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'CAST OF CH.ARACTERS

" (In Order of Appearance)

-

BRUNO ~NTHONY: - . Abeut twenty-five. He wears his ex-

' pensive clothes with the tweedy
nonchalance of a young man who hes
plweys red the best. He has the
friendiy ey of a stray puppy whoe
wants to e liked, and the aame wlst-
ful nppezl for forglvensss when his
irmpudence lands him in the doghousa.
In the ronents when his cenrdor becomes
shrowd c¢nlculatien, it 1is all the more
frigatoning because of his disarming
chara ond ecultured exterior. It is
as if 2 baeputifully finlshed door,
carved of the finest wood, were
warping unnotlcesbly, and through the
tiny cracks ons could only glimpse tha
crumbling chaos hidden inside =-- and
aven then, not belleve 1t, .

GUY HLINES: : ibout the same cge., He 13 well-drazssed
' beceuse he can now afford to be. FRla

life of hard work ond dedlentlon to o
purpose has sobered the laugh lines on
his foce, but his sense of humor 1s
atill alive., His fine reputation 2s
a tennis player has not affected his )
unagsuming personslity, nor dimmed his
ambition to play an important role some

e e - day in govermment. He i3 executive

assistant to Senator Burton. TLike most
honesat nnd forthright peopla he maxes
the mistake of measuring other peopla's
motives by his own high principles,

and is consequently shocksd and hurt

by chicanery in others., But he ls
learning to accept poople for what they
ara, net what they ought to be. Altheugh
he ia firm in his likes and dislikes he
somatimes sacrifices his own comfors to
avoid being labeled a suob, He 13 quick
to take advantage of an opportunity bub
would turn his back on ens if 1t made
him a self=geekar.

{CONTINUED).
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gIRIAM:

ANNE BURTON:

MRS, ANTONY:

MR, ANTONY:

BARBARA- BURTON: -

SENATOR BURTON:

;8T OF CH.R.CTERS (Cont,) 2.

Mipriam's face is pretty becaouse 1t is
atill young. There 1s a valn immaturlty
and shallowness about her which she will

never cutgrow, She 13 self-centered and

vindietive but 1s confldent that she 1s
irrasistible to any man, She wears
harlequin glasses and the myoplc lenses
tend to make her eyes look as amall as
har calculating little brailn.

4L beautiful, high-spirited and woll=bred
young woman., She 1a the daughter of
Senator Burtoen, and acts as her father's
hostess in Weshington, D.C. In thils
ecapacity she observes the conventional
protocol of diplomntle circles, yet
manoges it without sacrificing her great
warnth, simplicity and cepaclty to love.

Bruno's mother. She is o gentle, once-
pretty woman whose pastel exterlor harbor
a tigress=like determination to protect
her son. She hnas found reality too harsh
for her sensibllities, refuses to Iance

it = if it is detrimental to Bruno =

and seeks pecce of mind ot the easel
where she squeezes palnt directly onto
the eanves from the tube, and prefers 2

palette knifc to a brush, .

Bruno's father. Aan impeqénply-dressed
business men with an uncompromlsing eye. .

Lnne's younger sister, She ls a livaly, .
pert seventaen, an irrepressible reallst.
She says exactly what she thinks and T
raraly thinks before she says 1t.

A dignified fifty, with great pride In
trodition, famlly and ‘his ewn ir=epronch-
able eareer, Poerhaps he 1s o blt toc

_conscious of public opinlion and 1s Iin-

climed to mensure a man by the longtn of
nis school tle, but he makes a greab
effort to be a man of the people.
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FaDE IN

EXT. UNION STATION, W.3HINGTON, D.C. Da¥
LONG SHOT THE CAPITOL DOME IN THE B.G. .ND THE
LUTOMOBILE ENTRANCE TO THE STATION IN THE F.G.
LOW -CAMERA

. Activity of cars and taxis arrivirg and discharging

pasasengers with lugzgoge, busy redcaps, etcetera.

Wa FOCUS on o toxl pullines up and stopping. The driver
handa out mudost losking luggage, including e bunch of
tannis rockets in cceses tc a redeap. CaMERS PALNS DOWH
as the passenger gots cut of the taxl so that we aee
only his shoes and the lower part of his trousers. He
13 wearing dark colored breoguszs cnd a congervative sult
apparently. . The foet movo toward the entrance to the
astation rnd out of scene., Immedlately o chauffsur-
driven limousine drives up and an expenslve pleceo!l

"~ airplano luggage 13 hrnded out of this, and the passen-

ger alighting from the back 1s seon to be wearing black
and white spert shoes which, as before, cre oll we see
of him, The sport shoas start off in the wake of the
brogues.

- INT. STATION LOBBY

CLMERA FOLLOWS the sport shoas and the brogues across
the lobby into a passenger tunnel. There ls the usucl
petivity of passengers walking to ord fre, a loud-
specker anncuneling tralms, ete. ' '

'EXT. P.SSENGER TUNNEL

La the brogues ond the sport shoes emerge to the traln .~ -

platform, CAMERA PANS them over to the steps of the
train. } . .

INT, TRAIN

The brogués and the sport shoes pasa separately down
the alsle, the sport .shoes turning in at a compartmant

door ord the brogues continuing teward the parler car,

DISSOLVE T0: .

INT, PIRLOR C:R (PROCESS)

The brogues come to rest before n chair gsltha owner
sits down, A ncment later tho spoert shoes come to rest

(CONTINUZD)
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bafore an adjoining chair. The legs belongling to the

sport shoes stretch out, and one of the shoes touches

one of the brerues.
- _ MAN'S VOICE: (over scene)

Oh, excuse mel

CAMERA PULLS BACK AND UP to SHOW two young men seatad in
two parlor car chaiprs. BRUNO ANTONY, the wearer of the
sport shoes, is about twenty-five. He wesra his axpen-
aive clothes with the tweedy nonchalance of a youni man
who has always had the bsst, The weagrer of the brogues
18 a fine looking but, at the moment, a somewhat troubled
young man. This i3 GUY HAINES. e, toe, i1s in his mid-
dla twenties and 1a wsell dresaed ©ecause he can now af-
ford to be. He nods politely, acknowladging Bruno's
apology, then turns awey with the gesture implylng b
wants privacy. .
. 2rATUNO: ’
(smiling with sudden recognition)
I bag your pardon, but aren't -you Guy
Haines? '

Guy nods with a polite half smile. Belng e well known
tournament tennis playsr, he has had thia sort of ex-
perience hefore.

BRUNO:(snapping his fingers)
Sure! I saw you blast Faraday right off
the court in South Orange leat season.
What a backhkandl Wade the semi-finals,
didn't you?

. Guy acknowledges this with a modest nod and turns to
the magazine rolled up in his flst. .

e

BRUNO: {(with onen admiration)
I cartainly edmire peoples who do things.

(smiling and introducing himself) —_———me .

I'm Bruno Antony. Bruno, 3ae

"Guy looks up. Bruno indicates his gold tie pin which

hegra his rame in cute-ous lettars, Guy looks at it with
the faintest axpression of dlsdain.
' B _ BRUNO: .
I suppose you think it's corny. But
my mother gave 1t to me 80 of courae
I wear 1%t to please her.

GUY: (patiently)(a faint smile)

How do you do.
BRUNO:

(with an apologetic grin) _

I don't usually talk so much. Go ahead

arnd read.
QUY: (wryly)

© Thanks. : :

(CONTINGED)
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Guy tries to read but is uneasily aware of Bruno's cpen

~ barrassed.

appralsal.
P : ERUNO:

- 10/30/50
3.

It must be pretty execiting to be

89 important.

_ GUY: (fidgeting slightly)
--<" - A tennis player isn't so lmportant.

ERUNO:

Paople who do things are imporiant. I

never seem to do anything.

Not knowing how to answer thia, Guy looks a little em-

BRUNO;

(st11l insistent on being friendly)

I suppose you're golng to Southampton -

for the doublas.

GuUY:
(politely)
Yeu are a temnls fan.

Bruno 1s inordinately pleased by this

: ERUNO:
. Wish I could see you play.

amall tribute.

But I've got

to be back in Washington tomorrow. I

liva in Arlington, you know.

He has taken out a ¢cigarette case. Eolds it out to Guy.

BRUNO: -
Clgarette?

GUY:

3"Not now, thanka, I don't amoke much.

' BRUNO:
- I amoke too much.

He fumbles for & match. Guy brings out his lighter

and hands it to Bruno.

BRUNO:
Thanks.

(he stares at the lighter,

impressed)
Elegant.

CLOSE SHOT QF THZ LIGHTER

Showing that it has the insignia of crossad rackets

ambossed onn 1t, and underneath 1s engraved the in=-

seription: "To G from A",

(CONTINUED)
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. BRUNO'S VOICZ:
'-3 : (reading)
C ©_ To G from A. Det I can guess who A 1s.

1 ’ : - -
" 7 WIDER SHOT
Guy reacts sharply.

o ' GUY:
L (eoldly)
Yean?.

: SEUNO Y

: Anne Burton. Sometimes I turn the

' gport paza and look at the soclety
news. And tna plctures. She's very
baautiful, Sunator Burton's daughter.

GUY: .
You're gqulites a readsr, Mr. Antony. -

BRUNO:
_ Ysa, I am. Ask me aﬁyuhing, from today's
' stock reporss to Li'l Abner, and I got the
answer. =ven news about people I don't
) . lkmow. Like who'd like to marry whom when
- ‘hia wife gets har divorce.

GUY: (sharply)
Perhaps you read too much.

BRUNC: (cortritely)
_There. I g0 again. Too friandly. I mest
- aomeonse I 1like and open my yap too wide.
o I'm S0rPFesnss

At the appeal on Bruno's faca, Guy alowly ralents. -

GUY:
That's all right., Forget 1t. I guess
I'm pretsy Juspy.

Brune smiles with rslisf and signala & vaiter.,

BRUNO:
. "There's a new cure for that.

(to waiter) _
. Scoten and plaln water. A pair. Poubles..
(to Guy with a chuckla) : :
Only «ini of doubles T play.
T GUY:
Tou'll have to drink both of them.
" ' . BRU¥O: (grinning)
- And I can do 1t. .
) (meving in)

' Wnen's the wecding?
Co {CONTINUZD)



7 (Cont.)

16/32/350C

: GUx:
What?

' PBRUNO
The wedding. You and Anne Burtom.
! {a gasture ef explanation)
It was in the papersd.

- . GUY: :
It shouldn't have been. TUnless
they've legallzed blgzamy overnight.

' PRUNOQ: * : :
T have a theory abeut that. I'd like .
to tell vbu about it some time. But
right now I suppose diverce is still

‘the aimplest operatlioen..

The walter has brought the drinks. 3runo slips the
lighter into his pockeu to free Dis hands fer the
¥ills whiech he zives %o the walter, waving awaittha

change. He offers a slass to Guy. Guy taies

GUY:
. (as if hé neads it)

.+ Thanks. I guess I will,

BRUNC:

(happily) _
This 1s wenderful - having your
company all the way to ¥ew Yori,

GUY:
(foreed to explain)

' AS & matter of fact, I'm not golng

e
dlrect, Ihc stopping off. AL ietcalfl.

. BRUNO:
Yetcalf? What would anybody want ¢
go there ror? T :

GUY:
It's my home town.

- BRUNQ: . :
Oh; I get itl A little talk with your
w{fe about the divorcel I supgpese she
was the girl next door., EHeld per nand
in hiah School and before you knew it -
hooiedl Co

~"(mroud ef his persplcacity)

Am I right? :
- GUY:
) (Laconically) .
" Close enocugh,
BRUNQ:"

(ratsas his 3zlaas)

_ Well, marels luek, Guy. Orink up - .

then wa'll have zome lunch sent o
my compartment, L
' (coNTINUD)

)
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s : GUY:
Thanks very much. But I think
-, I"1l go to the dininz car.
. (he hails a waiter whe
18 passins through with a
food-laden tray)
Do you know 1f there are any vacant
seats in the dining car now?

; WAITER:
Not for shout twenty minutes I'm
- afrald, sir.

EBRULO: . S
(pleased) - S )
- Ses? <You'll have to lunch with me.

' (motions the waiter back)

Say, walter, bring me someé lamb chops
and French fries and chocolaete 1ce
- oream. Compartment D. Car 121,
{turns to Guy)
What'll you have, Guy?

GUYs
Thanks just the same, but I really
don't think == ,

' . BRUNO:
Oh, ge on and order.

The walter {s hoverling impatiently. Guy glves in out or'
emparrassment, : :
' GUY:
Wall, I'll just have a hamburger and
a cup of coffee. .

BRUNO: o
(delighted, lifta-hls
glass in another toast)
To the next Mrs. Haines, '

Guy nods curtly.

DISSOLVZ TO:

g. INT., ERUNO'S COMPARTMENT ON TRAIN (PROCESS)

Aruno and Guy are finishing lunech. Bruno has been drink-
ing and his eyes are bright and féverlsh. An.almeost
empty liguor bottle 1z near a couple of detactlive novals
covered with gaudily i1llustrated dust jackets, Bruno a3
an unlighted cigarette 1in his moutt. Guy's lighter is on
the tabla., prunc snaps.it a couple’of times, &3 thouga
fascinated, lights his-cigarstte and puts the lighter oa
the table agalin. : '

(CONTINT=D)
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DRUNO ¢

Sure, I weat to collega. Tihrese
of them. Every time they klcked
Te out my father threw me back
Da ‘

(bitterly)
He finally gave up. de thinks
I'm awfully small fry, not worth
the balt.

(wistfully)
You my friend, Guy?

GUY: -

~ Sure, I'm your friend, Brumo.

BRUNO:
. (a 1ittle woozy)
Yo, youfre not. MNobody thinks
I'm anything apeclal. Only oy mother.
. (empties the bottle.
into hls glass)
My father hates me.

pr-smilaa this off a3 non3snse.

. _ GUY :
You muat be imagining things.

BRUKO:

(hitting the bottom of

the bottle for the last drop)
And I hate him, He thinks I ought to
ceteh the elght-five bus every morning,
punch & timeclock and work my way up
selling paint or something. Elm =
with all his moneyl o

GUYL:
. (amused by Bruno)
Well, what do you want to do?

ERUND:
You mean before or after I kKi1ll him?

. GUY:
(chuckling)
Bafore, of couraa.

BRUNO:
(leaning forward eagerly)
I want to do everything. I got & - -
theory you're supposed to do every-
thing before you dle. Have you

. ever driven a car, bhlindrolded, at

a hundred and fifty miles an hour?
(CONTINTED)




| - 8 (c@ﬂtol)
. GUY s
Not lately.

. - BRUNO:
I did. ‘I flew in a Jet plane too,
: (his hand traces a _
- awlft streak through the
alr, and he adds sound
) effecta) :
Zzzzzzzzpl Man, that's a thrilll
Almost blew the sawdust out of -
my head. I'm going to maks e
" -pasorvition on the firat rocket o
the MmMOON vew-

- .. . GUY ¢
R o (amused and curious)
. What are you trying to prove?

: . ) BRUNQ :
T .. .-I'm not like you, -Guy. Youlre
' lueky., You're smart. Marrylng the
begats daughter 1s a nlece short
cut to a career, isn't 1t?

GUY:

(quicxly) '
Marrying the senator's daughter has
nothing to do with 1t, Can't & .
follow look past a tennls net withoul
belng a goldbrickar?

BRUNQ :
Take it easy, boy. I'm your friend,
pemember? I'd do anything for you. -

(humoring Bruno) .
Sure, Bruno, surs.

(glancing at his watech)
We'll be pulling in soon, .I've
2ot to change trelns.

BRUNO:
What'd you say her nsme was =
your wife's?

T ' . GUY:
"Mirlam. i
BRUNO :
Thatts 1t. ‘Miriam Joyce Halnas.
.Played around a lot, I suppose?’

"o - (CONTINTED)
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. s (Coutnz)

- GUY:

' . GUY:
_Let's not talk about 1t any more.

L BRUNO: .

_ "7 (almost hopefully)

*Maybe she'll make more trouble
for you.

'dUY:
T don't thaink ac.
" BRUNO:

- You mean you 3ot enough on her to
get your divorce no matter what?

. GUY :
-Let's c-ange the subject, Bruno,
. ean't we? e .

- BRUNO ¢
Okay, Guy. Want me to tell you one
of my ideas for murdering my father?

(1ndieccting tha detective

novels) -
You've bean rasding too many of
theso. -

BRUNO:
{going right on)
You want bto hear about the busted
l1ight socket in the bathroom, or
the carbon monoxide im the garage?

GUY: :
No. I may be old fashiocned, but I
thought murder was agalnst the law.

BRUNO :
But not egainst the law of nature.
My theory 1s that everybody i3 a potential

- murderor. Didn't you aver want to

kiil somebody? Say one of those use-
logs follows Miriam was running around
witn? .

. GUY:
You can't o around killing people
just bocause you think they're
uaslass. -

BRTXO ! -
Oh, what's a life or twe? Some people
»o ba%tter off dead, Guy. Take your
wifa and my father, for instance. It

(CONTINUED)
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BRINWO: (Cont.)
reminds me of a wonderful idea I
had once, I uged to pubt myselfl
to aleep at night - figuring 1t
out. Now, lat!s say you want to

~ get rid of your wife, ’
: - © GUe:
Why?
. . éRUND:

Let's say she refusges to glve you
g dlvorce =-- .

(ralses a flager and

atops Guy's protest) :
Let's say. You'd be afrald to kill
har because you'd get éaught., And
what would trip you up? Motiva.

Now here's the plan ...

GUY: :
T'm afrald I haven't time to liaten,
Bruno. :

_ DRUNO:
(ignoring the remark)

. It's so simple, too. A couple of

fallows meet accidentally, like you
and me. No connection betwsen them

at all., Never saw each other nefore.

Each of them has aomebody he'd like
to get rid of, but he can't murder
the parson he wants to get rid of.
He'll get caught. So they awap murders,

GUY:
. {uneasily)
Swap muprdera?
BRUNO ¢

Each fellow does the othar fellow'a
murdar. Then there's rneotalng to
connact them. The one who had the
motive ian't there. Each fellow
nurders a total stranger. ike you
do my murder and I do yFours.

: GUY:
(with rollef)
We'lra coming inte my atatlion.

{CONTINUZD)
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L PRUNO-
For exaumple, your wife. My
T . father. (rliaa-cross.
- : GUY:
. (sharply)
Waat? :
- e . BRUNO:
(with a smile)
\ We do telk the same language -
TIIoT dontt we, Guy? .
GUY:
(preparing to leave)
Sure. We talk tha same language.’
Thnanks for the lunch. ' :
BRUNO:
(beaming)
I'm glad you enjoyed 1t. I thought
the lamb chops ware & little
. overdone myselfl.

He holds out hia hand. Guy is Iin a hurry but he
shakea hands. :

GUY:
Nice meeting you, Brunc.

BRUNO :
(detaining him at the
e . door)
You think my theory 13 okay,
Guy? TYou like it?

. GUY:
. 8ure, = sure, Bruno. They'rs &ll
Okayp .
(he salutes a quick
goodbye and hurries away)

Laft alone, Bruno picksd up Guy's lighter from tha
table, starts to-call Guy back to hand it to him. -
Then he looks closer at the insignia of crossed

~ taennls rackoets.

D - ERUNO :

5. . (smiling)

T Criaa=cross,

DISSOLVE TQ:
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A WIDE VIEW OF THE TOWN OF METCALF

METCALF RAILROAD STATION

as the train cemss in.

THE TRAIN AND STATION PLATFORM  MeD, SE0T

Aa-Gug gots off the tre.n with hls sultcase and tennis

rackets. 4 baggage man with baggage truck 15 pagsing,

GUY:
Hi, Bill,

BAGGAGE MAN:
(smiling}
Guy Halnesl Good to see you, boy.
You be sure te win at Southampton
tomorrow, hear ma? I've got two
dollars on your nose.-

 GUYs
(4ndioating hia sultcase
. and rackets)
Then park these in a lucky spot for a
few houras, will you? .

' BAGGAGE MAN:
Sure thing.

" He loada them onto & truck.
. , .

- a

12.

13..

DISSOLVE T0:

EXT, METCALF STREET LONG SHOT
Guy 1a walking up the main street,

EXT., MUSIC SEOP
Typlcal music shop of a small town, with plate gless
windows and displays of radios, reoords, sheet rmusicz,

etc, Activity of a couple of customers and salaspecple

igaide. Guy comes along the atreset and goes InTo the
O« :
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_ anges _
MITRANGERS CN A TRAIXY CT ..

INT. MUSIC SHOP-

T

" 'As Guy enters. There are the usual ccunters and'nha;ves,'

plancs and radles cn display, and tho sound of a plano
beinz tuned in the back of the store. -MIRIAM is Pinishing

‘with a customer at a counter, xR. HaRGRZI AVZ3, the manager,
"18 busy at the shelves. Another girl clerk 13 serving a

customer. In one of the glass cublcles whare records are .
triaed out, a customer is playing aymphonie musle; Iin a
second glass cublcle another cusvomer 1s llstening to a
record of popwlar musle, A third cublcle 13 empty. Ac~

- .tlvity of the street is seen through the plate glass front.

Guy wallzs straight to ¥lriam, Just as she 1s finishing ﬁith'
her weman cusvcomer, handing over a srall package.

RIAIAL:
: {(talinzx money from customer)
Bven change, Thant jou, ladam, _
(she loois up at Guy as -
‘ the wonan movas off
Well =- hello, Guy.

_ coY:
You're loeking well, Miriam.

Yiriam's Iace 1s pratty because it 1s still young., She is-

aglf=centared and ineclined tec bBo vindletiva, She wears

., harlequin zlasses with myeplc lenses which tend to maxa

her ayes look suall.
RIRIAMN:

'-; . 30 are you. TYou've 50t a nice tan,

playins tennls with all your rieia Iriends.

_ GrY: .
(1gnorins the remark)
WVhat time do we meet jyour lawyer?

KTRIAM:
(sly little smile)
What's your hurpy?

: GU¥: ~ -
%1 hurry? Thatt's fuany, comins from youl
oulro the one who's in a hurry, aren't you?,

: MIRTAM

(coyly) '
When you wouldn't give me the divorce
right away, I sqrt of hoped 1t was bLecause
you were a littla bit, jaaloua.

(co.*TIw:D)
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ouUY:
(piting)
I got ovor being jealous a long
time ago, Miriam, '

moved claoser, within listening range.

MIATAM:
(indicacing empty glaas
cublele) '
-Get'es talk 1 there,

Guy_féllows Miriam acrocs S0 the empty roem, Miriam has

brouzht her purse als:k;, Jhey entar,

INT, CUBICLE

Cnee insids, the sounZs of the musle playing from other
parts of thsa shep ars seard but very falntly, The plano

tuning still goes on, Sut less stridently, Miriam and
Guy are coocped togetnser 1a the elese gquarters,

MIRIAM: - : '
(Ltantimately) .
Now thls 15 cosier. 3ort of like
old times, isn't it, Guy?

. ) GuUY:
.+ - {eeolédly)

. Qh, skip 1t, ¥iriam. It's pretty

late to start flirting with a dis-
¢arded hushand. IZspecially when
youlre polns to have another man's baby..

MIRIAM:
Do you k=mow, I think you're handsomer
than_avar?

GUY: .

. Let's sgs wcur lawyer and get thils
ovar wizth. '

LIRIAN:
Did yeou b»ing the mency, .Guy? Lawysrs
are exjensiva,

GUTY:

(caking :onuf from
his wallat) .
Here 1%t 1s, .

(CONTINTZD)

‘Mipiam's éyué slide toward the other'girl clerk who has
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14&. :

MIRIAM:
(taking the money
greedily)
If I'd known what all that tsnnis
nonsenge of yours was golng to lead
~ to, I wouldn't have run Qut on You.

e ' . GUY: :
What are Jou trying to say, Mirlam?
. . Come out with lt,

o - MIRTAM:
(tueking the ©illa away)
Im not getting a dlvorce.

\ ' ' (CONTINUZD)
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-

15- (Cont. )

A few people in the skop look arcund as Guy's voles rlses

11/15/50
15{ s/5

. CUY:
(tense and anzry)

" Why, you little doublecrosser. I

didn't want thils divorce, you did.

. That's what youfve been harping about

for the past years

i MIRIAM: .
It's a woman's privilege to change her
mind...Now I can shop for some pratty
slothes. I wouldnit want you to be
ashamed of me ir Vashington when we go
to-all those dinners and swanky partles.

GUY:

Apd what do you mean by that?

MIRIAM:
i {eoyly)
Don't lock so mad, Guy. You always smlle
when your pleture ls peilng taken for the
papers. Especlally when you have Anne
Burton hanglng on your Arm. '

GJY: -
Let's not talk about’ Anne Burton.

MIRTIAN: _ :
So it's really serlous betwsen you fwo?

Well, you can throw your dreams about har

into the ashcan. Guy, I'm coming to
Washington. '

' GUY:
What for?

. MIRIAM:
To have my baby and be with you.

GUY:
Why me? It's riot my baby.
"MIRIAM:
But peoples don't know that, Guy, <o they?
It would make a pretty story, wouldn't
it =- the senator's daughter involved with
a married mar who's about to become a
father?

GUY:
(furiously)

* You black conniving little liar!

above =he aourid of the records playings

(CONTINUZD)
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16,

'11/15/50
16.

. . MIRIAM:
- Keep your volce down.

: GUY: . e
What hoappened? Did he run ocut on you?

MIRIAM: - L.
No man runs cut on me, Not aven you.

: - GUY: A

" You're a liar and a cheat, Miriam, -
Youlve wanted to get rid of me long
enocugh, and now I'll go you one better --
-I never want %o sse or hear of you againl

S MIRTAM:

) (demurely) _ :
I could be very pathetic as the deserted
1ittle mother in a courtroom, Guys Think
it over. Who would belleve you? .

