERS have gathered to meet them. They
gre marked with the initials and loge of COREPET. {(Compania
de Recorsos Petroleos S.A.) .

The DRIVERS wear clean, pressed uniforms, complete with
flat caps and sunglasses, as symbols of their rank and
authority. They move to the backs of the trucks and
check off the names of the workers as they enter. Each
truck carries an armed guard as well as the driver.
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EXT. NEW DOCK AREA - MORNING

While most of the workers stand near the trucks waiting
to be checked in, others walk towards s construction site
on the edge of town where s new dock 1s being bullt.

A cyclone fence encleses a few corrugated tin storehouses,
piles of construction equipment, and two large bullidozers.

The workers obediently line up and are checked off a
roster as they enter. Each shows a small tattered identlty
card to the man at the gate. They are meostly natives,

but with a sprinkling of foreigners. Germans, Italilans,
etec. In line with the other workers, Kassem steps up and
shows his ID card. 'The roster man checks him off as he
glves the name, "ANGEL FLORES~-SANCHES."

EXT. MAIN STREET - VIEW TOWARD PUMPING STATICN - MORNING

As the laat of the men are preparing to get into one of
the smaller of the two trucks, Victor stands among them.
He 1s checked off under the name Serrano.

The trucks are ready to leave. During the activity, WOMEN
appear passing food and other small bundles of clothing,
ete., to the men in the two largest trucks. Although
there is no great emotional farewell, qulet words are
exchanged. It is evident that the men 1in two of the
trucks are leaving for more than just a day's work.

The trucks pull out, leaving the main street of the town,
on the same road from which they came.

EXT, CONSTRUCTION SITE -~ MORNING

A group of about TWENTY MEN are hustled rapldly along a
path that leads down onto a serles of catwalks over the
swampy mud of the estuary. ZAYAS, the maestro albanil
{l1abor foreman), shouts directlions to them. Each man
carries either 2 pick or a spade.

ZAYAS
Andales... andales... de prisa.

Zayas, content with the speed at which the men are moving,
observes the scene from the end of a dock which reaches
out over the mud where the men hegin working.

Below him the LABORERS step off the ends of the catwalks
and slog through the thigh-deep mud in 2 series of trenches
that lead to the calsson settings in which they will work.

(CONTINUED)
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CONTINUED:

As the men thump down into the mud and begin laboring
through it to their places, we SEE Jackle among them.
He carries a shovel and drags himself through the mud
to his work-site like the others. Behind him on the
catwalk the SUB-FOREMAN, who is bossing his gang,
shouts orders,

SUB-FOREMAN
Quiten todo el lomo de jado en las
formaletas... Rapidoa... Tenemos
menos que tres horas hasta que viene
la marea... Rapldito. {(Clear away
gll that mud around the forms...
Quick! We'tve only got three hours
until the next tide, Quick!)

Jackie beginas digging at a fresh pack of sticky mud that
blocks a wooden caisson melding. Working beside him is
JAIR, a robust Brazilian black.

EXT. PUMPING STATION AND ROAD - LATE MORNING

The carevan of trucks arrives at the pumping station and
the truck carrying Victor and another truck turn off
intc the gate. The other trucks continue along the road
that winds further up the valley toward a distant range
cf mountains. The road 1s dry and a plume of dust traces
thelr path against the green vegetation of the mangrove
swamp on either side. The road rises and the truck
gradually disappears from view as it heads into the
mountains.

OMITTED

EXT. CONSTRUCTION SITE - DAY

The truck swings into the construction site where a GANG
gg HENNbegin unloading the pipe under shouts of TWQ SUBw

The driver of the truck 1s an American, named PETERS, a
weary=1iooking man in his forties. He leans against the
truck and watches the unloading.

{ CONTINUED)
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A chain whips off the pipes and they break from the truck
to the ground. Immedliately a TEAM OF PIPE HAULERS, with
Kassem lezding them, lifts the pipe and begin carrying
it to the mud and the trenches leading to the calsson.

The huge unwieldy pipe is pushed ocut Iinto a trench. Jackle
and the other diggers reach up for it while Zayas and
others shout haphazard instructions at them. Jackle strug-
gles with every step. He staggers to the side and the

men behind him start slipping. The pipe wavers back and
forth, then it falls into the mud. For several seconds
they squirm in the mud to regaln their footing.

. Ahead of Jackie, a NATIVE LABORER 1z shouting in psin. The
pipe has fallen against his leg.

Jackie and the others scramble to their feet and grab the
pipe, trying to trip it with thelr mud-sllck handsa.

They get 1t up agein. Zayas blows a WHISTLE and shouts
orders at them:

ZAYAS
Dejalo hay... Delalo... Hay que
meter el tubo... Meten el tubo.
(Leave him, he's okay... Set the
pipe... First set the pipe.)

The men stagger forward to piace the pipe, stepping over
the Indian who crouches out of their way and groans with
pain. Jackie, bracing himself asgainst the weight of the
pipe which is now against his shoulder, and trying not
to slip in the mud, steps over the man and the pipe 1is
set. He turns as several men l1ft the erippled Indian
up to the top of the ditch. Zayas is at the top with
SEVERAL OTHERS of the JEFE (boss) group.

ZAYAS
Cuidado... culdado idliotas...
No vezas? Esta mal herido,
(Wwateh 1t, you idiots, can't you
see this man is hurt,)

The man is unceremonioual& placed in a wheelbarrow and

wheeled back over the catwalks towards a pickup truck.
Zayas returns the men to the labor of adjusting the pipe.

EXT., PUMPING STATION -~ STORAGE TANK AREA - DAY

At the gside of a huge crude oil storage tank Victor and
several other workers move towards a huge storage tank.

{CONTINUED)
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They carry a solvent hose and a high«pressure nozzle. As

" Viector unreels the hese from the solvent truck, he sees

PIERRE LARTIGUE and CHARLES CORLETTE, two executlives from
the administration bungalow across the road, emerge from
a doorway and walk towards a car. Victor, still blinking
from the sting of solvent, watches them as THEIR DRIVER
runs shead and opens the car door. Engrossed in conversa-
tion with their business, they get into a dark blue alre
conditioned Chevrolet and drive past Victor towards the
gate of the pumping station.

EXT, ROAD - NEAR ™PASQO AL INPIERNO"

Mist clouds drift across the weird-hanging vegetatlon along
the sides of the rozd as the two trucks climb steadily.

In the back, the workers sit huddled together agalnst the
damp. As the trucks round a bend, the road iIs SEEN to pass
between a narrow gap in the canyon faced on one side by &
large rock face. Suddenly the landscape is radically
changed into a weird spectre of skeletal forest. The trees
are all dead, making up a ghost forest of weird shapes.

As the drivers approach this area, they hecome solemn and
begin muttering prayers. One of them crosses himself and
kisses his thumb,

From the back of the truck, a WORKER takes a small "Macumba"
eross made of woven palm and drops it beside the road where
numerousd other wocoden croes relics are pilled there 1in the
gloom. All the men in the backs of the trucks begin mum-
bling prayers and rubbing their "Ficas” for good luck
against the malevolent spirits of this area.

Along the road itself are sliogans of painted graffitl.
"Dios nos salva,” "Christo es me gula," "Danos la luz de
vuestra salvacion.”

The mist darkens the sky and the surrounding jungle and the
trucks pass and begin 8 descent after the Paseoc al Infilerno.

OMITTED

BXT. JUNGLE MOUNTAINS - DAY

‘A range of low clouds hangs over the mountains behind

Porvenir, cutting it off from the rest of the amorphous
country to which 1t belongs. From the distant clouds and
over the silence of a mangrove swamp the RAGGED DRONE of
a DC~3 i1s HEARD. A small, dark speck, it emerges agalnst
the grey-white clouds behind.
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EXT. REFINERY =~ DAY

Angerman, looking towards the sky, narrows his eyes at the
aight of the plane.