Guy seizes her angrily and in so doing, knocks tha
tone arm acrosa the record with a loud screech, From
cutside we can see heads turn. Mr, Hargreaves, the
manager, ila very disturbed. - .

MED. SHOT TEROUGE GLASS PARTITION FRQN HARGRIAVES'
VIEWPOINT S :

'We see Guy gripping MNiriam's arms and apparently

addressing her in a threatening manner, although
R | (CONTINUED)
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15 (Cont.)

17.

'i;) t ' lé,

we do not heer his words. The swulle has faded from
Miriam's face and scmething llikke cringing fear has

takan 1ts place. She ia drawn and tenaé and seems to
‘gower beneath Guy's rage.

¥r, Hargroaves moves forward and opens the door on
Guy's tirade. ST :
' ;. GUY: -
vesThat'a what should happsn to
- people liko you. And if I...

HARGREAVES: -

E o . {interrupts) :
T Break it up, folks. This isa't the
o place for a family quarrel,.

— - GUY:
o (his eyoa blazing)
Sorry. i'm leaving.’

He starts to exit from the booth. Miriam grads hils arm
and scresams at him: : -
: MIRTAM: g
(yelling like a
. fishwife) .
You heard what I sald, Guy Ealnes.
You can't throw me away like an
old shoe. I'm coming to Washington
to heve my baby. Toll that to the
senatal _

‘Guy strides out of the store, the manager and a few
. Suatomers turning arsund in surprise, The two oustomers

in other booths, seoing the quarrel, open thelr doors
aimiltanaously and Miriam's tirade is climaxed by a

‘eacophony of nolsa, a big symphony, loud hot music,
.and the apparently unawarse plano tuner. '

EXT. MAIN STREET METCALF SHOOTING TOWARDS STATICON

Guy 1is atriding along angrily. He comes to the samo
intorsection &nd the same cop, The offlcer makes a
friondly gosture, as if he'd like to talk .awhile, but
Guy stridoes past him without noticilng. '

EXT, METCALF STATION  (PROCESS)

Guy comes into the scens, crosags to & roﬁ‘of'ﬁublin
telepnone booths, enters one, Inalde theo telepnone

(CONTINUED)
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18 (COnti) . I
. booth, he dwmps some loose change on theo shelf, stleks

a niokel 4in tha telophono, gspuaks into it.

Ll

T GUY: - :
Long distancs, i -
.- (a peuso)
I want Waakington, D, C. The
number 1s Reoublic CB800. Forson
to person.,” ni33 annd burton,

- -

Another pause, vary long. Guy 13 very restless.

He digs a cigaretis out of his pocket and stloks it
" 4n his mouth, then locks through hls pocitets for

Bis lighter, doosn's find 1t. He looks puzzled, but
about that time the oporator apeaks to him.

GUY:
{continuing)
Right,

Guy plcka coins up off the shelf and drops thom into
'j; the talephone, thon walts. Ha shifts the recolver
. and fumblos in hils other jacket pocket, then tummna
te the phons, . .o

- GUY:
(tautly, into
L phone )
Anne, = Anne darling, =-- Tes,
I'm in Metcalf, mmw= . ..
- _ ‘ (gots a grip
— == . ' on himsalrl) .-
No, eoverything didn't go smocothly.
- She doesnft want a divorce, not
LAOWa s v s .

~ 18,  INT. BURTON LIVING SCOU

ANNE BURTON £s a baautiful, highespirited and woll=-
bred young womsr., The smile on hor face has faded
40 anxlety as shse Llstens over the telephone which
ds- or tho desd. .o , .

(TONTINTED)



. oL : 15,

13 (Cont. ) .
, ANNE:
- (after a pause,
- . thon with unpleasant
- o realization) : .
TS 7 7 Another man's child! But she cen't
LTl do -that to you, Guy = 1t's unbeliavanla -
- - . 1t7's, = 1t'3 avill .
e (she listans,
T “then calmly)
.l __ ... Yas, I know how you rmust foel.
‘ e (pause)
--4.- - - -But you sound so SaVAage.
BACE TO GUY IN TELEZFHEONE BOOTH

- .20,

GUY:
{furiously)

Suro I sound savages., I foesl
‘savage, I'd like to break her
. nack! .
(a pausa, then
~ ralsing his volee)

T spid I'd like to bresk hor foul,
polsonous, useloss llttlo neckl

{the connactlon 1s
bad and ha atralns
to hoar)

What's tnat?

— —ra

_ Msantime the nolso of a through train has been EZTARD,

and the hern on & atreamliner losomotlve. It has coma
up very fast. It 1s now almost to the statlon. Guy
ralses his wolce and yells inteo the talephone., His

"voloe flights the roar of ths ftraln:

guy«
(continuing)
I SAID I COULD STRANGLE RN

The exprosslon on his face is frénzicd and detorminod,
suggesting that heo means exactly whet he 1s saying.

.. | . DISSOLVE T0:




20,
21. INT. ANTOWY LIVING ROCM DAY

* e acena opens onm a CLOSEUF OF A A3 HAUDS,
One of thom is semi-flexed and turning slowly., The
other 18 receiving the final touches of a manicurs.

CAMERA PULLS BACK to reveal that thesse are Eruno's
hands, and that he i1s studying them moodily, CAMERA
PULLS BACK FARTHER to reveal his mother, M3, ANTOWY,
sitting opposite him at a little table in ths Antony
living room. She 1s working with sclasors, file and
nail buffer. Mra. Antony 1s a gentle, once pratty
wonan, whose pastel exterior harbors a tigress-like
deatermination to protect lier son, Erunc 1s in his
. robe and 1s unshaven,

There 18 avidence of long established wealth in the
heavy dark appolntments of this room,

MRS . ANTONY:
Since you insisted on a manicure,
dear, I do wish you'd keep your
khands quiet, You'fre so restlsess
lately.

BRUNO:
{almoat dreamily as he
_admires the free hand)
I like them to loock just »ight.

Mr3, Antony looks up, novlces his moody éxpressinn.

. MRS . ANTONV:
Did I file tham too short?

BRUNO : T
' No, Ma, They look fine. Thanils,

) MRS. ANTONY:
-Then what's the matier?

BRUNO :
T'm all right, Ma, Don't_worry about me.

- MRS . ANTONY:
l - _ You look so pale, dear., Are you ocut of
' vitaming? )

BRUWO :
I hnuiht a bottls of them yesterday.
A whole fifth. : i

MRS . ANTONY:
{anmiously)
But you have that 'look'., I can
always tall. You haven't got into
any mora mlachief, Bruno?

(CONTINUZD)
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21,

Ha deniesa this with a slow, solemn ahale of his head,

- MRE, ANTONY: (Cont.)
I do hops you've forgotten about that
8illy 1littls plan of yours?

- - BRUNO:
A (sharply)
 Which ona? :

MRS, ANTONY Y
T (amiling)
--°7  -About blowing up the White House?

Tems smem—. ww mm-teo-—-o - BRUNOS

' (hla eyes dancing)
I was only lidding, ila, Besldes,
what would ths presldent say?

e MRS, ANTONY:
_ (laughing gaily)
You're a naughty boy, Bruno. But
- - : you can always make me laugh.
(she rises)
Now get shaved, dear, before your
father gets homa,

Brunijo's r'ist cragshes down on thé 1ittle table, upset-
ting 1%, as he gets to his feat. .

: BRUNO:
I'm sick and tired of bowing and
scraplng to the king!

L MRS, ANTONY:
‘ (placating him)
Now, now, Let!s not loss control.
Come ses my painting, dear =«
(she leads him toward
. an uaaaé)
do wish you'd take up palnting,
It's such a soothing pastime.

They look at the paintiﬁg.

INSERT

'The painting 18 a horrible mess, Oul of thes violence
of the pattsrn & man's face can be dlscerned, wild-

| .ayed and distorted, Ve hear laughter from Eruno.

BACK TO SCENE

Bruno's roar oﬁ?laughtar-puzzles Mrs. Antony, but shs
18 pleased to hear his good humner., He puts an ara
around her,

(COMNTINUZD)
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23 (Cont.)
B?GNO'
' You're wonderful, Mal It's the old
S - _ boy,all right, That's father!

- MRS . ANTONY:
(bewildared)
It 137 -I was trylng to paint Saint

- Prancis.

At this moment there 1s the  sound of the front door

opening., Then immediately the telephone bell rings
in-the hall, Bruno is instantly alert, as if he had

. been expecting a call. He goes toward the door %o
.. . the hall, as the butler enfters.

D BUTLER:

-{te Bruno)
They are ready with your call to
Southampton, sir.

- Bruno'!s father, Mz, ANTONY, puﬁnosefully enters the

: 1iving room, Ho is an impeccably dressed busineas man -
with an uncompromising eye, His entrance mnmantarily
blocks Bruno's exit.

. _ MRS, ANTONI:

Lo . (to her huuband)

! How nice that you're early, Gharlaa-
' I'1l tell cookss.s

Bruno now axita into the hall, passing hia father
without speaking.

MR. AHTOHY:
Juat & minute, Zunice.
_ (0alls efier Bruno)
R Bruno 1 Come herel I want to talk
- . ' - = to you and your mother,

24, INT, HALL CLO3E SHOT BRUNO
.-+ as.he approaches the -telephona,

BRUNGQ : '
(calls back to his father)
. Sorry, father. ULong distance,.
(ha pleks up the telaphona)
*1'5110 'y

CAMERA MOVES IN TQ A BIG HEuD CLOSEUP OF BRUNO at the
- telephone as the voices of his mother and father can
ba heard from the other room,

* MR, ANTONY'S VOICE:
Now 1t's hit and run driving! And
vou knew about it all the time!l

(CONTINUED)
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24 (Cont.)
‘ BRUNO:

) i (eagerly into phone)
o Guy?
- (pause)

- o= Erunc. Erune Antony.

MR. ANTOIY'S VOICE:
You'lra coing to protect him once too
often. After all, we do have a
reaponsibility to soclaty.

-Bruno givaes ‘a look ir his father's diraction, barare
hea speaks into the taledhons In a low voice,

L—e T elel T T T BRUNOS
2. I just wantad to ask how you mad&
- ;- o. out with Lilrlam.

25,  INT, LOCKER ROCI OF TZiNIS CLUB
GLOSE SEOT GUY AT TZLIPHONE

GUY:
{puzzled)
: ' What?
- ' . (1istens) . '
) - Metoslf? 'Tho'd you say you were?
26, CLOSEUP  BRUIO
BRUNO :

(setto voce) :
Bruno, Guy. Bruno Antony, Don't
you remembar? On the tralin.

The volees of Mr. and Mrs. Antony can still be heard
in dispute as Bruno listens at phone:

LY MRS, ANTONY:
I1d naever permit 1t 1.

Bruno gives a8 significant look in diraction of the

N/ . . A iiving rocm as a apealks into the phone.
' BRUNO :
.. (sofsly)

_ Ara you gatting ycur divorce?
— S - NR. ANTOI'Y'3 VOICE:
: _) - 7, I tell you e should be sant somewhere

for trootmont before itfs too latae.
BRUNO : T

{(intc phome, with ‘gatisfaction)
Soisha goubla«crosasd you! Ars you
oing ¢t h ?
going t3 sse her agaln?, (CONTINUED)
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28,

29«

w0,

L
e

(Cont., )
The phone clicks in Brune'a ear.. Ha looks hurt for
- amr instant, then replaces the raceiver. Bruno listons
to his father off sgene and hia axrrension baconas
-mara anismatiﬁ.

- e

R MR, ANTOHY'S VOICE:
I tall you, nunice, Im going to
have that boy put away 1f it's the
laat thing I dol.

:-Bruno looks off in direction of his fathor's volce
_with an expression wnich savz, "Crow while you can,
-Tuu-havan't much time.," Ha raaahas inte his pocimet,
brings out Guy's clgaretta lighter and a3 he fliclks

~it on and affl, .

. ~ DISSOLVE 70:

EXT. METCALF STATION LONG SHOT DAY

This 15 the same shot wo saw when Guy arrived in
- Motecalf, We ses tha station and cone of the main
straets beyond the station..

LONG SEOT A NEARZR VIEW

‘Wa s8ae the traln come around the curve. Again this
1a just the same angle that we used for Guy. It
comes to a stop In the rorarround and wa see Bruno
alight onte the platform, He looks about him for a
moment and then strolls away in the dirasction of the
town., He approaches the row of tolephons booths,.

EXT. STATION CLOSZ SLOT

We see Bruno enter the small booth and start to glance
through the telephone directory..

INSERT TELEPHONZ DIRnCTORY
Bruno's finger runs down the names until it stops ak:
Joyee, Miriam Haynos.. 2420 Meteoall Avanuse.

e : ' DISSOLVE 70t
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33,

34,

25,

A RESIDENTIAL STREET IN METCALF  LONG SHOT

Tt {3 now much later. . It i3 beoginning to get dark,
and tha street lights are on. In tho far distance
-wa see a local bus approaching.

_MED. SHOT A
SSH00TING DOYE onto a small Seat by & bus stop, we

see Bruno with an open nowspaper in front of hinm,
It is held up a3 hs reads it.

GLOSEUP

“Bruno 1s glencing over the top of tha papor.

LONG SHGT

$prom his viewnoint we sce a typical frame house.
" The upper windows are 1lit as are the lower oncs
as wall, A woran 1s sittinz in s rocksr on the
. fpont porch. This is MR3,. JOYCE, Mirfam's mothar.
. 8he has white hair. A woman comes along the atreed
snd peuses as sne gets to Mrs, Joyce.

WOMAN:
i (calls out as she passes)
Hello, Mra, Joyco. Warm, aln't 14?

MRS . JOYCE:
That 1%t i-'!_l

WOMAN: |
Itve been reading whera your son-in-
law's been coming right along at
tannlis, . ’

- MRS. JOYCE:
=r ot (sourly)
Wo don't have any interest in tennls
any norao. i

- Tho neighbor passes on. Ll




35,

36

37.

oBe

40,

CLOSE TP

NG SHOT

- Again from Er
- At thla monmen
a long stresk of.br
of a womsni emerge,
.. ares laughing and Joking.
At thls very mone
of Bruno's view, cutting o
Tha bus comes to & stops.

izght light.

CLOSE SHOT
Bruno rises in alarm and moves

end of the bus so that he shall not lo
- the girl coming out of the housa.

SEMI LONG SEOT.

Miriam, 1s running i
v are c¢alling for the
VEi = atopl" Mrs. Joyce ca

. S MRS. JOYCE:
Don't you stay out too late,
Miriam.

MIRIANM:

(calling back)
Goodnight, Mother. See you later.

' CLOSE UE
Bruno watches Mirlam,.

---MED. SEOT
T Miriam

two companions she brushes
the bus. THE CAMERA PANS BRUNOQ

26,

| Eruno,_atill glancing over the top of hls paper.

wno's viewpoint, we see Mirlam's house,

t ths front deor swings open, emltting

» We see the silhouetis
followed by two other men. They
Suddenly they look up the

nt the bus pulls up in front
£f the sight of his quarry.

around toward the

se alght of

From hls viewpoint, the girl, whom we now 366 is
ollowed by the two young men.
bus not to go = shoutling,
1ls from the poren:

comas nearer and necrer to Bruno. With ner
past him and jumpa onto
WTER O THEN .
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50, -

Changes
L "STRANGZRS ON A TRAIN" 12/1650
. ) 27-28,

EXT. AMUSEMENT PARK - LONG SHOT

_ We see the bus pull up outside the Amusement Park, aml |
. the varicus passengers alight. These include Mirilam
and her companiona, and Bruno. o

108G SHOT NEARER VIEW OF THE AMUSEMENT PARK

We see the usual midway with its varlious concesslons

. on epch side: in the distance ths Ferris Wneel,

Merry-go-rounds, etec., md beyond that a lake. in
the foreground we see people filing in and out.

DISSOLVE TO:

MED. LONG SHOT A GROUP BY A FROZEZN CUSTARD STAND

This group comprises Mipiam and her two boy=friends.
They lieck thelr way out of the crowd and debate

a, between themselves where to go next.

CLOSE S20T

‘Miriem's eye catches the attentinh of something off

screen. -

ol.
J
52,
530
K
. 5he

" SEMI.LONG SHOT

From her viewpolnt we see Brumo standing and casually

.- watching her. Other people pass around and in front

of him, so that he is the only lmmobile figure.

" SEMI-GLOSEUP

H}riﬁm, with a kind of coy consclousnass, turns away
with the others and they go on to some other cone
cession., _ . _
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58«

56,

574

59

60.

6l.

29,
¥MED. SHOT
As Brupo starts to advence in the direction of Miriam
he 13 momentarily held up by a small boy 1n cowboy

uniform ecorrying & gun and a balloon. The small boy
polnts the gun at Bruno, :

SEMT-CLOSE TP

The amall hoy poi?tina tho gun fires 1t twlce with a
couplo of 'bangal' o thcen starts to move off.

SEMI-CLOSE UF '
Bruno moves on past tzs little boy. e casually toucnes

the balloon with his cigaratte end == 1t goes off with
a 'pop'. .

CIOSE UP
The small boy turns and looks'with dismay at his

pricked balloon, wondering what happonod.

SEMI-CLOSE UP

Bruno movaes on, oleased wlth himself, returning hils

_attentlon to Miriam who 13 somewhere shead of him.

JMEDIUM SHOT

Miriam and her two boy=-friends by the sledge~hammer
conesssion whore tha aim 1s to swlng the hammor
hard onough down onto ita targot to ring tie bell
and reglater tio 1CO mark., Mirlam is in tha foro-
ground of the shot. The flrsat boy steps up T try
his khand. As =a swings, Miriam turns end zlancoes
about her, obvisusly looking for Brunc.

LONG SHOT FRON NIRIAN'S VIEVPOINT

_Tha erowds millinagz, but no slgn of Brumo. -



J . 62

63.
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66,
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88,

= 65._

30,

MEDTUM SEQT
The first boy having failed to ring the bell, the

. second atops up and slams tho hammer dowh.

CIOSE 3EHOT
Tho roglater shooting up only to the halfway mark.

CLOSE SEOT MIRIAM

‘She looka e little dlsdainful ard again glances

around for Bruno. Looking firat to hor left whore
she 'ases nothing, sio then looks to hor right, and

" as ashe does THE CAMERA PANS to show Bruno standing

right at her shoulder, MNlrlam glvos a little start.
Bruno smiles at her. With a amirk ho walks ovor end

‘aftor paying hls feo, goes to take up the hammor,

CLOSE UP MIRIAX

She watches Bruno.

CLOSE SHOT

Bruno looks dotm at hia hends.

+ INSERT

Bruno's two strong hands = a3 he holds them palms
tilted upward and fingors curled in.

CLOSE UP

Bruno, as he gullos faintly, glancing across at
Miniam,
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70

>

72,

T3

The

- L | - 31,
CLOSE UP . MIRIAM

:_th givaa a faint smile in roturn.

" CLOSE 8HOT

" With a studied movement, Bruno plcks up tho handle

--of the hammer and awingse.

~CLOSE SLOT

- “The roglster shoots up to tho 100 mark and rings the
- bell.

"TMEDIUM SHEOT

-Bruno drops the hammer and glancos around at Miriam
again. EHer two boy-friends are calling for her from
a8 littlo dlstarnce. '

- - BOY'S VOICE:
Coma on, Miriam. Come onl

CLOSE SEOT  MIRIAM

She turns awaey and 13 loat in tho crovd.

* MEDIUM SHOT . OVER BRUNO'S SHOULDER AT MERRY=G0-ROUND
IN ZACKGROUND :

_ Bpuno turns to follew Mirlam, hls mannor casual, As
he takes & fow steps, WE PAN ACROSS with him until,
ovor hls shouldur, we 800 4 norry-go-round in the
background. Mirlom and tho two boys are aboard and
climbing onte horsos. As Bruno go0s toward thke merry-
go=round, tho CAMERA MOVES UP A LITILE with him. The

__merry=go=round starts to movo slowly round as Bruno

--hops on. )



32,
75, © MEDIUM SHOT  ON MERRY-GO-ROUND

1D Bruno begins to look around fopr Miriam, who 1s apnarently
on the other side of the merry-go-round. He starts to
thpead his way through the horses which are beginning to

. move up and down, CAMERA FQLLOWING HIki. He passes ons
or two of the oncoming heads berore he reaches Mirlam,
"she i3 on an out:z'de mount which is high In the alr when
she gees Bruno fa:ing her, Her laughter diles for o
moment wnd she smilcs <t him coyly. Bruno passes her and.

. gets on the horse directly behind her, Mirlum glancing at
him ca her horse cowmes down, . e e - maa

- o "

A e - - - w -

76,  MEDIUM SHOT  BRUNO OW HORSE

Witﬁ'hdrsa's'head in foreground, as it is coming toward
Via . ' ' . .

.77,  SIDE VIEW MIRIAM

. Mirtom on her horse, moving from left to right. Mirlam,
holding the reins, glances back with a gay laugh.

78, SIDE VIEW DBRUNO

Bruno on.his horse, s though he is chasing Mirlam. He
1s a little mcre opon now in his laughter.

79,  GROTF SEOT = MIRTAM AND TWO BOYS

‘Miriam and her boy friends begin to sing the song being
played on the calllope.

* 80,  CLOSE UP MIRIAM

As she starts to sing, she glances back,

81, CLOSE UP: BRUNO . - -

He ig starting to join in the singing.
82,  MEDITM SHOT
Tha horses of the merry-go-round'nre rilling the 3screen
- ' (CONTINUZD)
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33

g2 (Cont ’ )

.as théy whizz by, and again we g8t & plcture of Brune
chasing Miriam a3 they rush pust the CAMERA, the musio
and tempo at a high speed.

LAP DIS3Z0LVZ TO: .

EXTERIOR OF BOAT LANDING ON SHORE OF ARTIFICIAL LAKE

Across the water may be seen a small wooded 1sland.
Between this und tHe boat landing there is an artifi-
olally constructad_"Tunnel of Love",

e sas Miriom and her companlons approach the boat
soncession wnd CAME”A FOLLOWS THEM onto the little
landing stage. CAMZWA MOVES U7 SLOWLY over the boy's
shoulders until we get MIRIAM IN CLOSE UP. She glancas
bock. Her expression changes to a. coy smlle of satis~
faction a3 she gess: ; "

| WEDTUN SHOT  (FROM MIRIAN'S VIEWPOINT)

Bruno i3 approaching the pay boX.

MEDITM 3SHOT

Mipiam and her ecommunions ure escorted to a small boat
wlth an slectric mateor. Once they are seataed the boat .
chugs away from the landlng stage and off into the

. darkness.

Bruns steps into the foreground und gets into tﬁe next

== =~. == -hoat vhith flou.tsalongside, He, too, moves away into
. the darknessa, . -

86,

37.

ENTRANCE TO TEE TUNYEL

As Miriam's boat passes through, she zives another
1ittle glunce over her shoulder before her boat dis-
appears into the durknesga of the tumel.

After a brief moment Bruno'!s bo.t comes lnto the
pleture, and 1t, too, goes off into the tunnol,

INSIDE THE TUNUEL

Wo see the silhowettas of the oceupants of Mirlanm's
: : : {CONTINUEZD)
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87 (Cont.) | :
, ) : boat on the wall of the tunnel, 1it dimly from the
-;' ' light coming from the tunnel exit. .

. ... 'Tha ailhouette of Bruno in his boat, lit by the tu-nel
. ; entrunce,'gradually apnroaches the other three. When
' the allholettes are almoat touching, we = .

FEE T o j CUT TOC:

88. EXIT OF TIUE TUANEL"

It 1s empty. There is 2 sudden plercing screan from -
inside, followed aiter . 3econd or two by protestatlons
and - glgeling as Hirl.m's oot emergss into the light.
She ia pushing one of the DoOy3s away from her,

MIRIAM ¢
(squealing)
Georgo, stop it, I tell youl

Thelr boat moves out of the plecture, toward the island,

Presently Brumo's bout comes smilingly following and
- he, too, moves on out of the plecture.

89, MEDIUM SHOT  ISLAND

The group of Miriam and ner companions are gerambling

S out of their bout und moving onto the island, one of

Lo the boya tyln: the boat on the shore. They dis.ppear
Co into the woods of the island,

. Again Bruno's boat comes into the ploture. He stops
out, lifts the prow of the beat o little onto the shore.

90, LONG SHOT  ISLAXD

We see tho amuscmcnt peric lighted peyond the lake.
B Siihouettod in tho Zoreground, the trees and foliuge
o of the island, Ne.riy we see the sllhouetted flgures
' of Miriam ond =er cympanions move ucross the scene,
pight to left. Nirizm 13 pusiaing George away from her.
MIRIAM'S VOICE:

(orotcsting per=

: _ < functorily)
'-J ) Georzo, 1o}

she backs away from him and the boys go on out ol the
pietura. MNirlam fo2s In unother direction, around the
bushes. George obviously misses ker, f¢r we hear hl3
volce call out:

(CONTINUED)
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-'9' ’ T : Mirlam ]

Miriam bocks out of the bushes untll the back of her
head 18 in CLOZRUP in the foreground of the ashot,
Suddoenly she hears steps in boclk of her and turns her
head toward CAMERA., Her fuce chinges as she recognilzos
gomeone offscena,

GEORGE'S VOICH:

MIRTAN:
oh 1 .

T .- She glves u coy smile of recognition. CAMZIRA PULLS BACK
L. .+ 7 %o praveul the lhoad and shoulders of Bruno botween Mirlam
and the camera, His hand holds Guy'a lighter which he
. .. flicks on a8 he ralses 1t ahove Mirlam's face. Of
.~= . Bruno, we ge® only the back of hls head and shoulders,

’ BRUNO
~Is your nome Mirium?