EXT. BUILDING SITE

Kassem, who 18 digging in the mud, hears the SOQUND of the
plane. He climbs to the top of the ditch and looks up at
it, disregarding the shouts of a nearby FOREMAN. Kassem's
face registers a combinaticn of curicsity and anxiety at
the sight of the plane.

EXT. VERANDA - EL CORSARIO

Carlos watches the plane as it swings in low over the town

for an approach pattern. Carlos walks down into the street
and gets into a filthy, battered pickup truck and he fives

up the engine.

ANGLE ON STREET

As Carlos' truck drives away an OLD EUROPEAN steps into

the light of a doorway on the main street. His hair 1is
white, his skin, very fair. He wears a pair of 111=-fitting
short pants and a clean but threadbare undershirt. His
look goes to the sky and the NOISE of the AIRPLANE as it
has many times before, Then he retrests, slowly, into the
darkness inside,

PUMPING STATION

The plane makes 1ts final approach over the large storage
tanka of the pumping statlon. Victor, walling with a group
of about Eleven Other Workers from one job site to another,
2lows hls galt and looks at the plane as it descends. The
native laborers with whom he is walliing move on ahead of him.
EXT. ROAD T(C AXIRPORT

Jackle and the Other Workers in the truck bounce along a

‘rutted road towards the airport as the plane carefully

lines up for a landing. His gaze is riveted to the plane.

EXT. MUD RUNWAY - AIRPORT

The aged DC~3 banks over a patch of mangroves and dead
trees and drops down to & landing on the muddy strip that
defines the alrport. A =mall crowd has gathered at & run-
down shed made partially of the parts of a crashed DC-3.
It 1s labeled AEREROPUERTO PORVENIR.

{CONTINUED)
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Further away, down the runway, 1s a2 neat clinderblock hangar
enclosed by a cyclone fence. It is posted with signs that
bear the unmistakable logo of the COMREPET.

When the plane stops, a pair of double cargo doors open at
the back and a passenger's door at the front. The usual
erowd gets out: A MISSIONARY PRIEST with a small BLIND
NATIVE CHILD. A few well=off NATIVE FARMERS, A POREST
INDIAN, followed by HIS WOMAN, who carries an enormous load,
and a FIGURE FROM ANOTHER WORLD.

Dressed in 2n expensive 1light blue, raw silk sult, his halr
white and his skin the coppery color that s3ignals a falling
liver, NILO descends into the crowds of urehinsg who clamor

to carry the bags of deplaning pessengers. A heavy element
in his appearance defends him from the annoying attentlons

of the waiting beggars and urchins.

Jackie is on the truck slowly backing up to the cargo en-
trance of the plane. The truck stops at the cargo doors
and the men begin the work of unloading a large generator.

Carles, moving through the crowd, watches the deplaning
passengers. His look, too, is drawn to Nlio. An affable
NATIVE FARMER engages him in conversation, but he manages
to wateh Nilo out of the corner of his eye.

INT. AIRPLANE -~ DAY

Jackle shoves the wooden pallet with the generator onto the
11ft section of the back of the truck. The other men drag
it into positlion on the bed. Jackle is slone in the plane.
He looks towards the front, the empty rows of seats, the
open door to the cabin. His hand touches the seat for an .
Iinstant.

PETERS (0.8.)
Forget 1t...

Jackie looks around and sees Petera in the back of the
truck. The penerator is in place.

PETERS
(continuing)
If you stop eating, a year's pay
might get you a seat to the next
rathole.

Jackle Jumps to the back of the truck and Peters climbs
over the side into the cab.

(CONTINUED)
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The passengers have gathered in a smsll ares in front of the
airport. An UNSHAVEN EMPIOYEE of the airline passes among
them holding a handful of tattered carda marked TRANSITO.

T™WC SEEDY-LOOKING POLICE OFFICIALS are sitting at a card
table in front of the "terminal" examining passporta. NIlo
watches them and sees them requesting the papers of a
deplening FARMER. He moves quickly to the MAN handing

out transit cards. He stands to the back with a cigarette
in his hand. As he waits, he stifles & cough.

NILO
I'm in transit.
MAN
Que?
NILO
Pranslito... me. I'm golng to Managua.
MAN

Ah... Managua... si.

He hands him a cerd and moves on to ascertalin from the
Indian where he is going. Nilo walka off towards the
alrport. ' .

The INSPECTOR looka up as Milo approaches. Nilo shows him
the card.

NILO
Transito... Can I get something to
drink?

He makes a drinking geature.

INSPECTOR
Passaporte?

KILO
In the plane... with my baggage...

Nilo 1s pointing at the plane.

INSPECTOR
Pase...

Jackie watches Nilo as he moves along the edge of the air-
port shack. He sees him move to the refreshment stand
where he buys a coke. With a handkerchief, he carefully
wipes the top of the bottie before taking a drink. Jackle
moves in among the other workers in the truck to avold
being seen. The ¢ruck gives a heave and pulls away.
Jackie's expreasion darkens with the thought that Nileo
might have come for him.

(CONTIRUED)
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Nilo finishes the coke and walks quickly to the front of
the shed. Carlos, among the crowd, watches him pass. In
front, he gets into the waiting taxi, a beatup 1963 Chevro-
let with the words "taxi"” painted over a place on the door
where the logo for the COMREPET was once written. As 1t
pulls away, he dumps the shredded pleces of the transit
gard cut the window. The sky has darkened and a few
DISTANT ROLLS of THUNDER are HEARD.

EXT. COURTYARD - EL CORSARIO - AFTERNOON - HEAVY RAIN

At a far end of the courtyard of the El Corsario, Agrippa
loade wood into a stove, while the Half-witted Servant Boy
sits near 2z large pile of rubbish and plucks the feathers
off a chicken. At the opposlte side near the kitchen,
Carlos emerges from the tavern, followed by Nilo. He
eautions him about walking on the planks over the black mud
of the yard itself. Nilo's suit i3 an electric color
against the grey and black tones of everything that sur-
rounds him.

INT'. VICTOR'S HOVEL - AFTERNOON - RAIN

Although the room in which Victor has been living 1s a
fi1thy hole, he has managed to bring a small degree of
order to it. A clean towel hangs at the foot of his bed
over the iron bedstead and his clothes are hung neatly on

a2 hook at the back wall near a window. A small electric
bulb hangs from a bare cord in front of a mirror and Victor
has fashioned a neat handmade reflector out of a plece of
cardboard and aluminum foll by which he can shave.

At the moment he is standing with 2 towel around his waist,
his hair atill wet from the afternoon shower., He shaves

. in front of the small mirror. As he hears Carlos speaking

to someone cutside, he reacts.

: CARLOS (0.8.)
(barely audible)
I have three rooms... but one 1s
taken.

Victor movea to the doorway and looks through.

EXT. COURTYARD - VICTOR'S POV - AFTERNCON

Carlos is standing with Ni1lo across the courtyard in front
of the door to ancther hovel. The door 13 locked.
CARLOS
Agrippa, trae me las llaves...

(CONTINUED )
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Nilo locks around casually, unperturbed at the filth of
the courtyard. Agrippa slopa toward them, walking through
the mud instesd of on the planks. She hands them a key.

INT. VICTOR'S HOVEL - DAY

Vietor watches as Carlos opens the lock.

EXT. COURTYARD

The door is opened. Nilo doesn't enter.

NILO
I'11 take it...

CARLOS
For how long?

NILO
(looking around at the
filthy courtyard)
Let's say a week.

EXT. MAIN STREET -~ PORVENIR - LATE APTERNOON

‘Kagsem 3i1ts on the ruln of an abandoned, piilaged automobile

in the malin street of Porvenlr. His attentlon wanders be-
tween TWO YOUNG TEENAGE BOYS that are playing a kind of
soccer game and a conversation that Angerman 1s having with
Carlos across the street.

EXT. STREET -~ IN FRONY OF EL CORSARIC - KASSEM'S POV =
NIGHT

Angermzn stands with Carlos leaning against his beat-up
truck. A few drunken laborers walk past and a SMALL NATIVE
GIRL hurries by, carrying a huge basket of corn and a BABY
slung scross her hip. Nilo stands in front of El Corsario
locking arocund as night comea to the village, then he moves
¢ff down the street looking totally out of place, but une
perturbed by the depressing apectre that surrounds him.

ANGLE ON KASSEM
Kassem watches him pass.

ANGLE ON ANGERMAN AND CARILOS

Angerman and Carlos watch casually as Nilo moves away.

(CONTINUED)
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ANGERMAN
Rast du eine Meinung? (What's
your opinion?)

CARLOS
Jider ist er auf alle Fdlle nicht.
(Ha's definitely not a Jew.)

Carlos glances in the direction that Nilo took.

CARLOS
{continuing) .
Ein Ami. Verbrechertyp... Bose,
aber nicht gafahrlich. (He's
American. Nasty, but not dangerous.)

Carlos looks inside the El Corsario where some kind of harm-
less argument has broken out over a tainted bottle of beer.

CARLOS
{continuing)
Ich muss herein. (I've got to
go in.)

Angerman nods and walkes out to the middie of the street.
Kassem joins him. They walk a short distance before Anger-

- man speaks,

ANGERMAN
Er behaupetet er ist keln Jjuder.
(He's certain he's not a Jew.)

Kassem looks off in the dlirection of Nilo.

ANGERMAN

(continuing)
Er hat auch nachricht von Argentinien.
Wir mussen nach Graz, Oestereich...
Da giht's ein Hamid Shabbut, er hat
selne elgene Antlzlonlatische
Organization Gegrundet. {He also
had news from Argentina. We've got
to get to Graz, Austria... There's
a man named Mohammed Shabhut who
has founded his own anti=Zionist
organization.)

Kazssem reacts.

ANCERMAN

(continuing}
‘Aﬂﬁﬁ&?halb PaLnOanac OIGaldc
(Outﬁida the P.L.O,... 011 money.)

KASSEM
Es klingt gut. (Sounds good.)
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EXT. ANGLE NEAR WORK AREA ~ NIGHT

Victor paces along a length of cyclone fence near the
machinery enclosure of the town. Above hia head large
1ights shine down into the enclosure and the inevitable
elouds of insects swarm around them. Victor smokes a
cigarette. In the b.z. are piles of derelict equipment
and stacks of oil drums. Victor reacts at the approach of
& small BOY about age nine.

In a very brazen way the Boy walks up to him and makes the

gesture for a cigarette. Victor extends the pack and the
Boy takes two of them. EHe places one in his mouth and puts
the other one behind his ear. He holds up the clgarette
he intends to smoke for a light and Victor gives him his
own. When it is 1it, the Boy turns and with a furtive
snap of his fingers, indicates Victor should follow him.

ANGLE

They quickly walk off the main street into the area of the
marshy slum. There are no electric lights and some of the
time they walk over rotten planking. From the filthy huts
of the workers, an occasional face peers out and several
dogs snarl and bark. MUSIC can be HEARD from a transistor
radioc. . The Boy walks ahead puffing his cigarette and ob-
viously pleased with the importance of his miszsion.

As they approach 2 hut and the end of the street a MAN
passes them on homemade crutches dragging a huge elephant-
iasig=-pidden leg. The attitude of the people here is dif-
ferent to the people of the main street. In the slum even
Victor's poverty does not give him acceptance., He 13 a
foreigner, an "extranjero,"” and somehow, they vaguely re-
late him to the misepy-of thelr lives.

ANGLE ON HUT

At a small hut, Victor is moticned by the Boy to walt ocut-
slde. The Boy disappears through the door and within a
few seconds, the Boy re-appears and waves him in.

INT. HUT

Victor enters, squinting into the gloom-which 13 11t only
by an oil lamp. O0.8., & DOG GROWLS. The Boy indlcates

8 seat Just inside the door and Vigtor can see & MAN at
the back seated on a bed. The Boy sits between them and
hushes the unseen, SNARLING DOG that 1s under a chair.

( CONTINUED)
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VICTOR
Comprende Ingles?

The Boy chain-smokes his second cigarette off the first.
MAN
Yes... I speak some... You want
to travel away?

VICTOR
Yes,

ANGLE

In a CLOSEUP the Man can be recognized as one of the
passport inspectors from the airport.

MAN
I can fix for you... a la Caplital.

ANGLE
Victor begins lighting another cigarette.

VICTOR
I want to go out of thi=z country.

Suddenly, the Man's voice changes tone as though a whole
new aspect has been introduced to the scene.

MAN
Out from this country... Difieil
e.s Very difficult. '

VICTOR
Impossible?

- MAN
No... es possible... Costoso...
- Comprende? Cost much.

- VICTOR
Comprendo...

They are silent for a beat.

(CONTINUED)
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BOY
(tc the Man)
Tiene un relo} de purc oro...
(He has a pure g0l1d watch.)

MAN
Deja me ver. Trae me lo.
{Let me gee 1it.)

The Boy tums to Victor and taps his wrist indicating the
wateh. :

BOY
El relo]l...

Victor considers for a beat. Then removes the watceh.

He hands 1t to the Boy who takes it back to the Man.
Viector watches as the Man examines it and puts it on his
wrist. He looks at 1t and exchanges some unintelligible
dialogue with the Boy, then he looks over at Victor.

MAN
I can fix for you tc go out
from the country... This releoj...
(he taps the
watch)
+«++ Mag one thousand pesos...

bé

Victor pauses.

: VICTOR
I have only the watch.

The Man and the Boy lock at him and the Man shrugs.

INT. EIL CORSARIC - NIGHT (POSSIBLE DAY FOR NIGHT COVER)

The bar area of the El1 Corsario is full of the pay-night
crowd of NATIVE and FOREIGN LABCRERS intermingled with a
few women. 'The RADIO BLARES FORTH NATIVE MUSIC. Jacklie 1is
at the bar cutting at a very tough plece of meat and
shaveling food intc his mouth while Carles stands in front
of him adding up his bill. While Jackle eats, Carlos counts
to himself in German. Then he makes a final notation.

CARIOS
Four pesos, twenty centaves...

{ CONTINUED)
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JACKIE
Including this -

He 1ifts the meat on his fork.

CARLOS
That's on your new credit.

Jackie takes out his money to pay him. Carlos writes
“PACADO" on a receipt and hands it to Jackie.

JACKIE
Gimme another beer. I'm celebrating.

Carlos gets him a bheer, .

CARLOS
What occasion?

JACKIE
The end of my dry season.

Jackie reads his old New York Daily News. He takes a drink
of the beer and Viector approaches from the door. He main-
talns his distance a few feet from Jackle. Carlos turnsg to
Victor:

: CARLOS
«+s Und Herr Serrano, was moechten
Sle?
{And Herr Serrano, what would you
like?)

VICTOR
Ein whiskey...

Carlos, with a certain relish, crosses to @ cupboard behind
the bar. He removes a half-full bottle of Johnny Walker.
Jackie watches, mopping up his gravy with a plece of bread.
Vietor smiles at the sight or the bottle and there 1is an
obvious pride in Carlos’' look.

VICTOR
{(continuing)
Das habe Ieh in diese Gegen
bis jezt nicht gesehen.
(I haven't seen that down here
before.)