: MIRTAM:
(with surprise)
Why yoa. How dild you ==we=-

- ~ We asee Bruno's gloved honda dart qulekly to Mirlam's
‘d) _ . throat. The lighter falls down out of pleture, and
- o ‘as Bruno's hands grip her throabt, his head moves
: slightly to blot out Miriam's fuace, H1s head moves a
. bit farther until Mirlamts faco 13 neurly uncovared
'_ntlzhurgthur sido of tho screen, und we sco her glasses
I'E Q [ ! ) ! .

-

9L,  CLOSE SHOT

“Miriom's glasses hit the ground, The shadows of their
»atruggling flguras over tho sheot,

" 92, | CLOSE UP

\_/ S -{',Tha soroon 18 filled with one of tha lenses of the
.~ glasaes, Thoy are of the dlminishin; type. Agalnst

the moonllt sky we sce reflected, the elongated

strug. ling figures, ag though we were shootlng up &t .
them, Suddenly one of the flgures fulls lorward,

), . .
q " 93 CLOSE UP
' Miriom's head drops into the pleture by the glasses,
' ' (CONTINTED)



ghi  CLOSE UP BRUNO

2.

93 (Cont.)

Bruno's hand comes into the pictufg cnd picks un tho
glasses, One of the lenses hus been brolon by liirlam's
fall.

As wo see Bruno's sport shoes move away, the CALERA’
MOVES PAST IRTAM!'S HoAD until it comoa to Quy's lighter
:prasscd into the earth. i

Bruno glances back over his shoulder. EHe looks down
and goes back one or two stops. :

95.  CLOSE Uy BRUNO'S HANDS

fﬁ:ﬁpc'a khands retrieve tho lighter from the ground,

96 - LONG SHOT ISLAND

e meoc & full visw of the island agaln, with the -
smusement park beyond, The faint nolae of the calliope
continues in the distanee, Bruno has been loat to view,

Miriwum's ccmpanions are still scarchin~ for her, We
- bear their faint voleces 1n the dlstance. :

l . VOICZS: '
Miriam| Miriami Where are you?

$7. .  MEDIUM SHOT

Bruno comcs to the shore where his bout 1 moored,
Hea gets in and is quickly chu;rlng away. He movcs
aa}qlr, matter-of-rfact and not furtlvely.

8, . LONG SEOT LAKE

Bruno's bout throbbing 1ts wuy acrhss tovard the lande-
ring_atage.

$9.  -HEDIUH SHOT LANDING STAGE

There are twe boats unloading, Erunc's boat 1z ap-
proaching. ™o hcar a loud call from the 1slund., Sowmsone
hus found Mirlaom. '

- (CONTINUED)
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99 (Cont,) : : VOICES: ‘
. ’ Hey, hoere she 13} -
o " what'e the matter with her? Has
R " she fainted? :

[ IEB X

More shouts from the lsland causc the people at the
landing sta;e to look back,” The boatman's attonticn
18 also attracted, Suddenly, as Bruno 13 getting out
of hoat, there is a loud scream from the {sland.

——— ' VOICE:
{arylnz out)
) She's dead]
e OTHER VOICES: -

T T (from 1sl.nd)
Helpl EHelp!

: Bruno by this time has stevwped onto the landing stage,
...  znd.in compeny with the other people, 1ls looking back
B as 1f to see whut's wrong on the island, Then he
moves away; starting oflf of the landing stuge. The
‘ boatmen turns and glaneces wt Bruno, hut quickly returna
his attention to the disturbanee zcross on the lsland.
He hurrics forwurd and with & coupdls of men passengers .
jumpa ‘into onec of tho boats. He calls to hig assistant
0.8 he gota into th2 boat: :

i BOATLIAN &
Get u copi

The asslistunt runs off out of the pleturs,.

100. MEDIUM SHOT  BRUNO

As Bruno calmly threads his way along the midway, wo
hear above the nolse ef the various concossions, a
ahrill police whistle in the diatance, Presently a
. couple of policemen come running from dirzetion of the
main entrance «nd past Bruno, He gloncos at them over
his shoulder, then strolls on towurd the maln entrance
=7 .  tb tho park. e .

10l. ENTRANCE TO AMUSEMEWT PAﬁK EXTERIOR

S As Bruno comes out throush the -turnstile, he stands for

a moment on the strect. At this momont a man hosltates
at the curbstone. He 1s blind and tipping the sidewalk
‘withr his whits caneo, He takes c¢nc step into the -roadvay,
thon hesitsates. Bruno ateps forward and takos the blind
man's arm, CAISRA PULLS BACK as :

{CONTINUED)



.da%-

@

3&.

101 (Con%.) : ' ' .
" Bruno escorts the blind man across the road, With a
awoeping geature he holds back a couple of oars ta
- lat them pass, .

Once on the other aide of the road, the blind man
mutters his thankas. .

BLIND MAN:
Thanks, : . -

;Ha goea off.

. Bpuno-looka back towsrd the park;'than glances dowz
" A&t hias wristwatohs '

102, INSERT: BRUNO'S WRISTWATCH
T_hﬂ time iﬂ_ §:30.
LAP DISSOLVE TO1

103, INT. OBSERVATION CAR OF A TRAIN NIGHT

Through the rear window we see the tracks rushing away
from a3, Seated in the fereground are Guy Haines and &
rather professorial type opposits him, a bespsectacled

. men apround forty=five or fifty who is extremely drunk,

" 104, MEDIUM SHOT GUY

'Ha is reading an evenihg newspaper,

105, " CLOSE SHOT ' -

" The feet opposite Guy stretch out and touch Guy's feet,

106, CLOSETP QUY

He lowers hia paper and locks acrcss,
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107-108. XZD. SHOT

10:

111:

1l

'Agaln he turats into loud song.

109,

The drunk opposite Guy looks down at his feet and then up
to Guy resentfully as though Guy had kleked him, Ee eavea
Guy up and down, then suddenly, without warnlng, burats

. into aong, to the tune of the Barber Shop Cherd,

. .. COLLINS:
There was a man, now please taks note..
There was a man who had a goat.
.He loved that goat, indeed he did.
He loved that gont, just like a kid.
(He stops singing abruptly
and addresses Guy)
What's your opinion?

_ GUY:
S (armaed) -
You'll never =maike the Metropolltan.

- COLLING:
(fuzzily = pumping Guy's hand} .
Name 'a Collins. On sabbatical = Delaware Tachi
Glad to mees you. I Jus! gave a spsech in New
. York., On interration., In the differential |
" galeculus 8 funciicn 1s given and i1ts dlfferential
1s obtained. Un'erstand? o

GUY':
~ ., (solennly)
Sure, I understand.
COLLINS:
. (resentfully)

Y'do?

LAP DISSOLVE TO:

1ONG SROT WASEINGTON EXTERIOR ABQUT 1 A.M. HOONLIGH?
A aolitary taxi is seen driving past the Capitol Building.

LAP DIS30LVE TO:

LONG SHOT STRELET

The taxl comes to a side street and stops ocutalde a smali
apartment house, .

MED. SHOT

Guy gets out of the taxi with his rackets and bag, pays the
driver and zoes up the steps to the front deor of his _
apartment.

CLOSE SHOT

As Guy 1s about te enter the fronmt door and we see his
name posted on & small ccrd a3 one of the geveral tenants,
he hears a soft call from acrosa the street. -

. (CONTINUZD)
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VoICE:
{aortly) . -
- Guyl

‘Guy twns his haad.and looks acrods the street.

113, - MED-IbbNG SHOT (FROM GUY'S'VIEWPOINT)

We Bee a 3mell apace batwaen two houses across the streat.
Dut of ‘tha darkneaa the volos rapeabs.

VOICE:

'Dyor hape, Guy,

11k, MED, SHOT GUY

- He turns, and with a slightly bewildered and wary expreaw
slon, goea ouft .of the pleture to cross the atreet, .

. 115,  MED, SHOT

‘" :7:%  Quy reaches the other aids of the street and still
* .. puzzled and cautious, approaches the dark allsyway.

} 116, MED. SEOT

) b " After a moment a figure ateps out of the darkness, It is
"+ Brunos He steps back into the darkness again as’ Guy "
qcumaa up $o him.

-

;}70' T™WO. SEGT _
b Guy rrowning in puzzlemnnt as hLe 1ouks at Bruna.

wt

T - ' BRUNO:
o ' (chaerrully)
Hallo, Guy.
GUY:

(reungnizas Bruno
. = not pleased)
. ‘ What are you doing here? At this
time of night?

.BRUNQ:
(a 1ittla sadly)
You dontt =zaem very pleased to
344 Da, Guy- . . .
(CONTINUZD )
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117 (Cont. )
: Guy standa without answering.,
o T ' BRUNO:
- {pleasad sgain)
.1 braught you & little present.

: GUY: -
- - What do you mean?

- .o - -

Eruno's hand comes out of his pocket and ke handa
Miriam'a glasses to Guy.

- " ——— e N F e - - ——

118, 'INSERT- - 'f=7 BEEEEEECI

Guy'a hands ta.king Miriam's glaasaa from Bruno. One of
the lenses 13 broken.

119, TWO SHOT - _ | |
' As Guy tekes the glasses he locks at Bruno in bewildermeat.

GUY:
What's this all about?

a BRUNO:
Reodgnize them?

! 129, CLOSEUP GUY

.. He locks down at'the giasaea, myatified. EHe locks up
_‘agaln to Erunoc. -
7_121‘ CLOSEUP ERUNO -
' BRUNS:
It waa very quick, Guy. She

_© wasn't hurt in any way, It was
all over in no time,

122, CLOSEUP  GUY o
He 18 horrifiéd. He looks awiftly down at the glasses
" (GONTINUED)
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Chanzes
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_ in his hand, then back td Bruno.
BRUNO'S VOICE (bragsing)

_r.-i : B . I knew yoﬁ;d be, surprised. UWothing for us

to worry about., "Nobody saw me. Only Miriam.

‘125, TWO SEOT

‘Guy can hapdly believe what he 1s hearing:

BRNIO: :
T was very careful. Even when I droppead
your -lighte> there, T went right back to
plok it up, If 1t'd been found, it would
kave ruined our whole scheme, wouldn't 1t?

- . GUY: :
ArTe you trying te tell me you've == WhY
you manisel :

ERUNO: -
. (looks at Guy with astonishment)
But, Guy, you wanted 1tl Wa planned 1t on
the traln together, remember? R

- puy‘auddenlj starts to go. Bruno grabs his arm.

, BRATNO:.
Where are you going?

GUY: CF
Whare do you thinlk I'm.going? I'm
-going. to call the police, oL courid.

. BERUNO: ' :
L Eut you can't, Guy. Weld both be
el . - _arrestad for murder. :

- Guy turna back alowly and faces nim.

GUYL: ,-
- Wa'd both be arrested for murder?
\ ERUNO: '

7. You're as much in it as I ad. We plannad

1t together. Criss-cross. T d¢ your murder ---=

_ : Gﬂ!!(suddanly'angry)'
You erazy fooll You think you caxn get
away with that? o
: EROMO; {a little hurt )
Oh, come now, Guy.- Vhe should I go @
¥etcalf and kill a total atranger, unless
1t was part of:the plan and you were in
on 1t7 Youlre the cze that benaflits, Guy.
You're a free man, I aldn't even know the
Eirl- '

‘ (CONTINUZD)
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{Cont.) . L : .
~ Guy makas a move to leave, but Bruno holds on tight..

. : T OGUY: -

. Iet me go,. Bruno. I had nothing
to do with this and the police wlll
baliava mO .. ‘-

. BRUNO:
(concarnsd)

 ? CLot -If you go to the police mow, you'll

_ Just be turning yourself in as an
- accessory. You gea, you have the
mQ_tivaa ) )

""At thla mqment both turn at a sound acrosa the satraat,

. .124, LOWG SHOT (FROM THEIR VIEWPOINT)

" We hear the scund of a telephone ringing in Guy'u-
.apartment. The top of one of .hls windows 13 open,

Lo - ] ) . . '

P - -
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' 1g8, IONG SHOT  (FROM EI§ VIEVWPOINT)

45,

- 325, TWO SHLOT

= © 7 7 BRUNO:
What 1a 1t7 : .
- ; ' GUﬁ:
Tr.znt . .My telephone.’ -o=
h ' BRUNO :

- _ (smused)
ez o .. . Someone has soma news for you, Guy,

Guy atill stares across the street.

. 126, ©LONG SHOT (FROM HIS VIEWPOINT)

lﬂg sa¢ a pollce car pull up outalide Guy's apartment,

127, TWO SHOT

Bruno pulls Guy back further into the shadows, Guy
instlinctively flattens himself agalinst the wall, Ko
~ looks across the street again. :

We sae the two policemen go Iinto hls apartment bullding,

129. THO SHOT

: © Guy 1s atill flat.aned againat th@ wall to keep out of
T Tslghty”

. ' BRUNO:
: Tell them you know about it alraady,
Guy.

150, CLOSEUP GUY
"He looks scross st the police, then down at himself with
some surprise and disgust, then over at Bruno, suddenly
conacious he 13 beshaving lika a criminel and that Bruno
ia reaponsible for his predicement, .

' TGUY: .
:'- " (muttaring)
You've got me acting lika a criminal, '

you~ crazy fooll.

( CONTINUED)
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130 {Cont.)

131,

132,

Brune for a moment looka manacingly gt Guy.

ERUNO :
Don't you call me that.

. Bruno!s flare of anger dies, They both look again across
- the street.

LONG SHQT - FROM THEIR VIZFRPOINT

Tha tvo policemen come cut of the hcuse, get inte their

car and drive off s -

Guy's telephune 1a still ringing.

WO SHOT

Lo BRUNO 3
e o You must be tired, Guy. I know I
e Eme L1'Ve sure had a strenuous evening,

Guy looka at him, almost numb,

BRUNO:
New loock, Guy, about my father. I
have the plans made, Two plans. A
plan of the grounds and a plan of the
house, I have an old Luger I bought
gt & pawn shop in San FPranclsco. My
father =-

Guy turns and starts to move away across tha street,

™0 SEOT

" Bruno follows Guy and we FOLLOW them auruaa the atreat
CAKERA ON ThHIR EAGKS. Guy atrides ghesd to the hnuae.

BRUNO ; .
wait a minute, Guy, We have to talk,
We have to arrange thinga,

Guy tuma &t the door to his spartment building.

. GUY:
(furicusly)
_ Get away before I give you what you
gave Miriam, S

BRUNO: -
(aadly) _
- : You're not yourself, Guy. You're

. 2. -...%lred, When you think things over,
.. .. wou'll ses I'm right. ITcmorrow ==

Guy opans hias deor, turns on Bruno.
( CONTINUZD)
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133 (Ccmt.)
- " L GUY:
- " {with finality)
3 I don't know you. I naver saw you
- S before, I never want to ses you again,

Ee goes in and slams the door in Brunofa'rhca._:

“7 - J--..  BRUNO:
- (to the closed door)
. But we have to =-

Ha realizaa there 13 no use in trVing to talk te Guy any
further. Ha turns and faces the CAMERA IN CLOSE UP as
he myves away, lnoking sad almoat to the polint of tears,

. _ o mw —rr—— - - -

134, IWT. GUY'S AP#RTN:NT

Guy 18 3tand1ng at the telesphome which 1s atill ringing.
Ee has Miriam's glasses in hls hand, He looks down at
them for a moment, then plcks up the recelver, He
hasitates, then speaks into the phone.

GUY:
(hoarsely, into phone)
Tas?
(pause) ] .
:Yesa, Anne. - I'm sorry, daprling. I
--Just got in. .
(pause)
or courss It'm all right.
) (foreing his voice
to sound normal)
But you sound upset. - Iz saything

wrong?
. {pauss) '
.. All right, I'll come over. Right
- .- . . BWAY, -

Hs hangs up but keeps hls hand on the telenhons, dellbera=-
ting. He starts to dial, then uuddenly hangs up and
ntarts out,

L : ___ DISSOLVE TO:

,-135.- EXT. A RESIDENTIAL STREET, WASHINGTON LONG SHOT NIGHT

* A taxi drives up and stops in froﬁt of s handaoma resi-
" .dence, It i3 the Burton home. Guy gets out of the taxl
"”and goes up the steps, : . '

136, MED. SHOT OVER GUY'S SHOULDER

_His figﬁra tense, he rings the bell, After s moment's
-walt, the door is opensd from inslds and Anne Burton
“stands 1n the lighted hellway, She looks at Guy with an

(CONT INUED)
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136 {Cont,)

anxious, taut expression, saarchea hls faca hastily, then
€3 he %takes s 3%tsp inaide she 1a suddenly in hia arms,
Thay amhraca _with wnrdlaaa ‘forvor,

_ GUY:
(holding her close)
Arne darling, you're trembling.

‘ Anne drews beck and looks into his face as if naarchins

for an answar to some question in her mind,

C - T ANNZ 1
Guy -
‘(her fingars gantly
--.. touck hla3 face)
I wondor 12 7ou inow huw much I
. love Fou.

i Guy take& her hand from his fac¢e, caresses 1t with his

137,

138,

156,

lips,

GUY:
. (forecing s smile)
Brazen woman. I'm the one to aay that,
ANNE:
{tonsely) _
But I wantad you to know, hefora vas
.~ (forcing herseif to be calm)
Bafore we go into ths living room.
FPathar wants to see you, -

' CLOSZUP  GUY

He looks aepprahenaivaly in directian of the living room,
conaciaua of what the news is to be, but covering up.

|:nnc sﬁom," LIVING ROOM  FROM QUY'S VIEVPOINT

SENATOR BURTON and BARBARA BURTON are seated near a desk
on the farthest side of the room. Senator Burton ia a
diatinguished fifty, s man with great pride in tradition,
his family and his career, Barbara, Anne's younger sistsr,
13 a lilvely seventeen who loves exeltement, says exactly
what she thints and rarsly thinks before she saya 1it.
Superficlally, in heigzht and figure, sha resembles Miriam,
She also wears glassoz. By her gestures we gathar she 13
-3peaking urgantiy, but softly, to har father, who lifts a
waary hand to gulzst Rar a3 she looks toward Guy in the
hallways Barbara xaeps guiet and also looks towsrd Guys
They both wait for him %o enter.

CLOSEUP . GUXY . -

Hs steels himself for the lung Walk acroas the hall and
the living room.




141,  WIR© SHOT S -

49.
140, CLOSE UP  ANEE

Watching Guy clcaéiyr N

- p—

- = = -

L]

As Guy starts to make the long-tfnk across the living
room, with Anne behind him =

RS - GUY:
. _ - (stiffly)
el L ' “Good egveming, sir. Hello, Babs,

Barbern has been squirming in her seat, then as if Jet
propelleod sho catapults out of it and runs to Guy,
glving him a bilg hug and a smack on the chedaks

T . BARBARA3
_Something awful has hawpenad, Guy.

SEVATOR:
(firmly)
“81t down, Earbara.

Subdued, she sits down. But Guy romains standing.

SENATOR:
(finding it aifficult to begin)
Thers sacms to be no way of diplomatically
“hreaking tragle nows. I'm sorry, Guy, to
be the one %o tell you. It concerns your
wife. = She's been murderod.

- ouy stares woodenly at the Senator, as 1f hypnotlzed,

o ST " BARBARA:
The pollee hava boan using everythlng
but radar to locate you.

SENATOR:
You're to call Headquartors at Matcall.

-

" fThe full {mpaot of what has happened hitaz Guy onco mers.

. GUY¢
Miriamt..murdered.

Cesieoe ANYE:
I ~ (with inner tensaion)
. " She wga...atranglqda

-—am - n

.Slowly Cuy's ejes meet hers. They are remerbering what he
sald on the phonnd "I could strangle her." He sinlks into
a chalr. The Sehator 1s quite distreased. -
. (CONTINUED)
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lhl (Cont. )
- During the following 3¢ano Barbara quiotly goas ebout
the business of pouring drinks and aarvins them. Sha
‘knowa evaryone's prararanca.

. SENATOR:
(wryly, to Guy)
It happenoed on an laland 1n an amusoe=-
-ment park. It was gort of a lovors!
lene, I belleve. A rather sordid
atmosphars.

BARBARA:

(quinkly, to Guy)
Miriam wont there with two boys.
Thoy were the omes who found her.

v 30 they're not suspascts. But you
prnbably will ba.,
SENATOR: )

'Ybung lady, we can't overlock the
. S . ' ~faect that murdor 1s at our doorstep.
L~ : g ) But I forbid you to drag it into tha
- : : living roon!

' . : (wide-ayed)
Lot's not fool ourselves.  Tho
police'll gay Guy wantod Mirlam out
- of the way so ho could marry Anne,
In a crimo of this sort the police
. f'irat go after the husband, and Guy
. bad ave ry motiva.

- SENATOR:
) : (aghast) '
. "Motivat

GUY':
- - . (quiatly)
' Sho's pight. - Whichevor way you look
at 1t...I'm in a spot.

SENATOR: :
(disconeertod but
oo e whistling in dark)
- . Ch come now, my boy. I'a sure you
have nothing to worry abaut.

. | " (CONTINUZD)
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Sl

BARBARA;
(flatly)

, I ho hasn't an alibl for nine=thirty
" tonight he has plenty to worry about.

ANNE:
(who hasn't taken
anxicus ayes off Guy)
You can tell them where you wera, can't
you, Guy?

GUY's
-(wearily) - ‘
At nine=-thirty I was on the train

" from New York to Vnshington.

\ SENATQR:

(rolleved)

There you ars.

BLRBARL;
Who saw you? Did you sposk to anyona?

“You'll need a witness, you know.,

GUY:
(ag 1f 1t didn't matter)

T !bs, I spoke to ascmcone.

’

SENATOR
" (hopefully)

" Anyone you know?

GUY: '
Nn. His name wos Collinse He's & prnroasar.

BENJ;T QR H
(erightening)
Barvard?

GUY:
University of Virginia.

The Benator 9 expreasinn CEVER “Wall, that'a not goo bad,"

© 142, CLOSE TUP

ANNE

- Ber face shows her rellef that Guy can account for hils

tima. . .

ANNE:
Then everything's all right.

143, BACK TO SCENE

(CONTINUED)
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, BARBARA:
Not quite. Detectives play a gamo
called Motiva, Motivo, Wno'd Got
the Motlvo,.,

L - .ANNE:

_ 77 (noar tho bresking

. point) :

Itm sick of hoaring that wordi
* BAREARA:

. Ho'll still havo %o anawer queatlons. .

SENATOR :

- Reutine. Pure routine. .

- GUY: -

I'm afraid there'll be-.a lot of
poportors at your front deor in
tho morning.. .

. BARBARA: .
Daddy doosn't mind & 1ittle scandal.
Ho's a scnatar.

. ANNE: '
(answoring Guy's look)
It c¢en 't bo holped, darling. ItTs
not your fault. Itfs not as though
anyono can say you had something te
do wiltn it. ' :

.GUY:

Bomaéna might say it...Il!'d do any-

thing to kecp you ell out of this’

~ mosa.

SENATOR:

" Proflt by my expceriloncs, Guy. Naver‘
- losge an{ sloop over eccusatlons...

an artorthought) '
Unloss thoey cen bo provsd, of course. -
{pats Guy's back) .
We'll holp all we can. Dreadful
business, dreadful. That poor un- -
fortunate girl. _ .

BARBARA:
(flatly)
S5ho.was a tramp.. .

(CONTINUED)
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SEMATOR:
(pontifLeally)
Shé was a human boing. Let o
ronind you that aven tho most

~unworthy of us has tho right to

life and ths purault of happl-.
ness.

BARBARA: .
(unizpressed)

- From what I n:ar, sho pursuod it

in sll dizuctiona.
SENATOR:

* Bapbeara!

ANYE: -

Father, i1t's gotting torribly

late, and Guy looks so tired ...

' © SENATOR:
(quickly)
Of ooursa, of course. Back to

. bod, Barbara.

-(GGNTINUED)
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143 (Cont.2) :
BARDARA @

(1gnoring this =

to Anne and Guy) :
Well, you two. Nothing stands
: in your way now. Zou can be
- married right away. Think of
. it = you'lre free! _

144, CLOSE TWO ANNE AND GUY

= look at one another with a growins'raalizafion of
- what Miriam's death asctually means to thelr happipess =
they are frea, ) '

145, BACK TQO SCENE
.  fThe Senator firmly urges EBarbara to the door.

SZNATOR:
(to Barbaera)
One doaesn't always have to say
what one thinls!

BARBARA:
(sweetly)
Father, I am pot e politician.

The Senator gives her a gentle but firm push out of
aight. _ : L

SENATOR
_You won't forget that call, Guy?
Captain Turlay. :

GUY:
. Yes sir. Goodnight.

Barbara pokas- her head quickly around the door.
BARBARA o
I satill think it would be
wonderful to have a man love

you so much he'fd kill for you.
(she ducks out)

146. Qo SHOT

Left alone, Guy and Anne embrace. Anne's nervous
tension comas to the surface in a flocd of rellef,

" (CONTINUDD)
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- - - -

Eﬁi&kiﬁ putsliar fiﬁgafs over his mouth.

Anne

. o —— ——
L

55,

S T ANNE:

I told myself over and over I

was belng silly, - but there

was one horrible moment tonight
when the news came through, I
kept romembering what you shouted
on the telephona from Metcalf.

N GUYL:
That I could strang ...

- . . ANLE:
Don't even say it., TForget you

aver said it. Even more fterrifying
than the murder 1tself, Guy, was

- the awful thought that 1f you had

anything to do with 1% we'd be
separated, = perhaps forever., Iid
never $ee you again, I couldn't
bear 1t. -

 DISSOLVE TO:

PART II TQ FOLLOW
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56,
LONG SEOT MAIN STREZT oF METCALZR DAY

: _with‘its cuatémary mideaftarnoon activity.