{CONTINUED)
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CARLOS
Private Batrieb.
{Private stock,)

Jackile watches them, slightly annoyed that he cannot under-
stand or share thelir pleasure.

CARIOS
(continuing)
Ganz selten... Nur fuer bescndere
Kunde.

{Very rare... Only for speclal
customers. )

He pours.

JACXIE
Put it on my account,

Victor looks over at him, then nods an acinewledgement.

VICTOR
{in Englisn)
Thank you.

Vigtor takes hils whiskey and moves over btowards Jaekle.
He pralses the glass in a gesture of thanks and takes a
drink.

VICTOR
{continuing)
I'm Jerrang ~-

Jackie nods, without extending his hand or giving his nanme.

JACKIZE
Glad to know you.

VICTCR
You're in the worker's hostel?

JACKIE
I like being near the water.

VICTCR
Yes, I thought about it myself.

JACKIE
It's cheap... twenty centaves a
day, put what you save 1n rent
you blew on [lea powder.

(CONTINUED)
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Jackie takes a drink of besr.

JACKIE
(eontinuing)
I understand you used to be in
banking --

YICTOR
Ch?...

JACKIE
That'’s the rumor.

VICTCR

v+« I nad no idea I was the
subfecv of rumors.

JACKIE

That's all there iIs in Porvenir
.r. pumers and diarrhea. Carlos

is supposed to be an ex~Reichmarshall

Carlos returns a steely glare.

VICTOR
What Llg your profession... Mister?
_ JACKIE
Domingusz.
YICTOR
Dominguesz.
JACKIE

My profession... odds and ends,
Vigtar finishes hils whiskey.

JACKIE

(centinuing)
Carlos, bring M», Serrano another

whiskey.

VICTCR
Let me gef this...

JACKIE
No, tondght I'm a sporst.

49.

{CONTINUED)
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Carlos pours the whiskey.

JACKIE
{continuing)
What brought you here? You
read about this place in a
travel brochure?

VICTOR
I heard it had a healthy cllimate.

Victeor looks up as Two Police enter the cantina. Immedis
ately there is a reaction from all the foreign patrons.
They are still wearing thelr dark glasses.

JACKIE
And, 1t wasn't what you expected.

VICTOR
It was exactly what I expected.

Jackle notlces Victor's reaction and he turns, giving the
Cops a quick but inconspicuous look. He looks back at
Victor. In the b.g., the Cops go to 2 table and begin
asking a FOREIGNER for his papers. Viector exchanges a
look with Jackle that serves as a warning.

113 ABGLE ON THE COPS

While one examines the papers of a man sitting at a table,
the other 1s looking around the room. Jackie has his

back to them. They move to the bar behind Jackle, easing
up next to him. Jackie pours his beer, and Victor downs
his whiskey. Their newly-formed acquaintanceship vanishes.

CARLOS
{to the Police)
Buenas noches, amigos... les
ofrezca algo?
(Good evening, would you like
something?)

They have become attentive to Jackie.

187 Ccorp
No, gracias, Don Carlos, no
egtamos tomando.
(Thank you, Don Carlos, we're
not drinking.)

(CONTINUED)
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The mood of the entire place has grown somber. The Police
watch for what seems a long and pregnant period while
Jackle drinks his beer.

Victor stares ahead, knowing that Jackie is in deep shit.
Finally, one of the Police leans towards Jackle at the bar.

18T COP
Juan Dominguez?

Jackie pours a beer, not responding.

1ST CQP
{continuing; speaking
very fast)
Vv.D. HNo es el albanil Juan Dominguez?
(Aren't you the laborer Juan Domingue2?)

The other Cop moves around, approachling him.

2ND COP
Oigal!... Le estamos hablandoe...
(Listen!... We are speaking to you.)

Jackie looks at him and preplaces the beer. He 1s caim.

JACKIE
No comprendo.

Victor starts to casually move towards the back door of
the cantina.

2ND CQP
(to Victor)
Quedate! (Wailt!)
Es amigo tuyo? {Is he your friend?)

VICTOR
(stops)
No.

18T COP
{to Jackie)
No me comprendes?... A ver la tarjeta
de identidad. (You don't understand?
... Let's see your identity card.)

JACKIE
Como? (What?)

(CONTINUED)
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13T COP
La tarjeta de ldentidad que tlenes
aqul...
{he taps Jackie's
shirt pocket)
{(The identity card that you keep here.)

Jackie is caught. He reaches into his shirt pocket and
removes his faked card. The rest of the El Corsarioc is
gilent. Victor leans carefully against the bar.

2ND COP

{takes the card, reads

it sloud for the beneflt

of the patrons)
A ver, Juan Dominguez, nacido
Noviembre 1939, en Las Columnas,
en este Pais... Eres Tu? .
(Let's see, Juan Dominguez, born
November 1939, in Las Cclumnas, in
this country... I8 that you?)

The Cop 18 getting behind his act.

2ND COP
{continuing)
A mi, no me parece que naciste en
Las Columnas. (You don't look to
me like you were born in Las Columnas.)

A few snickers are HEARD from the natives, to whom the cop
is playing.

JACKIE
(flippant)
Porque no? {(Why not?)

The Cop 1s suddenly furious at the arrogance of hils anawer.

2ND COP
Porque no sabes ni palabra de
Espanol... Porgque eres un pinche
gringo cabron. {Because you don't
even speak Spanish... and because
you're a f1ilthy gringo asshole.)

18T COP
Es un asunto muy serio... {(This
is a very seriocus situation.)

{CONTINUED)



113

113A

1138

Rev. 8/28/75 52A.

CONTINVED: (3) |
2ND CCP
{holding the card)
Eso es falso... Es una violacicn
contra las leyes de imigraclon.

{(This is forged... It's 8 violation
of the immigration laws.)

The Cops exchange a look, then launch into thelr full
performance. The lst Cop snaps his gun case open and
steps back. The Second Cop barks commands at Jackie.

2ND COP
(continuing)
Las manos encima del bar... plernas
atras... rapido... mas atras...
no mueves...

It 1s the full search and arrest number to which Jackle
wearlily responds. He i3 forced to put his hands on the
bar and spread his legs. They frisk and handeuff him In
g ritual legrned from American police training fllms.

Jackie, with his hands behind him, 18 pushed through the
door.

EXT. VERANDA EL CORSARIQ

As he is shoved across the veranda, he sees Nilo standing
calmiy in the dark smoking a cigar and watching his arrest.
He 1s pushed into the caged back of a Jeep and driven away
towards the police station a hundred yards away. Nilo
watches the entire operation from hils relaxed position on
the veranda of the El Corsarilo.

INT. PCLICE STATION - NIGHT

The main room of the police station is furnished with a
beat-up wooden desk, several tacky chalrs and, once again,
a large plcture of the country's current dictator, posing
with the vislonary gaze of an inspired Rotarian. Jackle is
seated in front of the desk, handcuffed, in a chalr. The
1zt Cop takes a swlg of brandy from a bottle on the desk
and then sits on the side opposite his partner who is
counting the money he has taken from Jackile.

2ND COP
Mas? No tlenes mas?...

18T COP
You have more?

(CONTINUED)
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JACKYE
Search me.

The 2nd Cop holds up\the money to the first and smlles.

The other

He counts
There are

2ND COP
Que cabron ese... no tiene plata.
(This asshole 1s nearly broke.)

Cop smlles and takes a drink.

18T COP
La tercera parte del sueldo...
(Okay, next time you pay...)
{he uses his flngers
: to demonstrate)
Ganas three... We take one.

out the remaining money from Jackie's pocket.

nine pesos. He graclously takes three and gives
him back six. Then he smiles broadly.
2ND CQP
Comprendes? ( You understand?)
o JACKIE
Comprendo. ( I understand.)
2ND COP

The Fiprst

Suelte le. (Release him.)
Cop moves around behind Jackie and releases him.