LAP DISSOLVE 70:

EKT; METCALF POLICE HEADQUARTERS - DAY

A knot of people sre hanging around the sntrance,
including a few newspsper photographers, Thers is a

. yush of interest when a taxl pulls up and Guy steps ocut

of 1t, Guy pushes his way through the pecple. Iwo or
thras bulbs flash, Thers 1is a murmur from ths ¢rowd and
we hear Guy's neme, He passes into the entrance.

' INT. CORRILOR OF POLIGE HEADGQUARTERS

. Guy comes into the corridor from the stréest and approeches

two policemen who are standing nearby.

. . GUY:
Captain Turley's office?

--Ona of the policemen shstures to a door at the right.

Guy erosses and enters. -

INT., RECEPTION ROOM OUTSIDE CAPTAIN TURLEY'S OFFICE

At ona side of the room 13 a young police sergesnt
seated at a typewriter, A group of people ars seated
in ¢haiTs 1ined againat the opposite wall,

Guy enters, &rcsses to the uerﬁannﬁ at the deslk,

. : - GUYs :
Captain Turley 13 expecting me,
Guy Halnes,

SERCEANT :
Just a moment, Mr, Halnes,

He rlses and goea into an adjolring room.

CLOSEUP GUY

He now hes time to take stock of the wailting pecple. He
catches his breath whan he measz:
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156,

157;

1684

ST,
CLOSZEU2 MRS . JOYCE

Miriam's mothsr, drassed all in black,ls seated in one
of the chairs., 3he has been ataring at the floor, but
-brings her eyes up slowly to glare at Guy with a look
-of burning hatred. '

MRS . JOYCESY
(a fierce whisper)

i” =TTt Yeu'll pay for thist.

CLOSZUP R, HARGREAVES

Mr. Hargreaves from the music shap locks acress at Guy,
" .attempts an awkward nod but is very embarrasaeds ’

CLoszuP  GUY

Guy noda in raturn,

MED. SHOT

The two boyﬁ who wers with Miriam at the eamusement paer
They look at Guy with interest, - . :

=D, 5807 GUY

' He looks about him uncomfortably, then turns suddenly as

ha sea3: .

"MEDy SHOT

Seated benind Guy, apart from the others who are walting,
11 Profesaor Collina, Guy'as drunken companion on the
train of the night befors, The professor ia completely
sober now,; dignified and erect, - He had romoved his
glasses to polish them and does not react to Guy's
Prasence, .

CLOSEUP GUY

Guy stapts with 2 smile of fedugnitioﬁ to say; "How do
you do?" but at that moment he hears the door opsn and
his name 15 called:
| SERGEANTIS VOIGE:

Will you coms in; pleass; Mr, Halnes?
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INT. CAPTAIN TURLEY'3 OFFICE

- . .11/20/50
B - ) 58."590
MED: SEOI -

Gﬁy breaks away from his uncompleted greotling to the
professor ond goes through the door to Captain Turley's
offica, followsd by the-eyes ef the waiting peopla,

o e . -

CAPTAIN TURLIY 1is conscientiuua, mathedical and always
polite., He puts aside photogrephs and records and rlses

. fpem behind his desk ssg Guy comos in. A daetectlve lieu="..

' tenant, CAMPBELL, is attendlng a coffee maler. Their
.. expressions are grave by contrast with Guy's confident
- attitude after seelng the profesaor 1in the waltlng proom. :.

: CAPTAIN TURLEY:
Good of you to te 3o prompt, Hr.
Haines. Thls 13 Lieuternant Cempbell.
(the two nod to each other)
.Won't you slt down? '

. GUY:.
Thank you, alr.
(he sits) .

Coa CAPTAIN TURLEY:

I know you'ro a busy man, 40 we won't
detaln you any longer thon necessarysc«.s
Now you'vs alroady been good enough to" "
tell us whero vou wers laat evenling, and

we've monored te lecate the gentleman

-]

you spoke with on the traln.

" burley aignals to Campbell to call the prdfessqr in.

GUY :
(brightening)

"« - <Yes. I saw him omtaide.

. CAMPBELL
. - {at open door)
' Will you come in pleaseo, professor?
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163,

164,

-
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6Q.
CLOSZU? GUY

Es looks up aagarlyu : -

"‘mzn.snom' B T
'Prnraaaar Collina comaa in and aits in & ¢halr nppoaite

Gu'.v'.

TURLEY:
B Prorassor Collins, this %ia Mr. Halnes,
T - He was with you on the train laat aight:e

The proraasor studiss Guy for a mOmant than nwanrdly

turna to Turley.

=~ GOLLINS:
I'm tarribly sorry, but I really don't
. Temember meotlng thls gentleman,

CLOSEZUF  GUY

surprised, EHis confident expression fades.

CLOSEUP PROFESSOR COLLINS
Ha turns from the eeptain to Guys,

. COLLINS;

) . {apologatically)
Unfortunately, I remember very littla
about the Journey from New York...
You see, thare had been a 11ttla
nelabration -

MED. SEOT GROUP

Guy interrupts with a 8light note of impationces
) GUY > | :
. % we wore sitting opposite each othar

+ 1n the observatlon car i You ware
-ainging a song, about a goat ==

S ..." GOLLINS:
(1ncradulnualy)

'1‘1-'

l kdét?
- - GU‘!
(urgantly)

And caleulus,. You wara golng over a

apeach you'ld made,.

(CONTINUED)
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165 (Cant o)
Turley and Campbell are watching closely,

: COLLINS:

I was? I'm sorry, Mr,-Hsinea,
(shakes his head) .

I certainly must have celebrated|

% can't remember you at all, :

166, . CLOSEUP Gy

Mementarily Guy ia frustrated, then he turns quietly to
Turley. '

. GUY:
=+ - (calmly, loglcally)
Captein, i3 it so important whother or
not Professor Collins csn remember mp?
Surely the important thing 1s that
I've bean able to name a man who was
on the train with me, You've -been able
to find him, Isn't that proof of where
I was at nine=thirty last night?

- Guy asks this gqueation with a look of near triumph that
he has ¢learly eatablished his alibi,

DISSQLVE TO:

1§7. INT, BUATON LIVING ROOM ° EVENING

The Burtons ara having coffes. Barbsra has been glancing
through s now murdar mystery with a lurid cover, As Guy
entera, Anne rises to greet him. '

: - ANNE: -
Rello, darling., KHave you had your
dinnér? | o
. ' GUY:
*On the train,
' ANNE

You weren't in Matsalf all this tima?
We expacted you nours ago,

BARBARA:
(flatly)
I ddan?'t, Thoey scmotimes throw a
suspect in tha can and keap him there
all night. -

SENATOR:
(after a dlsgpproving
glance at Bartara)-
Sit dovmn, Cuy. Sit down.. Give hinm
some ¢of'fea, Anne,, -

(CONTINUZED)
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167(Cont. ) _ SENATOR: (Cont.)

' T .° "~ (back to Guy)
You had no trouble with the police of
course, once they verlfied your alibi?

ST CUY: .
= - (morosely) | :
i=When an alibl 1s full of bourben,

sir, 1t can't stand up.. :

- Tm == - == - - - - =

s3TANIT LTS mammARA:
_ You mean the professor was bolled?
" . Lisie. - GUY: o e
: © Completely. Ho didn't resember. me.,
Lo : ANNE: | |

But you knew he was on the tralnl
masn't that edough to prove you were
on 1t, too? :
' GUY: .
Apperently not at the right time.
They esuggested I could have caughu
the train et Baltlmore after Mirlam
was murdered. They had I% all workead
cut - '
. (tapa his head)
in their timetables.

ANNE: .
- (growing indlznent and
i . . inereasingly nervous)

. L ' That's ridiculous. ‘They'Te acting
. a8 1f you were pullty. .
' o " BARBARA:

( somewhat subdued and
: trylng to be comforting)
- ..Everything will be all right, Amns.
The pollce were just being thoreusgh -

. ' “  (ghe's unsurs of herselfl,
. and ‘defers to the senator)
. . Weren't they, daddy?
- {CONTINUED)
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168.

" 160-
171,

%218/50

. SEXATOR:
- - I certainly hope so,.
(to Guy) -

What 1s your next stap?

GUY:
(wryly) e
Whataver it 13, the police will |
knew 1t, They gave me a prosent -
come taka a look,

. Ha erosses to the window, 1ifts ths curtain allghtly,
' then turns back to the others, S ;

- GUY:
(econtinuing)
My guardlan angel,

'The group move to icok'cut the window, the Senator with

reluctance, _ i D -

LONG SHOT  EXT. STRIET FROM THEIR VIEWPQINT

Through the window we ses the figure of a man across the
street, He 13 lighting e cligarevte and strolling up and
down., _ x ) - : o )

BACK TO GRQU?

. BARBARA:
. (improssed)
Tou're belng talled!

. GUY:

(turning to them) .
That's Leslls Hennesay. He works
sizxteen hours a day. Somebody elde
takes over for the next eight.

(dropa the curtairm,’ :
: turns back into .room)
As o matter of fact, Hennessy's a
vary nlce follow, a0

. . (CONTINUED)
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171 (Comt.) = - g :{]% :T_ -

i==:.. .  BARBARA: -
Shouldn't we ask him in for '
coffea -~ or something?

Nobody bothers to answer her,- The Senator 1s disturbed,
- but coﬁfident of' his own prestige 29 ha goes back to his
. : ’coffos.
- - SZVATOR: -
- 11 hava him callagd off immediataly
of course, :

L YT (X ey S

( C:.—..“*J )
I'm afrald wmare I go, Hennesay goes.
v T Even to the 3anata, .
L © SENATOR:
' ' (peusing with his cu

: halrmny to his mouth) -
. ' . Is he likaly to = plcket my cffica?

I : . _ ' GUY: .
— L. o ez Very likely.

-

Tha Sanatcr's cup is suddenly back cn 1lts sauce“ and ha
ia on hila feet, paclng nervously.

v — = n

. SENATOR:
I would suggest, Guy, for your. own -
: . - peace of mind, of cocurse, that gou - |
i - T work here at the house for o rew days, L
: y (a pauss) - . '
It would be less embarraaaing ;ar RALY

L : Guy has Yeén looking at Anne and is concerned at the
' worry on her face. Heo nods In pasent to the Sanntor's
- suggestion, but puts his hand over Annels.

GUY:
(hopelessly)
Then what about procticing? Perhaps
I'd batter forget Foreat HilIs?

- SENATOR: .

=2 . -My dece beoy, wouldn't it look rather -

=-z.-- awkwerd - 1 you suddenly cancelsd all
your plans?

-{CONTINUZD)
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172,

- - w - . .. . _ ANNE:
c- . . EHa's right, Guy. You mustn't do
iZ-. .-. . gnything that would look auspiclous.
=i =~ . You've got to carry on &3 though

“- --  pothing had happenad.

+== - -7 BARBARA; -
(pointing ous the window
Escorted by Mr. Hennossye

Thoy are crestfsllen sgeins RANDALL, tho manservant, has

.enterad with the tolephone.

T ' RANDALL :
A eall for you, Mr. Haines, They
say it's urgent. ' :

The phona 18 plugged in to s connactlon snd Guy croasss
the room and picks up the receiver. The Burtons watech
hmq- . LT T, . .
a . QUY:
Hollo == :
INT. TELEPHONE BOOTH BIG HEAD GLOSEUP OF BRUNO
His face ®ears the most a’fable expresaiony
' .BRUHba
. Hello, Guy. I tried jyour apartmant,
ut =- - -

- (pausa) -
' Why, Guy, thls 1s Brunol

INT, BURTON LIVING ROOM |
Guy hengs up the telephone quickly. He looks at the

. others, awkwardly tries to explain:

- - GUY:

Must De some misteke, It wasn't,

for me. i
His amﬁarrgsamaﬁt Erovs aa Amno looks at him with a
fgz;led uxpragsion. ) : : '

"FADE OUT.
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- FADE IV

174,  EXT, WASEINGTON STREST  APFROACHING JEFPERSONS MIUORIAL,
) ' A .
® . .~ - guy and ESNESSY sro walking along tho street togetheT,

! : . CAMERA MOVING WITH TEZil. Tnoir relationship ls most
.. .. .fpiendly. Guy carries a briefcase., Henneasy 1s an
“amigble but not gullible young man in his early thirtles,
: .Ha knows his Job, ‘i3 well grodmed, well educatad, and

... .well liked, -
© T 7 ei1, I ‘suppose I was. pretty lucky to
C guppose I wa3_pre ue )
v be aéedgd tifeh, raqllge i '

LTl : BEENNESSY: i
- is=-er=oe Tlyg' paver geson. tha Forost Hills tourna-
o ment before, Ii'm looking forward to 1t,

o GUY: ..

. {wryly)
: _ Do you meafnl we'll bz going there togstiler,
- --» .- . Honnesay? N
' | | Oh, don't wo EEN¥§§EY€h1 ill b

’ wor w
- eidared ugabyrgﬁat time, & °
. . (changes the subject :
S ~ Ever thought of turning pro sssional, Guy?

C— e o GUY;: - -
CT- : T won't have to do that, When I'm through
with tennis, I'll bte golng into politilcs =
I hope. -
' ' BENNESSY : :
. S ' (aghast) '
‘ . Politica {” It's a good thing for you I
don't reoport that fo the ch af‘ .

e o . He turns to light a cigaretts, As he does, Gu ves a
S S _ barely percept hla-atagt at what Oe 3¢03 offucgnga

175, 1ONG SEOT JEFFERSON MEORIAL - FROM GUY'S VIZWPOINT

- The tiny figure of a man 1s standing at the base of the
tall white column., The figure lifts an_arm and waves
Tnatinet tolls us that this is Bruno. ZHenneaay 1is still

mumbling hls eplnien of politics. T o

mrm—== = = HENNESSY'3 VOICE:
. -1 If he lmaw you ware getting Into that
W a N - ‘I rat w'ACH == . T

176, TWO SHOT GUY AND EENNESSY

Guy turns his back on Bruno's figure and leooks fren=-
 tiecally toward the street, wanting to gt away,

R . HENNESSY: '
N qﬂ!d put tsn mon on your trall, He says ==
c " . GUY _ )
.{interrupts .
Let's take thls cab., It's getting lata,
- He hails a taxl which is crulsing by, snd they start to
{ ] - get in, Guy éiracts tha driver. ' :

N (> S SR
.-~~ ~ Pentagon Bullding, ploaae.

- gm:m.ssr:
.« (mesning) ..: .
Oh, no, net thore t I always get loat.,
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179,

67.
INT. iAx; CLOSE SHOT
Guy turns end looks out of tha;windnw.

LONG SEOT  JEFFERSON MEMORIAL

~ from Guy's viaﬁpoint, shot through the ¢ab wind0w.. Agalin

we see the solitary figure of Eruno locking after Guy and

beginning to recede with the background aa the ¢ab starta

of'f.
DISSOLVE T03

INT. GUY'S APARTMENT " NIGHT

As GQuy comes 1ln from outside, there 1s & note on tho

. .floor that has been pushed under the door. Guy pleis 1t
-up, stares at 1t for & minute bafore he opens 1t. He

sakss out a handwritten note and reads 1t wlth an ex-

" preaslon of disgust.

INSERT NOTE: (IN GUY'S HANDS)
It raads:I

Dear Guy: .

We have to meet and make plang.

Cell ms at Arllngton ==-=.

Time'a gotting short.
- Brune

The handwriting is sprawling and srratic, smbelllished
with. eoncelted flourlshea. o

MEDIUM SHOT

Guy looks off for a moment with set face, then tearing .
tha ‘Dote into shreds, orogses to &8 small dask, lights a
match and holds it to the fragments, letting them burn
and fall into an ash tray. ..

DISSOLVE T0:

LONG SHOT  EXT. MELLON GALLERY LATE AFTERNOON

" CAMERA is'in a 1éw aatup, to take in'the sign‘across the

doorway which identifiles the gallery. Hennassy stands
in the foreground in front of the bullding, on duty.

LAP DISSOLVE TO:
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INT. MELLON GALLERY

Guy and Aane’ are walking slowly through a more or 1s8s
deserted room of the gallerys. Their manner 1is relaxed

— - - w w

 -and intimate: .

ANNE:

'_: Wéil, we'd better be getting back.

. GUY:
We've aotually Been alcne for an Rouri
Seoms almost indecent. You like?

 ANWE:
{aoftly)
I like.

QuUyY

) 3 _ ]
T was beginning to feel like a goldfiah.

‘ ANNE:

So was I. When wa bulld our house,
darling, we won't even have glass
windows. No doorbells, ne news-

papers, no telephone ==

. Gﬂ: ) ' . b l - :_ "_. ) .
No HennessY. : L
ANNE:

| (suddenly serlous)
How long can it go on?

GUY:

‘1 don't know. I supposs until they

£ind ocut who diid 1t.

' ANNE:
We'll be happler than, won'® we?

oY

*

I suppose 80.

Anne locks at him; surprised at his lack of enthuslasm,
They walk on out of the pleture.

A figure steps out from behind a pillar-in the main
hall eof tke gallery, near the spot from wnich they have
- dimsappeared. It ig Bruno: He calls?

. BRUNOQ:
' (softly)
Guyl '

Anne stops and lcoks bacl: Guy knows who it is and
would mot turp but that he is forced to by Anre's action.
Ees takes a few steps towards Bruno. .



9.

184.  CLOSEUP r
- Anne watches Guy appreach thilas stbaﬁger. She looks
downward at Brune's tie pin. : :

185, CLOSEUP . .
Bruno's tie pin, bearing his name, glesma in the 1ight;

186. CLOSEUP
_JH'_' A7n6 Treads the name on the tle pins

187. TWO SHOT
Guy comes up to Brunc, steps in front of him.

GUY:
(muttering harshly)
Will you stop pestering mel

L ~ BRUNO:
. But Guy, you haven't called me.™ My _
' father's leaving for Flerida the end of
this weelk =-= _ -

GUY:

(interrupts) o
There's a datectlve

You erazy fooll
outside, Ha'll see us tegetharl
BRUNO:

o {(brushing thia off)
Oh, -they can't have anything en you.

(looking past Guy)

Isn't that Anne Burton? Slight ime
provement over Mirlam - ah, Guy?-

GUY: - )
Stay away from me,-I tell youl-

He leaves Bruro abruptly to rejoin Anne. Bruno looks
after him, a ii:stle hurt. .

188. TWO SHOT
‘ Guy rejoins Arne and they start to walk away.

ANNE:

Who was 1%, Guy?’ _
{ CONTINUED)
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3 188 (Cort.) '
_ | 9 feem GUT:

Pem R T (unnerved)

. Never saw him before. Just some
:' - © “tennis fan., - .

"Anné looks at him a 1lilttle oddly. Ha-saéms'un&uly
ooncernad about a casual strangsT.

3
| .- . 189, _CLOSEUP . ANNE _ ... _ . L. i
| T - Har ;gqa 13 troubled. o -
- iaam R FADE OUT'I
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FADE IN

INT. KORTON STUDY  MED. SHOT -

Guy éﬁd a secretary heve set up offlce in the Morton
atudy. A3 the acens opens the sacru.ary lsg handing
_Guy a larga enveloPa.

SECRETARY:
Hére'a a spacial dellivery, Nr. Halnes.
It's mardred personal.

A8 Guy 13 opening the envelope, Barbara speaks: to
him from atop a library ladder. She I's getting a
Yook frem one of the top shelves or a bookecase, which

.18 next ‘to a window.

: BAHBARA. '
Are yau gatting in any practica todny,-
Guy?
) - QUY:

{es he takes out a large
"folded sheet of paper ang
glances gt 1t, mystified)
Yeas, If I can get & court at the ¢lub.

INSERT

As Guy's hands unfold the paper and hold 1t for a
moment, we gsee that it i3 a dlagrammed plan of

the graunds and the Interlor of the Antony house,
There are dotted lines along the upper hall, wlth
an arrow which points to one rcom and where Bruno

‘hag indicated in his hendwritilng, "My father's rocm."
" Over this wo hear the voicea of Barbara anﬂ tha
;uecretary'

SECRETARY'S VOICE:
Barbara, who are you weving at? -

BARBARA 'S VOICE:
> Mr. Hennpessy. I :think 1It's & shame Daddy
won't let us have him in the house to sit
down. Have you met him yet, Loulgme?

(CONTINUED)
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7191 (Conmt.) - LT T
: A o © SECRETARY!S VQICE:
s oo --Hee b S
et - S BARBARA'S VOLCE:
Ha '8 awfully cute.
192. MED. SHOT | . S
‘Eﬁf Irowns, quickly folds the paper up and atuffs it
‘ into his pockat. He looks off abatractedly.
193, CLOSEUP SECRETARY R -
o Ske locks at Guy sympathetically.
SECRETARY:
. . . Is anythin; wrong, Mr., Halneas?
. 1§4. CLOSEUP  GUY

Her volce breaks his reverile. Ne answers her with a
foreced asmils: S

- GUY
Nc{ thank you, Louise,
' FADE QUT.
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72,

_ FADE IN
- 195, TENNIS COURT AT WASHINGTON COUNTRY CLUB
1 ’ ' Thare &re twenty or thirty pecpla sitting ln the blesach=

er seata opposite the umpire's chair. 4 game of mixed.
doubles 1s 1ln progress. - .

196. MED; SHOT AT THE ENTRANCE TO T5E COURT

cuy aﬁpaafs, oarrylng hils racquets. His plrtnér f'or the
fertheoming game, and one or two other players, are
6loas by. - . : '

197 ' CLOSER SHOT

Guy looks about him. Severasl peocpls are loaking at him
awkwardly or avoeiding his eyea. e moves self=consciouae’
ly away, end the CAMERA PANS dIM around the court to

the umpire's chair. : -

. 198, CMED. SHOT .
ﬁ-coupla of wbman players whisper scmething ebout Guy
88 he goes pagt them. SR ST

FIRST WOMAN:

ﬁ . - . . -
D R T d4dn't think Be'd show up - after
' - what happenoed. , -
.- C SECOND WOMAN:
' Aid miss aell the publicity?
¥ .7 199, . MED, SHOT
' ' As Guy stands at the umpire's chalr, the umpire glances
: down and gilves him a rather embarrassed greeting.
- 200, - CLOSEUP GUY
He looks across at the watching orowd,
= 201. MED, SHOT FROM GUY'S VIENPOINT
e - The heads of the people 1n the bleachers move Irom
. - 8ilde to alde, to follow tha play on the court. One head
~is.net moving. It is ataring at Guy. It 13 Sruno.
‘-) | TAt this moment we héar tha'umﬁifd'calliﬁg;'"Gama, set

‘and mateh" to the winning mized doubles palr.

202. CLOSEUP GUY '

His expression hecomes set,

o = L
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' 203.0 LONG SHOT .. e L e e .—..‘

- The mixed dcubles cnuples complet& thoir handshaking

=~ at the net and move off the court. 'We-.sea Guy move
up to the base line while the cther player takes his
PPsition for the preliminary knock-up. - .

zol|. m szwr

T A& Guy casually knocks the ball aoross the net, he
glancas again toward Bruno.

-

ST 208, M:ED SHOT Fnow GUY'S VIEWPOINT

Erunu 15 making his way out of the small stand.

206.  CLOSEUP m

Parplexad and apprehensive as to what Bruna may ba
up to. He hears his opponent's volce:

PLAYER'S VOICE:
Randy, Guy? T il
il .
Guy ahakas off hia abstraction and paisas himsslf to
. " pacelve the ball. ) )

R - “LAP DISSOLVE TO:

r

209. - ED. SEOT  PASSASEIAY LEADING 10 TERRACE

We see Guy goming along, having finished his gama.

Ha 13 ¢arrying racketsa, weara a towal around hls necl,
etcetera., KHe walks into foreground, Ilnto CLOSEUP, and
suddenly stops shcrt at what he ases:
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210.° .MED, $SHOT FROM GUY'S VIEWrQINT

The group at the tebls comprising Brunoy Anne and the’
two French people. Bruno is presning himsel{ &as the
others laugh upreariously, obvioualy at sometbing
Bruggméaa sald, Anne catches aight of Guy and amlles
at . .

- -

211, C;OSE SHOT GUY

CAMERA MOVES WITH HIM as he comes forward toward
tha table. . - :

L]

212, © MED. SHOT GROUP Al TABLE
- A3 Guy comas into the scemns. He stands, i;aring.

ANNE: - .
_ Guy, darling - this is Mr. Antony -~
L a Iriend of Monsisur and Madame
P : Daprvillae.. '
' (to Bruno)
Guy Halnes.

213.  CLOSEUP -GUY

He gives a weak acknowledgement in Brunots direction,
realizing that Brune has wormed his way into the group
arnd that he must accept the imtroduction.

214,  MEDIUM SEOT

fruno half rises, smiles. affably at Guy, reaches
out his hand, Guy is forced to shake hands wilth

BRUNO: :
I've boen & fan of yours for a
long time, Mr. Halnes. In faet,
I follow every:shing you de.

(CONTINUZD)
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. MiE., DARVILLE:
Mr, Antony has been telllng us
such charming gstorlege.s. VOIY
fﬂnﬂy. .
t &
215,  CLOSEUP GUY

216,

an,

218,

219, -

Ho gives another wealk little smile. ’

WED, SHOT
In response to the Fronshwoman's attantlve and
eager expression, Brunoc loans forward on the ‘table

and atarts saying somsthing more in extremaly fluent
French. : _

CLOSEZUP  ANNE

8he i3 ataring at Bruno with a now expression.

CLOSEU? . FROM ANNE'S VIEWPOINT

' Bruno's coat has spread open & blt, end his tle-pin

bearing the nems "Bruno" is rasting on the edge of the .

' tEblE'- '

CLOSEUP ANNZ

She becomas aware that this is the man she haa sesn-
call to Guy in tho art musoum, that they have mst
before, Her eyes turn & little In Guy's direection,
though she does not look at him. :
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220.

221,

223,

77
CLOSEUP GUY |

Ho i3 still watching Bruno tallk to the French couplos . .
Guy i3 unawarc of Annc's looks. Suddenly his at tontien
‘fs -arrestod by the sound of Barbara's voice calling him,
g BARBARA'S VOICE:
‘Guyh T T T

- L]

He turns his hoad and CAMERA PANS him to Barbars, who 1s
stonding & fow steps from tho table bockening hime -

BM'-‘!.BAR Az

_———— e (aotto vooe)

T ‘I've just boen tolking to your shadow, .
- (very impressod) _
- Guy, did you know Mr. Henneasy holped
=== = - eraek that oxo murder I wos reading

b out? You know, the ono whoro the

body was cut up and hidden in tho .o
‘butcher shop? Ho was locked in tho 160 ”

box with the lcft log for six hours} .

- GUY: :
Ho pulls those yarns right out of
~hia hot, Babs, .

CLOSEU? GUY

He givos a shorp look back toward Bruno. There is moro
loughtor ooming from tho Freneh gouplo at the tablo,

' CLOSE SHOT GROUP AT TABLE FROM GUY'S VIEWPOINT
Bruno 18 cccuplod with his French joko, but Anne is

looking at Guy afcrnnsaly-

™ SHOT  GUY AND BARBARA

Guy twns bock to Barbara. Barbara-looks with‘ interest
towar d Bruno, : '

BAREIRAS
e e _Who's tho nlco looking Frenchman
s crom_ "with tho Dapvillosa? :
; CUY: -

Ho'a not Fra.nn'l_z._ H1s namo'a Antonye.

Barbara at_aps toward tho tnb-le." -



-
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' 226:,

"~ They look uﬁ.

78.
MED. SHOT AT TABLE

as Barbara jolns the group,

- BARBARA: _ !
=. -: +-__How do you do, Modame Darville,
czz==_:_ _Monalewur, N

EOpF o

CLOSEUP BRUNOQ

Bruno stops in the middle of some French %o stare of '

. Barbara. Her volece sontinues.

! BARBARA'S VOICE:
How are you? L

FRENCE COUPLES' VOICES:

Delightful to see you.
How sweet you loolk, Misa Barbara.

| CLOSE SHOT BARBARA  FROM BRUNO'S VIEWPOINT

. _ BARBARA:
‘I hope you aran't forgetting our
little party on Thuraday, Madama,

. From Bruno's viewneoint, as Barbara speaks, CAMERA MOVES
- IN CLOSER until the rfaintest impresslion of the merry-

go=round r1lls the screen with the effect of whirling
around Borbara's haad, Her glasges seem to glint until

.+ her eyes aore obliterated by the glare.

MED. SEQT THE GROUP

MME, DARVILLE:
-, We are planning on 1t,

'MQ DAR.VILLE:
But ¢f course.. .

All talk diea gut as all eyea turn to Bruno, who 13 star -
ing at Barborn, Except Anne's, who 1s saying quletly €o
Brunot’ L . ce .
| ANYE:
- Thia i3 my 8ister Barbara, Barbara,
this is ¥r, antony,

g m
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o oo _ ) ‘79'.
'CI.‘.O_SEUP BRUNGQ B .-.'-

- ome mam w A

Ho does nDE-hckncwledgé the-infraduction immadintely.

Ee 1s still staring at Barbara, Then he nods

abgtractedly. :

~' . 229, CLOSEUP ANNE -

oo o FADE OUT.

She ii lookinz 2t Bruno, wondering what mystery lles
behind this strange ifndividual and why he and Guy hove
diacloimed any previous ccquaintance,.




80,
FADE IN

N 230, INT. GUY'S APARTMENT . NIGET
- L CLOSEUP A LUGER PISTOL HELD IN GUY'S HANDS

CAMERA PULLS BACK TQO SHOW Guy staring down at it, He 1s
_ partially dresssed for an evening party, In black bow tle
~ but without his jacket, - Be leans ferward to toke up a
- letter from omong brown poper wrappings on the table.

231, INSERT: LETTER ;, ——— e
' It reads:

R e e

— . - A - - - = - - - . s = aim .. m

Dear Guy = ;

_Just two mors dovs left. We must.
get togwther for final detalls.

The note, in Bruno;ﬁ ﬁnndwriting, is ﬁnaigned.

. ‘232, CLOSEUP GUY

: - 7 . He stores down ot the note, At this mement there i3 o
) .~ 7 knock at the door, '

' 233s  MED. SHOT

Guy hastily gathers together the gun, the note and the

wrappings ond puts them in o drcaser drawer. He erosses
" to the door and cpens it. EHennesay enters, carrying a

topeoat, _ - : _ .

— e . o — [ —— - 'GU-I:

~ Hiysn, Hennecasy., Wen't keep you
S e . out late tonight. '
- . ' {getting into his
- o _ _ dinner jacket) ' §
S . With Forest Hilla coming up tomorrow,
’ Itve got to get somo 3leep,. .

i - ' e . EENNESSY: , '
- . : (helping himself to a . .
' oigarette) 3
- _ z.. That'!s too bad. Hammond takes over
in a couple of hours, I'd like ¢

= - oonme ..B.a himl a4arn his Baln;"?. _

- . T : .

‘&" : , Guy turns to the dresacr drawer In which he has put the
note ond the gun, monouvering his body between the
dresgor ond Hernesay!s view, FEe toitesa out o hondier-
chief, closes ths drawer, sticles the handiterchiel In his
pocket, speaking a3 he does so0.

: : (CONTINUED)
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Doesn't that bloodhound cver relax?
He sticks 30 c¢lose he's beginning to
. grow on me -~ like 4 fungus,
Tvel ' EN‘NESSY* o
: . (m...ldly) ' - men =
He thinks you're a vary suspicious’
charac ter. He doean't trust nnybody.

T °.. w-. I Not even himaelf,

.Gy ia eager to get out of the rnum, and Hermeaay 13
mddeningly sleow 1n h.ia mnvemanta. ]

13

S-S GUY: .
ezl Game on. N
o ‘(indieating danneaayta '
=R . @vercoat)
e Dnn't rorgut your sleeping bog.
EENNESSY:

(tnking his time)
Yeah, If I have to wait too leng on
the sidowalk my fest goet cold,  And 1if
I alt too long on those stone ‘ateps,

F-—

Gu.y has the doar open md enses Henneasy tawurd tho hull.l _

--h’ GUY;
" {quickly)

) Don't worry. Sinco you told Barbara
.. Burton abeut the icebox, you're her
. " foyorite chapity. Shelll -send the

' butler out with some thing to defrcat 3‘01.1..L

. EENNESSY: | 2
(sx'inning) .
. Cute kid, : ’ ) ot

Ho's gone, and with & last glnnca at the drossor, Guy
guea out ond clo:mea the door,.

LA? DISSOLVE TO:

.EKT. EURTON HOUSE LONG SHDT' : . NIGHT

-——— -

The atroet outsida t:ha Burton houaa is lined with oars
and limousinea, Varicus gussts me arriving, -




. "STRAYGERS ON A TRAIN" 82-8L...
o CHANGES 12/12/50 "

235, MED, SHOT i _ |
On the cpposite side .of the strest we sea EHenrfessy, now
wearing 3 topcoat, He looks bored as he glances

across the street to the house, . .
L . .o - LAP DISSQLVE T0:

S TR

236, "INT, MORTON HOUSE BIG HEAD CLOSEUP OF ANNE

Her face l1s troubled. CAMERA EBEGINS TO FULL BACK,- -We
see now that the receptlon 1s ix progress and that

Anne stands beside her father to greet the arriving
guesta, CAMERA PULLS BACK FURTEZR to show us a full

view of a very crowded Washington gathering. Many white
,tles and tails and decollete 1n evidence., Many accenta,..
Even some forelzn langueges are being spoken, Musle

and chatter lan the b,g,.

*;

237. CLOSZT SHOT

-Anne and the Senator are still greeting new arr{vals.
.Anne's manner is somewhat greoccupied. She glances
arcund as she speaks, as though locking for someons.:

4) e ~ (to new érr?éa;f .

o . : © - Thank you ao much, Mr, Lindsay.
i Welll look rorwari to 1t
. 238, PANNING SHOT FROM ANNE'S VIEWPOINT

C . THE CAMERA PASSES various groups of guests in conver-
.. sation, ineluding Guy and Barbara who are tegsathar, :
- . Prom this distance we cannot hear what they are saying.
. CAMERA 'CONTINUES TO the front door, It opens to edmit
e a new arrival, It 1s Bruno, He wears white tle and
- . talls, looking very elagant.‘We see Guy excuse himsell
: S , from ﬁarbgr;,_croaa to Brumo and speak to him argrlly,.
obviocusly asking, "What are you do here?" Brudo,ncw-
- over, seta Guy with a smlle, then turns from him,un-
'p;igur ed and blend,.. He sees e and moves toward her,
a ing. o '

(NO SCENES 239-248)
N~ . - . 248,. - CLOSEUP ANNE - . :
. As Brumo comes in her diractfoﬁ, Anne's expression shows
o her mystiflcatlon ‘and concerm about Eruno's presernce
=7 - and "about Guy's attitude towerd hilm. '

- - - - m  am o . - -

<) 250,. MED,. si-z_ow | o | '
' Bruno comes up to Anne and the Senatoer. He gives a
z=: . 'slight bew to the Senator; then puts his hand out to
Arme .
(CONTINTED)
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250 .(Cont.)

BRUNO:
. Good evening, Miss Burten,
, i . The 3onntar locks inQuiringly. Anno mekes the introduc=
. tiﬁnt ' . Tl
I teme — ANNE:. . S S
= o This 1s Mr, Anteny, father,
| . SENATOR :
.- - - How dﬂ you do, sir.
) . BRUNO:
| s _I'd 1like te talk to you somatime,

2o “Sonator, about my idoa of harnessing

the life foreo, It will make atomio

powor look like the hor3o and Duggy.

(tho Senator and Anng

- _ are boginning to look

PO ot him in amozomont)

‘- Itm plready developing my faculty for
secing millions of milos, And, Senator,

___ _ _oan you lmagine boing able to smell o

- - ‘flower on tho planct of Mars? I'd like

-=:=- ._ %o lunch with you some day socn and

"tell you moro obout 1t

Interrupted by new arrivals, Bruno movos away out of tho
pleture, with a chorming smile to Amnoa,

Vs . The Senator greots tho ncw guests with open mnuth and
_) ) " - 1imply shakes their handsg while glnncing off in direc=-
_ tion of tho dupnrting Brunos.

- DOWAGER 3
- (to Senator)
8o nige to seo you, my decar Sonater.

SENATCR :
Ah yos, indocd = I bog your pardon?

She realizos he hosntt hoard o word sho's sold and
hnughtily moves on, The Sonater turma to Anno.

SENATOR:
- . (atill looking aftor Brune)
X don't remember inviting that young
man, Who 1s he?

ANNE :
_— A rriend of tho Darvillos,
~ | SENATOR:
‘ : Ho has &n unusual personallity, Provecative.

" 281,  CLOSEUP ANNE

. Sho looks off in Bruno's direction, o:trnmnly disturbod
_‘-) at this new nspoct of the myatorioua ntrnngnr.

- R
ol SF SR - - - Ca mor v om - -a - AT - - -

2524 GLOSEU? GUY
' Ho ia watching Bruno,
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253,

25k
285,

25'6..

‘-T'_ ) 86-

MED. SHOT

Guy sced Bruno join o group of several ladies who are
seated a 2 settec and & couplo of older men who are
standing by. A walter comes n.long with o tray of
dpinks, Bruno tokes ono

- e om am _ ) [ eam mr W=
- - - -

CLOEUP BARBARA .o L

She comea froem the same direction that Gu.:r came. She
steps shat as she scos:

MED, SHCT FRON B:RB;—.::A'S VI"‘.‘:POINT

Bruno 1z.now heartil 17 jeining 1:1 cunvor:n.ﬂon with oo
of the olderly gontlcomcne :

CLEBE SHOT BRUNO AND GRCUP .
Bruno talking to an olderly, dignified gontloman,

BRUNOQ:
But tell mo, Judgo, ofter youlve son=
tenced o man to the chalr, lsn't It
difficult to go and cat your dinmmer
ia:ini't‘-c:.r thn.t?

- JUDGE:
Yuung man, whon a murderer la eaught,
‘ho must be tricd, When ho 1s convieted,
he must be sentcnecd. When he 13
gscnteneced to death, he must bo executad,

| BRUNQ: .
Quitc imperasonal, iad't it, sir?

JUDGE:: B
. 8o 11.-. 13, Eosideos, 1t doean't
- happen overy day,

At this- marm.nt, Anne comos into ‘tho scane. She hoal-

. tates- a3 sho kears Brunc's answer.

T ) BRUNG:
8¢ few murdcrors are caught.

Tho Judgo movcs out of the way. Bruno smilas bln.ndly ot
the ladlca, Ono of them spenks to him.

e MRS, CUNNINGHAM:
"Woll, Mr. Antony, you socm very
intorested in th.u' sub Joct ef murderp,

Anne looks more trouvbled, then movea on out of the
205N 0, T M

(CONTINTED)
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' . BRUNO:

- No more than anyone elss. No
™ mops than you, for instance.

MRS, CUNNINGEAM:
Ma? I'm not ;gtarastad in murder,

Bruno pulls up a chalr to fece the two women on )
settea, sits down, straddling the seat, %o look at

them over the back of the chalr and sattle dovm for
. & nice conversation. : . .

. BRUNG: .
(his tome is teasing)
Oh, coms now, everyonets intersested
. : in that, Everyone would like to put
.- L somsone out of the way. Now surely,
' ' Madame, you're not golng to tall ma
that there hosn't baan a time when
ou wanted to dlspose of someone.
sur huaband, for Instance?

MRS. CUNNINGHAM:

e _ (laughs)
Lo ' Good heavens, nol
. |- BRUNO:
) A S (playfully)
: _ - Ah ahl -
' ' (ahoking &

finger at her)
Are you aure? Do you mean o tell
S me there wasnft a tiny moment - _
- ' when you'd been made reelly angry?
S “And what did you say? :

MRS, CUNNINGHAM:
(squirms, giggling)

- o= . | —_— oL wall..-

. BRUNQ:
Thers you are, you seal Thers you
arel All right, now you're golng
+to do o purder. How are you going
to do 1t? This is the fascinating
T N .. part = how are you going to do it...
- _ ‘ I didn't get your name? .

MRS, CUNNINGBEAM:
Mrs. Cunninghom. .

. ' . : ] - BRUNO:
' Mrs, Cunningham, how are you going
“ﬂ’ - ' - " te do'it? ' .

MRS. CUNNINGHAM:

(sntering into the

“gpirit of the play)
Well, I suppose I'll have to get
Y T (CONTINTED)
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'_ The othar

88,

MRS. CUNNINGHEALU: (Cont,
a gun Irom scmewhare. .

BRUNO :
(shakes his head)
T3sk, tssk. Oh no, Mrs, Cunningham,

. Bang, bang, all over ths place.

Blood averywhera?
woman Joins in:

MRS. ANDERSON:

What about & 1ittle poison?

; BRUNO: :
- Ahl Thet'!s better, that's battar,
ursil..? ) -
. MRS. ANDERSON:
Andarscn, -

‘ BRUNO:

(he is thoroughl
enjoying himself? _

That!s better, Mrs. Anderson. But

_Mrs, Cunninghom is in a dreadful

hurry. Polson could take...let's sea

_,eetan to twelve weeks, if poor Mr.

Cumningham 1s to die from natural -
causes,

MRS. CUNNINGHAM:
I have a wondarful ideal I can take
him out in the car and when I get to
o lonely. spod, knock him on the head
with ¢ hammer, pour gasoline over him
and ovsr the car and start the whole
thing ablaze. : :

+ . BRUNQ:
{looks at her daprecetingly)

_And then bave to walk all that way home ?

* ' Mpsa., Anderson laughs.

" BRUNO:

No, I have the best way, and the best
" tools.

{he holds out his handa
ond shows them) -
Simple, ailent; and quick., The gllent
part being the meat important, Lat ma
ahow you what I menn.

(he raisad hls hands to=-
ward Mps, Cunninghem's
- threat, then stops 4

moment to ask)

You . don't mind if I borrow your

neck for a moment, do you? ’
gpqnwxuuzn)
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256 (Cont.2) :

MRS. CUTNIWGHAM.

: (sigsles)
oo Woll, 1f 1t's not for leng.

- = o ' BRUNO:

o= _.. - Qh. ﬂO.

s oT.- T - (he takes a drink and

B A .puts kis glass down)

<: :.-- Now, when T nod my head, just see if

e Fou ¢an cry out, and I bet you can't,
- ST : - . (he places bls hands around

- : : - Mrs. Cunninghamfs neck)

Now with my two thumbi...you seo
that'a vhere I']1]1 be oble to prevent
any sound coming from you. Now, just
'wglt for the nod of my head. :

257, CLOSEUP  BRUNO

Aaqha atarts to Preaa har neck, Bls aves wander from '
tha face of his "wvictim" to somaocne else off scene,

258, MED. sao'r BARBARA

She 1s watehing this rather unorthodox demonstration.
The CAMERA MOVES UP untll hier head fills the acreen.
Herp glasses glint in. the light,.

I

289, CLOSEUP  BRUNO

.Ho 1a now tranafized. Hia breathing becomss hsavy.
atrange expreasion comsas over his rnce. He atill
utares orf at Barbar&. ce . ) ’

.260, MED, SHOT BARBARA

-:: zfo the whirling marry-go-rnund spinning around her
ade

261, BIG EEAD CLOSEUP  BRUNO

Re now seems to have almost gone inte o trance. Over
tha " shot we beglin to HEAR a strangled ery, and a broken
axelamntion, then Mra. Anderson's volce:

:.;-- MRS, ANDERSON'S voICE
. Mr. i/ntony] Mr, antonyl

T AFNOTEER VOICE:
Stop bim] Stop bhiml -

I+
i
1
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262, CLOSSUP K

Brunols wrists and hends and the neeck of hils vietim,
We can just see Mrs, Cunningham's chin ot the top

of the screen; Her heed is tossing frem glde to sida,
Hopr hands spe clutching at Brunc's wrists. The honds
of the other two women, also in the pilcture, are pulle
ing at Bruno's wrigts. Mrs. cunningham's herd s bogin
to alide off, Her heod drops backi -

.. Over this we HEAR oriles of:

e e VQICES:

tiit - Stop Bimd ,

Zl. .. . Eelp, scmebodyl -

- o.=zi- o2t tpull him ofIT - ST T
-z .- Mr, Antonyl Mr, antenyl

© 263, CLOSEUP BRUNG

Eis body is swaying slightly at the various efforts to
dpag him away from Mrs. Cunningham. His eyes begin to
close, end slowly he falls away from tha plature In a
daad faint on the floor. 7

26l MEDITM SHOT

Thape 1s a rush of poople around Mrs, Cunningham; who
1g breathing frentically, her eyes opening and closing.
A eouple of wouen are feebly slapping har honds; scmaw-
one else i1s fonning her face. -

265, MEDIUM SHOT

The Senator and Guy rush into the picture. They look

at the fallen Bruno, They search around for an pxplana=-
tion, Other men coma in and they stert to plck Bruno up.
S I gty

T Bring him thls way.

Guy gives a quick look in direction of Mfs. Cunningham,
mees that she 1a bolng attended to. :

-
I,

P a - —

266, @EﬁiﬁMﬁSHDT‘ T Tl

Anne rushoes into the plcture. She sess Bruno bolng
helped to nis feet; -thon turns her attention to Mrs,
Cunningham;, who has now semowhat recovered. Nras
Cunningham is holped to tho settee, Thare 1ls a bobble
of woman's volcea trying to axplein what has kappened,

(CONTINGED)
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266 (Cont. ) .
. INNE:

. (thru the babble)
Bring her upstairs,

-

‘Ag the two groups pess off in different directions, the
few people who ran Into the scane lete are askinﬁ tha
. others what tho disturbance 1s. "What's wrong?" "Did
ahe feint?" "I didn't see anything,” "What happenad to
"him?'" "Semabedy hurt?" But one small figure atands in
the cloar. It 1s Barbara, She 1s still tranafixed by
what sha has ssen. Her hands are trombling, CLMERA MNOVE3
SLOWLY IN TO HER., We see that har lips are trembling,
‘400, and 1in her ayss frightened -tears are walling. by

breathing ls heavy.

-

267. INT. STUDY

Bruno 13 atretched out on a settee. Ho 13 complately
_out, Els collar and tle are open., Two or three of the
‘male guests are just leaving tho room. The Senatoer r'e
“» ‘'maims behind for a moment wlth Guy. .

' . SENATOR :
’ﬁ) . S ST I thought ke was a blt welrd when
' he arrived. Who 1s he? . '
' - GUY:
. I hardly lmow him, sir.
SEN:.TOR .

- Get him out of here as soon as you
decently can - will you? Thisg l1s
a nice item for ths goasips, First
thing you know, they'll be talking
‘about orgles. I'd better get baoKess

. . GUY:
Yes, sir. .
. The Senator leanves. Guy stands ovar Brunc's out-

streteched figure, .

: 7268, MEDIUY SEOT

Bruno 1s now half awake. Almost without seeing Guy,
ha staggers to hls feet and begins to make hla way to
the door., Guy advcnees, cnd with a sharp thrust,

A - pushes Bruno bock on the setteo,
B{::o logks up and sees Guy clearly for the first
time. > ’ _

(CQNTINTUED)
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: - G2,
- ' ' 12/12/50

" BRUNO:

. =. .. What happened? ‘I waes on'a

lim-r = -marry-go=-round somewhaTre.
It made me dizzy.

Guy moves forward, and thrusting his hand in Bruno's
open shirt, pulls him to his fest, ' Bruno lgnores
Guy's violence and remains puzzled,

- ————

Pt . GUY:
{d4{sgusted)

e —_- fhu!rﬁ @ mad, crazy mnniaé,'and
you ought to ba locked upl .. Now
will you get out of here end let

LT ... me alome? : ' '

: o e . BRMNG:

= - - But, Guy -- R

Guy smashes Brune in the jJaw, in utter disgust, and

lmocks him back onto the sattee. Bruno looks up from

his sprawled position, a dull look in hils aye. ’

BRUNO: - :
have done that,

P . GUY:

; . (aubsiding) ' A

‘Come on = pull  yourself together,

Do your tie up. ' : L

to his feet, KHe fumbles at his collar,
him, CAMERA MOVES IN to a CLOSER | .

- You shouldn't Guy

o . .Brune staggers
x .. " As Guy oroases %o
"~ SHOT, '

Coa . GUY: .
- Here ~ lat me,

(CONTINTZD)
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268 (Cont.l)

. 269.

270.

s 271-

272.

273,

Ha fixes Bruno's shirt and collar together and qulckly
tiss his white bow. Bruno stands swaying like a small
boy as Guy does thigs. . ,

CAMERA PANS WITE THEX as Guy starts to edcort Bruno
from tho room. i

N . | GUY:
Have-you got o car here?

) BRUNO ¢
L _ (mmbling)
. oa Driver's outside.

They pass through tﬁa deor into tho kallway.

INT. HALL MEDIUM SHQT

- Ome or two of the guesta turn their heads as Guy takes

Bruno across to the front deor.

CLOSE SHOT |
Barbars appears in the hallway, coming from the crowded

sitting room. Sha watches tho two men go out the front
daor, .

MEDIUM SHOT

- Bruno and Guy going out the front deor, The man-

" servant does not close it irmodiately, 8o we ars able

to HEAR the call for Mr, Antony's car,

CLOSEUP BARBARA

She turns her head ond looks up the astalirs, Barbara
haa not qulte recovered from her ordeal, She hurrles
forward to greet inna who is hurrylng down the stalrs.

TWO SHOT

CAMERA P.NS DOWN with Anne as she doscends the lagt few
stepa, Berbare entors the pigture and the two girls
meet at the foot of tho stalrs.

. ANNEr :
What's the matter, Barbara? Did
yfg?aee 1t happen? Did you see it -
a ‘ .




27k

.

276,

. TZTB.i

*

9
CLOSEUP  BARBARA
 BARBARA:
(st1ll shaken)
He looked at mel His hands wseTe

on her threat, but, nne, ho wos
strengling mel

CLDSE?? ANNE ' ‘

MINE:
_ (oghast)
How do you moan?

WO SHOT

: BARBARA:

He was looking at hor first.
Than he looked over at me. Ho
wont Iinto a sort of traned,

( shudders) '
BEa loocked horriblel

' (reflectively)

He thought he was murdering me.

CLOSEUP  ANNE

. Sha looks away, with growing consoclousneas of the
situatlion.

TWO SHOT

" BARBARA:
Anne, why me? Why me? What
did I hove to do with 1t?

Anng 1s axtromnly.concarﬁod and thoughtful, Suddenly
aha gets an idsn end with a pat on Barbarats arm, asks
hurrladly: ' ' T
. Do you drow whors Guy 1a?
BARBARA :
BEo went out with that manl

(CONTINUED)
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280,

23%.

282,

283

264,

-9S.

Anna hurrles to the front door end passes through.

EXT. BOUSE. T

'nns comes out onto the steps and looks around. She

_stops short as sho sees:

LONG. SHOT ~ EXT, STREET  FROM [NNE'S VIEWPOINT

There are cars lined up outsida on the street. One
limeusire 1s pulling up in the center, two figures
at the passenger door, One 1s ¢limbing in, The other

..1a Guy. :

CLOSETP  ANNE

'She ¢alls out urgently:

Guy!