1ST COP
Okay... fuera... Puedes ir...
(You can go.)

JACKIE

I need my card.

2ND CoP
(suddenly angry)
Que?... fuera.

JACKIE
I can't make shit without the card
«.. Mi tarjeta...

18T COP

A 1a tarjeta, si...
{MORE)

(CONTINUED)
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13T COP (CONT'D)
{ha takes it off
the desk and gives
it to him)
Para trabajar.
(he makes & diggin%
motion and laughs
Y para ganar.

He rubs his fingers together.

Jackie puts the card in hils pocket and walks teo the door.
It leads directly onto the street.

2ND COP
{mimicking Jackle's
aceent)
Adlos, Senor Dominguez.

Jackie steps out into the deserted main street of Povenir.

EXT. MAIN STREET - PORVENIR

He walks zlong under the low wattage lamps through the HUM
ol countless INSECTS and the DRONE of a distant GENERATOR.

EXT. STREET IN PRONT OF EL CORSARIO - NIGHT

Jackie walks along the street thoroughly pissed-off and
depressed. As he passges the veranda of EI Corsario, he
sees Nilo slitting at a corner table. Jackie stops. He
stands for a few seconds in the street with Nllo sitting
behind him. There is some MUSIC, a 14ittle NOISE from the
El Corsaric, FROG SOUNDS and the usual GENERATOR DRONE.
Jackie almost turns to confront him, to say "What the fuck
are you doing, clocking me?..." But he doesn't. Instead,
he starts moving again doggedly through the oill-slick mud
of the atreet toward the vermin~ridden bed of the worker’s
hoatel. Nilo watches him disappear into the night.

EXT. JUNGLE ABOVE OIL FIELD - HIGH ANGLE -~ DAY

The stillness of the surrounding jungle 1s broken by the
distant RUMBLE of DIESEL MOTORS and the BANGING of PIFE

a8 work goes on in the square clearing of the oil field.
The entire scene seems distant and unrelated to reality,
like the figures in an Industrial diorama in a Museum of
Science and Industry.
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EXT. DRILLING SITE ~ DAY

GROUPS OF MEN work on a planked road over the mud that
will interconnect the wells. A pillie driver hammers sup-
porting stakes into the ground and other men with chain
2aws are cutting up timber intc the neceasary pleces.

AREA NEAR FOREST - DAY

At the edge of the forest, a group of workers chop at

the base of a large tree. The American engineer, CHARLES
CORLETTE, watches and makes comments to a young LATIN
AMERZCAN FOREMAN, supervising the operation.

With a huge groan, the tree brezks lcoose from lts remalin-
ing plece of trunk and falls heavily into the mud of the
clearing. Like an army of ants, workers with axes and
chain saws swarm over it, hacking off the branches. A
large snake which lived in the tangled growth crawls
swiftly out of hlding and is casually hacked in two by

a2 machete-bearing worker. The chain saws move in and
deftly begin turning it into timber.

GUARD TOWER ~ DAY

Along the edge of the jJungle stand four amall watchtowers
about twenty-five feet in helght.

(CONTINUED)
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At the top of one of them, TWO GUARDS casually stand armed
with rifles, peering out over the work below. One of
them waves his hand against the DRONE of unseen countless
INSECTS.

119 EXT. WELL PLATFORM - DAY

A GROUP OF MEN replace the casing on a well. They work
in a kind of rhythmic ballet as & huge crane grabs
lengths of pipe, lif4ts them high into the derrick and
then places them in a spinning bit to drive them into
the ground. The men work within inches of being mutila~-
ted by the heavy machinery. In the b.g. is another well
and the other WORK CREW that is making a plank road over
the mud.

120 EXT. BUILDING SITE NEAR WELLS - DAY

A plank road built from forest lumber ls extended towards
the wells. Corlette walks along it with the Young Fore-
man who carries a set of plans. TEAMS OF MEN are busy
all around them and not far away 1s a derrick at the

edge of the Jungle. HNothing at all seems out of the
ordinary. Suddenly, a HUGE EXPLOSION rips away the base
of the nearest well.

121 EXT. OIL FIELD - BERIES OF SHOTS

The well EXPLODES. After a slight pause, a glant geyser
of flame erupts from the base, billowing up into the
atmosphere.

The scene at all work sites is sudden chavs. Men run in
different directions under a hall of fallling debris.

Corlette and the Young Foreman crouch in the mud beside
the plank road, watching in disbelief. The derrick grace-
fully begins to collapse on itself, coming down gently
into the roaring funnel of flame.

A WORKER lies by the planked road to the well. BHe shouts
sllently agalnst the ROAR of the FIRE and waves hls arm.

TWO MEN try to move in towards him, shielding thelr eyes

but they are unsble to approach. Hls waving beconmes less
as he 1z cooked by the heat.

(CONTINUED)
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A NATIVE FOREMAN runs up to Corlette and shouts in his
ear. They both shout to an armed "CAPTAIN OF THE GUARD"
and several other armed men who run towards them. Quickly,
GUARDS are sent into the jungle behind the well.

A red Dodge four-wheel-drive fire wagon bounces over the
mid towards the scene of the fire. It comes to a stop a
hundred yards away, dwarfed by the fire. In front of the
fire, the men stand in small groups staring up at the
spectacle. They talk in excited gestures, but nothing
gan be heard through the ROAR of the FLAMES.

In the tower the Two Guards grab their guns and scramble
down the ladder.

122 EDGE OF OIL FIELD - DAY

Along the sides of the field, armed guards run, thelr
sten guns ready, looking into the Jungle. At a certaln
point they enter onto a small trall. ‘

123 EXT. AREA NEAR FIRE - DAY

At the scene of the blaze TWO FPIREMEN move in while men
from the fire truck hold hoses on them. They grab a
WOUNDED MAN and drag him back. Near the truck a BADLY
BURNED WORKER is holding his face in his hands while a
FIREMAN and ORDERLY attend him.

124  EXT, JUNGLE ~ DAY (PIRE IN B.G.)

Cautiously, with their rifles ready, the Guards move
through the jungle. Their vision is restricted by the
tangle of green that surrounds them. Suddenly, they re-
act to a SHCUT from 0.S.

GUARD
Vengan... aqul passarzan.
{Come here... They passed this

way.)
They run towards the SOUND of the VOICE.

125 BXT. JUNGLE CLEARING - DAY

Two Guards have found the remains of a guerrilla camp.
(CONTINUED)
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Keeping their guns ready for ambush, others arrive and
examine several empty cans in which the explosives were
sealed. One of them 1ifts a section of detonator and
shows it to thelr SQUAD LEADER. The cans in which the
explosives were brought and a plece of olled paper are
covered with Chinese wrilting.

EXT. PORVENIR - MAIN STREET - MORNING

CROWDS of WORKERS mill around in the main street of Por-
venir waiting for the trucks to take them away for the
day's labor.

EXT. MAIN STREET - PORVENIR - TRUCK PICKUP AREA - MORNING

Victor moves through the Crowd in his work clothes. Jair
stands talking in excited broken-Spanish with a small,
WIRY FRENCHMAN. He gives Victor a Gallic shrug as Victor
passes, indicating that he has no idea what 1s going on.

Victor crosses towards Jackle and XKassem who are standing

:1th the group of DAY LABORERS. Kassem gpeaks to some of
he men. : .

EXT. MAIN STREET -~ SERIES OF SHOTS

The Crowds of Workers fill the street area. They are
quiet, but a current of conversation geoes through them
as the SOUND of TRUCKS is HEARD. ONE MAN climbs to the
top of a plle of steel plpes and looks down the road.