CLOSE SHOT

."@Guy turns and closes the door.

VEDIUM SEOT  FROM ANNE'S VIEWPOINT
“The limousine moves off and Guy comes toward bker,

- s o - S - - - )

MEDIUM SHOT .

Anne comes down tho steps and interccpts Guy on the

" aldewalk. Sho leads him along a few paces and then

atops and faces him,



288,

CLOSE TWO SHOT

Anne nods off in the direction of the departed Bruno
end speaks in a desparate, low volce,

— s - T - L - -

ANHE.
You didn't meet him for the firat
time the other day, did you, Guy?

Guy,ataroh at her for a moment.

e oo GUYS
T " You mean when you introduced us
s .at_the club? T
i ANNE;

!h;. Did you notice how he stared
at Barbara that day?

GUY:
- (awkwardly)
wall I didn't - particularly -

ANNE:
(breaks in)
He stared at her agaln tonight -
while his hands were around Mra.
Cunningham s throat.

Guy looks at Anne with an expression of growing fear‘

and alarm. She goes on lnexorably:

' * " ANNE:

What dld Miriam look like, Guy?

GUY:
) (awkwardly)
Wall why do you ask me? You've
seen her plotures in the paper.

ANNE:
Go on, I want you to tell me.

GUY:
(haltingly)
Well, ahe was dark, not too tall,
rather pretty ==

R ANNE:
What elaa? .
L GUY:
What elsg is there?

[CONTINTED)
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285 (Gont.)

at.

Yes:

| %1/20/50' |

+
L . ANNEE.
She wore glasses, didnft she?
- GUY:
ANNE :

She looked & lot liike Barbara,
didn't aha?

Guy suddenly begins to raalize what Anne is gatting

Anne lowers her head, deliberately avoids looking at
Guy, as she asky! : .

' Yes,

ANNE:
‘How did you get him to do it,
Guy?

GUY:
Py get him to do 1t?

ANNE

Ho killed Miriam, didn't he? Tell
me, Guyl

GUY:

(suddenly bursting out)
He's a maniae. I met him on the
train golng to Metealf. He had a
crazy scheme about exchanging mur-
ders., I do his murder and he do
nine', .
ANNE:;

(quietly)

What do you mean = your murder, Guy?

GUY:
Well, he'd read about me In the paper.

' He knew about dirlgm-- and about you.

He suggested that if he got rid of
Miriam for me, I should kill his
father.

ANNE:
You must have reallized he wes talli-
ing 4 lodt of nonsensel

(CONTINUZD)
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| R T O
Of course! I didn't give It
another thught. ‘And now a
lunatlo:wants me to kill his
father.,

< AH'NE:
(beginning to
belleve) :

. It'a too fantastic!

GuUY:
(grimly)

.Yea, l1lan't 17

' © ANNE:
You mean ynu'va known about Mirlam
il this time?

Since the first night. Ee gave me
her glasses.

ANNE:

Why didn't you call the police?

GUY:
{bittarly)
And have them say what you did -
vy, Halnea, how did you get him
to do 17" And Brunc would aay
wa'd plannad 1t togathar.

1l/20 O‘
58/

(conmiﬁvﬁﬁi
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. . . ANNZ:

C Oh, Guy - what can we do?

M . GUY: v
.1 don't know, Anne,.. I don't
know. '

ANNE:
. (with an anxious
——— look across the.
. . trasl)
"Guy, hada't we better go inside?
..t .+ - .Your rriend Zsnnassy's watenling
v T T us. : ’
' (sha shudders)

GUY:
(sadly) _
_ You 38e, Anna, that's why I dldn't
C - . want you to know anythizng about

Lo ' this. I wented to protect all of

you == your father, Barbara. And

. . : now that you know, you're acting

;a ' gallty, too. e

(CONTINUZD) .
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100.

ANNE:
(desparataly)
Oh, if we could .only talk %o

' father or scmeons about 1t.

+ GUY:

No, that's no good, Anne. I
mistn't drag anyone else into
thia mass. Come on. Lat's go
in. . : -

'.-_ThGF g0 toward the houss.

... .. curmor

PART III TO FOLLOW

- T .
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L 101-103,
PNO SHOT  ACROSS TES STREZT : ( ALREADY SHOT)

As Bennesay watehos Anne and Guy &9 toward the housa,
his pallef, HAMMOND, comds UP. Hammond 1s & zealous,
hard-oyed slauth. _ -

. e . EESNESSY:

e - (a-1ittls glum)

. Hells, Eammond. R ' .

ool  EAMMOND:
- “You lock worried. - What'a the
’ matter? -
EENNESSY:

T. . ' You'd batter keep en your toes.
Semething funny's going on.

DISSOLVE IC:

OMITTED.

INT. GUY'S APARTHMENT ,- LATER THAT NIGHT

St111 in his dinner clothes, Guy is seatad in daep
thought near the tolephone, wpestling with his problem.

" mhave 18 an open telephone directory in fron of him:

Heo comes to & deasilslon, plciks up the telephone and dlals
a pumber. BHe walts for tho answar, then:

. QUY s e
Bruno? Yes, Jeos8, 1t's GUYT e-¢ .
Itve decided to _do what you wants
Y111 meke that little viaslt to
your fathéles..
" "7({1igstens a moment)
Tonight. _
(1istens another moment )
Yea, @ want to got this thing over
) - with. Can you 1eave tho housd agaln,
- Bruno? _ . :
. ' (pauae) _
- ... -_.. - You'd better stay out £ill daylight.

Ouy hangs up, rlses and starts to move with purpose
preparation for his night's activitias.

T : PIsSSOLVE T
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299
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- - o 12/12/50,
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m—— - - -

I‘\IT GU'!' tS APARTMENT . NIGHT

-Guy is gitting at the teble. He i3 dressed differontly,
having chanzoed from his dinnmer clethes to a sack suls.
-There i3 only ons lamp lighted in the roem. Guy pre-
"sants & grim pleture.. Ho 1s studying the plan of Z2runo's
house, and he picks up the oy Bruno sent along with 1it,
Finally he looks ‘at hias waten, thon folds the plan and -
puts 1t In iz pockat with the key. EHe rlscs, crosszs
to the cheat of drawers, opana tho tnp d. awor.

- L - . - - o= - -
b
L

INSERT: THE OPEN DRAWER

Guy's hands take out the Luger. His hard then picks up
‘Miriamt*s glagses from the drawer, holds thom a momant,
Ho i3 about to put thom back, then decldes to take thﬂm
a:l.on.g, puts them into his. pocket. ' '

HED. snom'

CAMERA PANS GUY across to tha windew. He parts the
curtains slightly and looks ocut. T .

4 M'E'.D- SEOT  ON STREET  (FROM GUY!S VIET-'H?DIYT)

(ALREADY BnOT)

Hamnond i3 lighting e aisaratta as he strolla in rrant
of the house. : )

INT. GUY'S APARTHENT
Guy eroasses to nis door, which he oﬁan; sg.:_'rai::_i,_.':iously.‘.

*

MEJD SHOT CORRIDOR

glancaa down tho staj.ra, then closas tha door hehind
hiz quistly and moves away to a windew at the turn of
the stalrs. _ B

- - T- . — - - ot
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302. Exr. FIRE ESCAPE '

1” : T Guy camas out of the windew onto the second floor fire
escape. He c¢reeps stealthlly down and emerges into a
“harrow allayway., He steps back into the ahadows for
“a moment when he sees: .

~303+ LONG SHOT FROM GUY'S VIEWPOINT (PROCESS)

-.The strnlling figure of da:mond on the far 3ids of the
.ﬂatraet. .

Tty - - »
304 -~ MED. SHOT |
.;;; ’ Guy turns away and {3 soon lost in the darkness of the
' straat. .

e ' ' LAP DISSOLVE T0:

305, 'EXT. A TALL PAIR OF TLABORATE IRON GATES  NIGET
o "~ (ALREADY_SHOT)

We ars on the inside of the gates, We sea them swing -
open 3lightly and the figure of Guy edges through them.

%_306; CLOSE SHOT N (ALAEADY SHOT)

- . Guy leavaa the gates ajar and then, taking the plan of
Bruno's house from his pocket, and the key, he looks
S taward tha housa,

307. EXT. STEFS -LONG SHO? -, NIGHT

S _ (ALREADY SEOT)
This is a long flizht of steps, Moonlit, They ars
"lined with tall black ¢ypress trees which throw their

'shadows across the steps., Guy moves out of one shadew,
into another and carefully starts up the stairs.

L.~ 308, AT THE DOGR - .' . (ALREADY SzoT)

Ho pauses, looks about for & momant and listens.: Then he .
puta the key Into tha lock, finding it with his flashlight.
. The door cpens a few inches. .He turns off the flaah,
-=- and enters,

C) L

309. INT. ANTONY EOVZ  INTRANCE BALL

- AS Guy movea in soundlessly and oleses the door. EHe
laoka toward the stalrs which are in shadow,
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310.

31l.

312,

313.

31k

313-

36,

. : ] 106.
MED, SEOT . ;

Gu# stsrts up the stalrs slewly. He oarrles hls flash-
light and the plan.

AT THE TOP OF THE STAIRS  THE DOG

A hﬁga shadow lies at the head of the stairs. As Guy
cores slowly up the stairs, the Great Dane looks dewn
at him. ' '

GUY ON TEE STAIRS

He vreacts to the sight.of the dog, stops an instant, and
turns on hils flashlight, The heavy massive face of the

dog locks straight dovm at him. Guy turns off the flash=
1ight and after a moment of indecislon atarts alowly up
the atairs once more, the dog watching every atep he takes,

UPPER HALLWAY _ _
Guy comes up the last few stairs and aﬁill the dog hasn't

moved. Guy slowly edgses past him and the Great Dane's
head turns to waten him, :

GUY

'ﬁnving quiétly along the hallway, approaches two doors.

He takes ocut his flash and identifies the door with
his plan.

INSERT: .

The plen shows two doors Iln relation to the stairway.
The first onse is clearly marked: "MY reom." The
adjoining door is marked: "My FATHER'S room."

CLOSE SHOT GUY

He paises at the firat door, then passes it quietly,
walking on to the next one. He turns the knob sound-
loasly and passes through inte the room. ‘
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319,

" 320,

32,

- INT. AHTONY BEDROQM  LONG 3HOT

107.

The reem 13 in darimess excopt for the dim outlina of
the recumbent figure in the bed.. We hear Guy'a voice,
in a4 loud whiaper: . .

. GUY:
Mr. Antonyl

The rigure'atirs.

ANQTHER ANGLE .
Guy takes a step eslossr to the bed.

GUY:
(wgontly)
Mr. Antnny' Dontt be alarmed -
but I must talk to you about your
aon, aAbout Bruno. - Mr, Antany'

The figure on the bed turns and a hand stretchas out

toward a vedside light, The light goaa on with a
sudden glare.

CLOSEUP ~ FACE OF BRUNO IV THE LIGAT (LOW CAMERA)

The low CAMERA turovs a vast shadnw up on the wall
behind kim, creating a grimece of his smile.

A BRUWO:

Yoa, Mr., Halnea?f . . : .

CLOSEUR GUY

His faoe 1is dead.

MED. SHOT

Pruno riges from the bhed and sits on the end of it. 'Ha
is fully dressed, just as he was at the party, - in
white tie and talls.

ERUNQ:
(politely)
My father isn't home tonight, Mr. Haines.
(amiles grimly at
Guy's surprise)
I was about to tell you that over the

(CONTINTED)
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321 (Cont,)

108.

BRUNO: (Cont.)

phone, But you came to such a

N
T mm—r w o m - . L e - —

O
(recovering quickly)

_-iff -';{i:uudden deoision. I wondered why.

Since you sent me a key to your
house, ‘I decided to use it = to make
.a'little socisl call on your father.
I thought ha'd be interested to kne

Eé has a lunatio aon.

The raihtast flicksr of Bruno's eyes indicates the
intengity of his reaotiocn. He stares hard at Guy.

BRUNO:
. Then am I correct, Mr, Halnea

,in

assuming that you have no intentlen
of going ahead with our arransamant?

S QUYL '
No intentlion whatsoever. I n

S | BRUNO: .

ever had,

I ses, You won't have any further
-use. for the key, then, Mr. Halnes,
- (he heldas out his hand

Thank you very much.

- 'and Guy gives him the key)

48 Bruno continues to atﬁra at him, Guy takes out the

Luger. For a memsnt a look of foar comes into Brunrola

. .face as he thinks Guy will probably sho
- a pause, Guy tosses the gun on the bed,

GuUY's

Oor thila.

‘ Bruno's reélief turns again to menaca,
gun snd fingers 1t nervously.

) .- - . o GW: a
(kindly)

-~

ot him. Aftern

Ee plicks up the

Look, Brume. You're terribly alek.

.. {(haltingly) .
I dsn't know whether 1t's pos
for you to realize Lt or not,

dible
I don't

Jnoew much about these thinga, Bruno.
But why don't you go someplace where

you can get some treatment?

- —— - =

Not only

-7 3L fer your own sake, Bruno, but you

can't go on causing more and
P ;.1;@_;. 'na_at._-

[Cp——

“"Bruno pays no attention. He rises,

[T

nore

Zrln. . ..destruction to anyone you happen
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109.
TWO SHOT

Guyts arguments have made ne impression on Bruno
whatsocever.. -BEe. fipgers the gun.

' " BRUNO:
- .- I don't 1ike to be doublecrosssd.
I haver ¢ murder on my conaclence,.
but it's not my mxrder; Mr, Halnes
: - = 1%v8 youra, And as you're the
—- --gne to profit, I think you should
7. "7 be the ome to pay for it.. -

F;r arn inatant his nerveous hands aeeﬁ to be atruggling
with the urgs to kill Guy. - x

e © ) £ X

o ; (gives up)

Wall, I guess 1t'!s no use, Bruno..
We saem to have nothing further
to dlscuas,

Bruno goes to the éoor in silent acquiescence and
opens it for Guy to pass through. ‘

!

INT. HALLWAY MED. SEOT

Guy walks toward the stajrs, tense and aepprehenslve.

.- Bruno is following him, still holding the gun. When
the Great Dane sees Bruno it getgto Its feet, as if
walting for a gommend,

Guy starts downm the stairs but Bruno stays where he
1a; the dog beside him. Cuy turns and looks back
_ at thls tableaux of menace.

. . ‘ ' BROUNO:
Dontt worry, I'm not golng
to ashoot you, ¥Mr. Hainas. It
might disturb mother.
(with a feeling
of pawer) :
I*tm a very clever fellow, ITll
think of something better than .
“ that. Much bettar. .

LONG SHOT

Brun¢ remains in the'fnraground of the scene a3 Guy

proceeds on down. the stairs. We see him cpen the
fromt dor and pass through. '

LAP DISSOLVE TO:
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Scs, 325.ta 329 OMITTED

330,

EXT, STREET ACROSS FROM Gvrvs APARTYENT EARLY

CLOSE SHOT HENNESSEY AND (LALDIOND HORJIVG

(ALREADY S:IOT)

Ean.neasay Is relieving Hammoend who hes kept wateh
on Guy's apartnew all night.

(CONTINUED)



330 (Gonts)

HAMMOND :
(in the middle of
his story)
He came back at three twenty=-
five., I didn't evon know he'd
given me tne slip until his
'phone kept ringing for about

. hal? an hour. Nobody sleeps

that sound, S¢ I got the janitor

to let me in, No Halnes.

HENNESSEX:
(to himselfr) )
Wonder whoera he went?

HAMMOND*
We'll probably hear ¢f another
dame -murdered.

HENNESSZEY:
(puzzled)
Shut up. I'd bettfer contnct

- Metoalf. I should think thils

callas for more quasticning of

- Mr, Hﬂinaﬂ -

HAMMOHD:
Questioning? TNutsl Let'y take
bhim in, .

",  HENNESSEY:
My dear Mr. Hammend, - how many
times do I have to tell you that
we have nothing conclusive on
Haines? There's ne evidence that

. he was ever at the scene of the
" orime.. Cant!t you get that into
-your thick haad?

(quietly)
Now atay put til1l I get back. .

As he atarts away =

111.

_FADE OUT.




A3l

FADE IN | 112.
INT, ANTONY LIVING ROOK ~ - LATE MORNING

Anne and Mrg. Antony are 1n the middle of a conversa-
tion. Amne's mannsr ls tense and purpoaeful, Mrs.
Antony's much loas seriOus. .
- MRS, ANTONY'
sl _Oh, now, Miss Burton, really! I
© 7 know Bruno's besn in some very awk-

P ward scrapes, but nothing so ridie-

ulous a3 & murder.

(she glves a short
- - 1ittle laugh) -

- L S ANNE:
ST (desperately) "
. * _But, Mrs. Antony, you've got to make
-  him do something about this. Den't
- _you see that just one word from him
- would extricate Guy from thls dread=-
ful situation?!

LD ©_ MRS. ANTONY:
" (1ightly)

Oh, but Miss Burton, I'm sure thils
whole thing must be gsoms practlical
Jjoke. You know, Bruno scrmetlmes goes
too far. :
. (girl to girl)

. 0f course I shouldn't be saying this
 to an outalder, hut sometimes he's
terribly irresponsible and gets into
all kinds of escapades.

, . ANNE:
But den't you understand, Mra.- Antony .
- your son 1s reapnnaibla for ‘a woman's
death!

- ms.-mmmv‘:--
- (drawing heraelf up
3 with some hauteur)
Did Erunc tell you thia?

" ANNE: :
or anuruq nup Mra. Antony. -

(that sattles Lit)
Wall, there you are.
(ahe sighs and riaes,
To- .~ winding 1t up)
R . Well, "Misg Burton, it was very nice of
: you to eall. - ¥You must excuse me NOW.
w -- _ -.I must get back to my painting. - Do
- - .. you care for painting, Miss Burten?
I find 1t-.50 soothing. -

(CONTINUED)
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331 (Comt.)

113.

L MRS. ANTONY:: (Cont,)
_:_.-{shakes Anne's hand)
You.must come agaln sometime.:

She goas ocut. Anne i3 left halpless, standing in the '
middle of the room. She plcks up her purse and ls
about to go when ahe hears a volice: '

] BRUNO!'S VQICE:.
Oh, Miss Burton!

Anme turns back in directien of ths volce.  CAMERA.PULLS
BACK until we can see the fest of Bruno protruding from
behind a chair in which he i3 ailtting. He has obvleously

. heard. ths entire conversatlon bestween Anne and hla
- mother. Bruno riges. He is in dregsing gown and
- pajamas. '

: BRUNO: : -
I'm afrald mother wasn't very nelpful,
‘wag gne? - _
: (ne strolls toward Anne)
You know she hasn't beun well for a
long time. Sha'a a little - how ahall
I aay? -~ confused. '
(ghakes his head com=-
miseratingly)
Poor mother.

Anne 1s too stunnad to apaék.

. BRUNQ:z. °
(eontinuing)
~ You lmow, I'm very upset with Guys
He shouldn't have sent you on an
errand like this. :

: ' ANNE: - )
Guy doesn't know I'm here, Mr. Anteny.

BRUNO:

_ A Hu's been leading you up tha garden

path, I'm afraid. He must be Very
degperate to try to invelve me. 1I've
been protecting him ever since we had
~ that convsrsation on the traln and he

- told ms how ho hated hls wife. '

Bruno 1s now standipz near the window a litile apart .

' from Anna, with his back to hér. He takes something

out of tho pocket of his dresalng gown and looks down
at 1% in his hand. It -1s Guy's liphter. Suddenly he
stuffs it back in his pockst and turns back to Anne.

T . (CONTINU=D)
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331 (Cont.l)

. . ) - : BRUNO:
T hhy, do you know, Miszs Burton, he
’ ' ) fried to get me to go back to the

." " "island one night after dark and plek
up his lightar 8o ths pollice wouldn't
find 1t?7 He dropped it thers, you know,
=+ " . MWhen == well, that nlght.

- Anne's horror ls. growing.
BRUNO:
(conti nuing)
. The whole thing's bean worrying me 30
T . o=zt rozzs L omuel. But of course I ecouldn't de 1t,
' " Migs Burton. It would have baen too
ATl L - Tlsky. And bealdes, it would have
made me &N ACCEE50TY.

I
u

Anne atares at this insane man and sinks on the settaee.
She atarts to ery In shser frustration. Bruno goas to
" har sympathetlcally. . -

BRUNO: '
Miss Burten, I know how you feel,

Ho puta his hand on her shoulder., Anns flings it off.
There l1s an awkward pause as Bruno looks down at her.

p S
.) .77 . " -Then he boglns to look around restlessly.
' ' BRUNO
S . - Miss Burton, you must excuse me. I
_— : _ have an urgent appolntment.

(looka at his watch)
I must go up and changa. Now, I :
really must go...if you'll excuse moe s

He turns, starts out of the room and up the gtairs in
the bhall, Anne watches him.

332, STATRWAY FROM ANNE'3S VIEWPOINT _
Brunc turnsg and waves %o Anna from the land*ng, tbhen
goes on up the stairs, Lo
333. INT. LIVING ROOM MED. SEOT
Anne slowly ri;és:'é ionaly.figura in the large room,
o . and makes har way out,.
—~J ' L mrmmLre el - . 'DISSOLVE TO:

+ 334-3L7 OMITTED
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348, LONG SHOT FOREST HILLS STADIUM - -

. .. Grouped. A game 1s in progress.

' 3)9, MED. SHOT - A TERRACE NEAR THE MAIN STADIUN (PROCESS)

- _where people got refreshments. There are Vafiuua tables
v with umbrelles, : S ' -

350, MED. SHOT AT ONE OF THZ TABLES (PROCESS)

Anne and Guy are seated at the table.

AT ANNE:
«ednd he sald that 1f the polies found :
-‘your lighter thare, that's all they'd need --
"7 momething to prove you were at the scene of
z-the purder.

- GUY:
- - (grimly) - . : .
That big lie about my wanting him to get 1t
J’ , back means he's going to put my lighter on
'~ on that islsadi '

RHONE:

P {urgently) .
Guy, you'll have to get there before ka does.
You won't have time to play. You'd better tell
- * them. - -
e ‘ (she nods her head in the direction
C ; of the center court)

I

- GUY:

. . Darling, if that loudspealker announces that Im
not going to play, Hennessy's bound to be sus-
plcious. He'd keap me from aver getting near
Metcell. '

ANNE:

A o —

LTI .7 - 'Then I'll go.

Moot ' ' GUY:
‘ . .- (quickly)

No, dorling. ' T
' (he puts his hand on hers and

apsaks firmly, with concern
. for her safety es well os for

. S ' - . his own situntlon} :
J . y " " You stey right here and help re gilve

Hannoegsy the allp erftar the match.

(CONTINUED)
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' -115A.
380 (Cemta) - . il ol
- - - .'+-._--.Am -
But, Guy, that'll be too latel
T gy

e m——
LI

W}

.. 3500

ALREADY
SHOT

-Anne 1in & whlsper,

(getting a thought)
.Didn't Bruno say that I wanted him -
to 'go thege one night after dark? o
- _.=- = - : ;ME:--'-
- Yas,

: GUY-
RS -Wall, that's whatts in His mind now,
- --~.. -Ha's not golng to expose himsell in
- .. _broad daylight. If I cen finlsh off -
this match in thres sets, I'll still
got thers in time,

REYNOLDS;, Guy's opponent, enters scens bahind Guy 3 cha*r.

REYVOLDS. '
We're on in a few minutes, Guy.
(to Anne) '
Eow are you, Mlas Morton,

Anne acknowledges his greeting with a hod,

Co GUY: '
Qkay, Tim, Be right with you.

Raynolda leavea. Anne and Guy rise, and as they walk
toward the stadlum, we can see Guy start to speak %o

ENTRANCE TO COVERED STAND

Henneasy and Hammond are standing by;

. (CONTINUED)

¢
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350A (Centy)

351--

352,

353f

116.

" (ALREADY SHOT)
- EAMMOND 2

Well, if Turley said to pick him up
for qusstioning, lat's plck him up,

: HENBESSY: _
Lot him have his game first, Hommond.

HAMMOND 2 .
(sourly) '
This is the first time I ever walted
for a murder suspsct to play tennla
baefore I pulled him in. When the
. boys at headquarters hear about this
they!ll send me orchlda. .

Guy and Anne c¢came into tﬁa-scapa just a3 the players
from tha previous match emarge. They pass through,
noedding to Hennessy. . : -

. FENNESSY:
Good luck, Guy. -

Guy 13 so preoccupled with his grim thoughts that he
doesn't nod to Eennessy untll Anne nudges him,

INSIDE THE STAND MED. SHOT ' ALRFADY SHOQT

Anne 1s reluctant to lsave Guy who must now join his
opponent, Reynolds. :

GUY:
You got it straight?
(ANNE nods)
Just make aure Darbara has every-
thing ready as soon as the third
* set atarta. '

He gaaa'on to tho court, end Anna goés $o her box.

MED. SHOT o _ ' AIREADY SHOT

Anne joins Berbera in the box. She starts %o whisper

aomething to her.

LONG SHOT ' : - ALREADY SJ0T

Guy and Reymolds complete thelr warm-up &3 the umpire
anpounces that Guy is to serve. The geme starts.




S o o 117.
= .~ 35L. EXT, ANTONY HGZ - ' ALRTADY SECT

A taxi 13 at the front door. Bruno 1s desc¢snding the
. gteps. Ha gets into ths cab, which movas off. -

- - - .- = - - = - @ —— ma -

| 355. FOREST HILLS MED, SHOT ANNOUNCZR'S BCOTE  (PROCESS)

A Over the shoulder of the announcer WE SEE the g&mﬁ'in )
P progress through the window of hls beoth.

- ANNQUNCER: . L
-, ===It looks like an interesting match
TLT.'-. 7 = with Haines constantly charglng
- : the net = not like Haines at all -
to press so early 1n the game...

356. MED, SHOT - THE CGOURT - ° = -  ALREADY SHOT
Guy and his opponent, Reynoids, in play. Guy acores a
_ pelint, . o
... 387. CLOSZUP® THE UMPIRE .~ - - AIREADY SROT

He announces géﬁs to Halnes,
' 358.° MED. LONG SHOT o " AIREADY SHOT

We sae tha two mcn change wnds and come toward the

Unpirs's chalr. Raynolds atops to taks a drink of water.
. Guy, with an lmpaticnt glanc¢e at him, movea over to the -
- passing line and waits, the CAMERA going with him,

e - . ) -

. ’ "

359. EXT. WASHINGTON STREET . AILREADY SHCT

A texicab is seen cpming=alnng.'-

‘360, MED,- SHOT  INSIDE CAB - - - - (PROCESS)
 Bruno is sitting with an unlighted clgaretto iz his
mouth. ' CAMERA MOVES IN until he is in blg CLOSZUT.
Eis ayes look down. There 1a the SOUND of a elick,
then Guy's lighter comes up into tha pleture held -
againat tha clgaretto. - :

B e, e LAP DISSOLVE TO:
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-

: 350,

Changaa
“STRﬂYGEﬁS O A LR&IN“

1l/1/50
. 118,
FADE IN _ |
IONG SHOT FOREST HILLS STADIUM

Grouped. A game is in progress.

MED. SHOT

A terraca where pecple get relresrments. There are
varlous ‘tables with unbrellas.

\
1

' ﬁEn"SHdT AT ONE OF THE TABLES

- Guy is geated, ha has his rackets with him and 1a wait--
ing his turn to start his match, An official 13 talk-

ing to him but Guy keeps lnoking around as 1f expecting
SO OnAa .

OFFICIAL:
Well. at least thera'd be g trip
to Australla, if you mada it.

. QUY:
(abgently)
Wotll imow more about that by
- utha end of tha Week..».
(his face brightens
" as he sees Anna)

-~ Anne hurrlss iﬁ, neds briefly to thé official who has

gtarted to leave, and sita domn.

"OFFICIAL:
: Thay'ra claaa to the finishj Guy.

GUY:
Be right there. -,
_ (turns to Anne)
I was afraid you wouldn'tt gat heres
Wish me luck, darling,

Es makes a mova as if ta follow the officlal ‘toward
the stadium, but Anme puts & hand on hia arm,

. ANNE: - o
(quickly and
urgently)

Guy, llaten to me, and if T sound

all mixed un I uan't help 141 =

I'm scared.
] : (COETINUED)
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. i - 119. '

-7 350 (Cont,) 5 - -

. - . : ' - GUY: ]

-j' Lo ' Wpayrabout¢ ot . _ .

" ANWE: T

SRR - Tha*'a Just it, I don't lmow,
. C : : _ It's Bruno. I talked t¢ him, Guy ==

- - “'_"'l

Guy stares at her, takes a quick look toward the
atedium, then gives Anmne his full attention..
: - : ANNE: : '
He acted pacullar - aa 1f he could
put tha =Durder right in your lap, = ]
xe o .=+ and not involve himself at all. C e
o ’ G‘UY .
(sraﬂinm hisg head)
R . Ha'd drng himself Into 1lt, - and
. : ' Bruno laJas 3rwne. I'm all right
e SR : 80 long a3 ke thinks I have an
- - . _. .. &alibil for that night.
{noticing the stricken
look on Anne's face)
He knowa?

Anne noda slowly.

A | L e ';_ ;' S : | GUY:
-" o s | (continuing - grimlr) '
- : Thenn ka'll think of somathing. He

. sald he would,

ANNE: . _
: Guy, has he anythirig that the police
. ean trace to yoU == _
(quoting Bruna) L
TAny little thing.t ) ) -

GUY: .

- . My eclgarette llghter, == He sald
once he could have left 1t on the
1sland, &3 evidence =-=

. (a pause) ‘
But ko wouldn't do that. Hot In
‘breoad dny ligkt. '

ANNE: -
. (trying %o think)- ‘
P But ke's gzoing somewhere, Guy.
T He told kis mother -=-

| (tomsots ]
| - : C tensely :
: ‘“ﬁ; ; -Matcalf - did he: say Matcnlf°'

ANIE & '
No, - I don't think so. Ohy, why

(CONTINUZD)
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350 (Cont.l) - : | - 120,

ANNE: (Ccnt )
' ot an't 1 remember - ha 3aid such
o -~ erazy thingsl

' GUY:
~ (tensely)
Try to think, Annel.

. " YOICE:
_ ' { OFFSCENE }
Guy Halnes! == Reynecldal .

While Amme is frantically trying to remember, Guy turna
toward the stadium and glves a signal of "Be right
thare.
' ANNE :
Snmething about the meoon - he sald
he had an appointment with the moon.

_ Guyfa-shcﬁldar; droop with disappointment.
o GUY: '
That's no helg But I cantt take
any chanceg. Ilfve got to gat that
lighter - spomshow. o o _
. REINOLDS, Guy's opponent, ENTERS SCENE behind Guy's chair;

REYNOLDS:
Qlkay, Guy. Welre on. .
He ﬁalka_away, Anne and Guy rise, follewing himy

GUY; ’ B
I'll have to defnult.d . . .
' ANNE:

_ And have Hennessey and that othar
. ~ one right at your heels?

Guyts axpressinn aaya ahn's right as they walk toward
the stadlum. "

. 350A., ENTRANCE TO COVERED STAND

'Hnnnessey end Hammund, the two datectivas, are atanﬁing

by .
_ HAMMOND:
{grumbling)
- Pilrst time I aver waltad for e killer
to play tennis before I nabbed himl.
When the boys at heandquarters hear
. about - thils they*ll zend me an orchidl

(CONTINTZD)



" 3504 (Cont.)

351.

3514

Y.t

;‘_s.-..n. |

11/1/50
121,

. HENNZSSEY: _
. s We got our orders. Wo take him
IR T S - after the mateh, - '

Guy and Anné come INTO THE SCENE just as the players
from the previous match emarge., They pasa through,
-noddling to Eannassay. )

N T . EENNESSEY:
R : (a little sadly)
' Good luck, Guy.

Guy gives him a thank-you nod, Eammund rolls his eyos
—in- disgust at Eannoasey's pul.ttanass-

- - . ! - a - —- - - - -

...---— -

"INSIDE T.:E STAN'D MED, SEOT

Anne I3 about to turn to her hax but she 13z reluctant
to leave Guy, who ruat now Join hils opponent, Reynolds,
As their eyss hold, in mutual helplessness, Guy sudden-
1y ataras at har with realization.

GUY:
(to Anno) .
~ The moonl You asaild he had an
‘appointment a== -

A.rma locks puzzlad as Guy looks u.p at the su.n, thsn at
his watch.

o Gﬂx:
(continuing)
" Then he 1s going to Meteslf, But
P he has to wailt until it gets dark -=
g {with frantic hasta, he
thinks quieckly, then
- murmura to Anne ). :
Listen, Anne, as scon as the thind
get starta, tell Barbarg ===

IED CLOSE SHOT HEWOIDS

- walting at the bottom of staps to the atand. Guy joina
his opponent, and Anne goes to her box. Guy and Rey=-
niolds move on to the court amid the rounds of applause
that graet them. .

[ - [

MEDIUY SHOT  ANNE JOINS BARBARA

_f:f the box. . She starts to whisper aomthing to hers



156,

3575

. 3584

1L/1/5¢
l2e.

LONG SEHOT _
'Guy end Reynolds complete their worm-up as the uhpira

announces that Guy is to serve. The game starta.

EXT., ANTONY HOME

A taxi is at the front door. Bruno is descending the
steps. He gats into the cab, whicsh moves .off.

—— — -

. r

'FOREST EILLS MED. SEOT ANNOUNCER'S BOOTH

Over the shkoulder of the announcer WE SEE the game in
progress through the windew of his booth, .

- ANNQUNCER:
-+ + - aaslt looks like an Interesting match
o - with Haoinaa out to blast Reynolds
into o fast fight, = not like Haines
at all - to press so early in the gomo...

MED, SHQT TEE COURT

Guy and his ¢ppoment, Reymolds, I1n play. Guy scores
8 point. N

-

' CLOSE UP THE UMPIRE

. He announces game to Hainas.

MED. LONG SHOT

We see the two men change ends and coma toward the _
Umpirets chair. Reynolds stopa to take a drink of water.
Guy, with an impatient glance at him, moves over to the

| passing line and waolts, the CAMERA going with him.

3%

360,

EXT, WASEINGTON STREET

‘E-taxteod 1s seen coming along.

MED, SEOT INSIDE TEE CAB

Epine 1s sitting with an unlighted cigarette in his
' (CONTINUED)
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360 {Cont,)

'361;

| 362.

364,

36k,

365,

386,

-mouth., CAMERA MOVES IN until he is in big CLOS"U?

Hiz eyes look dovm, Thare.is the SOUND of a click,
-then Guy's lighter comas up into the ploturs held
against the cigaresttae.

- a—— [

.LAP DISSOLVE TO:

INT AN'NDUIICER'S BOOTE 7FQREST HILLS

Tha announcer ia broadecasting the progress of the mtch
gnd we learn from him that tha rirst set la nenrly :
riniahed. .

LONG SHOT  THE COURT

Guy and Reynolds in plays

MED, 5HOT

Arne grnd Barbara sltting in their box watching tha
play am;iaualy.

MED SnOT

At the entrance to the covered atand, The two detectives
Hennessey and Hommeond, are watching. Hammond 1s bored
by the gamea, : :

EAMMOND :
S'bupid. game. You'd never get me into
‘them short pants, Ifd feel nakad,

"HENNESSEY:
(bis syes Intent on
- the gams
You'd fesl naked in an Eskimo sult = ,
1T you weren't wearing your badze.

MED. SHOT
Guy playing hard but holding his own,

ﬁb;"SHOT LTl - .
Raynolda, his opponinu, plnying back.



367.

368,

369- ’

" Mhera is gemeral applausa from the crowd in the coversd

\
a70.

_371s

72,

LONG, SHAT

11/1/50
Ci2k.

The big erowd watehing.

MED, SHOT

- Guy-scores-a point ovor Beynoida.

P [

atand oz we HEAR the YrmpireTs announcement.
BT WEIAE'S VOICE:
T  {0.84)

LT o M. Eotnmes wins the first set.

) -

EXT. UNION STATION  WASEINGTON D.C.

t Wa gee Bruno get out of a cab and pass into the dapot.

LONG SHOT  FORESY HILLS

The game in prog-eas. .

-'MED. SHOT

A nearer viaw of the geme,

CLOSE SEOT GUY IN PLAY
volleying with Reynclds.

CLOSE-SHOT -

Reaynolds playinz beeit. In the ¢overed stand peepls
aras cancentrating. .

MED,. SHOT
Quy misses & polnt and the gome. Ee and Reynolds make
for the Umpire'!s chair, We HEAR the Umpire announce,

T ( CONTTUED)
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. 3715 (Conta) ., ( )_UMPIHE'S VOICS:
. B . . . ) . DeSa
~f3, . : _Gzame to Mr., Reynolds. Gamos are
' . ' two all,.,.second seat.

. 376, .INT. UNION STATION WASHINGTON, D.C.

' .Bruno is casually walting fox the traln. He stands near
*a-naws-stand reading a paper. - S

-——— -

377; _ INSERT . - STl g

* We gee that the peper 13 open at the asports poge. There
, " 1s a pleture of Guy cmong otker tennia players, WITH A
i . “DISSOLVE the whole character of thils page changes with
- T tha exception of Guy's plcture, which becomes surrovnded
" “with largs type, onnouncing the arrest of Guy Haoines for
-the murder of his wifo Mirilam. A sub-heading tslls of
Guy's cigarette lightor found at the scons of the. erims,
All this DISSQLVES AVAY and tho page become s once moTe -
.the sports sectlon again. _ S

376,  CLOSEUP
;) '; Bruno locks up with satiafaction,
379, LONG SHOT FORSST HILLS
h The crowd watching,

- 380, MED, SHOT
. - Guy and Reynolds in play.

. 381, MED. SHOT
- - Guy playing hard,

362, MED, SHOT __ ...

. Reynolds playing back.
'383.  CLOSEUP
The Uhpire'watéhing thghgama._Suddbnlf hé announco s:
e . . (CONTINTZED)
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';365-

‘3630

386,

LONG SEOT ~FOREST EILLS

11/1/50
126,

TMPIRE:
== - Ggma to Mr.. Reynolds., Games are
_three all...sccond sat.

INT, CLUB CAR ON TRAIN
Bruno 1s now seated in his accustomed place in the club
car. His gloved fingers are quletly toying with Guyts
lighter. A passongor next to nim aalks: .

Lo . PASSENGER: .
Maiy I have a light, please?

Bruno looks at him for a moment and then at the lizhter.
With great deliberatlon he puts the lighter away in
his_pocket and takas out book-matohes. Lighting a

* mateh, ke holds 1% to his fellow passengertis clgaretto.

The gome os seen from undsr the covered stand,

387,

389,

390,

MED. SHOT .

Anno and ﬁar‘bnrn vary tonse.

A

CLOSEUP ~ GUY

about to 'serve, looks anxiously across the court. -
CLOSEUP THEE CLOCK

CLOSEUP GUY

aa he sorves.

CIOSEUP  REYNOLDS

returns, ' . »




————
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- 391,

392;

393,

395,

. arnounces,

Barbare nods and goes along.

11/1/50
127,
cLoszug BALL

hits thoe nets

CLOSEUFP UMPIRE

TMPIRE:
Sécond me: to Haires, Haines
laads two sets to lova.

There i: a round of apnlnusa. We aee tha heads of the
two players reach tho Umpire'!s chair, Guy, very nnxious
still, as he wipes hig nack with o towsl,

INT. COVERED STAND CLOSE SHOT  ANNE AND BARBARA

Anna las specking.
ANNE:
If he wins thilsg next set =- you'd
batter have evarythlng ready.
(takes blll from her
purse and hands 1t

_ to Barbara) ) '
Eare - give the driver thls tan dollurs.

BARBARA:
( azzled) :
Iwish I undarstnad what this 13
all about!
ANNE:
(urgently) :
You don't have to understand. Just

" ge 1t, And for hanvan'a sake, aot
- natural,

ENTRANCE TO COVERED STAND
Barbara smiles winningly at Hennessoy as siio goes

' through. Ber interpratation of "acting natural” 13 ex=-

aggarntad cnd rathor comical, Hammond!s eyes narrow 4s
locks after har suspiclously.

LONG SEOT

The gams in progress. Guy storts the noxt sote Ea
serves.
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306,  MED. SHOT

Reynolds gaturna;

397, MED. SHOT

Guy volleys.

198,  MED. SHOT
o Reynolds puts the ball in the air.

399. CLOSE SEOT

Guy amaeshes,

400.  CLCSE SHOT
The ball bits tha net.

401, CLOSEUP UMPIRE

TMPIRE:
Lova fiftean,

402,  LONG SHOT THE CROWD o
We HEAR ths amash of the ball and ths voice of the Umpira;
. .- - UMPIRE'S VOICE:
{0.5.) . :
Love thirty.
- 403,  CLOSEUP ANNE. . ... = e - '
looking very worried., - Again thse call of the TUnmpire.
TMPIRE'S VOICE:

(0.8.)
Double fault. Love forty.
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404, INT. ANNOQUJCZR'S DCOTE
_— T . ' B ’
”’ The announcer %alling his listeners that Guy Halnes seems
h -to be a 1little reclcless.

. _ : o . ANKOUNCER :
. - == Haines hasn't let up his terrific
o : pace for an lnstant; smashing every
. " ball with a recklesasneas welve never
' - seen in his playing. It'a beginning
to leok as if he doesn!t care whether
- he wina or leosas becauss ha's in a
hurry = an awf{ully big hurry -=--

" LAP DISSOLVE TO:

405. EXT. METCALF STATICH

_ We see Bruno alight from the train, He maltes his way in
o : the directlion of Tna town.

. 406, MED. SHOT METCALF STATION
dh ; ' A3 Bruno comes toward us, he atands on the sidewialk -and
-) : ' then takesg the lighter from his pocitet once more. At this
' moment A& hurryinz passenger on his way to the depot acol=
1 . dentally Jjogs Bruno's elbow. The lighter flies Ifrom his
; ' hand.. _ .
| 407, CLOSE SHOT |
E_ We see 1%t fall through the bars of & grating by the side-
' o wallt.- -
) 408,.CLOSEUP  BRUNO
looks down in dismay.-
409, FOREST HILLS lED. 3HOT
. Tha game in prosress.- Guy-and his opponent plaéing hard.’
guy misses & point.. We HIAR the Umpireifs call.
& ' : . UMPIRE'S VOICE:

(0.5.) _
Geame to Mr, Raynolds.- Mr, Reynolds
leads five games te three in the
third set.. :
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. 13C,
, 410, * EXT. METGALF STATION
ﬂh} . Bruno {8 leading a porter toward the grating, pulling hin
. by tha arn. Thay reaeh the drain; :
' BRUNO:

ann there ~- my -- my clgarette =
' {eatches himsalf - not
_wanting to say "clgarette
. lighter™)
oaga., Itls very valuable.’

"PORTER:
(peerinzg down) - . L
Dowa here?

. '+ BRUNQ:
Youlve got to get this graving up
right away.

. ' Two passer:by,enter.

FIAST PASSZREY!
Whattas the trouble?

' ) . ] BRUNO :
~ - (yelling)
-’ “ © Gan't we do something...l

(to passerby)
I dropped my clgorette case.

PORTER:
(Looking down) :
- Mightn!t ba ang good, mister,
_Probably gona down the atorm draln.

BRUNO =
(hnrrified)
Storm drain?

g FIRST PASSERBY:
on the other hand, 1t might have
lodged on the edga.

— S Co - SECOND PASSERBY:
: Don't thay have a trap down thare -
s 1like under a sink?
BRUNO:
(saxeited) = -

. . _ 'Don't Just stand hﬂre - do gomething}
" S - A o (CONTINUED)
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" 410 (Cont.) 2

PORTER ¢
. (calmly) | R .
Guess we coild phone the elty engineer,
T all right, Worst he could do would be
- : to tell me to taks & running Jump and ==
- : {Bruno grabs his arm,

. Porter shakss Bruno ofl)
Relax, mistar;

BRUNG :
I denttrwant to relax,

He goes An his knees and forees his arm down the drain,”
411, ° INT. ANNOUNCER'S BOOTE FOREST HILLS
_ ANNQUNCER:
_ {(with great excitemant)
This 1a more than a tannls game, ladles
and gentlemen - it's a desperate fight

- - with Guy Ealnes playing as i1f his llfe
depended on 1t{ . .

I .o .
al2i  MED. sHoOT
I . ) ' . l
E Cuy 13 valleyigg. ) ' ' e

4izi  MED; smoT. | ' :
Reyrolds lobs. | '

414 CLOSEUP -

Guy smashes,

41S."  CLOSE SHOT
.- Reynolds lobs agaln.

416, . CLOSE SHOT

Guy smasheas,
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417, ' CLOSE SHOT -
Reynolds misses and the ball hits iuside the line.

418,  CLOSETP . N | '
" The TUmpire calling. |
o UMPIRE: -~
Gams %o Mr, Haines. Mr. Reynelds . -

laada five gamas fto four ees
third set. T

419,  EXT. METCAL? STATION MED. SHOT

A few mope passeraby have stopped fo wateh Bruno, whosa.
arm i3 pushed through the grating. N

419a,  CLOSEUP

Brunotas face -~ straining,

419b. CLOSEU?

Under the grating Bruno's hand is. groping. Eis fingers
are a loug wey from the llghter. . '

. 420. - LONG SHOT ~ FOREST HILLS
with the game in progress.

azl.  MED, SHOT EXT. CLUB. _
* A taxi blarpulled up. ..Barbara gets out.

422. CLOSE SHOT

-" ghe takes the ten dollar bill from her purae gnd passes
.. 1t to the driver. She glves & final look inalde the cabe

L]

423, " "CLOSETP
" op the seat are Guy's everyday pants, lald out.
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425.
_gev;l

428,
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429.'_

42‘910_ -

430,

431,
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'MED, 3SHOT

Barbarae hurries uut'or'tha.plctura toward the club,

LONG SEOT

The crowd watehing.

GLOSEUP

The tense face nf Anne.

CLOSETP o

The Umpire is somewhat iﬁpréaﬁed.

INT. ANNQUNCER'S BCOTH - CLOSECU?

The  announcer 1s telllna his llstsners that the score is
now six-five, in favor of Halnes. That he has pulled up
worderfully and only needs one more gane to win the match.

Eki.‘GOVERED STAND ENTRANCE -

[ i

F Barbara, very nervous bus trying to “act natural“ haésag-

Hennaegsey and Hammond. Hammond's ayes agailn fallow her,,
but Hennesey la Iintent on the game.

MED, SEOT FZATURING BOX

.'Aa Barbara joins Anne, she givas hnr a uurrep;itious

signal by ringing her thumb and fnrefingar. indicating
averything 1s set.

CLOSE SHOT
Guy now playing hard, - -

CLOSEUR
Hia rackat snaaﬁing at tha ball.
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435. .

© 436,

437.

.-, 438,
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CLOSEUP
Reynolds and hils pracket hitting the ball back,

CLOSEUP THE UMPIRE CALLING

THPIRE:
Advantage, Mr. Halnes,

CLOSEUP

Guy'aarving.

CLQSETP

" Eis ball hitting a9 racket.

LOSEU?

_The bq;l in the net.

CLOSEUP _ )
A :ecnnd ball nitciag the net., The Umpi"a's volce calling.
UVPIRE'S VOICE:

(0.5.) .
. Dueceal . - : '

'ExT. METCALF STATZON

A LOW SHOT ON Bruno vent over ths grating and tha legs of
the onlookers bahind =iz,

BIG HEAD CLOSZIUP? 3RTHO

stralning and panicky.



439,

439a.

440,

441-

4424

. 4430

444s

4454

CLOSEU? _ -

.-

C11/1/50
135,

-

Under tha arating, Brunu's fingars gat near the lishtar,

and in their groping, thay knock the lightar off the

ledge; onte the ladze bel

GLOSEU?

Erunn's hnrror- trichan T

- -

FOREST HILLS ¥ED, SEOT

Guy astill playing.

CLOSE SHOT

Barbara standing with Ean
8COrd.

OW »

ace,

nesssy, watehing. We HEAR

UMPIRﬁfs VOICE:

(0.8.)

Advantaga, ¥r. Rayﬁolds.

CLOSEUP  ANNE

pﬁabie to ﬁoar the suspanse. Sha‘glaﬁcéﬁ 0,84

‘MEDs SHOT
The waifing cab,

CLOSE 3HCT

(0.8.).
Score 1ia dauce.

CLOSE SHOT

Reynolds serves,

e

-

_'duy and Heynolés in play. -
. UMPIAE'S .VOICE:

tha



11/1/50
136..

448, CLOSE SHQT
" -Guy volleys. He walts for the return ball, He missas it.

UMPIRE'S VQICE:

. (0.8.)
Advantage, Raynolds.

¢

447,  EXT. METCALF STATION

AJGLE SHOOTING TIROUGH the grating at CLOSEUP ERUNO'S
HEAD AND SBOUHDERS stralnlng. :

447a. CLOSET?

Under the grauing, Brunot's fingara go lnwar and lowar,
straining to reach the lighter, which 13 gtill a few inahas
out of reach.

448,  FOREST SILIS  MED. SHOT
© Guy Lia volleying with Reynolda

448.  INT. ANNOUNCER'S EOOTH
| He-1s very_dxcitad.

- ANNQUNCILR:

== Halnes hasntt let up for a momsnt.
If he wins this set, he wins the
whole matchl '

45Q. CLOSEUP AHN‘ AND BAREARA _ -
in their box., They are extramely tense.

451,  MED. SECIT

Guy .-.lams hard a shot that wina him the gamae .

452, LCNG SHGT CROWD
applauding and shouting.
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" 495

456,

457.
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CLOSE SEOT ANNE AND BARBARA

At an'trgent signal from Anne, Barbara hurries out as {f
she knaw what ske had to do. :

— a tges v m - - L [ -

LONG SHOT

Guy shakes hands with hls opponent, and. then hurrias
across to Anne in ,thes stand. He leans ovoer the front of
the box, While congratulating im outwardly, 2hne whispers

__sowe thing to him. He leaves his rackat with her a.nd.
burries away,

MED. SHOT  STAND ENTRANCE

A~ block of-people leaving cut o ff Honnessey!s view., Bare-
bara tries desparatsly te keep hls atta“xtion off Guy.

BARBARA:

— (breathlessly)

o . Isntt it wonderful, Mr. Hennessey? BHe
won! It calls for a celebratlon. Anna
says you must have dinner with us.
Just the family, and you, and G-uy.

HENNZSSEY:
(awkwardly)
Sorry I can't make 1t, Business,

EARBARA:
But Guy is your business. Youlll
be with him, wontt you?

EENNESSEY :
(a 1ittle grimly)

- Yaah = . IT11l be with Guy,

MED, SHOT

Guy moving aleng the front of the atand making for
another exit.

GLOSE SROT :

ﬁ;fbara takes it for grantad "hat Hennassey will accept
Bar invitaticon.