MAN
Ya vienen. '
. (They're coming.)

The mood begins to change to a simple acceptance of the
fact that the trucks were late and the men line up to begin
the day's work.

Two trucks approach. They are covered with a coating of
dust and several ARMED GUARDS stand just behind the cabs.

T%e Crowd surges forward to meet them as they grind to a
gtop.

The curious Workers clamber along the sides and the Guards
begin shouting them back.

(CONTINUED)
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WORKERS
Que paso' estan heridos... Hay
muertos.
{What happened?... They're
wounded... Some are dead.)

GUARDS
Un accidente... Puego en uns
poza. Fuera... fuera...
(4n accident... A well caught
fire... Get back.)

Along the slatted sides of the truck beds, the Workers
peer through at the cargoe. One ¢f them carries thirteen
burned and mutilated bodies wrapped in polythene sheeting.
Shouts go up immediately from the Workers.

| WORKERS

Quemados... estan quemados...

Que paso matados por la compania...
(They're burned... Killed by the
company. )

Asesincs... Asesinos.

(Assassins... Assassins.)

The Guards begin pushing them back.

Prom the other truck a horribly burned and BANDAGED WORKER
is helped down, ANOTHER crouches behind him. The Guards
attempt to push the people away as the mood grows nastler.

From the b.g., 8 GROUP OF WOMEN arrive and move through

to the trucks. At the sight of the bodies, ONE of them

begins shrieking and pulling at the plastic cevering. A
horribly burned body is beneath 1t.

An angry Group of Workers moves on the truck. While a
GUARD triea to knock the people away with his rifle butt,
Workers scramble up the sides of the truck and drag him
over the top. He 1s disarmed and thrown to the ground.

Now, a full fury sweeps the mob. The Guards are clubbed
and beaten by the people. Women spit on them and shrieks
go up of "Asesino... mueran los gringe... cabrones.”
"Mueren los petroleros...”" "Al carajo hijos de putsa...”

Jackie and Kaessem stand behind the Crowd as it begins
pulling the Guards down and beating them.

( CONTINUED)



129

57.

ANGLE

Peters moves quickly along the street and into the entrance

of the workers' hostel. Angerman is standing there.
Angerman speaks as he passes.

ANGERMAN
Verriickte Hunde... Bolschevisten...

Kefalos moves to the doorway in his sweated-up pajamas.
He looks out at the mob through jaundiced eyes.

Peters, deciding his position is safe, looks back at the
mob. He 13 an old Latin hand, he watches the display
with the caution and disdein that the truly downtrodden
have for the worklng class.

Carlos 1s on the porch of the El Corsario. As he watches
he slowly moves his gun from the btack of his pants to the
front. Nilo, ever casual, steps out the door behind him.
He 13 impassive at the sight of the chaos.

A QUARD in his company uniform climbs onto the hood of a

truck and then tries to break from the mob and is thrown
down into the mud and stamped on from behind.

Women cling to the burned and mutilated bodies, crying
in the midst of the riot that surrocunds them.

The Mounted Police ride from the far end of the main
street towards the Crowd. At the edges they try %o en-
force a crowd control unsuccessfully. The horses are
skittish and one of them rears and bucks, unseating its
rider. As he hits the ground, his horse gallops away
down the street.

A Guard is smacked several times in the face with his
rifle butt. He holds his hand to his face and staggers
out of the Crowd. Kassem kicks him in the ball, dropping
him to his knees.

A YOUNG WORKER c¢limbs to the top of the cab and begins
shouting an impromptu speech vilifying the Americans and
the Company.

WORKER
Mirsn los hermanos quemado en
las Llamas de nuestro proprio
petrolec. N¢o debemos sufrir aasl
meintras los petroleros y sus
amigos en el gobierno viven como

reyes.
(MORE)

{CONTINUED)
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WORXER
A donde estan las escuelas,
sanatoriios, viviendas gque nos
han prometidos? No tenemos nada,
y no tendremos nada hasta gque
mostramos el poder del peuble.
{Look at our brothers burned in
the flames of our own petroleum.
Should we suffer like this 80
the oilmen and their friends
in our government can live
like kings? Where are the
schools, hospitals and housing
we were promised? We have
nething, and we will have
nothing untll we show them the
power of the people.)

ANOTHER WORKER rips a five gallon can off the side of the
truck. He passes 1t along toc a YOUNG MAN on the top.
They begin soaking the trucks with gas and then jumping
back. While the last of the bodies are dragged away,

a match is thrown and the trucks are set on fire. The
Crowd draws back while in the center the trucks set and
burn.

Jackie and Victor watch from among the Crowd as the f{lames
leap at the truck. Kaszsem, slightly out of breath with
the excitement, steps back from a place near the truck
shielding his face from the heat. Further away, Nilo
leans agalnst 2 bullding and surveys the scene.

A Guard, his face a mass of blood, stares dumbly at the
burning truck.

EXT. MAIN STREET -~ PORVENIR - MORNING

Chanting "Fuera CGringos," a GROUP OF WORKERS carry one of
:he Eounded men on their shoulders away from the flaming

At the slde of the El Corsarlo, SEVERAL WORKERS take up
handfuls of oll-soaked mud from under the pipeline that
runs through the town. With a satream of abuse, they

hurl it at the political poater of Ignaclo Lopez-Gutierrez.
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TNT. PUMPING STATION ~ LARTIGUE'S OFFICE - DAY

Lartigue's office is done in the prissy modern style of a
Belgian bank officiasl's. A tasteful painting is hung on
one wall and a modern floor lamp looks conspicuocusly a
long ways from home. A plcture of the nation's President
hangs behind his head and there are numerous plaques at-
testing that Mr., Lartigue belongs to various international
organizations associated with the petroleum industry.
LARTIGUE, a smallish man carefully dressed in & blue whip-~
cord suit, rises to greet Corlette. He 13 pale by com-
pariscon tc Corlette and he wears rimless glasses. Hls
face is humorless and cold. Corlette places the large bag
on Lartigue's desk and removes a tin can covered with Chin-
ese writing and a plece of 2 detonator with a wire still
attached.

LARTIGUE

{picking up the
detonator)
Very professional.

CORLETTE <
If we send it to the capital,
we might get some action.

A SECRETARY brings Corlette a scotch and Lartigue walts
until she exits to speak.

LARTIGUE
The government has been told
it'a an aceldent.

, CORLETTE
(takes a drink;
walks toward the
window)
Can I open this? I'm freezing.

LARTIGUE
(as Corlette opens
the window)
it upsets the thermostat.

CORLETTE
(standing in front
of the open window)
Why did we tell them it was an
accldent? _

(CONTINUED)
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LARTIGUE
{(leans back in his
chair)
Charies, in thils country, terrorlists
who blow up American cil wells are
herces.

Lartigue leans back in his chalir under the plcture of the
President.

CORLETTE
The Government 1s pald to protect
us .

LARTIGUE

El Presidente cannot risk his
liberal imaze by sending his
troops to chase patrlots...

Lartigue removes the glasses that he's wearing and care-
fully exchanges them for ancther pair.

TARTIGUE

{eontinuing)
This 15 a Telex from home responding
to your report... The first part
Just concerns 'regreft loes of 1ife,
ete., ete., injurles and so on'...
And apparently we have no insurance
position because of the sabotage
thing.

Corlette atares ocut the window.

LARTIGUE

(continuing)
Anyway, this 1s the part that
concerns you, ‘'Limitations on
production in recent months due
to acts of ferrorism and politiecal
uncertainties emphasize attention
immediate supply obligationa with
minimum concern R. and D.

CORLETTE
What the hell 1s R. and D.?

LARTIGUE
Research and Development. ‘*Please
advise course of action soonest'...
and it's signed 'Webber'.!