BARBARA:
Guy sayd you love steak = ra.ra,
. madium, or wall-done.'l' :

- HEENNESSEY:
I sure wigzh I could ===
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464,

" 465,
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SEMI CLOSETP IR .
Hammond 1a looking off. He calls in%o the stand.
ST HAMMOND :
Hennessey! . )
He points off toward Guy. ' ' B
MED. SHOT

Guy -4s hurrylng toward the public entrance of the atand,

= - -

SEMI CLOSEUP _
Hennessey and Hazmond move off, leaving a dismayed Barbara,

SEMI LONG SEOT _
Guy aurrying under the stand toward the walting taxis

IED . SEOT 2

The two men hurrying after him,

EXT, CLUB . o .
Guy goes to the walting cab and gets in. The cab moves off,

- MED. SEOT’

The two men hurry out of the club and stand helﬁlassly
locking after the departing cab. They hurry out of the
pleture. ' L

CILOSE SHOT

We soe them grab annth&r car. It i3 a chauffaur-driven
limousina. Hammond jumps in front ond seats himself besids
the driver, Hennessey hops in the back. The car moves ofi.

INT. LIMOUSINE TWO SHOT © - -
Hannessey finda himself seated by an old dowager aboub
seventy-five years of age. She locks startled for a moment
and almost recoils {rom him, He shows her his badge.

o + " . EENNESSEY:
T-..- :::-1f you'll pardon us, madam, wa nead
ce wel.. .your help. Walre chasing a man.

The old loadyts ayves light up. :
(CONTINUED)

e —- mm - e m——— - ke ow M
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466 (Cont.)

467
Pr-
489.

ddsv.”

_469n:j

480d. "

- CLOSEUP

is

AL e '11/31/50
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) . Dovmc-:n :
- wa axciting. :
. - (she leans roprward and
ecalls to tha chauffaur)

:Hurry, 0'Toolel Hurryl] .

gha laana back and maintains hapr air of excitement asg ahe
lnaka .across at Hannassay.

CLOSE SEOT TNSIDE T2 TALI

Guy i3 buay changing his pants. Fe glancea over his should-
L4 3 .

IHT. CAR :
The two men looking ahoad toward Guy.

ZXT, METCALF STATION

. CLOSEUP BRUNO'S FACE -~ ANGLE SHCOTING UP to get the peer=

ing faces behind him, Brune still frantically trylng to
reach the 1ightar.

'CLOSEUP

Under the grating Bruno's fingers sleowly clesing 1n on the
lighter. Thay barely manage to grasp 1t. . :

BRUNO'S FACE = trlumphant.

'CLQSEUP o

Eruno!s filat, holding the lighter, comes tarough the
. grating. )
CLOSE SHOT :

Bruno stralghtens up. CAMERA PULLS BACK &s all the one
léokers turn thair naeads in hils direction,

ONTOOKER :
You sure must think a lot of that -
whatevar it L5, :

Bruno doeantt answer. With the’ ligh*er in his closed fist,
he dairta through the crowd, the people looking aftar him.
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14,0.
LONG SHOT

The sun 1s much lnwer;

INT. CLUB CAR

Guy 1s now glancing at hla wateh. The sun is behind
him and very mach lower, : :

EXT. AMUSEMENT PARK

Bruno is leoking at his watch and then across at the
aky. -

LONG SHOT FROM HIS VIEWPOINT |
The last trace. of the settlng sun has gone.

EXT. METCALF STATION . MED. SHOT

Guy 1s stepping off the train. He crosses to a
walting taxi, CAMERA FOLLOWING him,

CLOSE SHOT

GUY:
(to the driver)
The amusement park, qulck,

. As he geta in ths cab, we go to -

CLOSE SHOT MAN
watching Ouy get into toxi. As we hear the taxi drive

away, the man hurrles across to a walting pollce car.

CLOSE SHOT

Es puts hls head in the slde wiﬁdow #nd tells the two
wolting detectives where Guy haa gone.

MAN:
Qmuaement perk. ’

We mae one of the detectlves take up a mlcreophone zs
the ear drives off,




12,
" - 498, EXT. AMUSEMENT PARK
] ' - It i3 now getting dark,

h995 MED. SHOT '
Bruno leaves his spot at the side of the tent and

Co . . pmbles over toward the queua of people walting for
- . borta,. . .

"800. CLOSE SHOT  BRUMNO
- joining the queus. -He glances aheond of him.

50l.. MED. SHOT FROM RIS VIEWPOINT

‘We see the light above the pay booth go on,5shadding
a dowvaward glare,’ ,

§02.. CLOSE SHOT  BRUNO

pulls his hat a little further aver_hiﬁfeyéé;"Soma"- -
new arrivals join the gqueue behind him. - | N

503.-. INT. TAXI

. Guy looking.anxiously chead on his way to the amusemsnt
park. . . '

Sol,, . AMUSEMENT PARK ENTRANCE

o We see ¢ pollce car arrive., One uniformed man and two
detectives get out of the car and mcke thelr way toward
the entronce. One of the detectlves stands at the
antronce while the other two hurry into the grounds.

) (') .. 505. MED. SHOT

Guy's toxi arrives.
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-: 5060
507,
- . 508,

509.

510,

" 811,
512,

_513.

51l

. 142,
MED, SHOT ]

" Aeposs the street, another pollce car arrives.

MED,., SHOT

tAu Guy 1s paying his cab fare, he glances around him.

" MED. SHOT FROM .EIS VIEWPQINT

Ha seesy, ocne pollce oar.
- . \

CLOSE SHOT GuY

'-givea a furtlive glanca around while wolting for hias

chongse.

 MED. SHOT ANOTHER POLICE CAR

.MED SHOT

Guy cautlously mnkas his way: toward the entrance to
_ ‘the Amusemant Park. L . o~
MED,., SHGT

Guy passes the walting detectlve nnd looks off. From
his viewpolnt we see: o

MED. SHOT THE TWO DETECTIVES

who were at the statlon Indicate Guy 1s the man.

MED. SEOT

One detective turns cwny dné gterta to follow Guy.
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515.

516.

“MED. . SHOT

. 3.
CLOSE SHOT  BRUNO ' °
4n the queue of people. Hé'is edglng slowly along.

Ha 13 about ten people awny from the entrance, He
suddenly 1qoka chaad and seass .

FROM HIS VIEWFOINT

The uniformed men and the detective are telking
oasually to the boat men in chargs of the concesslon,

. .
' DETECTIVE: .
: (to boatman) Lo
The killer 1s here tonight. - So
keep your eyes open and the minute
you see him, let us know.:

CLOSE SHOT

The boatman looks at them with an expression of alarm,

7
) k]

CLOSE SHOT  BRUNO

‘begins to look a little uneasy. We see him begin to
_mentally dellbercte. . :

Guy, threcding his way through the erowds, conmscious
that he ia being follewed, but nevertheless, on the
lockout for Bruno. '

CLOSE SHOT BRUNO

_ "moving along the line,. CAMERA MQVES IN untll hls head
“pnd shoulders fill the seresn, He .is now coming within

range of the flood-llt pay-box. The light "scems %o
ereep up across hia cheat and slowly reveal hils face,
Ha lowers his head. .. .o

MED. SHOT | |
The boatmmn begins to look along the queus, There

13 on expresslen of growing racognitlon on his face.

MED. SHOT

Bruno sees tﬁis. mokes o decisien and casunlly deserts

tha queue of poeocple.




- 526,
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‘salla to Bruno.

-1htL,

MED. SHOT

The bYootman hurries across to the uniformed mon and
begins te talk to him excitedly, lookinrz in Bruno's
direction. - ’

MED. SHOT = GUY’

B L - - = -

coming along end looking for Bruno. . Eis eyes light up. ..

SEMI-LONG SHOT TFROM 5I5 VIZWPOINT

We "goe Brung mcking his way from the queus of pecple. .

.CLOSE SHOT = GUY

, Hey, Brunc, .
CLOSE SHQT  BRUNO

glves a quick glznce back; sees Guy, then he turns and
looka off in onother directlon.. .

- SEMI-LONG SHOT

The uniformed man and the boatman epprosching him, -

. -CLOSE SHOT

Bruno hurries on. He stops short as he sees:.

- SEMI-LONG SHOT  rrOM HIS VIEWPOINT

Another uniformed man.

. MED. SHOT

Brune atarts to mun..
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532.

533,

53

535'.

s.

' MED. SHOT

Guy starts to run after him.

MED. SHOT

Brune 1a seen to jﬁmp on o merry-go-round, which 1ls

‘Just starting. Its poce 1s alrendy pretty fast,

MED. ﬁHGT

Guy runs teward Bruno.

CLOSE SEQT

DETECTIVE:
Hainea! EHold It! Hgld 1t

The detective pulls out his gun and starts to run
after Guy. - ' '

SEMI-LONG SHOT.

Guy jumps on the merry-go-round after Bruno., Its
speed 13 so great that he nearly gets flung off,

CLOSE SHOT

. The datqntive,rirea ot Guy.

CLOSE SHOT

The mrn running the mechine in the center of the

. mMerry=-go-round ls suddenly hit in the shoulder.

Al

CLOSE SEQT

Hia hend, which'ia on the starting lever, .Jerks 1t
down. : . B .
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.540. MED. SHOT

_The detective, after Guy, Jumps on the machine but
-is_flung off on his back. X _

S41. FULL SHOT - LTI
The marry-gn-round'haé'ﬁow stortad to incrense its
apead- : )

§42. CLOSE SHOT

Bromo ot the far side 13 trying to Jump off, but
£'s going- too frst. -

 5L3, LONG SHOT  FROM HIS VIEWFOINT

.Wa see the hzrd ground whizzing pest him. E%efjthing |
geems to be ¢ blur, We get a glimpse of screaming
‘'women and the crowds ruahing up from the midwoy.

- :S4l. CLOSE SHOT  BRUNO

_ He turns and glances over his shoulder.

-
*

§hs, MED, SHOT " FROM HIS VIEWPOINT

" Guy 1s threading his way between the rising and falling
. horses. Guy gets right up close o him.

gh6, .TWO SHOT

Ag Guy comes near to Eruno,.the latter turns on him.
and starts to cttack him,
) BRUNO:

I want to get off of heres! Lot

me off of here!l It males me Alzz¥y.

T ouY: |
23--:- --Step it, Bruno. Give me my ligater,
Bruno !
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MED. SHOT

Agalnat the whiriiﬂg Eaﬁksrﬁund of the merry-go-round,
Turley ard Campbell: rush up as the detective struggles '
"to his feet, 511 The nolse from the callfepo

- 18 very loud,

— - A a —

Lt this mome ri.t' the boé.tma..ﬁ. rishes up..-

" BOLTMLN:

'+ CLOSE SHOT |
" Guy and Bruro in a Etr:ggié; 'Guy has to protecﬁ him=-

{to Turley, puzzled;
indicating the merry-
"go-round) :
man he's fighting with on-
there? .. . .o -

Who's the

ghtly hurt, -

HMPBELL ¢

{excited)

There he 181

thae one who killsd her!

or Eaurse he 11,

ON MERRY-GO-ROUND.

TURLEY:

Thot'a the enel

We know that,

12/1/ 0
1770

That's

" self from o madman whose hands attempt to reach hls

throat,

-MED, SHOT

‘They ere staggering a
end falling horses.:

OUTSIDE THE MERRY-GO-ROUND

- A detective turns to the grdup around hiﬁ; )

An elderly man in soiled work clothes épeaks ups -

Trmedlately the workman'heads-stfaiéht-rnr the merry-go=

Get somebody to

I111 handle it

WORKMAN:

>

DETECTIVE: -
_come and stop that thingl

F

round and sterts to crawl unda: it on hia stomach.

. .DETECTIVE:"

) . (calls after him)
Hey! Be carefull Stop!

A second detectlve Epédkulio him quizzically.-

{CONTINUED)

eross between the rlsing
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28D DETECTIVE:
Well, do you want to do it yoursell?

The first detective leans over and looks off toward the

workman who 1s continuing his slitherlng way under the

. machine, then atraightena up.

* 1ST DETECTIVE:
h (changing his mind)
* No, I think he'll make 1t all right.

i

MED. SHOT GUY ~ND BRUNO

Brune swings around till hia back 1s to us. He pushes

Guy toward the edge, but Guy manages to grab the reln
of the nearest horse. The momentum of the machlne
awings Guy around against the horse, whese blg head
towers in the f.g. Brmino, on this slde of the horse,
pushes forward ond tries to grab the relns from Guyls
hand. He tries to slash at Guy's face. The back of
Brunots head is toward ua during this, Guy suddenly
leans ocut across the horse and smashes hia flat pgoinst
Bruno's face, Bruno's haed goes back until it 1s 1n

" the £.8« in o upslde-down posltion,.
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552,

553s

554.

148,
MED. SHOT
THE CAMERA IS LOW a6 that wo got tho effect of Bruno

falling into tha CAMEZRA from Guy's blow!

KZD. SHOT

In the f.g. i3 a young bhoy of four years. Ha 13 exclted
by tho spead of tho ridc aznd leughs at the flght with
groat enjoyment. Ho secs thls by suddenly glancing over
his shouldor. In tho b.g., Guy end Brune are continuing
their fight. BEruno riscs. Guy staggers after him. Bruno
again leaps upon Guy., Tho two men sway toward the CAMZRA
until Brune gots alongsaido tho littlo 'boy. Tho boy now
shows soma anxioty. Tho throo figures now f1ll the acroen
with the horses' hoads in tho f.g. Bruno la forced against
the littlo boy, who ncw, alarmed, beata Brunco on the cheeok
with one hand, tho othor holding onte the brass rall in
front. Bruno stops and with a sweop of hls arm, knocks =

" tha little -boy off the horseo onte the floor below. Tha

little boy, in falling, grabs tho horse's reln or stirrup.

CLOSE SHOT

Guy ‘breaks away from Eruna and dives around the back of
the horso to grav tho 1little boy.. -

CLOSE SHOT

Aa~Guy grabs the boy, ho staggors forward with hin to a

" amall gondola., Bruno leaps onto hia back but Guy manages

i 555.‘.

556,

- The boat man 1s maxing slow progross.

£0 put the Doy In tho gondola,

CLOSE SHOT UNDIRNTATH THE WEIRLING HERRY-GO=ROUND.

-FROM HIS VIZW POINT

‘Wa sce his goal. It is the wounded mechanic in the center,

who 1s slightly stirring., All during this the base of tha
gsrry-gnfrnund 13 axl-ming abové tho baok and head of the
oAt man, ) '
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557. 3ACK ON THE MERRY-GO-ROUND '

. The two men are now in a clinch. Guy triss to fight off
the maddenod Bruno, Thoy aro flung batwecn tho horacs,
bouncing on¢ against tho othor, almoat half way around
tho morry-geo-round. o S

588, CLOSE SHOT BRUNO AND GUY

Again thoy 3truggio'bntwnen two horans.' On cach sicda of
thom ara two young scroaming girls. Tho two mon bounce
from ono horse te tho other.

539, CLOSE SHOT

Tho ‘callliops hzs little figures and thesc beat away on
their cymbals nlmest as though thoy are applauding ~hat's
geing ona : : -

560, CLOSE SHOT

Undornosth tho morryego-round, tho boatman has mads furtror
progross, Ho is crocping inch by inch. His noao starts
 to run. BHo stzrts to fumblo for a dirty ploco of handkore
chief. Ho blows his nose and then movoes one

561, CLOSET SHOT

Back asbovo tho two men swinglng past the two girls cn
thoir horso and they both crash to the floor underncath
another horso, upen which is riding slde-saddlo, & motaor
pfd hor throceyoar=old little glrl. :

. 562,. CLOSEWF o e

Tha two bilg hoads of tho mnn,'bﬁttlins. The two msn roll
. undernoath tho horso's hoofa, whilch aro scon rising and
. felling. Thoy get right undornoath ong horse,

563, CLOSEUP _
' Quy has turned over on his back and his eyes look up.

- 564, CLOSEUP FROM HIS VISWPOINT

We soe thc big horsa's hoad above and its hoofs coming
down toward tho CAMERA and fllling the sercon. We. get &
faint improssion of tho scroaring methor hugglng hor
child to hor broast, nbova.
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. 565, BIG CLOSZUP TH- HORSE'S HOOFS

» - striking Guy's haad,

566, CLOSZ SH.T

1

. Guy wrenches himself out of thls positlon. Ho reolla
away from tho CAMERA right to th: odgo of tho merry=go=
' round, Ho managos to grab a prail, :

»
_ I
567. tED. SHOT

i Guy's body 15 flung out horizontally. Wo seo tho crowd

! _ bohind beaeck up for foar of bolng knockod ovar. Tho

; : seroams of tonsion inerasse.. Ouer this comes the sound
of an approachling ambulanco siron.

568, CLOSZ SHOT

Bruno cdges himsolf toward Guy., Ho is hanging onto the
roins of a horse., His feot manago to roach Guy's knuckles,

'569, OCLOSZUP ERUNO'S VICIOUS ZXPREZSSION
| _ .
i

§70, CLOSEUP EBRUIIO'S FEST
kicking at Guy's knuckloas.

— - —— — — - -

§71. CLOSEUP GUY'S AGONIZZD EXPRESSION

572,  ®ED. SEOT

N - . S : : -
A flash of tho horror-strickon faces of the spectatoras
soon through tho whirling machino.

573. CLOS=U? .
(;-) - " Hachinory and tho lover that was pulled on too fast. Tha

Boatman's hand comes up inteo tho pleture and pulls the
levar ovar., S

AT e . .
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- - Changes - 12/6/30
YSTRANGIRS ON A. TRAIN" 151.

574, LONG' QHDT

The Suddan braking cavuaes the whola merry—ga-rcund to
topple over with a grinding Troar.

575, LONG SHOT FROM HIGH ANGLE

Thn marry-go-rOund has keeled over, For a moment we
don't ¥mow who has survived. There 13 a surgs of people
milling and shouting. Those who have jumped back out of

- - . the way when the merry=-go=-round toupled now rush forward
again as the cloud of dust settles. From the midway in
the background others are running forward.

‘l
576. MED. LONG SHOT
Distraught parents try to foree their way to thailr

children who were on the merry-go-round, but are hald
back frem tna wreckagea by polilce.

' §77, . MED. CLOSE SHOT

Guy is somewhat sﬁunned from his fall, EHe is helped to
hig feet.by some men in the’ crawd. His knuckles are
bleading, . . )

In the background people are rushing about. The crowd

.43 gn uproar as women and c¢hildren are helpsd from the
wrackage. Ufflcials and uniformed policemen pushing baclke
the uurgu of the crowd,

_ AD LIBES:
. . Got back. Gat back thers.
: Give us room hare,

Turlay and Campbell rush 1In to Guy.

TURLEY: _
" "Are you all right, Halnes? T

. GUY:
Yoz, I think ao.

Guy 1s surrounded bf police and Campbell atands at his
elbow. At thls moment the boatman runs in. Ona of the
detectives 13 with him,

- ;DETECTIVE.
CMey Turley; Mr. Turley !

(CONTINUED)
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He leads the wﬁy.- They follow.

' - 12/6/5¢
. . 152,

: DETECTIVE:
(indicating boatman)

He 3ays this isn't the man we want.
(¢ith a nod in Guy's
direction) . o

It'a the other one--the ¢ne ha was

fighting with. '

TURLEY: '
(stops to give his full
attention to this unex-
. pected bit of information)
What do you mean, thias isan't the --
(turns to Guy, not quite
taking it in)
- Not Halnes? ‘ .
(back to boatman)
But you sald he was. TYou polnted
him out.

BOATMAN:
No; I didn't, sir. I've naver =zssen
this man befdre in my life. I meant
~the other one.

The detective wha was holding Guy. lnstinctively relaxes
bis hold on Guy's arm. Turlsy turns to Guy, puzzled.

TURLEY: -
What's this all about, Halnea? Did
you know he killed your wife?

s _ GUY:.
o .. (noas) .

He has my cigarstte lighter and
~wanted to plant 1t there on the
.1aland to pin the whole thing on me,.
' (urgently) .

.Lat me talk to him., Let ms show
you., Where 18 he?

S ANOTHEER DETZCTIVE:
Over here. ) .

'MED. CLOSZ SEOT

‘a8 Guy and Turlesy enter to the svot where Bruno is

pinned under the overturned macilne. THe 1a caught
batwean two of the horses, the head of one of them
across his chest. Bruno's head sags back somewhat, bub

-4s resting on pleces of debris, A uniformed policeman
'looks up from Bruno to Turley: .

L. " (CONTINUED)

-
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54

578 (Cont,)

POLICEMAN :
.This one's in a pretty bad way,Mn,
Turlsy. - '
Guy ia shockad at the aight of Bruno.
| GUY:

(leoking down at Bruno)
Can’t you get that atuff off him?

" POLICEMAN;:
-No, thay've cdone everything they can
- untll the crane comes.

"

Brunc opens his e7es and sees Guy s

: BRUNO:
Hello, Gu7.

Turley has leansd forward to look at the helplesas Brune,

BRUNO:
(waakly nodding
at Turley)
Who's that?

 GUY: '
This 1s Mr, Turley, Chief of Pollce,

BRUNC:
(with a half smile)
S¢ they got you at_lnatl oh, Guy?

" Guy looks arcund desperatsly, frustrated for g moment az
Turley eyes him stonily. Then he turns again to Bruno’,

: ' GUY:
. ' . (rather gently)
" . Can you talk a 1ittle? Can you -tell
the chief you have my lighter?

BRUNOQ:
(with a faint,
. quizzical smile)
. I haven't got it, It's atlll on
the 13land where you left it, -

Guy looks arcund helplessly to Turley, who locks back at
him suspiciously.

DETECTIVE;
(Lookirg down at Bruno)
1 think he's going,

Turlsy leans over to look,.




570

Guy nods without &peaking, and with a half look in

12/6/30
_ R 154,
CLOSE SHOT BRUNO!'S FIST FROM TURLEY'S VIETPGINT

As Bruno is dying, his c¢losed fist slowly starts to open,

* DETECTIVZIS VOICE:
Ho's finished, : T

Guy's lighter is now revealed in Bruho}u open hand,

EED, SHOT GROUP. )
Turley takes the lighter from the dead Brunols hand, Guy

- 18 watching him, Turley atralghtens up and holds the
lighter out to him, o -

. TURLEY: |
© Is this your lighter, Eaines? Lo

Erunots direction.
' (CONTIHNUZN)
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‘680 (Cont.) R T AT '
‘ - .. TURLEY :
+ Well, you were right. .
. {atickd the lighter
into hias own pocket)
I'd better keep this for the time
_ . being. :
A a C (in e friendly tone)
SR - _ We can clear the whole thing up in
. e .. . - the morning. How about staying in
T town over night, Haines? I imagine
; you have a lot to tell me. Nine
ln'clnck all right? '

. |
. GUY:
' (nods) :
Okay, Mr. Turley. Thanka.

Turley turns back to the gfoup around Bruno., Guy
looks down for a moment at Bruno, then speaks to the
boatman who 1= atgnding nearby. ;.

’-) _. Lo . T . St m: )
S R : Can you tell me where there's a
' ' . telephone? “ oo
' DOATMAN
. (indicating)
" There's one up near the entranceé.
. (with a lock beck toward
oo - - the dead Bruno)
. " Who was he, Bud?

 _"'“' - . Guy loocks vack aympathetically Ln’Brﬁno's directlon,
S ‘ spealcs without looking at the boatman.

T T ..+ GUY:
" - Bruno. Bruno Antony.

. ' (reminiscently and a
RO - . 1little compassicnately,
S . ' .-+ Temembering what Brune
- e - bad aaid of himself)
o -*Acvery olever fellow.. '

DISSOLVE TO:

He moves off through the crowd. corEET
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'Changes ' 12/18/50
WSTRANGERS ON A TRAIN" 1558,

INT. MORTON STUDY . NIGHT

Anne, Barbara snud the Senafor are aitting ailently in
tense attitudes of waiting. The telephone rings. Anne
13 instantly on her feet, BSarbara and the Senata- watch
bar nnxiously #5-she gosa to snawer 1t.

ANNE:
(into phone)
Hollo...
S (impatiently) “
Yes, operator, yesl
(waits a mOmant,
, then eagerly:)
Guy?
. (a pausa, then she
closes her ayes wilth
‘haartfalt relief,
_ Anothar pausa, then:)
-Ybs, darling, ves. OQf course I'll
be thare....Goodbye,

Sha hangs up, turns slowly o face Barbara and hsr
father. Her expraaaion 13 one-of intense rellefl.

- ANYNE:
Guy'll ba back tomorrew,
. (overcoms with smotion
aha has difficulty in
speaking)
He wants me to take him some things,

w1th a sob, Barbara flings harsa;f inte Anne's arma.
An she oriaa, Anne atrokes her head comfortingly. Then

. with 3 half-chokad aob, Anne, too, begins to cry. Ska

speaks through her tenra, lonking ovar Barbara'a
shoulder at her father:

o ' ANNE :
Heo says he 'looks ailly in his
tannis ¢lothas.

The Senator eyas them a mamant then speaks a little
wIylys .

- . SENATOR: '
I presume from all thoss taars
that you have had geod news.

DISSOLVE TO:
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12/15/50
156,

INT. PARLOR CAR OF TRAIN NEXT DAY

Anne and Guy ars sitting quiatly togsther. Opposife
them 1s a man in a clerical collar who 13 resding a

- sports magazine. On tha cover i3 a plctura of a tannia

playaT in action, The man looks ovar the top of his
magazine.at Guy, with recognition. He leans forward.

. GLERIC: i
I beg your pardon, but aren't you ‘
Guy Halnes? . : I

GUY:

(unecomfortably)
Yeﬂn

Guy and Ann3 exchanga a briaf look, rise hurriedly and
atart to walk away bafors the conversation can go any.
farther. Tha olariec looks after thom with s frown and
a puzzled shrug of his shouldars, as if to say, "DId I
83y somathing wrong?" .

FAIE oUT.

THE END | L