{( CONTINUED)
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CORLETTE
Is that 1&?

LARTIQUE
Yes.

Corlette begins pacing.

Be closes

CORLETTE
What are the 'immediate supply
ocbligations'?

LARTIGUE
Two tankers of one hundred and
sixty thousand barrels by the
end of next month. I can fill
one from my tanks here. Can .
you keep your remaining wells
pumping to f£ill the other?

the window.
CORLETTE
They'll have to delay it.
LARTIGUE

They can't., The charter is
running. If we have to take a
loss that bizg, we might as well
shut down now and save expenses.

CORLETTE
No. We're nct putting my ass
in the sling. I can't handle
well control wilith the personnel
at the field.

LARTIGUE
You can have anyone you want «-
Get Red Adalr if you can —— asg
long as the wells keep pumping.

CORLETTE
No States-side expert is going
to tolerate a violation of
A.5.P.E. safety rules... I'1l
have to use a local and hope
the fire doesn't jump.

(CONTINUED)
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h ' Corlette thinks for a moment.

CORLETTE
{continuing)

The fire in Minatitlan last
year was handled by a young
Costa Rican engineer. His name
is Del Rics, Bobby Del Rios.
Why don't you see if we can get
him in here tomorrow.

132 EXT. OIL FIELD - DAY

The fire rages, sending a plume of smoke high into the

air over the jungle. The area 2t the nearby wells 1s

being saturated with water hoses and the entire fleld Is

filled with large areas of oil-sliced water and mud.

Hoses run in various directions and men are attentive to

keeping nearby machinery cooled down to reduce the chance

of fire. Into this scene from over the surrounding jungle,

e medium-sized helicopter descends. It 1s a small war

surplus Hughes. Patches of lemon-~celor primer can be SEEN
_ where repairs have been made on the airframe., It resembles

. " a large, shabby dragenfly.

133 INT. HELICOPTER

As 1t comes in to land at a cleared area, Corlette shields
his eyes from the glare of the sun and looks at the fire.
Next to him i3 a young American pilet named BILLY WHITE.

He wesars a civilian version of a military helicopter pilot's
fatigues. Behind them, with a view through an open bay,

is BOEBY DEL RIOS.

134 EXT. HELICOPTER

The helicopter lands and the men get out. Del Rios is
assisted in bringing s white metallic fire suit ocut of the
plane.

135 EXT. AREA NEAR WELIL - DAY

Wearing the fire sult against the intense heat of the blage,
Del Rio walks l1lke an extraterrestrial towards the fire.
N TWO OIL COMPANY EMPLOYEES stay back from him and hold hoses
o ) pointed at him to keep him soaked with water. Del Rios
— ghields his face with his hand, studles the fire for a

few moments, then turng and walks back toward Corlette

and the others,
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136 EXT. AREA BACX FROM WELL

Del Ric¢s removes the hood and the fire suit. Under it he
is sweating profusely. Corlette and the cothers are watch-
ing him expectantly.

DEL RIOS
{grinning)
Well, I have seen worse..., Let's
clear away all the Junk and blow
her out.

137 EXT. ROAD FROM PUMPING STATION

A station wagon tums off on a narrow dirt road through the
mangrove swamp to a small bullding enclesed by a cyclone
fence.

138 EXT. EXPLOSIVES MAGAZINE - DAY

A GUARD at the gate opens it up for the car and 1t enters
the small compound. The HMEN get out of the car and they
are met by a UNIFORMED EMPLOYEE of the company who leads
them in a very deferential way to the entrance of a nicely-
palinted, well-maintalined, corrugated metal building that is
marked appropriately as an explosives magazine.

133  ANGLE

Corlette and Del Rios wait while a nervous, but very will-
ing Guard fiddles with the key that opens a double lock on
the door of the magazine. He moves the latch back and opens
the door. The three Men step ilnaide to be confronted by a
clean, well-swept room which 1s completely devoid of any-
thing. At the back, the sunlight glares thréugh a space
where a panel of the sheet metal has been ripped away. Del
Rios looks at Corlette in confusion. Corlette is stunned
by the sight. He steps forward into the room.

CORLETTE
{to the Guard)
Donde estan las cajas de explosivo?
(Where are the cases of explosive?)

The Guard iz now very nervous. He reaches for a clipboard
beside the door.

Las calas? GUARD
(The cases?)

CORLETTE _
8i.,. las cajas... Donde esta el
explosivo?
{Yes... the cases... Where is the
explosive?)

{CONTINUEDY
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The Guard glances at the clipbeoard . as though hoping for
some maglc.

GUARD
{looking at the
clipboard)
Es gque hubc cuarenta cajas que
nos mandaron. ..
(There were forty cases delivered...)

CORLETTE
(cutting him off)
Donde estan?... Ahora... donde
estan?...
(Where are they... Now... Where
are they?)
GUARD

Es que los robaron...
(They were stolen...)

Corlette looks at him stunned.

CORLETTE
Los robareni...

The Guard seizes on this opportunity to walk towards the
open panel and begins to explain the theft. Corlette and
DPel Rlos remain standing near the entrance.

GUARD

{in the b.g.)
Hace come tres semanas llegaron
poer la noche... sacaron las
cajas por aqui... A lo mejor
son rebeldes. Quien sabe?...
Yo se lo iba reportar pero pensaba
que podria encontrar las huellas...
(About three weeks ago they came
in here at night. They cut this...
They took the cases through here...
Probsbly rebels, who knows?...
I was going to report it dbut I
thought I might find... & trail...

CORLETTE
{not listening to
the Guard}
Jesus! Forty cases fresh from Dupont
.+~ Rat fucked.

The QGuard finishes his explanation near the ripped-out
panel. He turms and walks back towards Corlette.

(CONTINUED)
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-~ GUARD
. . Ahora, solo quedan las cajas viejas...
(Now, all we have are the old cases...)
Corlette reacts.
CORLETTE
Cajas viejas?
{014 caszes?)
GUARD

Hay calas vielas en el otro
almacen...

{(There's o0ld cases in the other
storehouse.)

140 EXT. AREA BEHIND MAGAZINE

Corlette and Del Rios follow the Guard through a heavy
undergrowth. The area was once obviously part of a con-
struction machinery yard and rotting metal junk can be seen
peering out from undermeath the }jungle which has begun a
natural reclamation. Ahead of them 1s a rusting corrugated
metal building. A faded "PELIGRO"™ sign and some red and
white stripes identify it as a magazine, but unlike the pre-
vious building, there are no double locks on the door which
i3 festooned with plant growth. The Guard yanks a stick
. out of the doorlatch and drags it open.

143  INT. EXPLOSIVES MAGAZINE - DAY

The shaft of light from the door plerces the darknesas and
a few bats fly around chirping with alarm. In the center
of the room is a stack of about thirty cases of explosive.
Corlette and Del Rios step inside. Del Rlos walks to the
cases and reads the text on the alde.

CORLETTIE
It's been here since they laid
the big pipe.

DEL RIQCS
{to the Guard)
Tienes palanca?
(Do you have a crowbar?)

The Guard moves quickly to the wall and takes down a crow-
bar. He nmoves to the box.

Del Rios takes the crowhbar and slides it into the top of a

g . box.

(CONTINUED)
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When the top is off, the Guard begins unwrappling the
yellowed polythene bag covering the sticks inside. Del
Rios waves him off.

DEL RIOS
{continuing)
‘Okay... esta bueno...

Del Rios pulls the bag open revealing the sticks and he
removes one. Placing it between two cases, he pulls at
it until it breaks open. Hes takes the broken half and
gniffs at it, then erumdbles 1t away with his thumb. The
stuff crumbles sway like sawdust. He turns, and throws
the stick to Corlette.

DEL RICS
{continuing)
This stuff 1s too dry to fart.
(erumbliing it
away; to the
Guard)
Cuando dieron vuelta a las
cajas?
{When did you last turn these
cases?)

The Guard 1s amazed at his guestion.

GUARD
Pues, no se ingenieros.
(I don't know.)

Del Rios' hand goes down deep inside. The deeper it goes,
the more carefully he moves. His face reacts to some-
thing he feels and he very slowly begins to withdraw his
arm. His attitude 1s quite different now than when he
casually broke cpen the stick. He ralses his hand and
looks at 1t. A few small drops of liquid cling to his
fingertips. His face darkens. Slowly, holding his hand
in front of him with & minimum of movement, he rises and
walks sway from the casesa. When he is near the door he
flings the drops to the concrete a few feet away. A
series of TINY EXPLOSIONS like cap guns are HEARD.

. DEL RIOS
That stuff's been sitting the
better part of 2 year. It's
worthless.

(CONTINUED)
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A coreTTs

Worthliess?

' DEI, RIOS
When it sits for a long time
without being turned, the liquid
nitro seeps out of the sticks
into the bag. If you give those
boxes any kind of a bump 1t'1l
blow. I ¢an c¢all the States and
get some gent down. It'll be
here in four or five days.

CORLETTE
More like a month...

DEL RIOS
A month?

CORLETTE

We can't bring explosives into
the country just lilke that. It
takes permits from the military
and there’re at least four
' . - generals that would like to see
- the whole fleld go up so they
iguld come in and nationalize

DEL RIOS
It's risky jJjust to move one of
these cases ten feet. That fire
1s over two hundred miles away.

CORLETTE
If it were up there, could you
use 1t?

DEL RIOS

I suppose we could boom-load it
a2 little at a time. Yes, but
how the hell...

CORLETTE
(cutting him off)
We'll get it up there.
. 142 EXT. AIRPORT - DUSK

- Corlette stands with the helicopter pilot, Billy White,
at the open doorway to the aircraft.

(CONTINUED)
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Billy leans against the seat through the open dcor. The
worn, battered look of the machlne can now be seen first-
hand.

BILLY
The major problem 13 the
vibration. This thing is like
a damned eggbeater. No matter
how we shockmount something,
1t will have a severe lateral
vibration.

Corlette listens, felgning interest and concern for every
detail. In reality, he would like a2 simple, direct answer
affirming that the Job wlll be done.

BILLY
{eontinuing)
I thought maybe the stuff could
be hung under the dird on a
pallet.

CORLETTE
On the winch cable?

BILLY
«.. About sixty feet down. There'd
be nc vibration. But the precblem
1s turbulence. We might move 1t
a half a mile that way but not
twoe hundred. I've never had a
flight around here that didn't
have some bhumps Iin 1¢.

They pause.

CORLETTE
What are you sayling, Billy?

BILLY
Not with a chopper. Sir, there's
no way.

CORLETTE
1 can double the offer when you
can think of cone.

(CONTINUED)
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BILLY
It's not the money. Mr. Corlette,
nobody's gonna get into a chopper
with that shit... You need a
suiclide jockey.

EXT. MAIN STREET -~ PORVENIR - DAY

A single truck is parked in the main street of the town.
Two armed COMPANY GUARDS sit on the roof of the cab.

From various parts of the town, PEOPLE have begun moving
towards it. Most are workers wearing hard hats and com-
pany clothes, but among them is a group of FOREST INDIANS,
their bodies nearly nude with painted designs. " Two of
them carry sticks on which are festoons ¢f brilliantly
colored carcasses of dead tropical birds. Having no ides
why, they move with the gathering crowd towards the truck.

Jackie walks from the Hostel and Xassem 18 a few steps
behind him.

EXT. ANGLE ON TRUCK - MORNING

Zayas 1s making an announcement; he is very stiff and
formal and obviously taken with the importance of his
task. Corlette stands next to him watching the street
gradually £111 with people. He 1s wary, but unafraid.
Two armed guards perch on the cab behind him.

ZAYAS

La Compania tiene un aviso muy
importante de la parte del
ingeniero Charles Corlette Jefe
de operaciones en Poza Petrolesa...
{The Company has a very important
announcement that will be made

by Englneer Charles Corlette, the
Chief of QOperations at the oil
fleld.) .

With a slight awkwardness of changing positions, Corlette
takes the bullhorn.

CORLETTE
EBuencs dias... As you know, we
have had a dlsastrous fire in
one of our wells at the fleld...

{CONTINUED)
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CONTINUED:

Parroting not only his style of volce, but his movements as
well, Zayas translates after each sentence into Spanish.

(Note: Zayas' translation.)

AROTHER ANGLE

Victor walks along the street towards the crowd from a row
of stores.

ANGLE OVER THE BACKGROUND HUTS CF THE VILLAGE - DAY

MEN and WOMEN begin toc emerge and walk quickly towards the
center of town where Corlette's speech is in progress.

CORLETTE
We regret very sincerely the
suffering among you that thls
fire has caused...

ANGLES - DURING SPEECH

The workers gather quickly. They are curlous about the

unprecedented announcement, but in the true reticence of
their national character, they seem impassive at the words.

CORLETTE
We also regret that a few trouble-
makers used the inclident as an
occasion to destroy company property
and injure company personnel causing
a shutdown of ocur operatlions,..

As Zayas translates with an evangelist's zeal, 2 few of
the young troublemakers in the crowd exchange furtive
smiles. _
CORLETTE
{continuing)
Right now we need experienced truck
?r%vers willing to do a dangerous
ob...

Jackie moves forward through the crowd towards the truck.
He atands near the Porest Indians, who are smillng up at
the speakers with a total lack of comprehension.

Viztor walks along the edge of the crowd and sits on an
oll drum.

(CONTINUED)
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147 CONTINUED:

CORLETTE
continuin%)
This job muat be done before we

can reopen our gates and bring
back full employment to you
people...

Niloc, unshaven, emerges from the doorway of the El Corsarlo
and stands listening to the speech.

CORLETTE
(continuing}
The men who qualify will recelve
exceptional wages...

Kassem stands among the crowd. Peters, Kefalos, Jalr and
Rodriguez are also very attentlve to the speech. An
ITALIAN, CASTELLI, steps forward and shouts to Corlette.

CASTELLI
Que e3 el trabajo eate... de gque
consiste?

CORLETTE

. Transporte de explosives... Me
intienden transporte de explosivos...

Volces from the crowd begin in Spanlzh.

VOICES
Cuales explosivos?... Adonde?...

Angerman moves to a place near the front. At the front
Corlette ralses hls hands. He falls back into English.

CORLETTE
Esperan... I'1l explain... Explico...
We neced four men to drive two trucks
loaded with Nitroglycerin up the
road to Poza Rica...

The crowd grows gulet as the men absort the task.

CORLETTE
{continuing)
Many of you know that road... Es
muy malo el camino... Only
experienced drivers willling to
risk their lives can do it...
No one else should apply...

(CONTINUED)
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CONTINUED: (2)

Jackle zbasorbs the idea. A number of the foreigners mull
1t over in their minds. A few of the local workers have

already begun returning to theilr homes. They make a few

loud cobservations.

WORKERS
Que no somos locos...
{(We're not cragzy...)

WOMAN
Quieren mas muertos por la Companla.
{They want more dead for the company.)

Corlette reacts to the shouts of the pecople.

CORLETIE
That fire 1s spreading. Those
men at the field are sitting on
a time bomb to save your jobs
and this village. Cada segundo es
rlesgo enorme... Poza Rica es una
bomba. I promised those men that
the fire will be out in three
days or we abandon the fleld.
Quatro caminoneros con heuvos
pueden salvar Pogza Rica y ese
pueblo. Four drivers with
enough 